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L. [Joeo

D®opmMumpoBaHue nyb6MyHoro
obpa3za HeussecTtHoro Congara.
[laMATb M KMHO B NOCNEBOEHHOM
eBPOMeNCKOM KOHTEKCTE:
npumep Ntanum

HacToALlan cTaTbA noceALleHa ocoboit TeMe, KoTopas CBA-
3aHa c bornee LUMPOKMMM BOMPOCaMu, obpaLLaBLLMMK caMoe Npu-
CTanbHOe BHWMaHWe wuccrefoBaTeNiel B UCTOPUYECKOM HayKe
(M He TonbKo) XX B., @ UMEHHO — O CMocobax BblparKeHUA CKopbu
1 COXPaHEHWA NaMATU 0 MUNSIMOHAX NOrMBLLIMX conaart, OTAABLUMX
CBOW ¥KUN3HW Ha nosie 60A, COXpaHeHUM MUPA W TOM MONUTUYECKOM
cUcTeMbl, KoTopaA 0bpa3oBanack nocse noanucaHna BepcanbcKo-
ro Jorosopa.

CraTbA OCHOBbIBAETCA Ha MCCNefoBaHUAX uctopum epson
MMPOBOW BOVHbI — COBbLITUA, KOTOpoe 06/1a4aeT OrPOMHOM 3HaUM-
MOCTbIO A4/1A UCTOpmK BCero XX B., MOCKOSbKY C 3TOF0 MOBOPOTHOIMO
MyHKTa Ha4anacb HoBaA 3Moxal, KaKk eaMHOOYLLHO CUYMTAIOT Kpyn-
HeWnLVe COBPEMEHHbIE yYeHble; OAMH 13 HUX, UTanbAHew A. [dru-
6ennu, yaauyHo oxapakTepn3oBasn AaHHbIM KOHOMKT KaK «3afepH-
Ky cepaLebueHna»® CoBPeMEHHOM eBPOMNenCcKon UCTOPUN.

lNepBas MMpPOBan BOMHA M3MeHUNa u3HM bonee 50 MAH Ye-
noeek. OHa oKkasanacb becnpelefeHTHO KPOBOMPOIUTHOM: CTOMb
MaccoBOW rmnbenu niofen He 6bI10 CO BpeMeH dpaHLy3CKUX pe-
BOJMIOUMOHHBIX BOWMH. [1nA UTanuu Maclitabel ee fioAckmx notepb
6N abCOMIOTHO HEe CPaBHUMBI C TEMW, KOTOpble OHa MoHecna
B NpeablayLLnX BOOpYMeHHbIX KoHONMKTax. C KoHLa 3Tol yrKac-
HOW BOWHbI MpOLLIeN BEK, U 3TO BPEMS, Ha Hall B3rAL, MOXKeT ObiTb

[yHa [ozo, MI040TBOPHO UCCNEOOBaHO, BO-MeEPBbIX, C MPUBIIEYEHNEM HOBbIX
Ph.D, LieHHbIX KMHeMaTorpaduyecKnx UCTOYHUKOB, HAXOOALLMXCA B UTa-
yHusepcumem CueHsi NbAHCKUX KUHOAPXMBaX, U, BO-BTOPLIX, N3YYEHUA ITUX MCTOYHNKOB
(CueHa, imanus) B CPaBHUTENbHOM NepCreKTUBeE.
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K HacToALeMy MOMEHTY coxpaHunock MeHee 1/5 Bcex KMHOMEHT, 3adUKCMPOBaBLLMX CO-
6bITHA MepBot MUPOBOM BOMHBI (M CO3aHHbLIX B BoeHHbIe rofbl). Mpy 3ToM B CBeTe MHTepecy-
IOLLIeI HAC TEMbI Mbl MOMKEM MPOaHanM3npoBaTh BIOOPKY M3 AaHHBLIX KapTWH. [ogobHble Ku-
HOMEHTbI AaloT HecleHHyl MHGopMaUMIo ANA U3yYeHWA 3TOro rnobanbHOro BOOPYHEHHOro
KOHMMKTa, HAJ0/r0 OCTaBMBLLETO B UCTOPMM YesloBEYECTBA YyBCTBO 6011 1 CKOpOW.

HebornbLuoe KOMMYECTBO UTANBAHCKNX aHTUMUIUTAPUCTCKUX GUIBMOB OTParKano HeKo-
Topble Maen TpaHCHALUMOHANbHOMO ABUMHEHWUA NaunducToB B rodbl NepBoi MMPOBON BOMHBI;
6yay4m B CTamMmM 3apOrKAEHNA, eLLIe HEOPTraHW30BaHHOE, OHO YHKe BNMBaoCh B HaLMOHanbHoe
paboyee OBUMKEHWE, TaK KaK MNoc/ieHee B 3HAUUTENbHOM CTEMEHN Pa3BMBANIOCk Ha MONUTUYe-
CKOW 1 npodcoio3Hoit noyse. NoaToMy Takoro pofa GubMbl BECbMa BarHbl 1A NMOHMMAaHKA
KYNbTYPHbIX KOpHe EBponeicKoro cotsa, B 0CHOBE KOTOPOIo NexaT MAen MUPHOro 1 AeMo-
KPaTMYECKOro COCYLLLECTBOBaHUA, BepBble 0A06PEeHHbIE HAa MeayHapoAHOM ypoBHe Jnro
Hauum nocne okoH4YaHuA MepBot MUPOBOM BOMHbIY,

Heobxo4MMo 0TMETUTB, HTO eLLe A0 Nodnucanua BepcanbcKoro Mnpa, KMHO, MOMUMO MHbIX
CpeAcTB NybnMYHOM KOMMYHWKALMK, UCMOMb30Banoch MTanbAHCKMM rocydapCTBOM, YTOOLI Mo-
YTUTb NaMATb repoeB OTUM3HBI (TeX, KTo Nan B 6010, Pa3HbIX MCTOPUYECKUX JIMYHOCTEN BPEMEH BO-
MHbl 33 0b6beanHeHWe MTanum n nocneayoLein 6opbbbl 3a NpUcoeAMHEHME APYINX UTaNbAHCKUX
3emesb). 06 3TOM U3BECTHO M3 MHOMECTBA UCTOYHUKOB, CPAaBHUTENIbHO HEAABHO 0OHAPYHKEHHbIX
B UTasIbAHCKUX KMHOapxmBax®. IMeeTcA 3HaunTeNbHanA KonneKumsa GUibMoB, Npoun3BeneHHbIX
NTanbAHCKUM KHemaTorpaduyeckm coio3oM («Unione Cinematografica Italiana» / UCI) Bcko-
pe nocne MNepBot MUPOBOIA BOMHBLI. [TOMMMO 3TOrO, Mbl 06PATUIN BHUMaHME Ha XYLOOMECTBEH-
Hbln dunbM «Cnaea. Anodeo3 HeunssectHoro Conpatax (“Gloria. Apoteosi del soldato ignoto,
Federazione Cinematografica Italiana / Unione Fototecnici Cinematografici, 1921), KoTopblit 6bi
HeaBHO OTPeCTaBpUPOBaH KMHoapxueoM «La Cineteca del Friuli» 8 Utanum®.

06beMbl UTaNbAHCKOM KMHOMPOOYKLIMM 3HAYUTENbHO YBENMUMAMCE B nepuog 1915-1920 rr.
OpgHako nocne noAnuncaHuA BepcanbCcKoro M1pa MHOMOYUCIIEHHbIE KMHOKOMMaHWW 6o orpa-
HUYMUIM CBOIO AEATENBHOCTb, MO0 NepecTani CyLLecTBOBaTb M3-3a GMHAHCOBLIX Mpo6reM. Tosb-
Ko KuHocTyams «Societa ltaliana Cines» npofonkana pabotatb 6naroaaps NoKasy MMMopTHBIX
dunbMoB 13 CLLIAY. ApxvBHble MaTepuasisl, KOTopble NMepBoHaYasnbHO BbI OTCHATLI Ha GPOHTE
1 3aTeM Ny6MYHO EMOHCTPUPOBANMCH KaK KMHOXPOHMKA, CBUOETENLCTBYIOT O TpPaHChOpMaLmm
oduLManbHON NaMATU B XYOOMHECTBEHHbIA HAPPATMB; TakUM 06pa3oM, X MOMHO YAAYHO KOM-
6MHMPOBaTL C MOAJIMHHBIMM PacCKa3aMy BOEHHbIX — MUCbMaMK 1 OHEBHUKaMU. [MCbMeHHble
MaTepuasnbl No4o6HOro poaa yHHe TLLATENbHO M3Y4anunch B UTanbAHCKOM MCTopUOorpadum, Ho, He-
CMOTPA Ha 3TO, OHM BCE eLLie OCTAITCA LIEHHBIM UCTOYHMKOM ONA OanbHeNLLNX 1ccieqoBaHmins.

PaccMmaTtpuBaeMan HaMm TeMa BepeT Ha4ano B KOHTEKCTE BO3HMKHOBEHMA «0bLLeCTBEH-
HOW NamATM» 0 BennKoit BoHe, Nof YeM B coLManbHbIX HayKax M. Hamep nogpasymeBan Bcio
KONMEKTUBHYIO MaMATb, KOTOPYI0 CO3haeT, pasdendeTt, nepedaeT obuiectso®. B HacToALen
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CTaTbe paccMOTpeH nepuof, Korda nofdepHmMBaeMble rocy4apCcTBOM AOKYMeHTasbHble Guslb-
Mbl MOT'YT, 683 COMHEHWA, CYUTATLCA MCTOYHUKAMKU KOMEKTUBHOM NaMATU U/ UM INYHBIX BOC-
MOMUHAHUI, 3adUKCUPOBAHHBIX B HEBHUKAX M MUCbMax BoeHHbIXC.

MNepBasA MUpoBanA BOMHA 3aTPOHYysa pasHble CTPaHbl, OHAKO COXPaHeHWe NaMATU ono-
rmbLUMX congatax 4o CUx Mop M3y4vanocb B paMKax HaUMOHasbHbIX KynsTyp W uctopuin. Tpy-
[bl, B KOTOPbIX MCMOJIb3YETCA CTPOr0 KOMMapaTUBHLIV NOAX0A Ha NpuMepax BenunkobputaHuu,
®paHuum, FfepMaHnm, HEMHOMOYUCIEHHBI (13 Hanbosee 06CTOATENbHBIX YyNOMAHEM PaboThl [xK.
Yuntepa, C. fo6ena, . J1. Mocce)'!. Mpu 3TOM 3aMeTuM, YTo, C HaLLieil TOYKM 3peHus, BCA-
KO€e HOBATOPCKOE MCCiejoBaHNe, MOCBALLEHHOE KYBTYPHOM MHAYCTPUM, BO3HUKLLIEN BO BPEMS
[epBO MMPOBOM BOWHBI, OTKHO C OCTOPOMKHOCTHI0 BOCMONHATEL MMEIOLLIMECA NaKyHbI. TaKkue
NCTOPUWKK, KaK L. YnHTep n A. AccMaHH, NoKasanu, KakmM 06pa3oM KMHOHappPaTWBLI B Me-
PWOA, HACTYNMBLUKIA NOCSIe BOWHLI, MepeaaBani yHacaloLmii XapakTep BOEHHbLIX CTO/IKHOBe-
HUM, U MOMEHTBI CKOpBU2. 1. YHTep 3aTpOHYM BOMPOC 0 TOM, KaK 3TU KMHemaTorpaduye-
CKMe ncTopum (Mperk e BCero, Co3faaHHble B MOCTPaAaBLUMX OT BOMHbI CTPaHax 1, B 4acTHOCTH,
Bo ®paHuUMM) MOTIN UCMONBb30BaTLCA AN1A 06paLLeHMA K HeJaBHEMY MPOLLIOMY C TeM, YTObbI
06bIYHbIE NIOAM OCMBICIIUIIN €70, U OTIMYANIN NMPOUCXOAMBLLIEE HA MOMAX CPAXKEHWIA OT TOr0, YTO
MMEJ0 MecTo ObITb C TOYKM 3peHUA YHaCTHUKOB W CBUAETENElN TeX COObITUIA.

Mocne BOMHbI NIOAN YyBCTBOBANM HEOOXOAMMOCTb B KMHEMATOrpadu4eckoM Bocco3aa-
HUW BOEHHBIX CParKEHWI, B KOTOPBIX MPUHUMANK y4acThe UX POACTBEHHUKM: 3TU ABa GaKTopa,
TO eCTb 4eMCTBUA rocydapcTBa, 06beANHEHHbIE C eCTECTBEHHLIM MHTEPECoM 0bLLLecTBa, Cno-
CobCTBOBANM yBeNMYeHMo 061EMOB BhiNycka GoTorpaduin, UAICTPUPOBAHHBIX MOYTOBLIX OT-
KPbITOK, XPOHMKAbHbIX 1 XYOOMEeCTBEHHbIX GMIbMOB. 3aneyaTtnieHHble B HUX 06pa3bl MoKasbl-
Bann TO, 4TO NPOMCXOAMIO B TpaHLLeAX, be3 4eMOHCTPaLMM NOTePb 1 YHACOB BOMHbI, 0CO6EHHO
KOr[a OHa nepeLuna B U3HypUTENIbHYI0 CTaaMIo, U MHOTME MOSOAbIe NIOAN NPU3bIBaNMCh Ha BO-
EHHYI0 C/1y¥K6Y, YTOBbI MPUMTY Ha 3ameHy NormbLumnM congatamis,

Opyrue nctopukn, Takne Kak C. Nlobenb (KoTopbir yaenun npucTanbHoe BHUMaHWe Hap-
PaTMBHBEIM MOTMBAaM B paMKax MpoBefeHWA MOAAepr<MBAEMON MoCydapcTBOM KaMnaHuu Mo
obpallleHnio K MaMATK 0 BOMHE) [0Ka3biBaloT, YTO BOCMOMUHAHNA BOEHHOM MOpbl COCTOANN U3
rpynnbl 06pa3oB, NPOUCXOAMBLUNX U3 OTAANEHHOM0 Nepmoda AOMHOYCTPUANbHOM UCTOPUK, UC-
Ye3HYBLLEr0 BO MpaKe BpeMeH, 0cobeHHo 13 nepuoaa CpedHux Bekos4,

MMeeTcs ellie MeHbLLIe TPYAOB, B KOTOPbIX 3aTparMBaeTcA BOMPOC 0 co3daHumM obpasa He-
n3secTtHoro CongaTa Ha HauMoHanbHOM YPOBHE, HECMOTPA Ha TO, YTO B 60/bLUMHCTBE eBponei-
CKMI roCydapcTB OH cyllecTByeT. HaumHaa ¢ 1918 I, B Te4eHWe MeHee YeM Tpex JieT NoYTu Bce
nperae BoeBaBLUME CTPaHbl (33 UCKII0YeHeM peBosioLMoHHON Poccun 1 BeMapckolt NepMa-
HWW) 3aHMMaNMCh MOMCKOM OCTaHKOB CBOMX MaBLUMX Be3bIMAHHBLIX CONAaT ANA 1X nocienyio-
LLIEer0 3aX0POHEHUA, B Ka4eCTBe CMMBOSIA MepTBbl Bcel Haumm'®. Mocne nognucanmna Bepcasns-
CKOro JoroBopa v opuumansHoro 3aseplueHuns [epBoi MMPOBOM BOMHBI 3a00TY 0 3aXOPOHEHUN
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normbLUMX 1 NPoBeAeHUN NAaMATHLIX MEPOMPUATUIA B3ANM Ha cebA HaLMOHaMbHble KOMUCCUM.
BocnoMuHaHmA BeTepaHoB, 40OPOBOSIBHO YLLIEALLMX Ha BOVHY, COcO6CTBOBaNM GOpMUPOBaHMIO
MDA 0 BOMHE KaK HaMoSIHEHHOTO CMBICSIOM, M [are CakpasibHoro cobbituate. [my6okue nonmTi-
YecKue NepeMeHsbl, Bbi3BaHHbIE BOEHHBIM MOpParKeHUEM, Kak B [epMaHuu, Uin rpasaaHcKom Bo-
MHOW, KaK B coBeTCKoM Poccum, cbirpanu 3HaumMTeNbHyI0 pofib B MPOLIECCE COXPaHEHWA NaMATU
0 BOWHe — YTO MpMMeYaTesibHO, UMEHHO TaM, Fae 3TOT MUG He MOoMyYM PacnpoCTPaHEHNA.

CaenaHHble BbIBOAbI MOKa3bIBalOT, YTO CKOPOb MOC/IEBOEHHOIO BPEMEHW He oTpa3una
B MOJSIHOM Mepe eBpOonenckMin MacluTab Bennkoi BolHbL. [104TU B KaXKOOM U3 BbILLEYNOMAHY-
ThIX TPYAOB NPeACcTaBfeHbl pe3ysTaThl apXMBHBIX UCCIe0BaHNUIA, CMOCOOHBIX CO34aTh McYep-
nbiBatoLLMi nopTpeT HemsBecTHoro Conaata B chepe UCKYCCTBa, pa3BMBABLLErOCA B CTpaHax
EBponbl. Ho BarKHO TO, YTO HW B OOHOM M3 3TWUX TPYOOB HE YMOMMHAETCA O BKIAAE, KOTOPbIN
BHecna KuHeMatorpadwva Mtanum B cosgaHne nofobHon ANMTENbHOM TPAAULIMK KyBTYPHOM
NMamATK 3TOM CTPaHbl, @ He EBponkI B LiesoMm.

Kpome Toro, B Hay4HOM NinTepaType He OCBELLIEH BOMPOC O TOM, Kak obpa3s congarta ep-
BOM MWPOBOW BOWMHBI BbIN NMpeAcTaBneH B MNOC/IEBOEHHOM UTANbAHCKOM KUHO, U He CAenaHbl
MOMbITKX PaccMOTPeTb MOCNEBOEHHOE [OKYMeHTanbHoe K1Ho MTanum B obLLeeBponencKom
KOHTeKCTe. 3TOT Npoben B IMTepaType BO3HWUK, MNO-BUAMMOMY, M3-3a TOr0, HTO MOA0OHLIN MeK-
OMCUMNAVHAPHBI noaxo[, BKOYaBLLNIA B cebA B onpefesieHHoe BpeMs Takue OUCLMMNIINHGI,
KaK MCTOPWA, aHTPOMOMOrMA U APYr1e ryMaHUTapHbIe HayKK, B MociefHWe NOSIBEKA OCHOBbI-
BaJICA VICKIIOYMTENIBHO Ha HauMoHanbHoW Hoserwwen nctopumn Mtanuum, Torga Kak uctopusa
MTanbAHCKOM NponaraHabl B [lepBoii M1MpoBOM BOMHE Obina B Te4YeHe MHOMMX OeCATUNETUI
COBepLLEHHO 3abbITo TeMoitl”.

TaknM 06pa3oM, Lienb HAaCcToALLLe CTaTb — PacCMOTPETb KOHKPETHbIN ClyYalt AnA Toro,
YTOObI MOSIOHKNTE HAYAN0 M3y4eHMI0 0COHOMN TEMATUKM B 0611aCTH CCefoBaHWA GUIBMOB, No-
CBALLEHHOW 0TAEIbHOMY, HO MPY 3TOM BarKHOMY HarnpaBfeHUI0 B KMHeMaTorpadum — Takomy
KaK NaTpMoTUYECKUI GUIbM, KOTOPLIM MPOCaBNAI BOEHHbLIX FepoeB, @ UMeHHO Hen3BecTHOro
Conpara.

HoBu13Ha npeanpuUHMMaeMoro UccneoBaHNA COCTOUT BO BHUMATETbHOM U3YYeHUN Bbl-
LLeYyNOMAHYTOr0 HampaBfeHVA B KMHO, NMPU CTPEMIEHUM OMpPeLennTb He TObKO KUHEMaTo-
rpaduyeckmne npuemsbl, HO U MeToabl U GopMbl NaLMOUCTCKON NponaraHAMCTCKOM KaMnaHuuy,
ncnonb3oBaBLUelr NaMATHUKKM HenssecTHoMy Conpgaty — Milite Ignoto (3Ta natuHckaA dpasa
HanucaHa Ha LMHKOBOM rpobe, B KOTOPOM fleralu ero ocTaHKm). Kak 1 B Apyrux cTpaHax, yya-
CTBOBaBLUMX B [lepBoi MMpoBol BoiHe (Bennkobputarum, Oparumm, CLUA, Benbrum, Pymbl-
Huu, Monblue, lfepManun), B Mtanum obpas HemseecTHoro ConaaTa 6bi1 CBALLEHEH A58 MU-
NIMOHOB NIOAEN, YTO BbIPa3nIOCh B MKOHOrpadun 1 MeMopMasnbHbIX COOPYHKEHWAX; FOCYAapCTBO
CNocobCTBOBAO 3TOMY Ha HalmoHanbHOM ypoBHe. [puMedatenbHbl «Cimitero degli Invitti»
(«Knapbulle HenobeMMbIX 1 Henober aeHHbIX»), «Il cimitero degli Eroi» («<Knagbuiie repoes»)



Antapb OTeyecTBa, Kanutonunckum xonm, Pum.

B AkBunee, «Oslavia Sacrarium» 1 «Asiago Sacrariumy, a TakHe To, YT0 NMogobHbIE NaMATHUKM
Bb11M BO3BElEHbI B MOrPaHUYHbIX paiioHax, rae CTOIKHOBEHWUA MeX Iy MPOTMBOGOPCTBYIOLLMMM
CTopOoHaMM 6bi Hanbosnee oecToueHHbIMUE,

B TeyeHwme bonee copoka MecALEB UTano-aBCTPUMCKMN GPOHT MPOXOAMN B FOPHbIX 06Na-
CTAX, BAOMb PeK, CTaBLUMX 3aTeM MecTaMu NaMAaTu — nnato Kapct, M3oHuo, Jonomutel, a Tak-
e Ha peke [bABe. 3geck Normnbm0 He MeHee 600 Thic. congar, KoTopele Mo Nanu B 6oio, MM60
CKOHYanMcb Mo UHBIM NMPUYMHAM, B TOM YMcne B NpUdpoHToBOM 30He. Bonee 70 Thic. Ten 6bi10
cobpaHo ¢ Noser cparkeHuin, NpUYeM BCEro NMLLb 2 ThIC. U3 HUX ObINW YeTKO MOEHTUdULMPOBa-
Hbl. MaeHTMdMKaumA 0CTaHKOB ApYrX NOrMOLLIMX OKa3anack BO3MOMHOM B MEHbLLIEN CTeMNeHN,
WK BOOBLLIe HEBO3MOMHOW 13-3a pa3Hblx GaKTOPOB — Mper/e BCEro, 13-3a Heslerkmnx ycno-
BWIA, B KOTOPbIX OCYLLIeCTB/IANMCH 3aX0POHEHWA BO BPEMSA 1 MOC/IE BOMHbI, @ TaKMHKe Nnepe3axopo-
HeHWi1 Bo BTOpoi nonosuHe 1920-x T Ha gpyrme knagbuia. TeicAYn HemaeHTUOMLMPOBaHHbIX
Ten 6bIAn 0bHapyHeHbl NOCe BOMHbI, U ThICAYM He BbINM HageHb.

HewnssecTHbin ConpaT cMumBonmM3MpoBan nornbLinx BouHoB par excellence. Ero moruna
cTana MecToM HaLMOHaNbHOro NOKNOHEHWA, FAe MacChl 04N MOrIM y4acTBOBaTb B perynsap-
HbIX MaMATHbIX LLEPEMOHWNAX, TaKWX, B YaCTHOCTH, KaK Te, KOTopble opraHW30BbIBanuCE B [leHb
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3aKJTI04EHNA NepeMUPUA, MONOXKMBLLErO KoHel, [epBoit M1poBoit BonHe. CnedyA 3ToMy npuMe-
Py, Kardan HaLuWA, NPUHUMABLLIAA y4acTue B BOMHE, co3dana nofobHele Memopuansi. [epebiMum
66111 OpaHumm 1 AHrIKA, rae 6einv Bo3BedeHbl AnTapu OTeyecTBa — CUMBOJIBI BCEX BOEHHbIX
Kaa6uLL, pa3zbpoCaHHbIX MO MPEHHUM IUHUAM GpoHTOB®,

Bo Bpems [epBolt M1MpOBOM BOMHbEI EBPOMENCKIE NPaBUTEIbCTBA CO34alM OFPOMHOE KO-
NNYECTBO M300parKeHUn U KMHOKAPTUH A1A LWMPOKOM Ny6ANKK, KOTopble JOSHHbI bbln Mo-
Ka3aTb BOVHY, HO HEPELKO He Y4YWTLIBANN BOCMPUATUE 06bIYHBIX Nofei. Kak 1 Bo MHOMMX BO-
eBaBLUMX CTpaHax, B MTanum nMenack Macca npumepoB oduLMaNbHBIX NponaraHaUCTCKNX
N306parKeHn U KMHOGUIIBMOB, B KOTOPbIX BCe NMpomucxodsllee Ha GpoHTax npencTaBaAnoch
B No6eJOHOCHOM cBeTe. /X Y1Co BO3pocsio 0co6eHHO B NMocfieH1e ABa rofa BOMHbI; U3 Npu-
GpOHTOBOM 30HBI OHW NoCcTynanu B ropofa. lNpu 3ToM BocNUTaHWe NaTproTM3Ma, G1HaAHCOBO
noagepr<mMBaeMoe rocyapCcTBOM, pacnpoCTPaHMIOCh MOYTK Ha BCe coumanbHble cnou. [po-
naraHaMCTCKanA MallWHa Hy*K4anack B MOWCKe apryMeHTOoB, YToObl ONpaBaaTh He TOMbKO -
LLIeHWA, KOTopble CONAaThl Tepresiv Ha NOAAX CPArKEHNIA, HO U OFPOMHbIE *KEPTBbLI CPeAM MPark-
[OAHCKOro HaceneHuaA Mitanum. 3To MoXKHO 6bIN10 cAenaTb NocpeACTBOM NATPUOTUYECKOT 0 KNHO,
B KOTOPOM, HanpuMep, NpoCNaBANCL CParKeHWA BO BPEMA MacCMPOBAHHOMO HACTyMIeHWA Ha
peke lNbABe, conpoBoXKAaBLUMECA HONLLUMMU MOTEPAMU B UTANBAHCKX BOMCKAX.

B nepuog 1915-1918 rr. Ha UTano-aBcTpUNCKOM GpoHTe BbINN CAeNaHbl MUMIMOHBLI HoTO-
rpaduin MKMHOCIOKETOB, KOTOpble 3arneyaTnienin nepeaBuHKeHNA BOMCK, paboTy B NpUGPOHTO-
BOW 30He U1, Korda 6bi10 BO3MOMHO, 06CTaHOBKY Ha NepefdoBoit. B Tanum o BoitHe paccka-
3blBanin B pa3HoobpasHbIX COOOLLEHMAX, PerynAapHO NybMKyeMbiX B raseTax, KoTopble bbin
npeaBapuTeNIbHO YMOSIHOMOYEeHbl Ha 3TO BepXoBHEIM KOMaHAOBaHWEM UTanbAHCKUX Boopy-
YKEHHbIX CUJT; TEKCThI COMPOBOXKAANMUChL GoTorpadumAmM, 3aneqaTneBLUNMU CLieHbl 6oA. B To e
BPeMSA B KMHOTeaTpax peryniapHo AeMOHCTPUPOBAUCL NAaTPUOTUYECKME MOSTHOMETPAHbBIE XY-
LOMKECTBEeHHbIE DUIbMBI, @ MHOrAa — KOPOTKME KapTUHbI, KOTopble JOMMKHbI OblW NoKasaTb
PeasbHYI0 HU3Hb Ha POHTE. TO BbINM TaK HasbiBaeMsle «film dal vero»2° (MmsaHcLeHsl, B KOTo-
PbIX y4acTBOBaM He NpodeccroHarnbHble akTepsbl, @ ConaaThl, U KOTopble Co34aBanunch B 6e30-
MacHbIX YCIIOBUAX), PEKOHCTPYMPOBABLLME CPaXKeHUA 1 U306parkaBLUne NMOBCeAHEBHYIO HU3Hb
Ha dpoHTe.

C 1916 . MoLHanA YacTHaA UTaNbAHCKaA KMHOMHOYCTPUA (KOMNaHWW, UMeloLLmne Npoms-
BOZCTBEHHYI0 ceTb B Hearnone, Pume, Munane, TypuHe)?! Hauana perynapHo oKasbiBaTb ycyru
rocyaapcTBy, M ocobeHHo BepxoBHOMY KOMaHAOBaHMIO UTANbAHCKNUX BOOPYrKEHHBIX CUS1, KOTO-
poe MMesio B CBOEM PacropsArKeHUM TEXHUYeCK e cpecTBa A OOKYMeHTanbHON duKcaumm
COBBITUI BOVHBI, 1 MO3TOMY B TOT e IOf [are OpraHn30Bano cobCcTBeHHylo doTorpaduye-
CKYIO 1 KMHeMaTorpaduyeckyto Ciy6by; CbeMKM BENUCH B HECKOSTbKMX 30HaX Ha NIMHUM GPOH-
Ta, @ MIMEHHO B MorpaHuYHbIX panoHax?2. Co BTopor nonoBuHbl 1917 1 1 o 1918 1. utanbaH-
CKaA KnHeMatorpaduyeckasa Ceruma KoponeBcKoi apMunm Bbina 0TBETCTBEHHOM 33 MacCOBLIN
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BbIMYCK [OKYMEHTaNIbHOro KWUHOMaTepuana, U306parkalollero BOEHHYI0 MOBCEAHEBHOCTS,
C 0COBbIM aKLIEHTOM Ha yCMeLLUHble CparKeHNnsA, YToObl MPOM3BECTM BreYaT/ieHne Ha rparaaH-
CKyto ayauTopuio. BnocneacTemm Cekuma MoHoMonmM3npoBana nogobHoro poda AeATenbHOCTb,
TOr[a KaK apyrvie YacTHele GMpMbl OrpaHnMyMIM CBOI0 paboTy B 3TOM HanpasieHumn=3,

WcToprkamm faBHo bbina onpefeneHa GyHKLUMA UTanbAHCKOro KMHO BO BpeMmaA MNepsol
MUPOBOMN BOVHbI: Xy[OOMHeCTBEHHbIE GUIbMbI 06paLLanmnch K Hambonee TPAAMLMOHHEIM 3CKa-
MUCTCKUM 00pa3aM, B TO BPeMA KaK BOEHHbIE peanini GUKCUPOBAIMCL UCKIIOUYUTENBHO B XPO-
HUKaNbHBIX M JOKYMeHTanbHbIX dunbmax. Jlioam, KoTopele He 6binv MOBUM30BaHbEl B apMuio,
3HafA 0 BO3pacTaloLLMx NoTepax, MPUXOAUIM B KMHOTEATPhI, HenaA NoHATb, YTO Moo bbl Ciy-
YUTBCA C UX BIU3KUMU NloAbMU. TeM He MeHee, UM Npeanarany cCTaHaapTHoe npeacTaBieHue
0 BOMHe «be3 Kanm KpoBwW»: NIOAN BUOENN NULLb APKNE BOEHHbIE CTOSIKHOBEHMA Meay Honb-
LMK FpynnaMu CTaTUCTOB, TO €CTb TO, YTO He COOTBETCTBOBAO MPOMCXOAMBLLEMY Ha GPOH-
Te — HKeCTOKOMY BOEHHOMY MPOTUBOCTOAHWMIO, ONMMUCAHHOMY UCTOPUKOM A. KpamMepoM Kak «au-
HaMWKa pa3pyLUeHWA», Pe3ynbTaToOM Yero CTano caMoe MacLLUTabHoe KyNbTypHOe onycToLLeH e
1 MaccoBoe yOUtCTBO, KoTopbix EBpona He 3Hana co BpemeH TpuauatuneTHen BonHbIZ4,

Mo npollecTBMM Tpex NeT U3MaTbIBaloLLeil 60pbbbl C MOMeHTa BCTyMeHuaA Tanmm B Bo-
MHY, MMHUA GpOHTa CABMHYNACk C paioHa BAOMb peKn M30HUO B paioH pekn [bABe. Mepman-
CKaA apMuA oKkKynuposana Tepputopun Opuynn n BocTouHoro BeHeTo. ViTanbAHcKasa apMumA
MoHecs1a 3Ha4UTeNbHble MOTepPU Cpeain NPOCTLIX CONAaT (YTo BbI3BaNOo 60/bLIOE HEeOBOLCTBO
B HaLLMOHaNbHbIX BOMCKAX) U [OMKHa Bblna U3MEHWUTb TaKTUKY BEAEHWA BOMHbLI MPOTUB AepH<aB
LleHTpanbHor EBponbl. YunTbiBaa 310, GubMbl, MOCBALLEHHbIE HAacTynaTeIbHOMY MaHeBpy Ha
nnato KapcT, y*Ke He MOrfiv 3anHTepecoBaTh UTANbAHCKYIO ayAUTOPMIO TaK, KaK paHbLLE; OTCTY-
NeHMe UTaNbAHCKOM apMUM TaK U He BbINo CHATO.

[Nocne npekpalleHnA BoeHHbIX gencteui B 1918 1. cuTyaumA B ViTanum 3HaumMTenbHo yxya-
Lwmnack. MoABUNNCH ABE HOBbIE CUbI, KOTOPbIE HA4aNM UrpaTb OCHOBHYIO POSlb HA MOSTIUTUKO-CO-
LmManbHOM CLieHe: C OQHOM CTOPOHLI, 3TO Macca paboumx, aKTUBM3MPOBABLUAA PEBOSIOLIMOHHYIO
6opbby, c Apyront — npeacTaBuTenn tanbAHCKOro colo3a 6opbbbl, OpraH13aLmMm HaLmMoHanu-
CTUYECKOr0 M aBTOPUTAPHOIO TOSTKA, MPOTMBOCTOALLIME NEPBOM CUIe U BUAEBLLIME CBOErO N1Aepa
B BeHnto MycconunHn. Bo BpeMA «KpacHoro AByxnetbA» (MpogomasLuerocA ¢ 1919 1 no KoHeL
1920 r) 3TV ABe cWnbl CTaNKUBANMCh, HO HECMOTPA Ha X CUITbHBIMA @HTarOHN3M, OHU OTHIOOb He
KOHKYPUPOBaNM Mexay coboi 3a noslyveHve npaga Ha UCMOMb30BaHWe B CBOMX LIesIAX NaMATU
0 HenssectHoM Conpgate. «JnbepanbHoe rocynapcTBO, OKa3aBLUeecA o NepeKpecTHbIM OrHeM
neBoro ¢naHra coumanbHOro npoTecta U GaLLIMCTCKOr0 HAaCcKWA, MbITanocb MCMOIb30BaTh ee
(nopobHyio namMATb. — [1. [.), 4T06bl NoAYepKHY T CBOK NIEMMTUMHOCTB KaK MOJIHOMPAaBHOr O ,,BNa-
JenbLa“ UTanbAHCKOro eanHCTBa»>®. Mg o HemssectHom Conpate chopmmposanca K 1921 r,
1 BbIN PacnpocTpaHeH B UTaNbAHCKOM OOLLIECTBE, Cpasy HalMAA HMUBOW OTKIIMK Cpeam MHOMe-
CTBa MpocThIX rpardaH. OgHaKo MMeHHO MpaBMTENbLCTBO WTanum npuaymano u opuumansHo
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yTBepauno npocnaenenHve HemssecTHoro Conpata, B pacyeTe Ha LUMPOKME HapodHble MacChl:
HewnssecTHbI Conaat bbin BblbpaH B Ka4eCTBe CUMBOJIA FEPTBEHHOCTM BCEX MaBLUMX 6e3bIMAH-
HbIX UTaNbAHCKNX BOWMHOB, BK/I0YaA U 2 ThiC. MOEHTUOULMPOBAHHbIX.

Mnd o HenssectHom Conpate pa3sunu npuileiume K Bnactu dawmnctel B 1920-e rr., Ko-
Topble NPeTeHA0BaAN Ha To, YTobbl «BepHYTh HaLMI0 06paTHO Ha CTe3lo, CTe3I0 BOMHLI, CTe310
nob6eabi»?C. MIMeeTca HeCKOMbKO BECbMA MOMYNAPHBIX MPonaraHAUCTCKUX GUIbMOB TOTO Bpe-
MeHu, Hanpumep «Camicia Nera» («MepHan pybalukar, JxosaHHM @opuaHo, 1933 1), KoTopble
BbI3Ba/IN B UTANbAHCKOM ayaAUTOPUN LLMPOKMNIA PE30HAHC Ha 3TOT JTO3YHT.

Milite Ignoto 66171 He MPOCTO CONAATOM: OH CUMBOJIM3MPOBAJ HepTBY Bcen Hauun. B 1920 T
B CBOEM COOBLLIEHNM /11 MAacCOBOM Mpecchl, onybnmKkoBaHHOM B rasete «Il Doverex, nemTeHaHT
[ynvo [ye (ocHoBaBLUMI HaumoHanbHbIM coo3 opuuepoB 1 conaaTt) 3asasun: «B MaHTeoHe
(atoT conpat. — /1. [J.) DonKeH HaTu Haaneralllee eMy 3aXopoHeHWeE, MO0 OH CTOSb He BENUK,
Kak Koponu 1 FeHnin»27. Ykas o «[lorpebennn Tena HemssectrHoro Congarar («Sepoltura della
salma di un soldato ignoto») 6b11 eanHodyLLHO 0f0bpeH NapnaMeHToM 4 aBrycTa 1921 . HoBbiit
MemMopwan, noceALleHHbIn Milite Ignoto, npeaHasHavancA He cTonbKo AN NaHTeoHa, CKOMbKO
ana Antapa OteyecTBa B ButtopmaHo, MoHyMeHTa B YecTb BukTopa 3Mmanymna Il CaBonckoro,
nepBoro Koposns obbedmHeHHoM VTanuu; Takum obpasom, noceAleHHoe Milite Ignoto coopy-
*KeHWe Moo 6bITb BUAHO M3daneka. MaTb nornblero gobpososnbua 13 Tpuecta Mapus bep-
ramac, He3HaTHOr 0 MPOMCXOXKAEeHWA, 0No3Hana Teno chiHa cpeam 11 Ten Tex, KTo TakKe nornd
B CparkeHuAx (Ha Tepputopumm oT nepesana CTenbBMo Ha AgpuaTtudeckoM nobeperbe TpuecTa
no Jonomutos 1 nnato Kapcr). M3 Liepkeu CB. rHatnA B fopmumm (MOYTK NONHOCTLIO pa3py-
LLIEHHOM B rofbl BOMHbI) UX Tena nepeHecnu B [aTprapxansHyto 6a3ununky B AkBuee, rae ana
6e3bIMAHHBIX CONAaT bbI BO3ABUMHYT MEMOPUMAT.

Kak moka3blBaeTcA B [AOKYMeHTanbHOW KWHOKapTuHe «CnaBa. Anodeo3 HewmsecTHo-
ro Congata» (1921), rpob 6bin NOMeLLEH B TpaypHbI noe3d, creumanbHo npegoCTaBeHHbI
¢ 21 oKTAbpA No 2 Hosbpsa ([eHb Bcex yconwwmx BepHblx) 1921 1. Moe3n npoexan yvepes NATb
paioHoB 1 120 ropoaos (c rnaBHbIMKW 0OCTaHOBKaMu B BeHeumu, BonoHbe, Apeliuo), a 3ateM rpob
JocTtaBun B PuM K Basunuke Canta-Mapua-gensu-AHgrenn v Buttopnano=8, roe 4 Hos-
6pA HaxoQMNMCH 6oslee OAHOMO MUIMIMOHA YesIoBEK — MPOCThLIX MParkAaHCKMX, BbIBLUNX BOEH-
HbIX, MPeACTaBUTENIeN KOMMYHBI U MHOIMX OPYriX, HE FOBOPA YMe 0 COTHAX, KOTopble MPULLI-
NN K TpaypHOMY KOPTEHY HOYblo 3 HOABPA. Beck NyTb BbIN CHAT Ha NAEHKY Mo PyKOBOACTBOM
«Federazione cinematografica italiana» n «Unione dei Fototecnici cinematografici» B nonb3y Ha-
LMOHaNbHOr0 KOMUTETA CUPOT BOMHBI, M MPOAEMOHCTPUPOBAH LUMPOKOM Ny6sMKe B BUAE MOSIHO-
MeTparkHoro ¢ubMa, KOTopLIM B NepBYyio 04epeb NaHMPOBANoCh MOKA3bIBaTb B KMHOTEATpax
nocsie BOWHbI. TpaypHas LiepeMOHUA, COMpOBOXAAaBLLIAA norpebanbHyio ciywby B Pume, npu-
BETCTBOBAaIaCb BCEMU HOBLIMW MapTUAMK, TO €CTb MPaBbIM MOIUTUYECKUM MEMHCTPUMOM (0Co-
6eHHO GalLMCTCKON NapTUeit), a TakKe LeHTPMUCTaMM 1 OEMOKPATUYECKUMM CUiamMn (BKlovan
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Kagp u3 ¢punbma «Cnaea. Anogeos HeussectHoro Congarta» (1921)

NTanbAHCKy0 HapodHYI0 MapTMIo, COLMAIUCTOB M KOMMYHUCTOB). 3TO COObITUE OKa3aso BnAHME
Ha M1 0 Bennko BoiHe, KOTOPbIM UTaNbAHCKME MCTOPUKM U, B YaCTHOCTM, M. VIcHeHr 1 paccMma-
TPMBANM Kak OTIMYUTESbHBIN aCMeKT KySbTYPHOW MOMAMTUKIL CTPaHbl B KOHLE M MOC/e BOMHbI.
OKa3aHue noyecTei ocTaHKaM 3Toro 6e3bIMAHHONO BOMHA — CbiHa, MPUHECLLIEr0 cebA B HepTBy
PoaunHe, — n ero 3axopoHeHWe B KOMMiekce BUTTopraHo MMeno cBoel Lienblo e AMHEHME Ha-
LMK, U CNINIoYeHMe ee NpefcTaBuUTeNielt Mery coboit BHe 3aBNUCMMOCTM OT K1aCCOBbIX Pa3fINYUIA.

OOHako, HecMoTpA Ha To, 4To M1 o Milite Ignoto nepBoHaYanbHo ABMAN coboit annero-
puio Mmpa, B cepeamnHe 1920-x . CMbICN 4aHHOrO CMMBOA MpeTepnesn U3MEHEHUA, U K KOHLLY
3TOro AecATUNETUA CTan MUCMOb30BaTbCA B AyXe LUOBUHUCTUYECKMX HAacTpoeHUI. [ogobHble
M3MEeHEHMA NPON30LLIM TOrAa, Koraa ButtopmaHo ctan MecToM HapodHOM MaMATK O BOWHe,
YTO UTaNbAHCKAA KOHCTUTYLMOHHAA MOHAPXMA YCUIEHHO NOOLLPASIA C MOMOLLbI0 pa3Hoobpas-
HbIX MpoMnaraHOMCTCKUX CPeACTB, YTobbl HANPaBUTb HaLMOHaNbHoe 06LLEeCTBEHHOE MHeHMe
K BOCMeBaHWio naeanos nobedsl U MuIMTapramMa. 31a NamMATb ObiNa MOE0N0rMYECKU OpPUEH-
TMPOBaHa, 1N HaxoOMBLUMECA Y BNacTM GalLMCTbl CMOMIM BU3Yann3npoBaTb ee NnocpeacTBoM
KWHO, NpeacTaBnAA BUTTOpMAHO MECTOM MOAUYEepPKHYTO CBALLIEHHBIM. Istituto Luce®®, rnasHbIn
WMHCTPYMEHT mnponaraHabl $alMCcTCKOro permma B chepe KMHO, BbIMYCKan M pacrnpocTpaHas
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XPOHMKasbHble GUIbMbI, KOTOPbIE HANMOMMHANM O [aHHOM MOHYMEHTE KaK UCTOPUYECKOM KOM-
nneKce, cBA3aHHOM ¢ [TepBoit MMPOBOI BOMHOW, MW NpeACTaBAANN ero B KA4YeCTBe MeCTa, rae
CKNadblBaNCA NaTpMoTUYeCKMin KynsT HemssecTHoro Conpara nocre 3aBepLUeHns CTpoUTe b-
cTBa npocrekTa La Via dell'Impero (HbiHe — Via dei Fori Imperiali)3°.

B pesynsraTe rocynapcTBeHHOM NponaraHibl Mo BocxsaneHuio nobe b (ApKUX Napagos,
ny6AnYHBIX HarpaaeHuin 1 T. 4.), Milite Ignoto npespatunca B 06pa3 0HOro U3 MHOMMX COJl-
0aT-NexXoTUHLEB, YMepPLLMX BO UMA HaLMK, KOTOPOro c/leJoBaso NpoCiaBAATb UMEHHO Mo 3TOM
NpUYMHe; OH CO34as Hauuio, a ee Koposib — Nobeann. CnycTA HECKOSBKO NIET NMocsie TOPHEeCTB
1921 . Bce BO3MOXKHble NMapannenn Mexxgy HenssecTHeiM CongaToM U KPeCcTbAHCTBOM MCYe3-
nm3l, xoTA ero coumarnbHbIi CTaTyc Bbin M3BECTEH, U MPEM e BAACTU NogYepKMUBaM 370, He-
pefKo cchinaAck Ha NponeTapcKoe npoucxoxaeHue Milite Ignoto Bo BpemA KONNEKTUBHBIX Tpa-
YPHBIX MEPOMNpUATUIA: TaK, B colmanucTndeckon rasete «LAvantil» («Brnepea!») o HeM nuncanu
KaK 0 MPOCTOM YefloBEKe U3 Hapoaa, OHOM U3 «CBOUX».

B 1934 r. Istituto Luce BbinycTUn nonHoMeTparKHyto KapTuHy «Gloria» («CnaBa», Roberto
Omegna), KoTopasa [0 HEKOTOPOW CTerneHu NMpobyraana BOCNOMUHAHMA O MOC/IEBOEHHOM
nepuone, NOCKOMbKY AaHHbIN GUbM BKYan B cebA HeBOMbLLYID YacTb OTCHATOrO MaTe-
prana ny6amyHelx noxopoH Milite Ignoto, npeaHasHayeHHoro ana apyroro ¢unbma 1921 r.
MaccoBana ayauTopusa, 0HaKo, He yBMUAEeNa 3TOM KapTUHBI, MOCKOMbKY NOCiefdHAA He bbina
LUMPOKO NpeAcTaBneHa B ITanum, xoTa ee ClO¥eT 3aTparnsasn KosleKTUBHbIE BOCMOMUHAHWA
Haumun. KnHoneHTa «Cnasa» npeAcTaBnAna cTepeoTUnHeln obpas Wtanum u conpara, Tpu-
yMdanbHo Bo3BpalLatLLieroca ¢ [1epBol MMPOBOM BOMHbI, XOTA JOKYMeHTabHbIA MaTepuan
1921 r., cocTaBMBLUMI OCHOBY OAHHOIO
dmnbMa, pucosan MHol obpas 3Toro Bo-
MHa, @ UMeHHO — BbI3bIBAOLLNIA COCTPa-
OaHue. Takol e 06pa3 MOXKHO 6bino
yBUOETb M Ha HEKOTOPbIX UTaNbAHCKMUX
BOEHHbIX KNnadbullax MocseBOeHHOro
BPEMEHM, a TaKKe B MPOEKTax MOHYMeH-
TOB B YeCTb MaBLUMX: JOCTATOYHO yMoO-
MAHYTb MPOEKT MaMATHMKA MexoTe, Ko-
TOPbIA JOMMHeEH Obl1 MOABUTLCA Ha rope
CaH-Mukene, unu knagébuie «Cimitero
degli Invitti» B Pegunynbe, KoTopbi gon-
¥KeH 6bl1 MpocNaBUTb NoruMbLLMX conaat
TpeTbel apMUKM KN MOYTUTL HECMETHOE
YMCO TeX, KTO Nornb Bo BpeMsA cparke-

MoaHaTHe rpoba c TenoM HenssecTHoro
conpara B BaroH-Katadank Ha
¥esle3HOJOPOMKHOM cTaHLMKU AKBuUnen.

HWi1 Ha nnaTto Kapcts2, 28 okTa6pA 1921
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Bce 3T1 MecTa naMATK BbI3BaNW pe3oHaHc Ha obpa3 HemseecTHoro ConpaTta, co3gaBae-
MbIl HAANUCAMM Ha OPYrMX COPOKA BOEHHBLIX MEMOpManax, Kotopele K cepeamHe 1930-x rr. Ha-
XOAMNCh MO NOKPOBUTENBCTBOM TOTANIMTAPHOI0 $aLLUCTCKOro pyKOBOACTBA, CTPEMUBLLIENO-
CA «MPUCBOUTL» cebe YKOpPEHMBLLIYIOCA B 06LLIECTBE HAPOAHYIO NaMATb 0 BennKoi BolHe 1 ee
MHOMOUMCIIEHHbBIX FeposX, C KOTOPLIMU CBA3aHbLI MeMopmansl Ha ropax Fpanna, MoHTenno, Ma-
rape, a B Ocnaeun 1 KanopeTTo, Ha nepeBanax ToHane n PecmA 1 Bo MHOMMX ApYrux MecTax
B CeBEPHOM 1 CEBEPO-BOCTOUHOM YacTu Mtanmumn3s,

OunbM «Cnasar, co3gaHHbii B 1934 1, Bocnesasn nobefdy, Kotopaa Oo/HHa Oblna 13o-
BparkaTbCA Kak MCTopuyecKoe cobbITUe, HapAay ¢ GalumcTcrom pesonioumelr. C apyrol cTo-
POHBbI, B TOT e rof NOABUICA JOKYMEHTANbHbIM GUIbM, KOTOPLIM NMOKAa3bIBas YHackl BOMHI,
3admKcupoBaB «Primo pellegrinaggio nazionale degli orfani di guerra sui campi di battaglia ed
ai cimiteri del medio e basso Isonzo» («[lepBoe HaLMoHaNbHOE NafOMHUYECTBO BOEHHbBIX CU-
POT MO MeCTaM cparKeHni 1 KnagbuLLLaM CPeIHEr0 U I0HHOI0 M30HL0»)34. IcTopra KMHOMEHTBI
«CnaBa» OeMOHCTPUPYET POXKAEHME 1 CMepTb MUda o HenssecTHoM Congate; ecnv U3Hadans-
HO ero 3aMbICes1 OCHOBbIBAICA Ha NauMdU3Me, KaK U B APYr1X eBPOMNencKMX cTpaHax (0cobeHHo
Bo ®paHumm 1 BennkobputaHum), To BNOCNeACTBUM ero HappaTuB BelkpucTannsosancA. Ma-
LUMCTCKanA 3/1Ta CO BpEMeHEM CTasa UCNosb30BaTh 3TOT MU M MaHUMYAMPOBATb ero NonynAp-
HOCTbI0, YTObbI CO34aTh HAPOAHYIO NaMATL 0 BennKoi BoHe 1 TeM caMbiM NermMTUMU3NPOBaThL
LLIOBMHUCTMYECKYIO MOE0S0rMIo, Ha KOTOPOM MPOYHO OCHOBLIBANACh MX MponaraHaa.

B MerBoeHHble rofbl obpa3 HeussecTHoro Conpata npetepren 3HauuTeNbHble W3-
MeHeHuWA. Tlocne Toro Kak B 1946 1. 6bina ocHoBaHa WTanbAHCKas pecnybnmKka, AeHb 4 HoA-
6pA oKaszancA efMHCTBEHHBLIM NPA3dHUKOM, KOTOPbIN 3Ta pecnybnuka yHacnenoBana oT Mo-
Hapxuu — [eHb HaumMoHanbHoro eguHcTea 1 BoopyreHHbIx Cun ABAANCA rocy4apCTBEHHbIM
Npa3gHUKOM, MOCBALLEHHBIM BCeM NaBLUWM 3a PoguHy go 1976 r. Ero dopmansHo oTMedanu
NNLLL HEMHOTMe. PUCKHEM CKa3aTb, YTO 3TOT AeHb Npubpes cTaTyc AoMallHero NpasaHnKa, Ko-
TOPbI B HbIHELLIHEE BPEMA C/IW 1 0TMeYaeTCA, TO TOJbKO B BoeHHo cpede®®.

! Hobsbawm E. J. The Age of Catastrophes // Age of Extremes. The Short Twentieth Century. A History of the
World, 1914-1991, 1914-1991.N. Y., 1994. P. 21-222.

2 Gibelli A. Prologo: fantasmi della guerramoderna// Lofficina della guerra. La Grande Guerrae la trasformazi-
one del mondo mentale. Torino, 1991. P. 17 n nanee. — Kern S. The culture of time and space. 1880-1918: with a New
Preface. Harvard, 2003.

3 EFGI1914 European Film Gateaway // http://www.filmmuseum.at/en/collections/film_collection/digital_
film_restoration/projects/film_documents_of_the_first_world_war (gata obpatlerus: 26.02.2016).

4 HaumoHanbHoM KunHoapxumse (Cineteca Nazionale) B PuMe 1 B HauunoHansHoM My3ee kuHo (Museo Na-
zionale del Cinema) B TypuHe XxpaHATCA Komum CledyloLLmx XyAorKecTBeHHbIX GpunbMoB: «Il sogno del bimbo d'ltalia»
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(«CoH pebeHka Wtanumy, Riccardo Cassano, 1915), «Il sogno patriottico di Cinessino» («[aTpnoTuyeckuii coH YnHec-
cuHox, Gennaro Righelli, 1915), «La guerra e il sogno di Momi» («BoitHa 1 coH MoMu», Segundo de Choman e Giovanni
Pastrone, 1917) n «Umanita» («4enoseuectso», Elvira Giallanella, 1919). VHbopmauma o6 3Tnx dunbmax gocTynHa
B BECbMa LIeHHOM COBPaHMM MCTOYHMKOB MO UTANbAHCKOMY HEMOMY KMHO, 3AaHHOM Buttopro MapTurennu: Il cine-
ma muto italiano. | film del dopoguerra. 1919. Roma, 1995. — ®parMeHTbl MHOTOTOMHOIO M34aHnA MapTuHenu Brep-
Bble BbInv onybnmMKoBaHbl B CneLmanbHbIX BbiNycKax ypHana «Bianco e Nero» (c 1980 ).

5 CM., HanpUMep, 04MH U3 GUNEMOB 3TOFO AECATUIIETUA, OTKPBIBAIOLLNI MCTOPMIO UTANILAHCKOIO KMHeMaTorpada:
«B3ATme Pumar («La presa di Roman, Filoteo Alberini, 1905); aT0T du1nbM MHCLLEHMPOBa NPOTUBOPEYMBLIM 3MM304, No-
NOMMBLLWIA KOHeL, npoLieccy 06beanHeHnA UTanum nog BnacTteio CaBoMCKOM MOHapXuK, To ecTb NpucoednHeHne Puma
k Regno d'ltalia. Cm.: La presa di Roma. Alle origini del cinema italiano / Ed. M. Canosa M. Bologna, 2006; Lasi G., San-
giorgi G., Canosa, V. Il Risorgimento nel cinema italiano. Filmografia a soggetto risorgimentale 1905-2010. Faenza, 2011.
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XOBHOI0 KoMaHfoBaHwA [rosaHHM Cemepua. OUnbM Bbin CHAT YaCTHOM KMHOKOMMaHWen «AMbpo3no» B MapTe 1916 T
1 HasbiBanca «Alla fronte» («Ha nepegoBoit»). CM.: Genovese N. La strana guerra del colonnello Barone // Immagine.
Note di storia del cinema. 1985. Aprile-Giugno. P. 14-20. — Cm. Take: Bernardini A. | film dal vero 1895-1914. Cinema
muto italiano. La Cineteca del Friuli, 2002.

21 B yranbAHckoit KUHOMHAOYCTPUM HacuuTbiBanock 6onblle 70 KMHOMPOM3BOACTBEHHBIX KOMMaHWM, 4 ThiC.
OnUCTpunbbIoTEPOB M 1 ThiC. KMHOTeaTpoB. CM.: Prolo M. A. Storia del cinema muto italiano. Vol. 1. Milano, 1951. P. 77.

22 Takue KnMHemaTorpaduyeckue KOHTOpbI HaHUManW bosnee 6TbIC. ONepaTopoB A/ CbEMOK Cpen BOEHHbIX,
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(*UTeNAMK CenbCKOM MECTHOCTH), OTKyda NPoOMCXoAno BOMbLUMHCTBO conpdat utanbAHCKoM apmun. CM.: Isneng-
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AHHOTALIMA: B HacTosALLel cTaTbe aBToOp paccMaTpMBaeT BOMPOCh!, CBA3aHHbIE C BO3HWKHOBEHWEM U TpaHchopMaLimen ogHOro 13
CaMbIX U3BECTHbIX UTaNbAHCKUX MUGOB, BO3HUKLLMX Mocrie MepBoit MMpoBOW BOMHEI. ABTOp 1ccinefoBan obpas HeunssectHoro Congata
[NepBO MUPOBOI BOMHBI B paMKax 0bCy K aeHnA GUNbMOB, KoTopble ¢ Hadana 1920-x rr. fo KoHua 1930-x rr. npobyAanv BOCNOMUHaHUA
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06 MCTOPUYECKIX COBLITUAX, Ype3BbIHANHO LIeHHbIX /1A UX CBUAETENe U y4acTHKOB. Lienbio cTaTbu ABMAETCA, BO-NepBbIX, 06pucoBaTh
TO, KaK bbln co3aaH 06pa3s nTanbAHCKoro conaata Mepsoi M1MpoBoi BorHbI («Milite Ignoto», nu «<HenssecTHoro Conaata), a BO-BTOPbIX,
TO, KaK 3TOT 06pa3 CMOr CTaTb CIOXKETOM 0AHOr0 GUIIbMA U OKa3a BINAHWE Ha TeMbl UTaNbAHCKON KMHOMPOAYKLIMM, 0COBEHHO [OKYMEH-
TanbHbIX UILMOB, B Nepuof ¢ KoHLa MepBoit M1POBO BOMHBI 1 A0 MPMXO0AA K BNAcTM $aLLKCTOB, a TaKe B nocneayloLimne rogsl. BHu-
MaHUIo YnTaTend npeanoHeH AMCKYPC 0 MOSHOMETParKHOM durbMe, HasBaHHOM «Gloria. Apoteosi del soldato ignoto» («Cnasa. Anodeos
HeussecTHoro Conpatax; Federazione Cinematografica Italiana / Unione Fototecnici Cinematografici, 1921). 3Ta kapTiHa nokasbiBaer,
KaK B MoCneBOeHHbIN Nepunof cloxeT o HenssectHom Conpate ctan npuobpetatb MacluTab Muda — HeKoTopble pparMeHThl ee OTCHA-
TOro MaTepumana, Ha KoTopbix bbina 3anedatnera moruna Milite Ignoto B Pume (y Antapa OteyecTsa npu ButtopmaHo), bbim Mcnonb3o-
BaHbl B ApyroM dunsMe — «Gloria» («Cnasay, PobepTo OMeHbA, 1934), BbiNyLLeHHOM0 GALLMCTCKUM oTAeneHneM KnHo, B 1930-x rr. Takue
KuHeMaTorpadpu4ecKme NCTOUHWKM OLIeHMBAIOTCA aBTOPOM C HAMepPeHWeM MoKasaTb, Kak obpas HenssecTHoro Conpata 3HauyuTenbHo
VN3MEHWICA B TeyeHne bosee 4eM [ecATU IET C MOMEeHTa OKOHYaHUA MepBoi MUPOBOI BOMHBI, B CBA3M C A€MCTBUEM NPOMaraHANCTCKOro
periMa Mo OTHOLLIEHMIO K NaMATK 0 BOEHHOM KoH(AMKTe. Takoro pofa UcciefjoBaHme 3aTparMBaeT CTOSIb MHOMO PAa3HOCTOPOHHMX BO-
MPOCOB, YTO 3Ta CTaTbA MOMKET TO/IbKO HAMETUTb OCHOBHbIE MYHKTLI AN1A UX AaNbHEeLLIEero U3yYeHuA.

KNIOYEBbBIE CJIOBA: lNepBaA M1poBaA BoiHa, M3y4YeHna o NamMATH, HemnssecTHbIn ConaaT, MCTOPUA UTaNbAHCKOMO KMHO, MCTOpUA
UTanbAHCKOro dalumsma
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