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BBenenue

B »snoxy mio6anuzanuy CBSI3b JByX BEUHBIX AHTAarOHUCTOB — cdepbl
SKOHOMHUKH U cdepbl KyJIbTypbl — 0o0jiee HEBO3MOXKHO oOTpuilath. Ilepexonm k
PBIHOYHOM SKOHOMHKE, Pa3BUTHE KalUTaJIW3Ma M BBIXOJ TOPIOBIU 3a MPEIEIb
HAIMOHAIBHBIX TPAHUI[ TIOBJIEKH 3a CO00W I0OANBbHYI0 KOMMEPIIHAIU3AIIIO
UCKYCCTBAa M MNEPECMOTP TPAAUUMOHHOM CHUCTEMBI ICTETHUYECKUX U
XYIOKECTBEHHBIX LIEHHOCTEH, M TENEpPh pPOJIb U AaBTOPUTET COBPEMEHHOIO
rocygapcTBa OINPEJEISII0TCS HE TOJbKO JHEPreTUYECKMMHU U BOEHHBIMHU
pecypcaMu, HO U PHIHOYHBIM MOTEHIMAIOM KYJIBTYPHOTO IOCTOSIHUS. MUpOBOi
PBIHOK TpPEAMETOB HUCKYCCTBAa M AaHTUKBapuara pa3BUBA€TCA BOIPEKU U Jaxe
oTyacTu Onaromapsi MUPOBBIM 3KOHOMHUYECKUM KpHU3HMCaM, U Ha JAHHBI MOMEHT
MPOU3BOJICTBO, COXPAHEHUE U PACTIPEIeSICHUE KYIbTYPHBIX IIEHHOCTEH 0€3yCIIOBHO
MMEET DKOHOMHUYECKUI KOHTEKCT! .

3a nocinennue 30 JeT KWUTANCKUM PBHIHOK MPOU3BEICHHUN HCKYCCTBA M
aHTUKBapUaTa MpolIe] TOT MyTh, HA KOTOPBIM 3amajHbIM CTpaHaM MOHAJ00UIIOCH
HECKOJIbKO BEKOB. J[aHHOMY (hakTy CmocOOCTBOBAJIM KaK yCHeX MPOBOAUMBIX B
KHP skxoHOMHYEeCKHX pePopM, TaKk M YHHKAIBHOCTH MPEIIaraéMbIX PBHIHKOM
ToBapoB. ToBapHoe oOpamieHHe MNPEeIMETOB KHUTAMCKOTO HCKYCCTBa U
aHTUKBapuara OJarogaps CBS3sSM C JPYTMMHU CTpaHAMH M MHTETPAIlM B MUPOBOU
apT-pbIHOK TOJYYMWJIO 3HAYUTENIbHOE paclpOCTPAaHEHUE U CTAI0 OOBEKTHBHO
cyliecTByrolen peanuei. 110 maHHbIM artprice.com TOIBKO 3a MOCHEAHUE 8§ JIET
00BEM KHUTAHWCKOTO XY/IO’KECTBEHHOTO phIHKA BhIpoc Ha 305%; B 2015 roqy obovem
peiaka cocrasun 4,9 mupa momiapoB CIIIA2. C kaIbIM T'OIOM YBEIHYHBACTCS
YHUCJIO ayKIMOHHBIX JIOMOB, Tajepeil, BHICTABOYHBIX KOMIUJIEKCOB U JIPyrux ¢Gopm
NOCPEAHUYECTBA.

AYKIHMOHHAsI TOPrOBJISl MPOU3BEICHUSIMU HMCKYCCTBA W AHTUKBApUaroM B

Kutae taxxke momyunna OecCHpeleICHTHOEC Pa3BUTHE W Ha CETOAHSIIHUN JICHb

'Abeele M. V. The common market and the art market / Museum, management and curatorship.
2009, Vol. 1(4). P. 304.
2The art market in 2015 // Artprice: the world leader in art market information (or 03.2016) URL:
http://imgpublic.artprice.com/pdf/rama2016_en.pdf
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SIBJISIETCA TVIABHBIM KaTaJlu3aTOpoOM Pa3BUTHUSl HALIMOHAJIBHOTO XYI0XKECTBEHHOTO
pbiika Kuras. C 2006 roma yucno aykiuoHepoB Bo3pocio ¢ 7218 mo 60 000,
(UHAHCOBBIM 000POT HA CETOJHAIIHMM JCHb COCTaBISET 15 Mupa 10J1apoB
CHIA3. K cokalleHHI0, BCEe STH HOBBIE U CIIOKHBIE TIPOIECCHI B c(hepe KUTalCKOTo
MCKYCCTBa MPAKTUYECKH HE HAXOMAT OTPAKEHUS B OTEUECTBEHHBIX IMyOIUKAIIHSIX.
[Ipennaraemasi paborta mpenHa3HaueHa JUisi XOTS Obl YaCTUYHOTO BOCIIOJHEHUS
YKa3aHHBIX MPOOEJIOB, B YEM M 3aKJIIOYAETCS €€ HayyHas HOBU3HA.

VYBenuueHue 4Yuciaa Y4YaCTHUKOB Ha MHPOBOM U HAllMOHAJIBHOM PBIHKE
UCKYCCTBa, PACIIMPEHHE TOBAPHOTO CETMEHTAa W HW3MEHEHHE MPUPOJAbl LIECHbI
TpeOytoT Oosiee ITyOOKOrO M3YYEeHHS] M JOKAa3bIBAIOT aKTyaJIbHOCTh BBIOpAHHOMU
TeMbI UCClieIoBaHus. be3 n3yueHus 3TaroB CTAHOBJICHUS U Pa3BUTHS ayKIIMOHHOM
TOPrOBJIM MPEIMETaMU HMCKYCCTBA M AHTHKBAPUATOM KapTHMHA COBPEMEHHOMU
MHUPOBOM PBIHOYHOW CHUCTEMBI, 3HAUUTEIBHOW M IIOCTOSHHO Pa3BUBAIOIICHCA
YaCThIO KOTOPOM CErOHs BBICTYIIACT XYI0XKECTBEHHBIM PHIHOK, OyJAeT HEMOTHOM?.
Taxxe HEOOXOAMMO OTMETHUTh, YTO HCCIIEOBAHUS B OOJIACTU KUTAWCKOTO pPhIHKA
apT-pblHKa HEMBICIMMO 0€3 OBJajJeHUs O0Oa30BBIMHU HCTOPUUYECKUMH,
THOTPAUIECKIUMHU, U KYJIBTYPOJIOTHICCKUMH TTOJIOKCHHSIMHU.

TeopeTnueckyro OCHOBY HCCIEIOBAaHUS COCTABIISIIOT pabOThl OpPUTAaHCKUX,
AMEpPUKAHCKUX M KUTAaWCKUX ayKIHOHHUCTOB M AHAIMTUKOB apT-pbIHKA, & TaKkKe
Hay4yHbIE TPYAbl POCCUHUCKUX HKOHOMHMCTOB W MCKYCCTBOBENOB. Tpyabl Takux
3apy0exHbIX yueHbIX kak Opnu Amendensrep, Katpun ['petinu, Ctusen Catuen,
Buxrtop I'mu30ypr u JI»Bua TpocOu BHeCIM CyHIECTBEHHBIM BKJAJ B H3y4YeHUE
OTAEJIbHBIX CTOPOH JEITEIbHOCTH AayKUMOHHBIX JIOMOB. B 3amagHol
ucroprorpaduu M3y4€HUEM TEMbl TOPIOBJIM MPOU3BEACHUSIMU KHUTAWCKOTO
uckyccrBa 3aHumarorcss Mon PobGeprcon, Oapu Ban u np. Mcnonb3oBanuch
KUTaNCKUE NEPUOJUYECKUE U3JIaHUs, CTICIIUATU3UPYIOIINECS HA PHIHKE HCKYCCTBA

Kuras u aykunoHHO#M UHIYCTpUH.

SBan Wkaosinb. L[[3ur0ii 4aHBd#i JTHIYHb 13 WKYHTO WIIY NHHb MaiiMail mmmvad Gawkanb sHbL30 (F

FREMSHPEZEZRMIAZ TG AEM I Uccnenosanue pa3BUTUS ayKIHUOHHOTO PpBIHKA

MPEeIMETOB MCKYCCTBA, OCHOBAHHOE Ha TEOPHH «IJITMHHOTO XBocTay). Yxywkoy, 2013. C. 3.
“KosnbiueBa B.A. PBIHOK TNpOHM3BEIEHHI HCKYyCCTBA: TEOPETHKO-DKOHOMHUECCKHMN aHanmu3. M.:
[Ipocnekr, 2014. C. 6.
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Yro kacaercss M3ydyeHUsT ayKUMOHHOW TOPrOBJIM IPEIMETAMH HMCKYCCTBA U
AHTUKBApUaTOM HEMOCPEICTBEHHO KUTAWCKOW CTOPOHOW, AAHHOE HalpaBJiICHUE
IPUBJICKAET BCE OOJbIIE HCCIENOBaTeNIed M3 pa3HbIX HAyyHBIX cdep, OJHAKO B
CUIy OOBEKTUBHBIX MPUYMH [0 CHUX IOp OCTaercs Majo u3ydeHHbIM. Ha
NPOTSKEHUU NOCIEAHUX JET HCCIENOBAHUSA AYKHUMOHHOW TOPTOBIIHU
MIPOU3BEICHUSIMUA HCKYCCTBAa M aHTHKBapuaroM B Kurtae mpoBoawinch B pamKax
UCTOPUU HCKYCCTB JIMOO B 0ONACTH 3KOHOMHYECKUX AaCHEKTOB HCKYCCTBA, YTO
0TOOpa’kaeT HEUEIOCTHOCTD MOAX0AAa U3yYEHUS.

OOBEKTOM HCCIEIOBAaHUS SIBISETCS COBPEMEHHBIN pPBIHOK MPEIMETOB
UCKyCCTBa U aHTUKBapuara B Kurae.

[IpenmeTomM wucciieqOBaHUS SIBASIOTCI OCOOEHHOCTH CTAaHOBJIEHHUS
AyKIIMOHHOM TOPTOBJIM IPOU3BEICHUIMHU UCKYCCTBA U aHTHKBapuaroMm B Kurtae Ha
npumepe nesrenbHocTd Beijing Poly International Auction Co. (Poly).

Ilens nanHoO#M pabOTHl — JaTh XapaKTEPUCTUKY CIOKHBIICICS CUTyalluu Ha
COBPEMEHHOM ayKIIMOHHOM DPBIHKE NPOU3BEACHUN HCKYCCTBA M AaHTHUKBapHuara B
Kurtae, BbISIBUTH CHIIbHBIE U CJ1a0ble CTOPOHBI KUTAMCKOW MHIYCTPUU ayKIIMOHHOM
TOPTOBJIM IPEIMETAMHU UCKYCCTBA U AaHTHUKBAPUATOM.

JUis JOCTHXKEHHs TOCTaBICHHOM IIeJId HEOOXOAMMO PEUIUTh CIEAYIOLINe
3a1a4u:

— PaCKpBITh CYIIHOCTb MEKIAYHAPOIHOW TOPIOBIM IPEAMETAMH HCKYCCTBA H
AHTUKBApUAaTOM M OIPEHEIUTh €€ MECTO B CHCTEME MHUPOBOIO XO35MCTBA U
MEKTYHAPOAHBIX YKOHOMUYECKUX OTHOILLICHUM;

— M3YYUTh CYIIHOCTh U MPUHIUIIBI ayKIIMOHHOM TOPTOBIIU, BBIIBUTh OCOOCHHOCTH
BEJICHUSI AyKIIMOHHOW TOPTOBJIM ITPOU3BENCHUSAMH UCKYCCTBA U aHTUKBAPHUATOM;

— TIPOBECTH MCCJIENOBAHUE OCHOBHBIX JTallOB CTAHOBJIEHUS COBPEMEHHOIO
XYIOXKECTBEHHOTO phIHKA KHTas u 1aTh XapakTEpUCTUKY TOBAPHBIM CETMEHTaM;

— H3YYUTh MOPOLECC CTAHOBJICHUS COBPEMEHHOW ayKIMOHHON TOPTrOBIH
IIPOU3BEICHUAMHU HCKycCcTBa B Kutae;

— OIpPEAEIUTh KPyT MPOOIEMHBIX BOIPOCOB M CHELU(PUKH BEICHUS AyKIMOHHOU
TOPTOBJIM IPEAMETAMU MCKYCCTBA M AHTUKBAPUATOM HA IPUMEPE IEATEIBbHOCTH

Beijing Poly International Auction Company.
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B coorBeTcTBMM C LENBIO HCCIENOBAaHUS W IIOCTABICHHBIMU 33J1a4aMH
CTPYKTypa paboThl COCTOMT W3 BBEICHHUA, JBYX IJIaB, 3aKJIIOYECHHs, CIHCKa
MCII0JIb30BAHHOM JIMTEPATYPbI U MPHUIOKEHHUS.

Bo Baenennu 000CHOBBIBa€TCS HayudHass HOBU3HA U aKTyaJbHOCTh
uccienoBanus, GOPMYIUPYIOTCS €T0 IeNIb U 3a/1a4H.

[lepBass 1aBa «AyKIMOHHAsi TOPrOBIsS NpeAMETaMHU HCKYyCCTBa M
AHTHUKBAapUaTOM B CHUCTEME MHUPOBOIO TOBAPHOTO PBIHKA» IOCBSIIECHA WCTOPUU
Pa3BUTHUS MUPOBOTO PBIHKA MCKYCCTBA M ayKIIMOHHOM TOPTOBIW MPOU3BEACHUSIMU
VCKYCCTBA U aHTUKBAPHUATOM.

Bo Bropo#i 1maBe «AyKIIMOHHAs TOPTOBIISI MPOU3BEACHUSMH HCKYCCTBA M
aHTukBapuatoM B KurTae» ommcanbl 3Tambl CTAHOBJICHUS COBPEMEHHOTO PBIHKA
ucKyccrBa B Kurae, ero cTpykrypa, a Takke pacCMOTPEH NMPOLECC CTAHOBJICHUS
COBPEMEHHOW MHIYCTPHUM ayKIMOHHOM TOProeiv B Kurae n mpoBeleH aHanus ee
TEKYIIETO MOJI0KECHUS.

[Ipu nHanucanuum naHHOM paOOTHl OBUIM MCMOIB30BAHBI TAKUE METObI
UCCIIEJOBAHNUS KaK TEOPETHUKO-3KOHOMHUYECKHUUW aHalin3, 3KOHOMUKO-
CTAaTUCTUYECKUN aHAIIN3 U METOJ UICTOPUUECKOTO ONIUCAHUS.

B curyanum rino0anbHOTO MEXIYHApPOJAHOTO pPBIHKA M aKTHUBHBIX
KYJBTYPHBIX OOMEHOB MEXKIYy CTpaHAMH JaHHOE UCCIEIOBAaHUE MOXKET OKa3aThCs
0COOCHHO TIOJIE3HBIM Kak JJIsi TPOoPEeCCUOHANIOB U3 C(hephbl apT-pblHKA, TaK U IS
SKOHOMMCTOB, HCKYCCTBOBEIOB M PETMOHOBENOB, CO3JAIOIIMX E€AUHOE HAYYHOE

COO0OII[ECTBO.



I'naBa 1. AyKIII/IOHHaH TOProBJIs NpeaAMEeTaMd HCKYCCTBa "

AHTHKBApPpHAaTOM B CUCTEMEC MUPOBOI'0 TOBAPHOI'0 PbIHKA

1.1 MupoBoii pbIHOK NpeIMeTOB HCKYCCTBA W AHTHKBapuara: (pakTopbl H

TeHJeHUH PA3BUTHUSA

HckyccTBO Kak KyJIbTypHO-HCTOpUUECKHI (eHoMeH cmocoOCcTBOBAIO
Pa3BUTHUIO CHUCTEMBI COLMAIbHO-IKOHOMMUYECKUX OTHOILIEHUN, CBS3bIBAIOIICH
coszarenieit u morpeduTesnel uCcKyccTra . B cOBpeMEHHOM MHpe, Korja KyJbTypa
nepecTana CymnecTBOBaTh B paMKaxX HAIIMOHAIBHBIX TPaHUII, TOBAPHOE OOpaIieHme
NPOU3BEICHII HCKYyCCTBA CTal0 OOBEKTHBHO CYIECTBYIOIICH peanuei, sSpKo
BOILIOIIEHHOM B KaY€CTBE CETMEHTa MUPOBOTO TOBAPHOTO PHIHKA.

[TonsiTue ppIHKA IPEIMETOB UCKYCCTBA M aHTUKBapuata (apm-pulHKa) UMEET
y3KO€ W IIWPOKOe 3HaueHue. llepBoHauanbHO MO ATUM TEPMUHOM IMOHUMAIU
000pOT MpeAMETOB, 00JIAIAIOIINX XY0KECTBEHHOU IIeHHOCThI0. O1HaKo 3areM 00
apT-pbIHKE CTajJl TOBOPUTh, KaKk O «cepe TOBapHO-IEHEKHBIX OTHOIICHUH,
KOTOpbIE CKJIAIBIBAIOTCS MEXAY IOPUIUYECKUMH U (PU3NYECKUMH JIUIIAMH 110
MOBOJy KYIUTH-TIPOJ@KH TPEIMETOB HCKYCCTBa M aHTHKBapuara»’. B Ooiee
KOPPEKTHOM Y3KOM 3HAY€HHUU COBOKYMHOCTH OMPEAETICHHBIX JJIEMEHTOB TAaHHOTO
pblHKa (Mpou3BeAeHUsI H300pa3UTEIbHOrO U JACKOPATUBHO-MPHUKIAIHOTO
UCKYCCTBA) MPUHATO HA3BIBATH XYO0NCECMEEHHBIM PLIHKOM .

ToBapamu apT-pbeIHKA SIBISIOTCS TPEAMETHI UCKYCCTBA M anmuxsapuam. B
OTIIMYUU OT JAPYTUX TOBAPOB CEOECTOMMOCTH MPOU3BEICHUN MCKYCCTBa HUKOTIA
HE MEHSETCS, HO IIeHa MPOJaXH HAMpsSMYIO 3aBUCUT OT CIIpOCa U MPEIIOKECHUS.
[IpenmMeTsl MCKycCTBA SBISIOTCS YHUKAJIbHBIMU, U U3-3a UX HE3aMEHUMOCTH WU

KOHEUHOCTH B JIF000€ BpEM:A HAa HUX BCCIa 6y,[[€T CymeCTBOBATH CHpOCg.

SJIbicakoBa A.A. ApT-PBIHOK KIACCHYECKUI U apT-phIHOK COBpeMeHHbIi // M3BecTust YpaibCKoro
rocynapctBeHHoro ynusepcurera. Cep. 2, 'ymanurapusie Hayku. 2012, Ne 1. C. 25.

‘Kokymkuna W.B., Boporun M.C. MexayHapoiHas TOProBiss M MHPOBBIC PBHIHKH: y4eOHOE
noco6ue. CII0.: Texunueckas kuura, 2007. C. 204.

"Capxucsin A.I. ApT-uHBectunuu u ux odciyxusanue // Ayaurop. 2010, Ne 9. C. 41.

8Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009. P. 88.
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VY npousBeleHNH UCKYCCTBA €CTh CXOXKHE YEPThI C NMPEAMETAMHU POCKOILH.
O6e xareropuu TOBApOB O00JAJAIOT ONPENEICHHBIM CTaTyCOM U IPUHOCST
yIOBIIETBOpEHUE caMUM (akToM ux oOmananusg. OIHAKO pa3HULA MEX]IYy HUMU
Takas e, KaK MEXIy 30JI0TOM B CIUTKaX M HYMU3MaTHYECKHMMH MOHETaMHU.
[IpeaMeTsl pOCKOIIM SIBJISIOTCS CaMOJOCTAaTOYHBIM TOBApOM, HO, B OTIMYHUH OT
IPEIMETOB MCKYCCTBA, OHM HE HACTOJBKO PEIKH, HE OONaJaroT Xyd0XKECTBEHHOU
IIEHHOCTBIO M HE SBJSIOTCS 00bEKTaAMU KOJUICKIIMOHUPOBAHUS,

CymecTtByeT HabOp OMNpeNeJeHHbIX XapaKTEePHUCTUK, MO KOTOPBIM
OCYIIECTBIISIETCSI OLIEHKA NPEAMETOB HUCKycCTBa. K OCHOBHBIM OTHOCSTCS:
MaTepuana, U3 KOTOpPOro cJejaH OOBEKT, KauecTBO (00Ilee COCTOSIHUuE) U
napaMeTpbl MpeaMeTa, XyIOKeCTBEHHash I€HHOCTb, BO3pPAaCT OObEKTa, PErvoH
npoucxoxeHus aBtopa. Ko BTOpUYHON TIpymIe XapakTEPUCTHK MPUYUCICHBI
ayTeHTUYHOCTh OOBEKTa (PEAKOCTh COBMECTHO C YHHUKAJIBHOCTBIO), TEXHUKA
UCIIOJHEHMs, CTaryCc aBTOpa, MPUYACTHOCTh K HMCTOPUYECKUM COOBITHSM,
OTPeOUTENBCKIE TIpeanouTeH st o0tecTBal’,

[leHoBast nepapxus NpeaMETOB HCKYCCTBa IIaBHBIM 00pa3zoM (Gopmupyercs
1O/l BJIMSHUEM IPUBWIETHUPOBAHHBIX TPYII KOJIIEKYUOHEPOS, apm-OUiepos,
Kypamopog W Kpumukog. lleHOBas NOJWTHKA B OTHOIIEHUM COBPEMEHHBIX
XYIO)KHUKOB, KOTOPBIC TOJIBKO MPHIILTH HA PHIHOK, JOCTATOYHO HecTabmibHa!l.

PbiHOK uMcKyccTBa mpu Bcel CBOEW OOIIMPHOCTH OCTAETCA JOCTATOYHO
3aKpBITHIM, U Pa3BUTUE €0 UIET M0 HemadmoHHoMy myTu. Ho Bce ke B mporecce
€ro CTAaHOBJICHUS MOXKHO TMPOCIEAUTh TEHICHIMH, XapaKTepHbIE aJs JH000ro
APYroro MHPOBOTO TOBapHOro pbiHKa'?. B 1maHHOW TI7aBe MpeaCTaBlICH
TEMaTU4YECKUNA, HO HEM30EXKHO SMU30JUYECKUIl 0030p TeX COOBITUH B MUPOBOMU
UCTOPHH, KOTOPHIE MPUBEIH K KIIOYEBHIM H3MEHEHUSIMU B cdepe apT-pblHKa U

CTAHOBJICHHIO ayKIIMOHHOHN ()OPMBI TOPTOBIIH.

Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009. P. 95.
9The international art markets: the essential guide for collectors and investors /ed. Goodwin, J.
Kogan Page, 2010. P. 13.

1Zorloni A. Structure of the contemporary art market and the profile of italian artists // International
Journal of Arts Management. 2005, Vol. 8(1). P. 66.

2Goodwin J. Op. cit. P. 5.
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Toproens mnpeaMeramMyu HUCKYCCTBa AKTMBHO BEJIaCh YK€ BO BpEMEHa
peBHero Erunra, HO HaYaI0M UCTOPUU COBPEMEHHOI'O PbIHKA UCKYCCTBA MPUHSITO
cuuTarh 310Xy Peneccanca. XyJ0KHUKHM BBICTYIAJIU B Ka4€CTBE Ounepos U OblIn
JIMYHO OTBETCTBEHHBI 32 IPOABHUKEHHE CBOUX TOBApPOB!3.

B XVII Beke UCKYCCTBO CTaj0 YaCThKO IKOHOMUKH, U IIPEAMETHI HCKYCCTBA
npeBparuiauck B ToBap. OCHOBHOUW (OpMOM CBSA3M XyJOKHUKA-U3TOTOBUTENS U
HOTpeOUTENs MPOINILIX 3M0X ObUla cHcTeMa 3aka3oB!4. M30aBUBIIMNCH OT
HAMECTHUKOB HMCHaHCKoro kopouisi u Ilanel Pumckoro, romianackue Xyqo>KHUKU
BHE3AITHO OCTAIHMCh 0€3 00TaThIX MEIICHATOB M OKA3aJuCh B CUTYallud CBOOOTHOTO
pbiHKa. [TosSBUIIOCH pa3srpaHUYEHHE B MOHATHUAX YeHbl U YeHHOCmU TIPOU3BEICHUM
HCKYCCTBa, MPOU3ONLIN CYIIECTBEHHbIC HWHHOBAIMM U JuUBEpCUPUKAIIUU B
XyI0KE€CTBECHHBIX KaHpax .

B XVIII Beke uepena OypKya3HO-IEMOKPAaTHICCKUX PEBOIIONUN TIPUBENIA K
nobesie KanmuTaJIMCTUUYECKOrO0 YKIJIaAa, KOTOPBIH CHocOoOCTBOBAl pPa3BUTHUIO
KYJIBTYPHOU HHAYCTpUH'®. MeKIyHApOIHBIN XyI0KECTBEHHBIH PHIHOK MPHOOPEI
COBPEMEHHBIC YEPThl; IIEHbl Ha MPOU3BEJEHUS HCKYCCTBA IOYTHU IOJHOCTHIO
OIpeICTISTUCH 3aKOHOM cripoca u npemiokenns!’. XVIII Bek Takke 3HaMeHaTeleH
TEM, 4TO B 3TO BpeMsi B JIOHIOHE OBLITM OCHOBAHBI KPYITHEUIIINE ayKITMOHHBIE JOMa
COBPEMEHHOCTH, TOPIyIOIIHE MPEIMETAMH HCKYCCTBA W AHTUKBAPUATOM —
Sotheby’s (Cotbuc) B 1744 rony u Christie’s (Kpuctuc) B 1766 roxy.

B cepeanne XIX Beka B XyJZOKECTBEHHOH cdepe BO3HHUK MACCOBbILL
nompebdumensb, a MEXIy XyIO)KHUKOM M MOTPeOUTENIEM TOSBUIICS HOBBIN DJIEMEHT
PBIHOYHBIX OTHOIICHUN — HOCPEOHUK — B JHIE 2alepucmos, apm-ounepos u
kpumuxoe'®. ITocpeonux cTaa BaXKHBIM CYOBEKTOM PBIHOYHON HH(PPACTPYKTYPHI,

TaKk Kak ObUI crocoOeH 00eCneunTh MacCOBOE YIOBJIETBOpPEHHE MOTpeOHOCTEH

BBHandbook of the economics of art and culture. Vol. 1. //eds. Ginsburg, V.A.; Throsby, D. Elsevier,
2006. P. 73.

4]TpicakoBa A.A. ApT-pbIHOK KJIACCHYECKHI M apT-pPhIHOK COBpeMeHHbIH // 3BecTHs YpaibcKoro
rocyaapctBeHHoro ynusepcurera. Cep. 2, 'ymanurapnsie Hayku. 2012, Ne 1. C. 25.

130rmrod D. Art and its markets / The Ecomomic History Review, New Series. 1999, Vol. 52(3). P.
545.

16]TpicakoBa A.A. Ykas. cou. C. 26.

7Ginsburg, V.A., Throsby, D. Op. cit. P. 71.

8Kokymknaa WM.B., Bopornun M.C. MexayHapoaHass TOPrOBis W MHPOBBIC PHIHKH: ydeGHOE
noco6ue. CII0.: Texunueckas kuura, 2007. C. 213.
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oOmiecTBa B COOCTBEHHUYECKOM MOTpeOiieHnu uckycctBa. C Hauamom XX Beka
apT-phIHOK BCTyNWI B (hazy JIOJTOCPOYHOro mnoabema. Jlake Takue cOOBITHS Kak
pesoironust B Poccuiickonn umnepun u llepas MupoBas BOWHA JUIlb HAa BpeMs
IPHOCTAHOBUIIN €r0 POcT'?.

Bropas mupoBas BoiiHa OKa3aja HEBEPOSTHO Pa3pPyLIMTEIBHOE BIUSHHUE HA
Bce cdepnl xu3HU EBpomnbl. bombioe KoaM4ecTBO NPOM3BEACHHIN HCKYCCTBa
MOJIBEPIIIOCHh (U3UYECKOMY YHHUUTOXKEHUIO; MHOTHE MY3€H, rajieper U OUOINOTEeKH
ObUIM pa3pyllieHbl. BoiiHa crpoBoLMpOBaia MacCOBOE MEPECENIEHNE XyIOKHUKOB
3a okeaH, B cTpansl CeBepHoi n FOxHo# Amepuxn. Takum o6pasom Hero-Hopk
CTaJl HOBOM XyI0KECTBEHHOM CTONMIIEN 3araJHOro MUpa, I1I€ B HACTOSIIEE BpeMs
COCPEOTOUYCHO CaMoO€ OOJIbIIIOe KOJIUYECTBO e2anepell, ayKYUOHHbIX 00MO8 W
KOHTOp 4YacTHBIX apm-ounepos. C 1950-x IT. B MOCIEBOCHHOM MUPE HAUUHACTCS
paciBeT cBoOOmMHON TOproBiIH. OObEeMBI MPOAAK B TO BpeMs Bwipociu B 20 pas,
JNOJW HAIlMOHAJIBHOTO MPOU3BOJACTBA Pa3BUTHIX CTpaH — B 2 pa3sa.
[TocnenoBaBmIMl POCT LEH HA UCKYCCTBO MPAKTUYECKHU BBIBEN U3 UTPbl JIOHIOH U
[Tapux, He cnpaBiIABIIMXCSA C HOBBIMM lleHaMU. EBpona crajna MECTOM BBIBO3a, a
CHIA — r1aBHBIM UMIIOPTEPOM HCKyccTBaZ.

Becs XX Bek ObuT OTMEUYEH POCTOM JIUKEUOHOCMU UCKycCcTBA. HecMoTps Ha
HECTaOWJIbHOCTh, BBI3BAHHYIO (DPMHAHCOBBIMHM KPU3UCAMU PA3HBIX TOJIOB, B CTPaHaX
EBponbl u CIIIA ¢ OrpoMHBIM YCIIEXOM MNPOXOAWIA KPYIHBIE MEXIyHapOAHbIE
AYKLMOHBI COBPEMEHHO20 W KIACCUYEeCK020 WUCKYCCTBA. DKOHOMHUYECKHE YyCHEXU
npaBuTenbCcTB Peiirana u TrTuep obecneunsm MPUTOK JEHET B XYIOKECTBEHHYIO
cepy, co3aaB HOBBIM KJIACC AMUTHl — MOTEHIIMAIBHBIX MOKYIIAaTEIeH apT-phIHKA.

C cepequnbl 1990-x IT. Hayancs pocT TOPrOBIM NPEAMETAMH HCKYCCTBa,
POCKOLIM M AaHTHUKBAapHaTOM IIOCPEACTBOM CETHM HHTEpHET. B omnpeneneHHbIN
MOMEHT ayKIMOHHbIE JOMa TakKKe IOCUYUTAId HYKHbIM pa3BUBaTh JaHHOE
HaIlpaBJI€HWE, HO B MOCJEATBUU MPHUILIMA K BBIBOAY, YTO TOPIOBIIA MpEeIMETaMU

HNCKYCCTBa M AHTHUKBAPHWATOM 4YCpPC3 HMHTCPHCT ABJACTCA AOCTATOYHO CHOpHOﬁ B

9]TpicakoBa A.A. ApT-pbIHOK KJIACCHYECKUIl M apT-PHIHOK COBpeMeHHbI // 3BecTrs YpaibCcKoro
rocyaapctBeHHOro ynusepcurera. Cep. 2, 'ymanurapusie Hayku. 2012, Ne 1. C. 27.

20The international art markets: the essential guide for collectors and investors /ed. Goodwin, J.
Kogan Page, 2010. P. 4.
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cuily OOBEKTHUBHOTO OTCYTCTBHMS BO3MOXHOCTH MPOBEPKH KadecTBa U
MOUTMHHOCTH M3aenus’!. TeM He MeHee, B HACTOSIIEee BPeMs 3 CYNICCTBYIOIINX B
mupe 4500 aykunonoB 90% MPUCYTCTBYIOT B HHTEPHETE??,

o 2008 roga MHUPOBOM apT-phIHOK pa3BUBAJICSA LUKIMYHO. HecMoTps Ha
BCE IOJIMTHYECKUE U DKOHOMUYECKHE KaTaKJIW3Mbl HOBOCTHBIE JIEHTHI MECTPHIIN
COOOILIEHUSIMU O LIEHOBBIX pekopnax. [mobanusanus mnpusena U K DIOOATBHOMY
pacupoCTpaHEHHIO BKyca: C KaXIblM ToJoM B (PMHAHCOBOW Ipecce BcCe yYallle
NOSIBJSUIUCH  CTaThbU, IOCBSILIEHHBIE XYyHOKECTBEHHOMY pBIHKY, BCE OOJIblIe
rOCyJapCTBEHHBIX M KOMMEPYECKHX WHCTUTYTOB CTAHOBUJIMCH OTKPBITBIMH IS
MHBECTHIMI B IPOM3BEICHHUS HCKyCCTBa?>.

B mnepBoe necsatunerne XXI Beka Ha XyJOKECTBEHHOM pBIHKE OBl
IPEJICTABIECH CaMblid IIMPOKUNA CHEKTP TOBApOB, OT KAPTUH CTAPBIX MACTEPOB /10
paboT COBPEMEHHBIX Aa3MaTCKUX XYIOKHUKOB. [lomyduTh TOYHBIE peE3yNabTaThI
TOIOBBIX NPOAAX NPOU3BENCHUNM MCKYyCCTBA IO BCEMY MHPY MNPEACTABISAETCS
Ype3BbIYAHO TPYAHOM 3aJadyei, OAHAKO NPHUMEPHBIE OLCHKH CIELUAINCTOB
MHPOBOIO TOBapooOOPOTa MPEAMETOB UCKYCCTBA U AHTUKBapHara BapbUPYIOTCS B
nuanasone ot 40 mo 70 mipa gomtapoB CIIA B roa. Ota uudpa mpesblaet
noxozpl Beex myonuuHbix kommanuii B CIIIA, 3a uckimouennem tor-25%4. Tox 3a
ro0OM Ha PBIHOK MNPOM3BEIEHUNW HCKYCCTBA MNPUXOIIT THICAYM HOBBIX
NOKyMareseH, TOTOBbIX MOTPATUTh HA MOKYNKY OObEKTOB HCKYCCTBA OOJIbIIE JCHET,
4yeMm 3apabaThIBaeT CPEIHECTATUCTHUECKH paOOTHUK CpeIHEro Kjacca 3a LEeJbId
rof.

Uro kacaercs pa3AciieHHs MPEIMETOB MCKYCCTBAa Ha TOBapHbBIC KAaTETOPHH,
TO B COBPEMEHHOW JKOHOMHYECKOW M IOPUAMYECKON JIMTEpaType CYILIECTBYET 2
yCloBHBIE Kinaccuukanuu. B mepBoil mpenMeTsl MCKYycCTBa B 3aBHCHUMOCTH OT
CBOETO TMPOUCXOXKAEHUS M (OpPMBI JEIATCS HA KAaTEropuH, CEKTOpa M BUbI

(cmompu Tabnuma 1).

2IHandbook of the economics of art and culture. Vol. 1. //eds. Ginsburg, V.A.; Throsby, D. Elsevier,
2006. P. 112.
2

2Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009. P. 88.
24Ibid. P. 89—90.

11



Tabnuma 1: [Ipumep knaccupukay pelHKa UCKYCCTBA U aHTUKBAapUaTa.

Knaccuduxanms ITpumep
Kareropus YKUBOIHCH, TpauKa U CKYIbITYpa
Cexkrop Crapsle MmacTepa
Bun uTaJgbsHCKas 1mKona — Padasnb
[Ipenmer «ManoHHa ¢ TBO3IUKaMI»

Ucrounuk: Robertson 1. Understanding art markets and management. New York:

Routledge, 2005.

CornacHo BTOpO# KiIacCH(PUKALWU, apT-pbIHOK MPHUHATO JEIUTh Ha JBa
CaMOCTOSITEAbHBIX CETMEHTa — CETMEHT aHMUKEAPHO20> ¥ CETMEHT
coépemeHH020 UCKycCcTBa. ECu KITI0OUeBBIM KPUTEPUEM aHMUKEAPUAMA BBICTYTIAET
KaTeropusi BpEeMEHH — (U3MYECKOTO MM HCTOPHYECKOT0?® — TO PpBHIHOK
COBpeMeHH020 WCKYCCTBA MPEICTABISIET COOOM HEpapXWI0 CBSI3aHHBIX APYT C
JAPYroM HOaypOBHEH?.

CoBpeMeHHOE U aKTyajdbHOEe MCKyccTBO (aHmi: modern and contemporary
art) pazaensieTcs Ha «oxcank-apmy» (aHDI: junk art), «nepedogoey» (aHri: cutting-
edge art) m «anvmepnamusnoe» (aHri: alternative art)?®. llena mpousBereHHs
COBPEMEHHOTO HCKYCCTBa 3aBHCHT OT TOrO, B KaKOW M3 CEKTOpPOB OH Oymer
onpeneneH. Kak mpaBuiio, 1ieHa Ha OOBEKTBI  «AIbMEPHAMUBHO20» UCKYCCTBA

BBIIIC, YCM Ha IIPCAMCTBI «IIHCAHK-Apma», HCCMOTpA Ha TO, YTO XYIOKHUKHU

[IpiMedyaHre — B TOJNKOBBIX M DHIUKIONEIMIECKUX CIOBAPSIX CJIOBA C KOPHEM «aHTHUK» HMEET
HECKOJIbKO CMBICIIOBBIX KOHHOTAIMil. B naHHOM ciy4yae aHTHKBapuar — CTapble Xyd0XKECTBEHHbIE
NPOU3BEJCHHUS] HMCKYCCTBA WJIM pPEIKHWE LIEHHBIC BEIlM, KOTOpPhIE HMMEIOT MPUHAMICKHOCTh K
OTIpE/IETICHHBIM UCTOPUYECKUM COOBITUSM U SIBISIIOTCS. OOBEKTOM TOPTOBIM M COOMpATEIbCTBA.
26[1ImakoBckas JI.JI. OGiiecTBeHHas IIEHHOCTh anTHKBapuara // Couuosnorudeckuii xypaai. 2000, Ne
1(2). C. 68—69.

ZIThrosby D. The production and consumption of the arts: a view of cultural economics // Journal of
Economic Literature. 1994, Vol. 32(1). P. 5.

28Zorloni A. Structure of the contemporary art market and the profile of italian artists // International
Journal of Arts Management. 2005, Vol. 8(1). P. 65.
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JTAHHOTO HAIPABJICHUSI CBA3aHBI C OTPAHUYEHHBIM KOJIMYECTBOM OUEpO8, KOTOPhIE
00J1a/IAf0T MCKITIOYHUTEIILHBIME [IPaBaMHM Ha JUCTPHOyIHMIO uX pabor?’. OmHako
MEXIYHApOAHBIM PBIHOK COBPEMEHHOTO MCKYCCTBAa IOCTENEHHO CTaHOBUTCS
PBIHKOM OpEHJIOB, CO3IAHHBIX CAMUMHM XYJOKHHUKAMH, a MAPKETUHIOBasl CTPATETHUS
2anepetl yXOOUT Ha BTOPOi muran>’

CrpykTypa COBpPEMEHHOTO pbIHKAa HCKYCCTBAa BBICTPOEHA IO TMPUHIUITY
NUPaMUJIBL: OT JIOKAIBHOTO PhIHKA K MEXIYHApPOAHOMY, OT MEPBUYHOTO PhIHKA K
BTOpUYHOMY. Ha oOCHOBaHMM mUpaMUIbl PBIHOK SBISIETCA KOHKYPEHTHBIM U
CBOOOJIHBIM Ha BXOJ], MPEMJIOKEHUE MPEBBIIIAECT COPOC, U MpEeAJIaraeMblii TOBap
A0CTaTo4HO omHopojaeH’!. YUeM BbIlle MOAHUMATHCS IO CTYICHSIM PHIHOYHOMN
NUpaMUJIbl, TEM JIy4dllleé IO KAueCTBY W OTPaHUYCHHEH B KOJIMYECTBE OyleT
CTaHOBUThCS ToBap. Ha BepiimHe nmupamuibl MOSBISIOTCA Oapbepbl Ha BXOI; B
OTJIMYUM OT JAPYTUX TPAAUIUOHHBIX TOBAPHBIX PBIHKOB ATO BBITOJAHO Kak
npoJaBliaM, TaKk M MOKynaresisMm. LIeHbl NmpeuMylIeCTBEHHO YCTaHaBIMBAKOTCS
apm-ounepamu’?.

XyIO)KHUKU-TBOPLIBI — Npou3sooumentt Xya0KE€CTBEHHOTO MpPOIyKTa —
[JIABHBIE MEPCOHBI apT-PhIHKA, TAK KAK PE3YJbTAThl UX JIESITEIbHOCTU U SBIISIIOTCS
ToBapoM. B kadecTBe moTpeOUTENs XyJ0KECTBEHHOTO MPOIYKTa MOTYT BBICTYNATh
caMble pa3HbI€ MPEACTABUTENHN OOIIECTBEHHOCTH: OT YaCTHBIX KOJUIEKIIMOHEPOB U
JO0UTENIe MCKYCCTBAa 10 TOCYJApCTBEHHBIX OpraHM3aluii W OOIIECTBEHHBIX
cTpykTyp. Cpelid KOJUIEKIIMOHEPOB OTIAEIBHO BBIACISIOT IPYMIy uHeecmopos. K
ROCpeOHUYecKUM OPTaHU3ALUSIM OTHOCSTCS ApMAapKu, eaiepeu, ayKYuoHHvle 0omMa
U KoHcanmunzogvle komnanuu®>. OTHOIIEHUS MEXKIY HA3BaHHBIMHU JIMIIAMH

COCTaBJISIFOT COJICpKaHUE apT-On3Heca.

2Becker H.S. Art worlds. Los Angeles, CA: University of California Press, 1982. P. 116.

30Zorloni A. Structure of the contemporary art market and the profile of italian artists // International
Journal of Arts Management. 2005, Vol. 8(1). P. 63.

31Santagata W. Institutional anomalies in the contemporary art market / Journal of the Cultural
Economics. 1995, Vol. 19(2). P. 193—196.

32Singer L.P. Phenomenology and economics of art markets: an art historical perspective // Journal of
the Cultural Economics. 1988, Vol. 12(1). P. 37.

3The international art markets: the essential guide for collectors and investors /ed. Goodwin, J.
Kogan Page, 2010. P. 7.
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OTnenbHOE MECTO B CHUCTEME apT-pbIHKA 3aHUMAIOT Myzeu. VX QyHKIMU
3aKJIIOYAIOTCS B OTOOpE, COXpPaHEHUH W MPEAOCTABICHUM HaubOojee «IIEHHBIX»
npeaMeToB McKyccTBa’t, Uncino My3eeB M KauecTBO pabOThl UX MH(PACTPYKTYPHI
MOT'YT CIIYKUTh HHAUKATOPOM KYJIBTYPHOIO Pa3BHTHS TOTO MM MHOTO PErnoHa’.
Opnako Bce Oonbllie My3eeB HE B COCTOSHUM KOHKYPHUPOBAaTh C YAaCTHBIMU
KOJLleKYuoHepamy 3a MPUOOPETeHUEe NOPOTruX HAUMEHOBAaHUW B CHIIY OTCYTCTBUS
(HMHAHCOBOTO MPEUMYIIIECTBA.

YCI0BHO PBIHOK pa3JeiiCH Ha 2 YPOBHS: nep8udHbvlll U 6MOPUUHBIU.

Ha nepsuunom pvinke npou3BeNEeHHs HCKYCCTBAa IMPOJAIOTCA HAa YpPOBHE
XYI0KECTBEHHBIX CTYAUH, ApMApoK COBPEMEHHOIO HCKYCCTBA W 2ajepel.
«ITepBUYHBIN PBHIHOK SIBJISIETCS HWHHOBAIMOHHOM YacThlO JUCTPUOYTHUBHOTO
Ipolecca ¢ TOYKH 3PEHHS ICTETHYECKHMX IEHHOCTEH M TEHAEHIH» . PaboThI
XyIO’)KHUAKA OKAa3bIBAIOTCS HA PHIHKE B MEPBBIA pa3, 4TO MOIPA3yMEBAET BBHICOKHE
PHUCKH KaK ISl Oulepos, Tak U JUIsl UX KIMEHTOB.

OOMeH yke CyIIEeCTBYIOIIUMH padOTaMu OCYIIECTBISIETCS HAa 8MOPUYHOM
pblHKe Ha YPOBHE AayKIMOHHBIX JOMOB. B OTIM4YMuM OT MEpPBUYHOIO PHIHKA,
YYaCTHUKH BTOPUYHOTO DBIHKA PACIONararoT JOCTAaTOYHOW WH(OpMarumen s
COCTaBJICHUSI TPOTHO30B MO BOCTPEOOBAHHOCTU TEX WU HHBIX XYIOKHUKOB, U
HOTPEOUTENTN CITOCOOHBI TIPEITIOKUTH OONBIIYIO IIeHY? .

dakTuyecku Bechb 00bEM NPOAAK PA3ACIUIM MEXKIYy COOOW /JBa CEeKTopa
PBIHKA UCKYCCTBA — AYKYUOHHbIE O0MA U apm-Ousiepul.

ApPT-pbIHOK HACYUTBIBAET B MHUPE OKOJIO S5 THICAY AYKYUOHHBIX OOMO8
pazHoro ypoBHsi. Co JHS CBOEr0 OCHOBAaHHS JOMHUHHUPYIOUIME TMO3UIIMH 3aHSIIH
Sotheby’s (Corbuc) u Christie’s (Kpuctuc). JIBe cynep-GpupMbl 0OCTpPO
CONEPHUYAIOT JIPYT C APYrOM, YTO MOJATAJIKHUBAET UX K OCBOCHUIO HOBBIX PETHOHOB

(Poccust, Kurait, Ucanwsi), HOBBIX cep (COBpeMEHHas )KUBOIKUCH), HOBBIX (popm

34JlonranoBa E.A. Apr-peiHok: Teopus // Art and you: mopram o KylibType W HCKyccTBe (OT
2.05.2011). URL: http://artandyou.ru/category/art/post/art ryinok teoriya

3Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009. P.
104.

36Heilbrun J., Gray C.M. The Economics of Art and Culture. Cambridge, UK: Cambridge University
Press, 2001. P. 5.

37Zorloni A. Structure of the contemporary art market and the profile of italian artists // International
Journal of Arts Management. 2005, Vol. 8(1). P. 62.
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(pactipomaxka HacaeACTB) M T.o°°. WX JOJSI O CTOMMOCTH B CyMME COCTABIISICT
27% ot obbeMa BceX ayKIIMOHHBIX Mpojax B mMupe u 48% ot obmero odbema
NpojaX Ha MHPOBOM pBIHKE MPEIMETOB HCKYCCTBa W aHTHKBapuara.
CooTHOLIEHUE MPOJAXK M300pa3UTEIBHO U JEKOPATUBHO-MPUKIAIHOIO UCKYCCTBO
cocrasiseT 7:3%,

Bropas nBwxymias cuia Ha PbBIHKE HCKYCCTBA — apm-ounepsl, CEKTOP
Oonee (pparMeHTapHBIN, YeM ayKIMOHBI, TaK KaK apT-AWIepbl MPUCYTCTBYIOT U Ha
NEPBUYHOM, U HAa BTOPUYHOM pbIHKE. Ha apT-pbhIHKE 3aperucTpupoBaHO OKoJIO 4
THICSIY TOJIBKO KPYIHBIX apT-AWJIEPOB, KOTOpbIE OMNpenensitoT okoio 42%
pbiHOUHOTO 060poTa*). B maHHOM cilyyae CIOKHO TOBOPHTH O IOKAa3aTessix
CTOMUMOCTH, B€Ib B OTIMYHME OT AayKIHOHHBIX JOMOB apT-IHJIEPHl HE
pacupoCTPaHSIOT 3HAYUTEIBbHOE KOJIMYECTBO KOH(UIEHINATbHON MH(POPMALIUU, B
TOM 4YHUCJIE, HaNpUMEp, OKOHYATEIbHYI) CTOMMOCTb, 3a KOTOPYIO IpEIMET
UCKyccTBa Obul TpojaH. Takke apT-IWiepbl HWMEIOT CPaBHUTEIBHO Y3KYIO
CTICIUATU3AIHMIO U JIOKAJIHM3AIHI0 B paMKax OTHON CTpaHbI*!,

Hanbonee OnaronpusTHY!0 BO3MOXKHOCTh KYIUIM-TIPOJAXU IPEIMETOB
UCKYCCTBa HBIHYE MPEIOCTABIAIOT ApMapku uckyccmea. X uctopusi 6eper cBoe
Hayayio eme B 4 Beke 10 H. 3. B JpeBHell ['peunn. MexnyHaponHbie sipMapKu
UCKYCCTBa MPHUCYTCTBYIOT NMPAKTUYECKH BO BCEX CTpaHaxX, HO JaHHOE SIBJICHUE
HauOosiee XxapakTepHo s EBpomnbl, Hexenu Aia9 AMEPUKH U JAPYTUX
KOHTHHEHTOB. CaMbIMU KpYIHBIMU sipMapkaMu siBiisitoTcs Art Basel (coBpemenHnoe
U aKryajdpHOe HcKyccTBO) B bazenme, Maiismu u lonkonre, TEFAF (Crapsle
MacTepa M aHTUKBapuar) B MaacTpuxrte U MexayHapoaHas Xylo)KeCTBEHHas
sapMapka (n300pa3uTenbHOe UCKYccTBO U cKynbnTypa EBponsl u CIIIA) B Heto-

Hopke u ap*. Kaxkmas sipMapka WMeeT CBOIO CIEIMATH3AIMI0 (IpMapka

BKokymkuaa W.B., Bopouunn M.C. MexayHapogHas TOProBisi M MHPOBBIE DPBIHKH: y4eOHOE
nocobue. CII6.: Texunueckas kuura, 2007. C. 211.

IThe international art markets: the essential guide for collectors and investors /ed. Goodwin, J.
Kogan Page, 2010. P. 26.

“Tonkosa K.E. MupoBoii pBIHOK NPEIMETOB HMCKYCCTBA: CHELU(HKA, CTPYKTypa, IUHAMHKA //
MexryHapoHbli cTyaeHuUecKuit HaydHbIi BecTHHK. 2015, Ne 4(3). C. 427.

41Capkucsa A. I. ApT-uHBeCTUIINH U UX oOcmyxuBanue // Ayaurop. 2010, Ne 9. C. 45.

“Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009. P.
105.
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aHTUKBapHara, spMapka COBPEMEHHOIO MCKycCTBa M Jp.), B COOTBETCTBUHU C
KOTOpOii u opMupyercsi cocraB ee ydactHukoB®. Ha kparkuii mepuox (1-2
HEZIeNN) SIpMapKu COOMPAIOT BMECTE JI0 HECKOJIBKUX COT KOMMEPYECKHX eanepel
pa3HBIX HAMPABICHUI U3 OJHON CTPaHBI MM CO BCero mupa*,

Henb3s HenoOUEHMBATH pOJb MEXKIAYHApPOIHBIX M TOCYAapCTBEHHBIX
opraHM3anuii U TaMOXHU B (OPMUPOBAHUM pPBIHKA HCKyccTBa. J[laHHbIe
YUpEXKACHUS HaXOASATCS BHE CHUCTEMBI apT-pblHKA, HO Oiiarogaps UM S5 cTpaH ¢
BenyuuMu skoHomMukamu — CIIA, Snonus, I'epmanusa, BenukoOpuranus,
@paHUKsT — MOTYT aKTHMBHO OTCTavWBaTh HAIIMOHAJIbHBIE MHTEPECHI U 3aHUMATh
KyJIBTYpHOU TIporaranmoii 3a pyoexom*. Hampumep, HecMOTps Ha OOJBIIOE
KOJIMYECTBO KOMMEPUECKUX UTPOKOB, Onarojapsi AEMCTBUSAM TaMOXKHU MU3MEHEHUS
B LIEHAX Ha MpPEIMEThl UCKYCCTBO MOTYT IMPOUCXOIUTH MOCTENEHHO M HE BCEraa
paBHOMEPHO. Takxke MoYTH BCE CTPAaHbI IPU CO3IaHUH CUCTEMBI TOCYJapCTBEHHOTO
HKCHOPTHOTO KOHTPOJIS JIE€NAIOT aKLEHT Ha COOCTBEHHBIX OCOOCHHOCTAX U
NPUOPUTETAX, YTO NPEAINONaracT HUCKIOYEHUE MIMPOKOro psaa MNpPeIMETOB
HCKYCCTBA U3 MEXIyHAPOIHOTO apT-PhIHKA*,

ApryMeHThl B MOJIb3Y 3allUThl OOBEKTOB MCKYCCTBA OT BBIBO3a U3 CTPAaHbI
UMEIOT OoJiee CIIOKHYIO MOOIUIEKY, YeM MOKET MOKa3aTbCs Ha MEPBbIM B3I
SApKkUM NpUMEPOM SIBISETCS MOJUTHKA NMPOTEKUMOHU3MA CTPaH C MEPEXONHOU H
pa3BHUBalOIIECcs] 3KOHOMHUKOW, KOTOpblE HMMEIOT MEHEEe pa3BUThIE H
KOHKYPEHTOCIIOCOOHBIE DPBIHKM M HE B CHJax OOpOThCA C KOHKYpEHTaMu
MEXTyHapOIHOro ypoBHA. HanmoHaneHbele peIHKH 00pa3yoT HU3KYIO 100aBOUHYIO
CTOMMOCTh Ha MPEAMEThl HUCKYCCTBA, M XYIOXKHUKH, LIEHbl HA MPOU3BEACHUS
KOTOPbIX B 3HAYUTENbHOW CTENEHU OMNPENESIOTCS PHIHOYHON cpefoil, Mo
CPaBHEHMIO CO CBOMMH KOJUIETaMH H3-3a py0eka OKa3bIBAOTCS B MPOUTphImie?’.

[TonuTuka orpaHMYeHUs SKCIOPTA HE MOKPHIBAET TOIO YPOHA, KOTOPBIA HECET

#JIpicakoBa A.A. IlapamoKchl COBPEMEHHOIO apT-phIHKA Kak [I00anbHOro MHCTHTyTa // U3BecTHs
VYpanbsckoro rocynapcteennoro yausepcutera. Cep. 1, Ilpobraemsl 00pa3oBaHus KyJIbTYpbl H HAyKH.
2011, Ne 4(95). C. 249.

4The international art markets: the essential guide for collectors and investors /ed. Goodwin, J.
Kogan Page, 2010. P. 9.

4Robertson 1. Understanding art markets and management. New York, NY: Routledge, 2005. P. 19.
46Ibid. P. 22.

47Tbid. P. 15—16.
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XyJI0)KHUK, OJHAKO 3aKOHbI O KYJIbTYPHOM HACJEAUU MPEAHA3HAYEHBI JJISI OXPaHbI
KYJBTYPHBIX IIEHHOCTEH W MPEAOTBPAIICHUH YTEYKU KYJIBTYPHBIX IIEHHOCTEH W3
CTpaHbI.

Takum o00pa3oM, MOXHO TOBOPUTH O TOM, YTO KJIACCUYECKHI pPBIHOK
NpeJIMEeTOB HCKYyCCTBA M AaHTUKBapuara, CYIIECTBYIOUIMWA B YCJIOBHUIX
HAIlMOHAJIBHBIX TOCYyIapcTB*®, He 00pa3oBBIBACT E€IUHOTO TIII00ATBLHOTO
MPOCTPAHCTBA U MPEJICTABISIET COOON CO3BE3/ME OTACIBbHBIX JIOKAIHHBIX PHIHKOB
ropoJioB, CTpaH M pPETUOHOB, CYUIECTBYIOIIMX KaK CaMOCTOSTEIbHO
(GYHKITMOHUPYIONHME 3aMKHYThIE cHCTeMbl. HecMoTpss Ha TO, YTO CETOMHSIITHUIN
PBIHOK HCKYCCTBa CTajl PHIHKOM KalUTaJOB, MO-TPEKHEMY OTCYTCTBYET UeTKas
[[EHOBas IIOJMTHKA W HEBO3MOXEH KOHTPONb ypoBHs IeH®. IloauTuka
HAllMOHAJIbHBIX MPABUTEIbCTB OMNpPEAECNISIET CTENEHU 3aKOHHOCTHU U
PEryJIupOBaHHOCTH PHIHKA UCKYCCTBA: apT-PHIHOK MOKHO CUHMTAaTh PETYIUPYEMbIM
Y HEPETYIUPYEMBIM, a TAKXKE CYIECTBYET «UEPHBII PHIHOK UCKYCCTBA.

lToBopss O «TeHEBOI» CTOPOHE TOProOBIM NpPEeAMETaMU HUCKYyCcCTBa U
AQHTUKBApUAaTOM B KOHTEKCTE JIaHHOTO WCCIEOBAaHUs, TOBapHOE oOOpalieHue
MOJIZICIOK M KOMWW JIUITh KOCBEHHBIM OOpa3oM CKa3bIBa€TCS Ha KOHBIOHKTYpE
pBIHKA, HECMOTPSI Ha BBICOKMU MPOLEHT UX CoJepkaHud. Bce moanenku tak win
WMHaue TMpOJNAIOTCS JWIepaMU M ayKIIMOHAMM JIOKAJbHOTO U PETrHOHAIIBHOTO
ypoBHsY. KpyHBIM ayKIIMOHHBIM OMaM M rajepesiM He IPOCTO HE BBITOAHO, HO H
KpaiiHe OMacHO JOMYCKaTh K MPOJIa’ke TOBAPHI COMHUTEIBHOTO MPOUCXOXKAeHUs. B
Cly4yae BBISBICHUS NOIJEIKH CPEeId NPOAaBaeMbIX TOBApPOB, PEMyTAlMOHHBIN
yliepd B HECKOJBKO pa3 MPEBBICUT BO3MOXKHYIO MPUOBUIb OT MPOAAXKHU OIHOU
paboThl, Tak KaK COMHEHHMS BO BCEX IMOCIEAYIOMUX MpoAaxax MoOyXaaeT
KJIIMEHTOB 00paIiarbcsi K KOHKypeHTaM. Takum o0pa3om, MHOTOJIETHSISI penyTalus

ABIACTCA CaMbIM BAaKHBIM M3 BCCX PCCYPCOB, KOTOPBLIC TOJBKO €CTb Yy KPYIIHOI'O

#Gerlis M. Is the global art market a myth? // The Art Newspaper (ot 25.04.2014). URL: http://
ec2-79-125-124-178.eu-west-1.compute.amazonaws.com/articles/Is-the-global-art-market-a-myth/
32400

“JTpicakoBa A.A. TTapaJIOKCBl COBPEMEHHOTO apT-phIHKA KaK II00albHOr0 UHCTUTYTa // 3BecTust
VYpanbsckoro rocynapctsennoro yuusepcutera. Cep. 1, Ilpobraemsl 00pa3oBaHus KyJIbTypbl H HAyKH.
2011, Ne 4(95). C. 248.

S0Bocart F., Oosterlinck K. Discoveries of fakes: their impact on the art market // Economic Letters.
2011, Vol. 113. P. 125.

17


http://ec2-79-125-124-178.eu-west-1.compute.amazonaws.com/articles/Is-the-global-art-market-a-myth/32400

ayKIIMOHHOTO JO0Ma WM juiepa. Ecium npousBeneHuWe HCKycCTBa IONAJIO Ha
AyKIIMOHHBIE TOPTH MEXIYyHApOJHOTrO MaciiTaba, 3TO SBISETCS rapaHTHEH TOro,
YTO OHO YCIEIIHO MPOUUIO TUIATENbHYIO MPOBEPKY Ha MOUIMHHOCTh HE TOJBKO
IITAaTHBIMU 3KCHEPTaMU, HO M MOTEHIHAIbHBIMU MOKyNareiasiMu. B ciayuae, eciu
TOBAap OKa3aJCs MOJAEIIBHBIM, €ro TyT K€ CHHMAIOT C pblHKa. B cutyanuu, korna
BO3HUKAIOT COMHEHHUSI OTHOCHUTENIbHO MOMJMHHOCTH TOBapa, HO HET HHUKAKHX
IOPUAUYECKUX JO0Ka3aTeJbCTB €ro MOAJEJIbHOr0 XapaKTepa, Ha TOBap
IPEIOCTaBISACTCA CYyIIECTBEHHAss CKHUJKA. [lo CcTaTuCTUYECKUM JaHHBIM OKOJIO
40% TONBKO BBICOKOIO HCKYCCTBa, KOTOPOE€ IMOMAAET Ha apT-phIHOK, SIBIISIOTCS
MOJIZICJIKOM; OO0JbIIe BCEX OCTANBHBIX KAaTErOpuil HCKyccTBa (anbcudukanuu
TIO/IBEPraeTCs JKUBOIUCH .,

[To 1aHHBIM €KerogHoro 0030pa, MPOBOAUMOr0 KOMIAaHUsIMU Artprice u Art
Market Monitor of Artron (AMMA), «2015 rog ObuT 3HAMEHOBaH CTa0MIM3aIIUEH
3aIaJHOrO apT-pbIHKA M CXKaTHEM apT-pblHKa B Kurtae ¢ HEOOMBLINM MOABEMOM B
koHle 2015 roma». Jlmgepamu Ha npoTskeHUU necsatwieTus siisitorcs CIIA,
Kurait, Bnageromme 87,5% BTOpHUYHOrO apT-pblHKA. PBIHOK INpOWU3BEAECHUMN
UCKYyCCTBA B OYEpPENHOM pa3 MOATBEPIHJI CBOK PENyTALUMIO B KadyecTBE
aJbTEPHATUBHOTO BJIOKEHUS MHBECTUIUI: COBOKYIIHBII 000POT MpOJaxk COCTaBHUII
16 mupa nommapo CIIA. Tmobanuzamuss ¥ ycuieHHE CIpoca OO0yCIOBUIU
CIOXKHYIO CTPYKTYPY apT-pbIHKA, B KOTOPOW MPENCTABIEH BECh CIEKTP LEHOBBIX
KaTeropui, OT «IOCTyITHON» O «MHBECTULMOHHONY. JIOMMHUPYIOILIEE MTOJOKEHUE

3aHUMaeT XHUBOIHCH (42%), 3a Heli crenyroT ckyiabTypa (16%) u rpaduka (8%)>2.

1.2. CymHOCTh AYKIMOHHOW TOPrOBJHM U OCOOECHHOCTH /JAeSATEeJbHOCTH

AYKIIMOHHBIX T10MOB.

C APCBHUX BPCMCH PA3BUTHC MCKIAYHAPOIHOI'O oOMeHa Ha MMCPCCCUCHUAX

TOProBbIX HyTGfI IIPHUBOAHIIO K CTHXHﬁHOMy 06pa30BaHmo INOCTOAHHBIX PBIHKOB H

S1Bocart F., Oosterlinck K. Discoveries of fakes: their impact on the art market // Economic Letters.
2011, Vol. 113. P. 124.
2The art market in 2015 // Artprice: the world leader in art market information (ot 03.2016) URL:
http://imgpublic.artprice.com/pdf/rama2016_en.pdf
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apmapok. [locTeneHHO phIHKM 00penH He TOJIbKO perruoHajibHbIE, HO U TOBapHO-
oTpaciieBble pa3nuuusi. Bo3HukiIa HE0OXOAUMOCTh MOAYMHUTH MPOLECC TOPTOBIN
OMpeAeICeHHBIM TpaBHlaM, 3aKJKYUTh €T0 B 3aKOHOJATEIbHBIE U
MPOCTPAHCTBCHHBIC PAMKH>.

AYKIMOHBI SBISIOTCA ONHOM M3 TPaJUIUOHHBIX (POPM TOPrOBIH, KOTOpAs
IPEJCTaBIIET COOOM «3aKIIOUEHHE CHENKU C JHOBIM JIUIOM, MPEII0KHUBIINM
HanOoJiee BBITOAHBIC YCIOBUSI» Y. B OCHOBE ayKIIMOHHON TOPTOBIIH JICKAT MOP2U:
IICHBI HA TOBAp YCTaHABIMBAET MPOIaBEIl COBMECTHO C IMOKyIaTeJIeM.

IlepBoe wucropuueckoe ymoMHHAHHE OO0 ayKIIMOHE OBUIO HAWACHO B
«Uctopum» I'epogora [anmkapHacckoro; B TEKCTE ONUCHIBAETCS MPOLECC
npoBeAicHue aykiroHa B J[peBHeM BaBuiioHe, ¢ KOTOpPOro MpoAaBalid JKEHIIWH,
gocturmux Opaunoro Bospacta’>. Ilosmuee, B JlpeBHem Pume, ayKinoHbI
UCTIOIB30BAINCH JJII TPOJaXXu paboB M BOECHHBIX TpodeeB. Dopma ayKIMOHHOU
TOPrOBJIM TaKXe NPHUMEHsUIACh C LEJIbI0 JIMKBUIUPOBATH KOH()PHCKOBAHHYIO
COOCTBEHHOCTh JOJKHUKOB. TOT, KTO XOTeNl HayaTh ayKIMOH, PSAOM C TOBapaMu
BTHIKAJl KOMbE B 3E€MJII0, YTO O3HAUajo Havalo TOproB. M3 »ToW Tpaauuuu
IPOUCXOAUT COBPEMEHHBIN HMTAIBSHCKHN TEPMHUH IS ayKIMOHA «asta» (UTai:
KOIb€). AHINIMHCKUNA TEPMHMH ayKIMOHA «auctiony TaKXe MPOUCXOTUT OT CJIOBa
«auctus» (JaT: yBEIMYUBATh), KOTOPBIM yKa3blBa€T Ha IpaBUJa MPOBEACHUS
TPAJAMIIMOHHOTO ayKIMOHA C YBETHMYCHUEM IIEHBIS.

[locne manmennss Pumckor wmMnepuu BIIOTh 10 XV BEKa ayKLIHOHBI
bakTuuecku He TpoBOAHMIUCH. MCTOpHKU CBA3BIBAIOT ced (akT c

MaJIOHAaCCIICHHOCTBIO EBpOl'II)I U CJIa0BIM O6paHleHI/I€M BaJIIOTHL .

>SKokymkuna 1.B., Bopounn M.C. MexayHapoaHasi TOPTrOBIIsSi B MHPOBBIC PBIHKH: y4eOHOE
nocobue. CII0.: Texuuueckas kaura, 2007. C. 412.
>Tam xe. C. 413.
>Cassady R.Jr. Auctions and auctioneering. Los Angeles, CA: University of California Press,
1979. P. 37.
Mochon A. Séaez Y. Understanding auctions. Cham, CH: Springer International Publishing,
2015.P. 2.
7Ashenfelter O., Graddy K. Auction and the price of art // Journal of Economic Literature. 2003,
Vol. 41. P. 764.
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B XVII Bexe Benukue reorpaduueckue OTKPHITHS U TOSBICHUE HOBBIX
TOProBBIX MYTEH MPUBEIN K pacuBeTy 3KoHOMUKM Hunpepnannos. OxuBiIEHUE Ha
pPBIHKE MPEIMETOB HCKYCCTBA M POCKOLIMA IOCIYKWJIO HA4YajaOM BO3POKIAECHUS
ayKIUOHHOM TOproBiau. C 3THUM NEPUOAOM CBSI3BIBAIOT UCTOPUYECKOE TMOSBIEHUE
COBPEMEHHOI0 THIIA ayKIMOHOB; CTaJM I[I€4YaTaTbCs Kamajao2u TOBAapOB,
BBICTABJICHHBIX HA TOPIU>®,

Bo Bropoi monmosune XVIII Beka ayKIMOHBI CTAIM PAaCHPOCTPAHATHCS 10
BCEM PETHMOHAM M PA3JIUYHBIM OTPACISM PhIHKA. JMoXa IMOOAJIbHBIX SKCHaHCUU
IIpUBEJa K PACUBETY AyKIMOHHOW TOPTOBIM B CaMbIX KPYIIHBIX E€BPOIEUCKUX
roponax — Awmcrepaame, bproccene, Jlongone u Ilapuwxke. Llensl Ha TOBaphbI
CYIIECTBEHHO PA3JINYAIIUCh W3-32 TPAHCTIOPTHBIX U3JAEPKEK U CBSI3AHHBIX C HUMHU
puckoB™’.

U Bce ke BIUIOTH 710 mosiBiieHus uHTepHETa B 1990-X IT. opMa ayKITMOHHOU
TOPrOBJIM HE SIBJISIACH YK CTOJIb PACHIPOCTPAHEHHOM. AYKIIMOHBI MPOBOAWIINCH B
BUJIE 3aKPBITBIX MEPONPUATHN, y4aCTUE B KOTOPBIX ISl CPEIHECTATUCTUYECKOTO
MoKymnaTessi ObLIO CIMIIKOM JOPOTUM. bu3Hec-ayKIIMOHBI U TOPTH, TPOBOJUMBIC
IPaBUTEIBCTBOM, Takke ObUIM orpaHuucHbl B poctyrne®®. HecMmorpst Ha TO, 4TO
JIOJIs1 ayKUMOHHOM TOPrOBIM JEHb OTO JHS YBEIMYMBACTCSA, TEM HE MEHee,
AyKIIMOHBI CYUTAIOTCSI 000CO0IEHHOM YaCThI0O MUPOBOTO PHIHKA.

Ha naHHBIiT MOMEHT ayKIIMOHBI SIBJISIFOTCS KOMMEPUYECKHUMU OPTaHU3AIUSIMH,
pacnonararoliliMyd COOTBETCTBYIOIIMMH IOMEUIEHUAMHU, OOOPYAOBAHUEM H
KBAIH(UIMPOBAHHBIM TIepcoHamoM®!. B ponu opraHm3aTopoB ayKI[HOHOB Kak
MIPAaBUJIO BBICTYIAIOT KPYIHbIC AyKIIMOHHBIE KOMIIAHWHM, MOHOIOJW3UPOBABLINE

TOPIOBJIIO OIPEACICHHBIM BHUJAOM TOBapa. B Xoxe ayKIMOHHOW TOPIrOBIIU

8Cassady R.Jr. Auctions and auctioneering. Los Angeles, CA: University of California Press,
1979. P. 37.

*Mochén A. Saez Y. Understanding auctions. Cham, CH: Springer International Publishing,
2015.P. 1—2.

®Haruvy E., Popkowski Leszczyc P.T.L., Carare O., Cox J.C., Greenleaf E.A., Jank W., Jap S.,
Park Y.H., Rothkopf M.H. Competition between auctions // Marketing Letters. 2008, Vol.
19(3/4). P. 432.

6'Kokymkuna U.B., Bopounn M.C. MexayHapoaHasi TOPTrOBIIsSi B MHPOBBIC PBIHKH: y4eOHOE

nocodue. CII0.: Texuuueckas kaura, 2007. C. 420.
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JqUYumamop, BERyIIMHA AyKIIMOHHBIX TOPTOB, JKeJas MOJYYUTh MaKCHMAJIbHYIO
IpHOBLTb, HMCIOJB3YET MPAMYI0 KOHKYPCHI[HIO HECKOJIbKHX IOKyIaTeseH,
MPUCYTCTBYIOIIMX MPH Mpojaske. IIpu 3TOM MpojaBel Ha3HAYAET CIapmosyio Yemy
TOBapa, KOTopast yBEJIMIUBACTCS B XO/I€ ayKIIMOHA IO CBOETO MPEIEILHOTO YPOBHSI,
HCXOJIS U3 IUIATEKECIIOCOOHOCTH OKyIareeint?,

ITo xapakTepy NpOAaBacMOr0 TOBapa BBIACISAIOT TPH OCHOBHBIX BHjIA
ayKIIMOHOB — MOGAPHbII AyKIIMOH, ayKIMOH YEHHbIX Oymae W 6aIOMHbLI
AYKYUOH.

MexaAyHapoOaHbIE MO6aApHble AYKIUOHBI SBISIOTCS CaMBIM
pacipoCTpaHEHHBIM BHJIOM ayKIIMOHA W MPEACTABISIOT COOOH «CIenranbHO
OpraHN30BaHHBIE, TEPUOTUYECKH AEHCTBYIOIINE B ONMPEICICHHBIX MECTAX PBIHKH,
Ha KOTOpPBIX MYTE€M IyOJMYHBIX TOProB B 3apaHee OOYCIOBIEHHOE BpEMs U B
CICIHATbHO HA3HAYCHHOM MECTE MPOBOAUTCS TMPOAAKA MPEIABAPUTEIHHO
OCMOTPCHHBIX MOTCHIMATBHBIMKA MMOKyIare ssMu ToBapoB»®3. TIpomaBiioM Ha
ayKIIMOHE MOXET OBITh JIF000¢ (BH3NUECKOE HITH IOPUAMYCCKOE JIUIIO, 00JIa1arolee
MPaBOM COOCTBEHHOCTH. YdacTHe B ayKIIMOHAX TaKXe CTalo 00jee OTKPBITHIM —
MOKYIaTeib MOKET MPUCYTCTBOBATH JIMYHO WM MOCPEACTBOM IPEACTABUTEIS
y4acTBOBATh B TOPrax 1o renedory®.

Homenkarypa ToBapoB, MPOAAIOIIAXCSA C ayKIIMOHOB, BEChbMa OTpaHUYCHA.
OCHOBHBIMHM TIPEIMETaMH TOPra Ha MEKIYHAPOAHBIX ayKIMOHAX SIBJISIOTCS:
MyIITHO-MEXOBBIE TOBAPbI, HEMBITAs IIEPCTh, [IETHHA, [[BETHI, Yail, TabaK, OBOIIH,
GpyKTHI, pbIOA, [EHHBIC TPOMUYCCKUAEC MOPOIBI Jeca, KUBOWU CKOT, MPEIMETHI
UCKyccTBa M aHTUKBapuar u ap%. Ilo cyTH, 1omom Ha ayKIIMOHHOM TOPTe€ MOYKET
crarh Jt000M BHA TOBapa BHE 3aBUCHMMOCTH OT OTPACIH €ro MpPOU3BOJCTEA.
['MaBHBIMHU KPUTEPHUSIMU SIBJISIFOTCSI CIIPOC M YHUKATBHOCTb.

AYKI_[I/IOHBI pas3indaroTCA 110 TCXHOJOI'MH ITPOBCACHU .

02Kokymikuaa W.B., Bopouna M.C. MexayHapomHasi TOPrOBJiss ¥ MHPOBbBIE PBIHKH: ydeOHOE
nocobue. CII6.: Texuuueckasa kaura, 2007. C. 418.
03Tam xe. C. 418.
%Urymenos B. Topru ymecrtnsi / Forbes. 2005, Ne 11(20). C. 135.
6SKokymikuna 1.B., Boponnn M.C. Vkas. cou. C. 419.
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Bo-1epBhIX, ayKIMOHBI MOTYT OBITH OMKpblmbiMu U 3aKkpbimblyvu. Topr Ha
OMKpLIMBIX AYKIMOHAX IPOMCXOAHMT HEMOCPEACTBEHHO C YYaCTHEM CaMHX
HoKynarejei. 3axpvimbie ayKIMOHBI OPraHM3YIOTCS CIENHAIM3UPOBAHHBIMU
OpokepcKuMH (UpMaMH, KOTOPHIE 3aHHUMAIOTCS IIEPENPOJAKEH Ha YCIOBHAX
KOMHUCCUn®®.

Bo-BTOpBIX, B 3aBHCHMOCTH OT IOPSIKA OPraHM3alldd ayKIMOHBI OBIBAIOT
npunyoumenvible, KOTOPBIE IPOBOAAT, KaK NPaBUIO, T'OCYJapCTBEHHBIE
OpraHM3alMM ¢ M[EIbI0 MPOJaKH KOH(PHCKOBAHHBIX, HEBOCTPEOOBAHHBIX U
HEOIUIAYEHHBIX TOBAPOB, 3aJI0’KEHHOT0 W HE BBIKYIUIEHHOTO B CPOK MMYIIECTBA H
T.I., U 000p060JbHbIe, TIPOBOJUMBIE II0 HHUIMATHBE BIIAJCIIBIIEB TOBAPOB
(MMYIIIECTBA) C IEIbI0 HanOOoJIee BHITOMHOMN UX MPomaxu®’.

B-TpeTpux, ayKIMOHBI MOXHO KiIacCHPUIUPOBATHL IO «hopMe H
HOCJIEIOBATEILHOCTH IIPUHSATHUS LIEHOBBIX PEIICHUI» %8

Ha aweauiickux aykumoHax TOPTH HAYHUHAIOTCI C OOBABIEHHOM
MHUHHUMaJIbHOW II€HBI, YCTAHOBJACHHOM IPOMABIIOM; «IPEIAI0KCHHUSA IICH
IPUHUMAIOTCS B OTKPBITOM IOPSAKE IO MPHHIUIYY IOBBILEHUS C I00emoit
MaKCHMaJIbHOTO [EHOBOTO MPEIOKEHU»N 7,

ITpOTHBOIOIOKHOCTh AHIIIMHACKUAM ayKIIMOHAM IPEACTABIISIIOT 20MIAHOCKUE.
«AYKIIMOH BEIETCS C IOCTENEHHBIM ITOHIKEHHEM IIE€PBOHAYAILHO HAa3BAHHOIMA,
SBHO 3aBBLIIICHHON CTApTOBOM IIEHBI B OTKPBHITOM IMOPSAAKE [0 HPHUHIUILY
HOHUKEHUS C M00eq0i mepBOro W dYalle €JIMHCTBEHHOTO IIE€HOBOTO
HpEeIToXKEHHsD) 0.

CrieruuueCcKrM BUIOM IIyOIHYHBIX TOPTOB SIBISIOTCS ANOHCKUE AYKIIHOHBI,
WM ayKIUOH «8MeMHyio», TPAKTHYECKH HE PAacHpOCTPAHEHHBIE 3a IIpeaeiiaMu

camoil Anonun. «IIpemyioxkeHns eH HA TaKUX AyKIMOHAX JIEJIAIOTCS B 3aKPHITOM

66Kokymkuna U.B., Bopounn M.C. MexayHapoaHasi TOPTOBIIsSi B MHPOBBIC PBIHKH: y4eOHOE
nocobue. CII0.: Texuuueckasa kaura, 2007. C. 419.
67Tam xe. C. 419.
%8KonprueBa B.A. PBIHOK NMpOM3BENCHUI HCKYCCTBA: TEOPETUKO-IKOHOMHUCCKHN aHaim3. M.:
IIpocmekr, 2014. C. 15.
Tam xe. C. 15—16.
"0Tam xe. C. 16.
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HOpsiJIkE M OJHOBPEMEHHO BCEMHM YyYaCTHUKaMH; ayKIMOHUCT BbIOHUpAET
MaKCHMAaJIbHOE [IEHOBOE MPETIOKEHHE, KOTOPOE OH YCIbIImam’ !,
HMHTepHeT-ayKIMOH MpOBOAUTCA Itocpencrsom MHrepHera. B omimuume ot
OOBIYHBIX AayKIHUOHOB, MHTepHET-ayKIMOHBI MPOBOJASTCA HAa PACCTOSHUU
(IMCTaHLIMOHHO) U B HUX MOYKHO y4aCTBOBaTh HE HAXOISCh B ONPENEIEHHOM MECTE
IIPOBEJICHNUS, JIeNasi CTaBKU 4yepe3 MIHTepHeT-CaliT NI KOMIIBIOTEPHYIO POTPaMMYy
aykuuoHa. Ecnu B OOBIYHBIX ayKIuoHax Oopsba uAET A0 TexX Mop, IOoKa
NOBBIIIAIOTCSA AyKIMOHHBIE CTaBKM, MOMEHT OKOHYaHHUS HMHTEPHET-ayKIHOHA
3apaHee Ha3HAYaeTCsl CaMHUM IPOJABLIOM IIPH BBICTABIEHUH TOBapa HA TOPTH.
[Topsnok mpoBeneHusi ayKIMOHA BKJIOYAaeT B cels 4 arama: nod2omoeka
ayKyuoHa, 0OCMOMp moseapos, ayKYUOHHbI Mope, oghopmaeHue ayKyuoHHOU CcOenKu
U nepedaua moeapa nokynamenio. 11oqroroBka aykuuoHa W IpeIBapUTEIbHBIN
OCMOTp TOBapa MOKyHaTels MU — CaMbl€ BaXKHbIE 3Tallbl OPraHU3alUN ayKIHMOHA.
B xome moaroroBKM NPOXOAWUT 3KCHEPTHU3A CO CTOPOHBI AYKIMOHHOIO JOMa U
YCTaHABIMBACTCS [ICHOBOM HMHTEPBAJl, B KOTOPOM TOBap MOXET OBbITh MpOAaH’?.
[IpenBapuTenbHblii OCMOTP TOBAapOB NOTEHIHMAIBHBIMU TOKYIATEISIMU TaKXKe
ABJIAETCS 00s3aTeNbHBIM YCJIOBHEM AayKIMOHHOW Toprosiu. Hu opranuzaTopsl
ayKIMOHA, HU MPOJABIBI MOCIE MPOJAXKHU C AyKIMOHA HE NPUHUMAIOT HUKAKHX

MPETEH3Ui B OTHOIIICHUHU Ka4eCcTBa TOBapa (KpoMe CKPBITHIX AedekToB)’.

AyYKIIMOHBI CTaHOBATCA BCE 0ojiee paclpOCTPaHEHHBIM SIBICHHEM CpEIH
BCEX AaCHEKTOB TOPTOBIH, OT NPUOOPETEHUS] MaTepUaNOB M YCAyr s
IPOU3BOJICTBA A0 CObITA TOTOBOW NPOAYKLMH KOHEYHBIM mnorpeOutenem. s
ONPEJICIEHHOr0 MEPEYHs] TOBAapOB AayKIMOH SBISETCA OCHOBHOU Qopmoi
peasmzanuu: yepe3 aykuuoHHbele noma CIIIA, Kananer u Poccum peanmsyercs

cBeiie 70% Bcero Mexa, yepe3 MEXIyHapOJHbIE ayKIIMOHBI PEaIu3yeTCs OKOJIO

ICmut Y.V. Aykironsl: ot Banbspaca k peansHoMy Mupy // JKypHaJ COIUONIOTHHE U COIHATBHOM
anTpononoruu. 2002, Ne 2. C. 45.
2 Ashenfelter O., Graddy K. Art auctions: a survey of empirical studies / National Bureau of
Economic Research Working Paper. 2002, Ne 8997. P. 6.
3Kokymkuna U.B., Bopounn M.C. MexayHapoaHasi TOPTOBIIsSi B MHPOBBIC PBIHKH: y4eOHOE
nocodue. CII0.: Texuuueckas kaura, 2007. C. 424.
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70% was u Op. AYKIMOHBI TakKXe SBISIOTCS KpailHE MPUBIIEKATEIbHBIM
WHCTPYMEHTOM JUIsl TOCYJAPCTBEHHBIX c1eN0OK. OCOOEHHOCTH TEOPHUH ayKIIMOHHOU
TOPTOBJIM MPUMEHSIIOTCSI U B JPYTrUX MOACISIX OOMEHa, BKJIOYas JBYCTOPOHHHUE

PBIHKH, TOPTOBIIIO 110 CIIPABOYHOM LIEHE U Ipyrue (pOpMbI IEPErOBOPOB.

1.3. Cneundpuka ayKHMOHHOW TOPrOBJH MNpeAMeTaMH HCKYCCTBa H

AHTHUKBAPHUATOM.

AYKIIMOH — HE3aMEHUMBI DPBIHOYHBIA MEXaHU3M B YCIOBHUAX TPYAHO
ONpPENENIEMON PBIHOYHOM LIEHBl Ha TOBap. Takke ayKIMOHHBIE TOPTU SIBISIOTCS
HanbOosiee mpo3padHol GOpMON KYIUIM-TIPOJAXH MPEIMETOB HCKyccTBa. B
CPaBHEHUHU C ayKIMOHAMH JIpyrue (GOpMbI CIEJIOK HOCSIT OYEBUAHO 3aKpPBITHIM U
CyObeKTUBHBIA XapakTep: «peaju3anus MPOU3BEICHUN MCKYyCCTBA JPYTUMU
NOCpPEAHUKAMH apT-phIHKA XapaKTepU3yeTcs omnpeaeneHHoW (opMoill nukrara
IIEHbI CO CTOPOHBI mpojania»’4. Takum o0pa3zoM, A MOKyMaresis ayKIHOHHAs
[IEHa Yallle OKa3blBaeTca OoJjiee BBITOAHOM, ueM, HampuMmep, TrajepenHas.
IIpomaBen, B CBOIO oO4depelb, MOMY4YacT BO3MOKHOCTb COKOHOMHUTH BPEMEHHBIE
pecypchl MO CpaBHEHHIO C YacTHOM CJEJIKOM, a TakKe HaWTu Oymymmux
MOTEHIIMAIBHBIX KIHEHTOB'?. B ponu mokymarensiMu Ha ayKI[HOHaX MPOU3BEACHU
MCKYCCTBA MOTYT BBICTYIATh apT-AUJICPbI, KOJUICKIIHOHEPBI, My3eH U Ip’°.

B ponu mnoxynarensiMum Ha ayKIHMOHAax IPOM3BENCHUM HCKyCCTBA MOTYT
BBICTYIIATh apT-AUJIEPBI, KOJUIEKLIMOHEPHI, My3€U U 1.

ToproBnss mpeaMeTaMH HCKYCCTBa M AHTHKBApUaTOM SBISETCS
IPEUMYIIECTBEHHOM J€ATEIbHOCThIO ayKIIMOHOB (PAKTUYECKH C MEPBOTO JHS HX
CyILIECTBOBaHMS. MeKIyHapOIHBIN ayKIIMOHHBIA PBIHOK ITPOU3BENCHUN UCKYCCTBA

XapaKTepU3yeTCsl CYIIECTBEHHON CINENU(PUKON — OTKPBITOCTHIO MH(GOPMAIMH O

T4Kykymikua H.B. AyknnoHHBIe POaKH Kak HanboJiee KOHKYPEHTHAsI cpe/ia EHOOOPO30BaHHsI
Ha PBIHKE NMPOU3BEICHENH M300pa3UTEILHOTO UCKYCCTBA // DKOHOMUKA, YIPABICHUE, KyIbTYypa.
2006, Ne 13(1). C. 177—179.

SKonbrueBa B.A. PBIHOK NMpOM3BENCHUI HCKYCCTBA: TEOPETUKO-IKOHOMHUYCCKHN aHaim3. M.:
[Ipocmekt, 2014. C. 14—15.

76Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009.
P. 106.
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CAEJIKaX C MNpeaIMETaMH HCKYCCTBA, 4YTO II03BOJSIET OTCIEAUTH CTPYKTYpy U
JUHAMUKHU 1I€H, YTO HE XapaKTepHO MJisi JPYrMX YYaCTHUKOB MEPBUYHOIO U
BTOPUYHOTO PHIHKOB'’.

Bcero B Mupe 3aperucTpupoBaHO OKOJIO 5 ThICAY AyKIMOHHBIX JOMOB
pasHoro ypoBHs. VcToOpuyecKu CIOXKHIOCh, YTO IJIABHBIMH I10 MPOJAXKE
IIPEIMETOB HCKyccTBa cTailu yupexaeHHble B XVIII Beke aHrmuiickue
aykimonuele noma Cotouc (1744 1) u Kpuctuc (1766 1.). OHU SBISIOTCS
JUEpaMU HE TOJBKO CPENH ayKIIMOHOB, TOPTYIOIIUX MPOU3BEACHUIMU UCKYCCTBA,
HO W Cpead ayKIHOHHBIX JOMOB BCEX JPYIWX HAalpaBICHUNA TOProBiH’®,
COBMECTHO € JPYrUMH ayKIIMOHHBIMHU JOMaMU HallMOHAJIBHOTO M PETHOHAIIBHOTO
ypoBHs (kak ®wumunc B Aumuu win barrepdunac B Kanudopuuun) CorOuc u
Kpucrtuc paspaboranu cuctemy mnpaBwil BEICHHsS] TOProB, KOTOpas MO CeW JI€Hb
Ha3bIBAETCS «AHITITHICKON» .

CotOuc u Kpuctuc OoTHOCATCS K ayKIMOHHBIM JIOMaM IE€PBOrO, BBICUIETO
SIIIEJIOHA W JIepKaT JIbBUHYIO 100 pbiHKa®., Ko BTOpoMy ypOBHIO OTHOCSTCS
HallMOHAJIbHBIE JHJEephl, Takue kak Bonhams (BenuxkoOGputanum), Artcurial Bo
®pannun, Villa Grisebach B I'epmanuu u T.a. CymiecTByeT M TpEeTUH YpOBEHb,
KOTOpPBIM BKJIIOYAE€T pEruoHajbHblE AayKLUHMOHHBIE J0Ma, Yallle BCEro
crenuanu3upyloniMecs Ha OmpeaesieHHbIX obOnactsax uckycctBa. Cpeau
AyKIMOHHBIX JIOMOB JaHHOTO YPOBHSI OCHOBHAas JOJISI NPOAQX MNPUXOAMTCS Ha
®pannuio, Benukobpuranuio u CIITA3!,

EBpornelickue ayKuMOHbl Ha NPOTSHDKEHUHM BEKOB OBUIM LEHTPaMH IO

mpoaaxe M€6€HI/I, a TaKXKC IIPCAMCTOB ACKOPATHUBHO-IIPHKIAAHOTO H

"ICandela G., Scorcu A.E. In search of stylized facts on art markets prices% evidence from the
secondary market for prints and drawings in Italy // Journal of Cultural Economics. 2001, Vol.
25(3). P. 225.
8Mochon A. Saez Y. Understanding auctions. Cham, CH: Springer International Publishing,
2015.P. 2.
"Handbook of the economics of art and culture. Vol. 1. //eds. Ginsburg, V.A.; Throsby, D.
Elsevier, 2006.P. 912.
80Kokymkuna U.B., Bopounn M.C. MexayHapoaHasi TOPTOBIISE B MHPOBBIC PHIHKH: y4eOHOE
nocobue. CII0.: Texuuyeckasa kaura, 2007. C. 426.
81TTorrkoBa K.E. MupoBO#i pPBIHOK HPEIMETOB MCKYCCTBa: crieluduka, CTPyKTypa, THHaMHUKa //
MexayHapomHbIN CTyneHuYeCKui HaydHbIid BecTHUK. 2015, No 4(3). C. 427.
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M300pa3suTeNbHOr0 HUCKyccTBa®?. OMHAKO CO BpPEMEHEM ayKI[MOHBI CTaju
CHEMAIM3UPOBAThCA Ha MpojAakax Oosiee OINpeNeseHHBIX KaTeropuil TOBapoOB,
HanpuMep, TaKUX Kak KapTHUHbI CTapbIX MacTepoB (EBPONEUCKUX XyI0KHUKOB X1V
— XVIII BB.), UMIOPECCUOHUCTHI U MOACPHUCTHI (XYHOXKHUKU TMOCIHETHUX
necsatunetuit XIX Beka u mepBod moiaoBUHBI XX BeKa), MPEIMETbl KUTAWCKOTO
TPAJUIIMOHHOTO U COBPEMEHHOTO HCKycCTBa®.

AYKIIMOHBI TPOU3BEICHUN MCKYCCTBA MPEACTABISAIOT BTOPUYHBIN apT-
PBIHOK: Ha HUX OCYLIECTBIIAETCS MPOAAXKA, KAaK NPABUJIO, PAHEE KYIUIEHHOTO WIIH
yHaclie0BaHHOTO ToBapa. [losToMy omHUM U3 Haubolsiee BaKHBIX (PAKTOPOB MHpHU
IIPEIBAPUTEIBLHON OLEHKE KapTUHBI IIOMMMO COBPEMEHHBIX IOKYIATEIbCKUX
TEHJCHIMHA U UCTOPUYECKOM 3HAYMMOCTH OOBEKTa SIBISETCS HCTOPHS BIIAJCHUS
npoJaaBaemMoro Tomapa. /o Hawama ayKouMoOHa, B KATAJIOre€ BBIKJIAABIBAECTCSA BCS
uHpOpMaIs O MPEACTOSIIIUX TOpPrax M o JI0OTax, KOTopble OyIyT mpojaBaThes. B
CTaHJapTHbIA HaOOp MH(OPMALMK BXOAUT Ha3BaHUE MPEAMETA HCKYCCTBa, €ro
aBTOP, MapaMeTpPbl, HAIMYUE MOJIUCH, MOHOTPaMMbl UJIM LITaMIa, UHpopMaLus o
NOMJIMHHOCTH, KOJIMYECTBO €r0 y4acTHH B TOPrax, a TAKXKE BCE YINOMHHAHUSA
JTaHHOM KAPTHHBI B CTAThSIX KPUTHKOBS,

AYKIMOHHBIA J0M, B CIy4yae €Cld OH caM HE SIBISETCS COOCTBEHHHKOM
IIPOU3BEIECHUS HCKYyCCTBA, NPEACTABIAECT HMHTEpPECHl IpoaaBla. AyKIHOHBI
MIOJIy4arOT CBOM J10XOJI, B3MMasi KOMMCCHUU C ITOKyIaTeaen 1 mponasnoB. Komuccus,
B3UMaemMas C MOKYyIlaTels, Ha3bIBAECTCS «npemueu noxynamens»; OHa
BBIIUIAUMBACTCS TMOKyIMarejaeM ayKIMOHHOMY paoma kak 10—17% oT 1eHsl
npopaxu. lIpogaBen Takke IIaTUT KOMHCCHIO ayKIMOHHOMY JIOMY, KOTOpas
Ha3bIBACTCA «KOMUCCUSL Npo0asya»; COOCTBEHHUK, MPEIOCTABUBIIMI TOBap Ha
ayKIIMOH, TaKke 00s3aH 3armaruth 10% ot 1ens! npomaxu®. HecMoTps Ha TO, 9TO

KOMHCCHA BbIpaXKCHa B IIPOLNCHTHOM OTHOHICHHMHU K CTOMMOCTH JIOTA, YAl BCCTO

8Ginsburg, V.A., Throsby, D. Op. cit. P. 911.
8Collectible investments for the high net worth investor /ed. Satchell S. Academic Press, 2009.
P. 95.
84Handbook of the economics of art and culture. Vol. 1. //eds. Ginsburg, V.A.; Throsby, D.
Elsevier, 2006.P. 913.
8 Ashenfelter O., Graddy K. Art auctions: a survey of empirical studies / National Bureau of
Economic Research Working Paper. 2002, Ne 8997. P. 6.
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JAQHHBIA MOMEHT OTAEJIBHO OIOBAPUBACTCS MEXKAY KOHKPETHBIM ayKIIMOHHBIM
JIOMOM Y KOHKPETHBIM IpoJaBlioM. Hepenku cutyanuu, Korga npoaaBell BOBCE HE
IUTATUT KOMUCCHUIO, WM 0o0Jiee TOr0 — €My TrapaHTUPYeTCs OIpeneseHHas
MUHUMAaJIbHasi CTOMMOCTh MpOJaXu JoTa. Yamie Bcero mopoO0HBIE KECThI CO
CTOPOHBI AYKIIMOHHBIX JIOMOB BBI3BAaHbl BIMSAHUEM KOHKYPEHUHMH W JKEIIAHUEM
IPOJATh JIOT UMEHHO y ce0s®e,

[IpakTrueckn BO BCEX CIIydasx MPOAAXKH MPEAMETOB UCKYCCTBA C ayKIIMOHA
CYILLIECTBYET OTOBOPEHHAsl pe3epeHas yeHa, W KOTOpas HE TOJIBKO NEPKUTCS B
CeKpeTe, HO AayKLUHOHHBbIE JOMa JeNaloT BCE BO3MOXKHOE MJi TOTO, YTOOBI
MOKYIaTeIu HE CyMEIW HUKAaK O HEMl y3HaTh, TAK KaK pe3epBHAs LIEHA — 3TO
KJIFOUEBOU ITOKA3aTeNb JEUCTBUTEIBHOM IIEHBI IPEAMETA 110 MHEHUIO BIIAJIENbLA U
CaMHX OpPraHu3aropoB aykiuoHa’’. OmHOW W3 TPUYUH COXPAHCHUS PE3CPBHOI
LEHBI B CEKPETE SBJISAETCS MOMbBITKA IIPEIOTBPALLECHHS 0000 poJa CroBOPOB WK
MaxHHAlMW cpenau mnokymnarenei. Tak, Hampumep, B cilydyae 3HaHHUS PE3EPBHOU
LEHbl MOKYyNaTreJid MOTYT 3aIUIaTUTh 3a KapTUHY 3HAYUTEIBHO MEHBIIE, YEM OHU
U3HAYaIbHO TUTaHUpoBaau®®, COOTBETCTBEHHO €CIM MAaKCHMAJbHOE IIEHOBOEC
IPEMIOKEHUE TOPrOB HE JOCTHUTAa€T OTMETKHM PE3EPBHOM LEHBI, TO NaMATHUK
(GopManbHO CUUTACTCS HEMIPOJAHHBIM U CHUMACTCS C ayKInoHa®”.

AYKUHOHHBIA JIOM HE MOJYyYaeT HU NPEMUIO IMOKYNAresis, HU KOMHUCCHIO
IIPOJABIa, €CIH IPOU3BEACHUE OCTAETCA HENPONAHHBIM. B 3TOM cilywae mno
IPUYHUHE TOTO, 4YTO NIpOJaBEell IMOHEC ONpPEIEIECHHBIE WU3AECPKKH IO
IIPEAOCTABICHUIO IIPEAMETA UCKYCCTBA HA TOPTH, ayKIMOHHBIN JOM BBIIUIAYUBACT
COOCTBEHHHKY KOMIICHCAIIMIO 3a HEIMpOJaHHOE Mpou3BeleHue. B manpHelimem

npeaMeT MOXKET OBITh BTOpPUYHO HPCACTABJICH Ha AYKIHWOHE, PCAJIM30BaHHBIM

86Handbook of the economics of art and culture. Vol. 1. //eds. Ginsburg, V.A.; Throsby, D.
Elsevier, 2006.P. 913.
87 Ashenfelter O., Graddy K. Art auctions: a survey of empirical studies / National Bureau of
Economic Research Working Paper. 2002, No 8997. P. 29—31.
8Ginsburg, V.A., Throsby, D. Op. cit. P. 936.
8 Ashenfelter O., Graddy K. Sales rates and price movements in art auctions // National Bureau
of Economic Research Working Paper. 2011, Ne 16743. P. 4.
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APpyIrum CII0OCOOOM Ipogaxu HJIn OBITH BBIKYIIICHHBIM CaMHM adyKIIMOHHBIM

noMom?0,

Ha aykumoHHBIX TOprax HpPOU3BEJEHUE HCKYCCTBA MOXET OBITh
peann30BaHO M0 MaKCUMAJIBHOM LIEHE U3 BceX Al Hero Bo3MoxHbIX. K 2015 roay
o0mmmii 00beM MHUPOBOTO ayKIIMOHHOTO apT-pbIHKa omeHuBaercs B $16,095 mupnx,
ObLIIO BBICTaBJICHO Ha npoaaxy 865 700 motos, uto Ha 3% Oonbiie, yeM B 2014
rogy. Ilocne maru ner munepctBa Kuraii BHOBB ycTynun nepoe mecrto CIIA,
HEeCMOTps Ha crabmimsarnuio B koHie 2015 roma. Ha Tperbem mecte —
BenukoOpuranus, yBenuuupiias o0beM CBOETO apT-pblHKA 3a nociennue 10 jeT B

nBa pasza’l.

ApT-pBIHOK ABIACTCA CaMOCTOATCIIBHBIM CETMCHTOM MHPOBOI'O TOBAPHOTO

pBIHKA, OO0NaacT CIOXKMBILIEWCS BHYTpPEHHEH HHPPACTPYKTypOH, BOBJICYEH B
CHUCTEMY MEXJTYHAPOJHBIX XO35MCTBEHHBIX CBA3EH MOCPEACTBOM MHOTOUYMCICHHBIX
B3aUMOCBSI3€M C JIPYTMMHU CEKTOpPAaMU MHUPOBOM SKOHOMHKH — MPOU3BOJCTBOM,
TOproBiied, (UHAHCOBOW, OaHKOBCKOHW, CONHAIBHO-KYJIBTYPHOU cdepamu.
YckopeHHbIe TeMIbl Imodanmm3anu B XX BeKe M3MEHUIN MOIX0/ K MOTPEOICHHUIO
UCKYCCTBA, MPUBEIN K U3MEHEHMSIM TPAJAUIMOHHBIX (YHKUIMN XyI0KECTBEHHBIX
MHCTUTYIIMIA U MOBJIUSIIA HA YCUJIEHUE POJIU MTOCPETHUKOB.

B cuny yHHKanbHOCTH MpEMIAaraeéMoro pPbIHKOM TOBapa IOBEACHUE
noTpeduTeNel 1 MUPOBBIE SKOHOMUYECKHUE M MOJIUTHUECKUE COOBITHS OKA3bIBAIOT
BJIMSHHE HAa PHIHOK MCKYCCTBAa M AHTHKBApHWaTa HAMHOTO B MEHBUIEH CTEIECHH,
HEXEJIU Ha APYTye TPAAUIMOHHBIE TOBAPHBIE PHIHKH.

AyKIHMOHHAas TOProOBJSL MPEAMETaMU HCKYCCTBA WU AHTHUKBApUAaTOM B

HACTOAIIEE BpPEMs SIBIsIETCA MPUOBLILHON cdepoii sxkoHoMuku EBpormbl, CIHIA u

Y Ashenfelter O., Graddy K. Sales rates and price movements in art auctions // National Bureau
of Economic Research Working Paper. 2011, Ne 16743. P. 3.
91The art market in 2015 // Artprice: the world leader in art market information (ot 03.2016) URL:
http://imgpublic.artprice.com/pdf/rama2016_en.pdf
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Kuras. Ko Bropoi nonoBuHe XX B. OKOHYATENBHO CIIOKWIIACH MOZEIL TOPIOB,
OpUEHTHPOBaHHAs HA WIMPOKYIO MYOJMKY: II€Ha MPEJCTaBICHHBIX JOTOB Ha
AyKIMOHHBIX TOprax MpeAMEeTaMy HCKYCCTBa BapbUPYETCSl B JMAMA30HE OT S5 10

179 mau nonnapo CIIA, 4To nokpbIiBaeT a0COIIOTHO BCE IIEHOBBIE KaTETOPHUHU.
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I'naBa 2. AyKIII/IOHHaH TOProBJIs NpeaAMEeTaMd HCKYCCTBa "

anTukBapuaroMm B Kurae

2.1 CoBpemeHHBbIII pPbIHOK HCKyccTBa KuTasi: ycjaoBHsI BOBHHMKHOBEHHMSI W

¢popmupoBanus

CranoBiieHue pbiHOYHOM »koHOMHUKM B KHP compoBoxpganocs
dbyHIaMEeHTaIbHBIMA M3MEHEHUSMH BO BceXx cdepax KuTakckoro odbmectBa. Ha
BOJIHE pOCTa JOXOAOB Ha JyIIy HACEJICHHsS CTajla OYEBUIHOM TEHACHIMUSA K
YBEJIMYECHHUIO YHUCJIa MHBECTHLMH B cdepy KylnbTypHOro Hacneaus. Kuraiickue
MHBECTHILIMH OCYILIECTBIISIIOTCS HE TOJIBKO C YYETOM JIOJITOCPOYHOM MPUOBLIU, HO U
Ha OCHOBE OSCTCTHYECKHMX TMPEANOYTEHHH W SMOIMOHAIBHOTO TOpbhiBa’2. B
COOTBETCTBHM C HAMETHUBIIMMUCSA TEHACHIMSMH B JAHHOM IVIaBE€ CTaBUTCA 3a7ada
00BEIMHUTh UCTOpUUECKUE (PAKTBI U COBPEMEHHBIE peajuu U MPUNUTU K YETKUM
BBIBOJIaM II0 BOIPOCAaM OpraHu3alMd TOPIOBIM MpEeIMETaMU HCKYCCTBa U
TEKyLIEMY IMOJIO)KCHUI0 Ha HAlMOHAJbHOM pPBIHKE IPEIMETOB HCKycCTBa U
aHTukBapuara Kurasi.

Hcropust coBpeMEHHOT0 phIHKA MPOM3BEICHUN MUCKYCCTBA M aHTHUKBapHara
Kuras nauunaercs ¢ nepuona I[lozgueit Lun (1796 — 1911), xorna B Kutae He Ha
noaroe BpeMsi Obul c(hOPMHUPOBAH EBPONEUCKHM THUI XYIOKECTBEHHOTO pPBIHKA:
Tak, B 1874 rony Anrus yupeawna B [llaHxae naabHEBOCTOYHYIO KOMIAHUIO «L.
Moore & Co.», 3aHUMAaBIIYIOCS MPOJAKEH MPEAMETOB MCKYCCTBa C ayKIMOHA’’.
Opnako HeratuBHbIe NOCHEACTBUSI ONMMYMHBIX BOMH M OOIIMI yHajoK B UMIIEpUU
NpUBEIN K CMEHE TOCYJapCTBEHHOTO PEXHMa, YTO IOJOXKHUIO KOHEL
JUHACTUYECKOW (eonanbHOW cHUCTeME M TPaJULMOHHOMY PBIHKY HCKYCCTBa

Kuras®. B panpHelieM KHTaWCKUN XYH0KECTBEHHBIH PBIHOK IIE€PEKUBAI

2Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries, 2012.
P. 22.

93Ban Uxaosiab. (310l YaHBA# JIMITYyHB 13 “WKYHIO HIIY MUHB MaiiMail mmdan (awkanb sHbIB (F
FREMSHPEZEZRMIAZ TG AEM I UccnenoBanue pa3BUTUS ayKIHOHHOTO PpBIHKA

MPEeIMETOB UCKYCCTBA, OCHOBAHHOE Ha TEOPHH «IJITMHHOTO XBocTay). Yxywkoy, 2013. C. 4.
%Wang A. Op. cit. P. 21.
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TPYAHBIC BPEMEHA, CBS3aHHBIE C BOEHHOW IUKTATYpOW, I'PAXKIAHCKOM BOMHOU M
WHTEPBEHIIMEN HHOCTpaHHbIX AepxkaB. B mepuom ¢ 1911 mo 1939 rr. peiHOK
aHTHKBapuaTa CTajl acCOLMUPOBATHCS MCKIIOUYUTEIBHO C KOHTpaOaHaoul u
«TEHEBOW» CTOPOHOI TOPTOBIIH MPEAMETaAMH UCKYCCTBA .

B snoxy maouctckoro Kuras (1949 — 1976) muorue cdepbr o011ecTBEHHON
KU3HU Haxonwiuch B ¢aze 3actos. llom srumoit OOpbOBI C  «UYETHIPbMS
nepeXuTKkamMu» OblT HaHeCeH HeObIBajdbli YpOH MNaMSITHHKAM KHUTAWCKOU
MaTepUabHOM M AYXOBHOW KYJBTYpbl, HCUE€3JIM AHTUKBApPHbIE JaBKHU. TOpropis
IPOU3BEICHUSIMU MCKYCCTBA OCYILECTBISAIACh HMCKIIOYUTEIBHO IOCPEICTBOM
rOCyIapCTBEHHBIX MarasuHoB’.

Bce Hayano MeHATbCS ¢ Ha4ajloM MOJMUTHKU pedopM M OTKPHITOCTH B 1979
rogy. Y4acTHUKaM apT-pbIHKA MO-IPEKHEMY MPUXOAMIOCH OCYIIECTBISTh CBOIO
NEATENbHOCTh COIVIACHO MOJIEJIM IIJJAHOBOM SKOHOMMKH, OJHAKO pa3BUTHE
sKcropTa U pedopma 1ieH npuBean kK OypHomy pocty peiHka B 90-x rr. XX Beka. B
1992 rogy B lllanxae Oblia yupeklieHa nepBas KuUTaWcKas ayKUHMOHHas (upma,

TOpryomas npeaMeramMu uckyccrsa — Shanghai Duoyunxuan Auction Company
(e =532/ ], doonbcioans natimaii 2yHCbt), 9TO 3HAMEHOBAJIO HAYAJIO DIOXH

aykimoHHo# Toprosiu B Kurtae; 16 HosOpst 1993 r. B ['yanwkoy OblIa poBeeHa
nepBasi BbICTABKAa COBPEMEHHOIO MCKYCCTBa, OpPraHM30BaHHAas MHUHHUCTEPCTBOM
kynsTypsl KHP®’. IlpaBuTenbCcTBO cTall0o HMrparh BaXHYK pPOJb B
KOMMEpLIHAIN3alui NPEIMETOB HCKYCCTBA M PETYJIHPOBAHUM PBIHOYHBIX
OTHOLLIECHUM.

ITocne Toro, xak B 1991 roamy loccoBerom KHP Obuta odunmansao
omo0peHa KOHIEMIUS «KYJIBTYPHOH DSKOHOMHKH»’S, OBUTH pPeriaMeHTHPOBAHBI

pa3HbIe CTOPOHBI KU3HU PBIHKA UCKycCTBA — 25 HOAOpst 1994 1. ObL1 yTBEpXKICH

95Uy I'yan. Kuraiickoe HCKYCCTBO Ha COBPEMEHHOM MESKIyHAPOIHOM XYI0KECTBEHHOM PBIHKE. M.:
MI'Y, 2008. C. 27.

9]0 Canbproil. UsKyHIo JaHAai unly NHHB L3S0bH L3HWKA sHbI3I0 (XFHF. PEYRE AN
ML Mexanum Toprosiu npeaMeramu uekyccersa B Kurae). Ii3uwmuns, 2012. C. 50

9Tam xe. C. 50.

%Ban Ykaostb. L[3u10ii YaHBAH JIMITYHB 13 WKYHTO HIIY [TMHb MaiMaii mindad GakaHb SHbIB0 (5

FREMSHPEZARMIAZT IR EM I Uccnenosanue pa3BUTUS ayKIUOHHOTO PBIHKA
MPeIMETOB UCKYCCTBA, OCHOBAHHOE HA TEOPHH «IJIMHHOTO XBOocTay). Wkywkoy, 2013. c. 4.
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3akoH 0 «Crioco0ax yrpaBieHHs IPOU3BEICHUSIMU UCKYCCTBaY, 26 OKTA0pst 1995 1.
— 3aKoH 0 «MeTojax OpOKepCcKoro ynpapieHus», 1 saBaps 1997 r. — «¥YcraB 00
aykuronax KHP», 20 mas 1997 . — «YctaB 00 oxpaHe TpaJuLUOHHBIX
pou3BeneHU uckyccrBay. Haumnas co Bropou monoBuHbl 2005 roma, pbIHOK
npou3BeAeHN UCKycCcTB KuTas cras cTaOMIBHBIM U PErylIHpyeMbIM, TaK Kak
MPaBUTEIBCTBO CYMEJO IMM03a00TUThCA O MOIU(PUKAIKUU CUCTEMBI TPABOBOU
3aluThl. BeaymuMu wurpokaMu apT-pblHKa OBUIM pa3paboTaHbl CTpaTeruu
3aBOEBaHUS MEXIAYHApOAHOU penyTanuu. JInbepanuzanus SKOHOMUYECKOMN KU3HU
clenasa BO3MOXHBIM IMOSBIEHUE YAaCTHBIX KOMMEPUECKHUX ralieped u
BBICTABOYHBIX IIEHTPOB®.

CoBpeMeHHbIN KUTAaUCKUN PHIHOK MPEIMETOB UCKYCCTBAa M aHTUKBapruara —
OJIMH M3 CaMbIX NEPCHEKTUBHBIX WHBECTUIIMOHHBIX PBIHKOB B Mupe. Kak u B
JIpYyTUX CTpaHaX, HaubOoiee BIUSATEIBHBIMH WIPOKAMH aPT-PhIHKA SIBIISTEOTCS
eanepeu, ayKkyuonuvie ooma u sipmapxu uckyccmea. Camoe 00JbIIOE KOJTHYECTBO
AHTUKBAPHBIX MAara3MHOB, XYyJOKECTBEHHBIX Tajepell U TOJOBHBIX O(HUCOB
ayKIIMOHOB cocpenoroueHo B llexune, Illanxae, [oHKOHre U B APYrux ropopax
BOCTOYHOTO MOOEpekbsi. [OHKOHT TPAAUIIMOHHO WCIOIHSAET POJb COEIUHSIONIETO
MOCTa MEX/Iy PHIHKOM HCKyCCTBa MarepukoBoro Kurast u BHerHIM Mupom ',

B ommuuum oT 3anmagHBIX PHIHKOB, Oulepamu KUTAMCKOTO HCKYCCTBa Kak
MPABUIIO SBJISIOTCS CyObeKThl ceMeiiHoro Omsneca!®l. Taxke cpeau TOProBIICB
npeAMETaMH KUTANCKOr0 MCKYCCTBa MPOXOAUT MPUHIMIHAIBHOE pa3eieHue Ha
KUTaCKUX M WHOCTPAHHBIX AWIEPOB. boipmiyro 4dacte XX BeEKka Ha PBIHKE
NPOU3BEAECHUN KUTAMCKOTO MCKYCCTBAa JIOMHHUPOBAJIW 3amaJHble KOMIIAHUU,
OPUHIUN PAOOTHl KOTOPBIX OCHOBBIBAETCSI HAa KOMMYHHUKAIITMOHHBIX CETAX C
HECKOJIbKUMHM KHTAWCKMMHU MapTHEPAMHU, MOCTABISBIIMMU KUTAUCKHU
aHTUKBapuaT B EBpolly, rie oH yXe OpoAaeTcs MO CYUIECTBEHHO 3aBBIIICHHOMN

OCHC. Kuraiickue KOJUICKOMOHCPBI IIPCAINIOYNUTAOT HMMCTb ACJIO0 HMCHHO C

PUskan JI. LIeHHOCTD ¥ IIEHHOCTH COBPEMEHHOTO apT-pbiHka Kutas // JypHas HaydHbIX MyOnIuKaiuii
actiupanToB U gokropanToB (ot 30.10. 2014). URL: http://jurnal.org/articles/2014/iskus9.html
100ty T'yan. Kuraiickoe HCKyCCTBO Ha COBPEMEHHOM MEKIYyHAPOIHOM XYIOKECTBEHHOM PBIHKE.
M.: MI'Y, 2008. C. 39—40.

101Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries,
2012. P. 135.
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KUTACKMMHU JWJIEpaMU UCKYCCTBA, TaK Kak Te 00yanarT Oomblneit nHpopMalen
0 «IOJBOJIHBIX KaMHSIX» PbIHKA U CIIOCOOHBI MPEJI0KUTh YHUKAIBHBIA TOBAp 6€3
y4acTus B ayKIIMOHHBIX Toprax %2,

Kuraiickne XymOXKECTBEHHBIE TaJe€ped SBISAIOTCA MECTOM IOCTOSHHOM
Ope3eHTalM U CObITa MPOU3BEIECHUN HE TOJBKO KUTAHCKOrO, HO M a3MaTCKOrO
uckyccta B 1enoM. CoBpeMeHHbIE rajeper OepyT Ha cebs pacxolbl 0
COJICP)KAHMIO XYJIO)KHMKOB B3aMEH Ha KOMHCCHOHHYIO NPHObUIbL OT MPOAAXKHU
IPEAMETOB HUCKyccTBa. M Bce ke rajeper urpar BTOPOCTENEHHYIO pOJIb IO
CPaBHEHUIO C IPYTMM UTPOKOB apT-PhIHKA — ayKimoHamu' 3.

Kwuralickue ayKIMOHHBIE JOMA Ha TaHHBIM MOMEHT UTPAIOT ONPEIEIISIONLY IO
pOJIb B PacCHpOCTPAHEHUU U CTUMYJIMPOBAHUU NMPUTOKA WHBECTUIUN B MPEIMETHI
KMTaNCKOTO MCKYCCTBA, YTO BBIHYAWJIO KPYyIHEHIIME 3allaHbIE ayKIMOHHBIE J0Ma
¢ MupoBsIM uMeHeM — Cotouc u Kpuctuc — npexkpaTuTh TOProBIK0 KUTAHCKUM
HCKYCCTBOM B CTpaHax 3amajia U OTKpbITh cBOM ¢uinansl B [onkonre. ToBapHbBIN
psil, TPEACTABICHHBIM HAa ayKIIMOHAaX Pa3HOTO YPOBHS, BKJIIOYaeT B cels Kak
MaMSTHUKH JPEBHEU KYJIbTYpbI, TAK U paOOThI COBPEMEHHBIX aBTOPOB! 4,

I'maBHBIME spMapkamu HcKyccTBa B Kurtae siBisttorcst International
Antiques & Arts Expo (Taiitoans, nposunius llaancu), Illanxaiickas
Xyoo)KeCcTBeHHass sApMapka, ['yaHuxoycckas MexIAyHapoaHas
XyJO’)KECTBEHHasl sipMapka U [OHKOHICKasi MeXAyHapoJHas BbICTAaBKa
pOu3BeIeHNI UCKycCcTB! 0,

B HacTosimee Bpems, COIIaCHO HCTOPUHU Pa3BUTUSA KHUTAUCKOTO
TPaJAUIIMOHHOTO PBhIHKA MCKYCCTBa, ObUIO COPMHUPOBAHO CIECAYIOIIUE TOBApHbBIC
KaTeropuu: kamiaurpadus u xkuBonuch KurTas B TpagULMOHHOM CTHIIE,

IMPON3BCACHUA HCKYCCTBaA COBpCMCHHOﬁ OIIOXMW W KapTHHBI B 3allaAHOM CTHIIC

102Ban Yxaosiab. 1[3ur0ii YaHBI# JHIYHB 13 WKYHTO UIMY IHHB MaiMail mmvad Gawkans sHbI310 (3

FREHIBHHEZARMITEZT A BT Uccnenosanne pa3suTHs ayKIMOHHOIO PBIHKA
NPEIMETOB UCKYCCTBA, OCHOBAaHHOE Ha TEOPUU «UTMHHOTO XBOCTa»). Wkywkoy, 2013. ¢. 5

103Uskan J[. I[eHHOCTh W ILIEHHOCTH COBPEMEHHOrO apr-pbiHKa Kwuras // JKypHan HaydHbIX
nyOnukauuid acnupantoB u jpoktopanTtoB (ot 30.10. 2014). URL: http:/jurnal.org/articles/2014/
iskus9.html

104 Aykimonnbiii qom Christie’s npuxoaut B Kwurait / GBtimes (or 25.09.2013). URL: http:/

ru.gbtimes.com/zhizn/aukcionnyy-dom-christies-prihodit-v-kitay (nara nocemenus: 14.05.2016)
105
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KMUTaCKUX XyT0KHUKOB!®, aHTHKBapHbIE MPOM3BEICHUS JIEKOPATHUBHO-
IpUKIagHOro uckyccrsall’,

B oTauunu OT ayKIMOHHBIX JOMOB, apT-AWJIEPHI CICHHATU3UPYIOTCS Ha
OJHOM TOBapHOM KAaTErOpHMH, YTO COMPSKEHO C ONPEACICHHBIMH PHUCKaMH: Ha
Tepputopuu Kurtas BeayTcss aKTHBHBIE apXecoJOorHueckue padoThl Kak
JIeTaJIbHBIMUA, TaK «YCPHBIMW» apXeOoJOraMH, M CETOMHSAIIHSS MOMYISIPHOCTb
OIpe/ICIEHHON TOBAPHOM KaTErOPHH HE TaAPaHTUPYET CIPOC Ha ToBap 3aBTpal %,

Crnenuduka COBPEMEHHOTO KHTAWCKOrO0 XYI0KECTBEHHOIO pPBIHKA
oOycnaBnuBaeTcs psAAoOM MpoOiieM — HEXBATKOM KBaTu(UIIMPOBAHHBIX KaJpoOB Ha
apT-pbhIHKE, OTPAaHMYCHHEM JKCIIOPTa, «UEPHOM apxeoyorueiy, (aibcupukarme
IpEAMETOB HCKYCCTBA M pelaTpHaIiiei KyabTypHbIX eHHocTei! 0,

Bo-niepBbix, craryc skcmepra B Kutae, o0nagaroiiero mpaBoM OICHKH
NpEMETOB MCKYCCTBA, 10 CHX IOP 3aKOHOJATEIbHO He ompeneneH. [Togapisiorniee
OOJIBIIIMHCTBO JWJICPOB M BJAJCNIbIIEB ayKIIMOHHBIX IOMOB MPHU3HAIOT, YTO B CHIY
HEXBAaTKH KOMIIETCHTHBIX KOHCYJIBTAHTOB M OJKCIEPTOB Bce OoJbIe
HEKa4eCTBCHHOTO WJIM TOAJCIBHOIO TOBapa ydacTBYeT B TOBapOOOOPOTE phIHKA
uckyccrBa!l®. OnpeeneHHble CI0KHOCTH BBI3BIBAET U TOT (aKT, YTO IOTPEOUTEIH
cTaiu Kyaa Ooisiee pa30OpUHBBEI B CBOUX BKycCax, TpeOysl OT JUJIEPOB BCE HOBBIX U
HOBBIX pa0OT BBICOYAMIIIEr0 KauyecTBA M MOUIMHHOCTHU. [locienHee CTaHOBUTCS U
BOBCE €/[Ba JIM HE IIABHBIM KPUTEPHUEM — IIOYTH BCE COBPEMEHHBIE JOTOBOPHI

KYIUIN-TIPOAAXKNU AHTUKBAPHBIX IIPCIMCTOB HMCIOT B cebe IIYHKTBI O BO3BpPATC

0TI pumeuanne — B Kurae COBEpHICHHO WHOE MOHITHE COBPEMEHHOTO HCKYCCTBA, OTAMYHOE OT
3amagHoro mupa. Hampumep, kammurpadus B TpaauIMOHHOM CTHJIE M MOHOXPOMHAasl YKHBOIHCH
MOTYT BXOAMTbH B KATETOPUIO COBPEMEHHOTO UCKYCCTBA.

107]In ®ou. UkyHro naH mail Miny maiMail 15 JMIIF XySHury 1ok caHpDkyan Gorben (2506, H[E XY

REARIAZZH P & 0] i 5 PR 43047 Wcropudeckas pETpOCIEKTHBA M aHAIM3 COBPEMEHHOTO

MOJIOKEHHSI KUTAWCKUI ayKIMOHOB, TOPTYIOIIUX MPEeIMETaMH COBPEMEHHOTO McKyccTBa) // JlyHban
unry (Bocrounoe uckycctBo). 2007 — Ne 9. C. 15.

108Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries,
2012. P. 136.

109105 Usknusn. UskyHro maiiMaiibe 15 wKyaHKyaH 03u Gawkanb ceuty (AR H EFH 32 AR
W % R F % CoBpeMeHHOE TONOKEHME W IIEPCIEKTUBHI PAa3BUTUS MHIYCTPUM AyKIIMOHHOM
toprosiu Kuras). Cameins, 2001. C. 22.

100 IOi. UkyHro BoHBbY maiimail mmuan 5p mu Haabe (XM. W ESCYAET g =4

O0630p ayKUMOHHOM TOproBiau nmpeameramu uckycctBa B Kurae 3a 20 net) / llloynanbuzs m3auxu
(Komnekuuonepsr). 2012 — Ne 2. C. 88.
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npeaMeTa ¢ KOMIIEHCAIMEN B Cllydae JI0Ka3aTeabCTBa ero mozenbaoctu!!l, Takum
00pa3oM, HEOOXOAUMOCTh B Pa3BUTHS MHCTHTYTA 3KCIEPTH3BI TOCYIAPCTBEHHOM
cepTH(UKAIMK JAHHOTO BUAA MPEIIPUHUMATEILCKON IEATEIBHOCTH CTaHOBUTCS
HEO0O0XOTUMOH.

Bo-BTOpBIX, HOpPMBI TaMOXE€HHOTro 3akoHoxareibcTBa KHP He
OPMEHTHPOBAHbl Ha HHTErpaiuio Kuras Ha MHUPOBOW XyHOKCCTBEHHBIH PHIHOK.
JXKecTkuii KOHTPOJIL MMIIOPTa M OKCIOPTA, KOTOPBIA YCYTyOIsSeT CIOXKHAs H
3allyTaHHas OIOPOKpATHUECKas CHCTEMA, OTPaHUYMBAET yd4acTHE MHOCTPAHIICB B

KUTAaCKOM pBIHKE HCKycCTBa M aHTHKBapuara. [lo 3akony «OO0 oxpane

KYJIBTYPHBIX TaMSATHHKOB» [0CYyIapcTBEHHOE OIOPO KYIBTYPHBIX penukBuil ([E 5K

WG, coysa 6ambbe y310) HATOKUIO 3alPET HA SKCIOPT PeNUKBuUii crapire 1911

roja Ha OCHOBAaHMU TOTO, CIPOC HA KHUTAMCKUW aHTUKBapHaT MOOIIpPSET

pacxuIieHrue HallMOHAIBHBIX KYJIbTYPHBIX TAaMATHUKOB. B 3akoHE orpeaesieHbl TpU

KaTeropyuu TOBApOB, KOTOPHIE 3aMPEIICHO BHIBO3UTH U3 CTPAHBI:

1. IlpenmeTsl UCKyCCTBa, co3aaHHble panee 1911 rona.

2. IlpeaMeTsl wucCKyccTBa, co3daHHble Tmocie 1949 roma u cuMmTaromuecs
KYJIETYPHBIM JIOCTOSTHUEM.

3. Jlro6oit 0OBEKT MCKYyCCTBa, KOTOPBIM CUMTAETCS BaKHOW YacThIO HaCHequs
HAIMOHAILHOIO MEHBIIMHCTBA U OBbLI co31aH panee 1966 romall?,

B-TpeTrbux, BBICOKMI CIIPOC HA IPEAMETHI KUTAHCKOTO UCKYCCTBA U KECTKAs
CHUCTE€Ma SKCIOPTHOTO KOHTPOJS MPHUBEIM K paclBETy HeJerajibHON TOProBId
KUTalCKUM aHTUKBApHaTOM, «4EPHOU apxeosorun» u danbcuuKauu npeIMeToB
KYJIETYPHOTO JIOCTOSIHUSI.

Kuraiickoe npaBUTENIbCTBO HE B COCTOSHUH KOHTPOJUPOBATH HE3aAKOHHYIO
NEATeIIbHOCTh «YEPHBIX apXxeojoroB» U (adbCUPUKATOPOB, JACHCTBYIONIUX Ha
OTJIAJICHHBIX OT LIEHTpa TeppUTOpusix. CeNbCKHUE KUTEIU B X0/1€ 00PadOTKHU 3eMJITn
HAXOMAT JAPEeBHUE apTe(daKThl, TIOCIIEC YeTO MPEBPAIIAOT MAXOTHBIE 3€MJIH B MECTO

apXeoJIOTUYECKUX PACKOMOK. YTOOBI BOBMECTHUTH yIIepO OT MPUBUICHUS 3EMIIH B

Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries,
2012. P. 23.
2Wang A. Op. cit. P. 135.
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HETO/IHOCTh, «apXE0JOoraM» BBITOJHEH IYCTHTh TOBapbl IO «TEHEBON» JIMHUU
cObITa, YeM OTAaBaTh WX PETHOHAILHOMY MpaBUTENbCTBY!'!3. Toprosis
NOJEIbHBIMU MPOU3BEICHUAMH UCKYCCTBA U aHTUKBAPUATOM 00pa3yeT MOPOUYHbBIN
KpyT: COBIT TOJJEIOK C MOMOIIbI0 (UHAHCOBOM MOAAEPKKU H3-3a pyOexka
peanu3yercss Ha ayKIUOHAX JIOKAJIBHOIO M PErMOHAIbOHAIBHOIO YPOBHS CpEAH
HECBEIYIOUIUX MOKYIaTeseH, MOCie Yero NpeaMeThl TICEBJOKUTAHCKOTO UCKYCCTBA
MOKHIAIOT MPeaeabl CTpPaHbl W HABOAHSIOT MEKIYHAPOMHBIA apT-phIHOK!!4,
Kuraiickoe npaBUTENbCTBO HEOJHOKPATHO CTAJIKUBAIOCH C TEM, YTO Pa3BI3bIBAJIO
O0oprOy 3a BO3BpallleHHE, KaK OKa3blBaJOCh, MOJJEIbHBIX KYJIbTYPHBIX
neHHocrein! s,

ITo craructuke FOHECKO okono 1,67 MIIH KHTalICKUX PEIUKBUNA HAXOIATCS
B MY3€sX BCEro MUpPa W B KOJUICKIUSIX YaCTHBIX KOJUIEKIMOHepoB!'!S. Muorue u3
3THX MPOU3BEJICHUI UCKYCCTBA ObUIA MPHOOPETEHBI JIETaJbHbIM CITIOCOOOM, OJTHAKO
4acTh M3 HUX COCTABIISK0 NPEIMETHI, BBIBE3CHHBIE MHOCTPAHIIAMH BO BpPEMEHA
I'omunbnana u KynsTypHOW peBOJIOLMKM B KaueCTBE KOHTpaOaH/Abl MJIM BOEHHBIX
tpodees!!”. TlpaButenbcTBo Kurtas mnpeamnpuHUMaeT BCe BO3MOMKHBIE MEpPHI IO
BO3BpAILEHUU KYJIBTYPHBIX HAcJEeIHs U3-3a pyOexa, OJHAKO HU OJHMH 3aKOH, B TOM
yucie konBeHuus IOHECKO 1970 roma o «Mepax, HampaBJ€HHBIX Ha
3anpenieHue U MpeaynpexIeHe He3aKOHHOTO BBO3a, BbIBO3a WM IEpeAayu MpaBa
COOCTBEHHOCTH Ha KyJIETypHbIC lIeHHOCTW» U KoHBeHIus: Y HUJIPYA 1995 rona no
«IToxuIIeHHBIM WM HE3aKOHHO BBIBE3CHHBIM KYJIBTYPHBIM LEHHOCTSIM», HE
pEemIaMEHTUPYIOT CyAbOy NpPEeaIMETOB HMCKYcCTBa M aHTHKBapHara, CO3JaHHbBIX
nozauee 1970 romalls,

[{enTpannu3oBaHHOE OJHOINAPTHUMHOE YNIPABIECHUE CTPAHOM IIO3BOJISIET
npasurenbcTBy KHP KOHTponupoBaTh KIIFOUEBBIE OTPACIA IPOMBILIIEHHOCTH,

(GOHMOBBI PHIHOK M OAHKOBCKYIO CHCTEMY, 3a7aBasi OOIIYI0 TEHIEHIMI0 Ha

13y T'yan. Kuraiickoe MCKYCCTBO Ha COBPEMEHHOM MEKIYHAPOIHOM XYIOKECTBEHHOM PBIHKE.
M.: MTI'Y, 2008. C. 37.

14Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries,
2012. P. 30.

5Tbid. P. 31.

16Tbid. P. 23.

7Tbid. P. 27.

181bid. P. 27.
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HPKOHOMHUYECKOE TMpoIBeTaHue cTpaHbl. Kak mokazan MupoBoil (uHAHCOBBIN
kpuzuc 2007-2009 rr., 3KkoHOMHUYECKass MOJEJb Pa3BUTHUSA, KOTOPOU
npuaepxuBaerca Kuraii, mo3sonuia nu30exarh T€X MOTPSICEHUH, OOPYIIMBIINXCS
Ha 3anagHeli Mup. B 1o Bpems kak B nepuox ¢ 2008 o 2010 rr. ppIHOK pocKoIu B
CIIA ynan Ha 16%, B SAlnonuu — Ha 10%, B EBponie — 8%, nponaxku B Kutae
yBeIMUIINCh Ha 12%!1°.

YcTaHoBUTH TOYHBIE HUMPBI U 00BEMBI MPOJIAXK YYACTHUKOB apT-phIHKA B
CUJIy OTCYTCTBUSI MyONWYHON uWH(OpMaUKM MPEICTABISIETCS KpailHEe CI0KHOU
3amadeil. [1lo mpuOMM3HUTENHEHBIM OIEHKAM 3apyOeHBIX JKCIEPTOB €KETOMHBIN
00beM peIHKA cocTaBisieT okoiao 2,09 mupn momapos CIIIA'?0. 3a mocnemnue 8
JeT 00beM KUTaWCKOTrO pbIHKA MpEeAMETOB HCKyccTBa Bhipoc 305%, B TO Bpems
MUPOBOU apT-pblHOK — Ha 212%. K 2015 rogy oO6bemsl nponax cocraBuiu 4,9
mapna poiiapoB CIIIA. Oco0eHHO TpPUBIEKATENBHBIM MMOTPEOUTENb PBHIHKA
HaxoQuT mJiss ce0s CerMeHThl KHUTAWCKOro MOJAEpPHU3MAa U COBPEMEHHOIO
uckyccrBal?!l, [+xur.uctounuk] Ilpu 3TOM pacTeT MOJSpU3AIMs PHIHKA: CaMBbIi
JOPOrod CEerMeHT apT-pblHKAa MPOAOJIKAET BBI3BIBATH OOJBUIMK HHTEpPEC
NOKyIIaTeNe, B TO BpeMs KaK CPENHUM WM HWKHHW CETMEHTHl NPOAOIKAIOT
UCIIBITHIBATh CHIIbHBIE KOsieOaHus. PernoHansHbIMuU TuaepamMu octatorcs [lekuH u

T'oHkoHT!22,

2.2 Baxdeiumue XapaKTepUCTHKH AayKIHOHHOM TOPIOBJHM IpeIMeTaMu

HCKYycCTBa M aHTHUKBapuaTroM B Kurae

Uunyctpusa aykinuoHHoW Toproeinu B Kurae Obuia copmupoBana mocie
cepenuubpl XIX Beka. Cama Mozmenp ayKIMOHHA Oblla 3aMMCTBOBaHA W3

3apyOexkHoro ombiTa. Camble IIEHHBIE MPEIMEThl KHUTAMCKOTO HUCKYCCTBa U

119Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries,
2012. P. 22.
120McAndrew C. Global art market in 2010: crisis and recovery // The European Fine Art Foundation.
URL: http://www.tefaf.com/media/tefafmedia/tefat%202011%?20art%20market%20report.pdf
121'The art market in 2015 // Artprice: the world leader in art market information (ot 03.2016) URL:
http://imgpublic.artprice.com/pdf/rama2016_en.pdf
122The art market in 2015 // Artprice: the world leader in art market information (ot 03.2016) URL:
http://imgpublic.artprice.com/pdf/rama2016_en.pdf

37



http://www.tefaf.com/media/tefafmedia/tefaf%202011%20art%20market%20report.pdf
http://imgpublic.artprice.com/pdf/rama2016_en.pdf
http://imgpublic.artprice.com/pdf/rama2016_en.pdf

aHTUKBapuaT NpoAaloTCs B pa3Hble yrojiku mianetsl — TaitBanb, CIIA, SInonuto

H Ip. — HUMCHHO C dyKIIMOHA.

B 3axone KHP 06 aykiuonnoi npogaxe or 2004 roga (Hr4& N\ RILFIE 1

ey, uwocyneo orcembmunb  2ynxs20 natimail ¢a) TPUBEAEHBI CIEIYIOIINE

OTIpEeIeJICHUE U TOJIOKEHHUS O BEJICHUHU ayKIIMOHHOW TOpProBiu B Kutae: « AyKIIMOH
SIBJIIETCSI BHUJIOM TOPTOBJIM, OCHOBAaHHOW Ha KOHKYPEHTHOH IIEHOBOW OOphOe.
Topromis Ha ayKIIMOHE MOXKET OCYLIECTBISITECA KaK TOBapaMu, Tak U IpaBaMU Ha
coOcTtBeHHOCTh. [lokynareneMm sIBIsi€TCS TOT, KTO MPEUIOKHI CaMyIO BBICOKYIO
HeHy» 23,

[TepBoe ynomunanue o0 aykuuone garupyercs VII Bekom H. 3. Cuuraercs,
yTo ¢dopMa ayKIMOHHOW ToproBiu mpunuia B Kurtaii u3 WHaum Bo BpeMeHa
nuHactuu Tan (618—907) u pacnpocTpaHuiach Bciea 3a OyIIHHACKUM

yuenuem'>*. B CpenneBekoBom Kwurae mis ayKiMHa CYIECTBOBAN CIIEMHATbHBIMN
tepMud — NE 32 (vanmaii, «npomaBarh ¢ MEHUEM»). AYKIMOH MCIOIL30BajICs KakK

OJIMH M3 BUJOB PAaCHpOJaX U JTUYHBIX BEIIEH M ONEKJIbl MOHAPXOB IJIsi BBIPYUKHU
JIEHer Ha cojepkaHue Oynmuiickux XpamoB'?. Tem He MeHee ayKI[MOHHAs
TOPTOBJIISL MAJIO e OblJIa pacpoCTpaHEeHa.

B XIX Beke B nepuog OnuyMHBIX BOWH U MOJTYKOJIOHHAIBHOTO MOJOKEHHS
Kurtas npuxon uHOCTpaHHBIX JepkaB Ha peIHOK Kurtas cmocoOcTBOBaI
YCOBEPIIEHCTBOBAHUIO AyKIIMOHHOTO MEXaHW3Ma, TaK KaK ayKIHOH YXE K TOMY
BPEMEHH SIBIISUICS OJIHOW M3 OCHOBHBIX (hopM TOproBiu Ha 3amazae!?®, I'yaHwkoy u
lanxaii CYUTAIOTCS «KOJBIOENBIO» KUTAMCKON ayKIIMOHHOW TOPTOBIH 3aIajHOrO
tuna. Ilocne 3akmrouenuss HankuHckoro noroBopa B 1842 romy Hauanoch
CTUXUHWHOE TOSIBICHUE AyKIHOHHBIX JIOMOB, YUYPEXIACHHBIX WHOCTpPAHILIAMH, BO

BCEX KpYyMHBIX roposax Kuras!?’.

123105 Usxnnan. YxyHro naiimaiibe 15 wKyaHKyaH 13u (awkanb ceury (GRE IR, H EFH 2L LR

WK % R F % CoBpeMeHHOE TONOKEHME W IEPCIEKTUBLI PAa3BUTUS HMHIYCTPUM AyKIIMOHHOM
toprosiu Kuras). Csameins, 2001. C. 1.

124Tam xe. C. 2.

125Cassady R.Jr. Auctions and auctioneering. Los Angeles, CA: University of California Press, 1979.
P. 29.

126105 Usknnan (SR 9R). Ykas. cou. C. 3.

127Tam xe. C. 3.
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[Tocne ocnoBanust Kuraiickoit Haponnoit Peciyonuku B 1949 rony aykmuon
npomnan u3 xku3Hu Kurtas nHa 30 net B cuity uaeonornueckux npuuuH. [lnanosas
SKOHOMMKA TMperoiiaraja yCTaHOBIEHUE (PUKCHUPOBAHHBIX IIEH Ha MPOAYKIIHUIO.
AYKIIMOH K€ SIBJISIETCSI PRIHOYHOM MOJIENIbIO BEACHUSI TOPTOBIIH, IJI€ [IEHA Ha TOBap
(opMHUpyeTCst Ha OCHOBE CIIPOCa M MpeaIoKeHus ' 28,

C HavanioMm mnonauTuku pedopM U OTKpHITOCTH B 1979 romy ayknumoHHas
TOProjis BO3poAWIach B MONHOM Mepe. B HosOpe 1986 roma Obul yupexeH

nepBbld ayKnuoHHbIM oM B KHP — TocymapcTBeHHBINI ayKIMOHHBIA J1OM

Tyanwxoy (FEE T MIALLT, coun ayanuxncoy naimaiixan). Ipeobnaman Bun

NPUHYAUTEIbHOIO ayKIMWOHA, KOTOPBLIM MCHOOJAB30BAJCS I NPOJAAXKU

KOH()HMCKOBAHHOIO WJIM TOCYIAPCTBEHHOr0 wumymiectBa'?®, JlaHHBIM I[EPHOJ

SIBJISIETCS. OTHOCHUTEJIBHO IPOTHBOPEYMBBIM B HCTOPHHM KHTAHCKOTO ayKI[HOHA.
Xo3s#icTByIOIIME CYOBEKTHI BCE €III€ BEIHM CBOKO JIEATEIBHOCTh COTIACHO MOJIEIH
IUIAHOBOM DKOHOMMKH. DTO IO3BOJIMIO ayKIMOHHBEIM JOMaM JOCTaTOYHO OBICTPO
chopMHpOBaTE KPYr MOCTOSHHBIX IOKyNaTejled M MPOJAaBIOB B JIHUIIE
rOCYJapCTBEHHBIX YYPEKICHUH, YTO JJajJ0 TONYOK K PAa3BUTHIO HHIYCTPHUU
ayKIIMOHHOM TOprosiu. C Apyroil CTOPOHBI, AEATEIBHOCTD ayKIIMOHHBIX JIOMOB HE
OblIa permaMeHTHPOBaHa BILIOTh 10 1990-x rr!3,

B 1992 rony T'occoer KHP wuspgan yBemomienue o «Benenun
roCyJapCTBEHHBIX TOPIOB Ha HMYIIECTBO», B KOTOPOM TOBOPHIIOCH O
IOCTEIIEHHOM CO3JaHHM M COBEPIICHCTBOBAHHH CHCTEMBI MYyOIHYHBIX
ayKIIMOHOB, TOPTYIOIIMX TOCYIapCTBEHHONH CcoOCTBeHHOCThION!3!. Tak Kak
ayKIIMOHBI BBIIOJHSIM POJIb KaTalnu3aropa PHIHOYHOW DKOHOMHKH, OBLI CO3IaH
IUIAH 110 YIPESKICHUIO ayKIIMOHHBIX JJOMOB BO BCEX NMPOBHHIMAX KuTas v Hama30py

3a UX JeSTEIHHOCTh TOCYTapCTBEHHON BIacThio. B okTsa0pe 1992 roga aykunonHas

128U5ka0 TOM. UsxyHro BOHbbY maiimMaii mmuad 5p mwm Haab (XM. T ESCYae g —+4E
O630p ayKIMOHHOM TOProBIM IpeaMeTaMH McKyccTBa B Kurae 3a 20 ner) // llloynaHbl3s H3auwKy

(Konnekmmonepsr). 2012 — Ne 2. C. 85.
129Tam sxe. C. 3.

13005 Ysknnsn. UskyHro maiiMaiibe 13 WKyaHKyaH 13U Qawkadb ceury (FREGR. H E 320 F R

WK % R CoBpeMeHHOE MONOKEHHE W TIEPCIEKTUBLI PAa3BUTHS HMHIYCTPUM AyKIIMOHHOM

toproiu Kuras). Cameinb, 2001. C. 3.
B31Tam xe. C. 4.
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pupma «Ilekunckuii aykuumoHHbI peiHOK» (ALIXIHIET Y, 6ouysun nativai

wu4awn) py MOAJEPKKE U PYKOBOACTBE YIPABJICHHS MO KYJIBTYPHBIM HEHHOCTSIM
Ilexnna opranmsoBana MexayHapOAHBIM ayKUMOH IPOU3BEACHUN HCKYCCTBA H
KYJBTYPHBIX LEHHOCTEH. OTOT ayKUHMOH SBJIAJCA NEPBBIM AyKLUHOHOM
MPOM3BEICHUI UCKyccTBa, HaunHas ¢ 50-x rr. XX Beka. B atom ke romy Oblia

co3/aHa mepBas ayKIMOHHAs (UpPMa, TOPrylomas MpeaMeTaMd HCKYcCTBA —
Shanghai Duoyunxuan Auctions (I =#FHH3E/\TF], Oownvcioans naimai

eynewl)'32,

B mepuon c¢ 1996 mo 2001 rr. KWTalCKUKA ayKIMOHHBIA PBIHOK
npou3BeieHuil nckyccTB KuTasi mocTeneHHo NOJHSIICS HAa YPOBEHD C IIEJIOCTHOMN U
JIOBOJILHO XOPOIIIO peryupyeMon cucteMoi. OHOM U3 BaXKHBIX MPUYUH SBIISETCS
3akon KHP 06 aykimonHo# mpogake, KOTOpbIi OblUT OpUIIHaIBLHO OMyOIMKOBaH B
1996 romy. Cranu ¢GopMUpPOBATHCS aCCOLMAIUM C W3BECTHBIMH OpeHaamMu
AyKIIMOHHBIX KOMIIAHUM W KOHIENIMU Pa3BUTUS pPBIHKA NPOU3BEACHUU
HCKycCTB! 3.

DeHOMEHANBHBIA B3JE€T MNOMYJISIPHOCTH KHUTANUCKUX AayKUHOHHBIX JIOMOB
npumiencs Ha nepuon 2009-2010 rr. Korma MexayHapoaHble KOMIIAHUM OBLIN
BBIHYKJICHBI COaBIIATH OOOPOTHI B CBSI3U C MUPOBBIM KPH3UCOM, Ha ayKIIMOHHOM
pPBIHKE TIPEIMETOB MCKYCCTBAa M aHTHUKBapara Kutas ObUT MOCTaBIeH MHUPOBOU
pexopa. CornmacHa HEMOJNHOM CTaTUCTHKE, COBOKYMHBIA OOOPOT ayKIIMOHHOU
TOPrOBJIM MPEAMETaMH MCKycCTBa U aHTUMKBapuara Kutas coctaBun B 2,5 mipa
nomnapos CIIIA, xotopsrit yBenuumics Ha 123% mo cpaBaenuto ¢ 2009 rogom!34,
[Tocne moutu BexoBoro aBoeBiacTus Sotheby’s m Christie’s Ha pbpIHKE MPEAMETOB
KUTAMCKOTO HMCKYCCTBA, JIbBUHYIO JIOJII0 PBIHKA CTaJM 3a0uparh U KHUTaCKue

dAYKIIMOHHBIC 10MA, KOJIMICCTBO KOTOPLIX POCIIO C KaXKAbIM JTHCM.

132

133105 Wsknnsan. UskyHro naiiMaiibe 15 wKyaHKyaH 03u Gawkanb chuty (AR, Hr EFH 2 AR
W K R CoBpeMeHHOE MMOJIOKEHHE W TIEPCIIEKTUBBI PAa3BUTHS HMHIYCTPUH ayKIIMOHHOM
toprosnu Kurast). Csmeiab, 2001. C. 4.

134Ban Uskaosiub. L[3uroit 4aHBdH JHITYHB J19 “KYHIO MIIYy TIHHD NaiiMai mudad GawkaHb sSHbI3I0 (T

FREMSHPEZARMIAZT IR EM I Uccnenosanue pa3BUTUS ayKIUOHHOTO PBIHKA
MPEeIMETOB UCKYCCTBA, OCHOBAHHOE HA TEOPHH «IJMHHOTO XBOocTay). Wkywkoy, 2013. c. 1.
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Cpean MHOXeCTBa pa3JMYHBIX ayKIUOHHBIX JoMoB Kurtas ocobo
Beifienstorcss aBa — China Guardian (coszmanubii B 1993 romy) u Beijing
International Poly Auction (Poly, coznannsiii B 2005 rony). Ha naHHbIii MOMEHT
Guardian u Poly sBasiorcs camMu KpynHBIMM aKUUMOHHBIMH Jomamu Kwuras,
TOPIYIOLIUMH MpeIMETaMU HCKYCCTBAa M AaHTUKBAPUATOM, 4YTO MO3BOJISET UM
NPUMEHSTh Camble pa3HbIE€ BUIBI arpeCCUBHOTO MPHUBJICYEHUS TMOTEHIIMATBHBIX
nponaBnoB. MIMEHHO Ha HUX MPHUXOAWTCS OCHOBHAS JOJS MPOAaX W OObIlas
4acTh 000pOTa CPEACTB, YTO JeJaeT HX JEHCTBUTEIBHO CEPbE3HBIMU
KOHKypeHTamu 3anaanoi gyononuu Christie’s u Sotheby’s.

st reorpaduyeckoro caBura IEHTpa TPOAaX MPEAMETOB KHUTAMCKOTO
UCKyccTBa ¢ 3amaaa Ha BocTok cymiecTBoBano Hemano mpuunH. CaMoil TiaBHOU
U3 HHUX CTajJla OCTpas HEOOXOAMMOCTh B M3MEHEHHMM CIHCKa IMpeajaraeMbix
U3JIeUd B COOTBETCTBUU CO BKyCaMHU a3WaTCKUX I[OKyIaTelel, KOTOpbIe
JOCTaTOYHO CWJIBHO OTJIMYAIOTCS OT OOUIENPUHATHIX 3amaJHbIX CTaHAapTOB
Jlongona u Hero-Mopka!®S. BaxusiM ¢akxtom cramo u To, urto Christie’s u
Sotheby’s ObLTM BBIHYXAEHBI OTKPBITH CBOU (huiinasbl B [OHKOHTE.

Cd)et)a AYKITMOHHBIX TIIpOoAaX IIPEAMCTOB HMCKYCCTBA M AHTHKBAPHMATA B

Kurae BKIIOUaET B ceOs Takue IIPOM3BEJICHUS KUTANWCKOIO MCKYCCTBA KAaK JIPDEBHUE

KYJIBTYPHBIC I[IEHHOCTH, PA0OTHl 10 KauIMrpaduyd ¥ KMBOIUCH aBTOPOB

COBPEMEHHOCTH, CTAPUHHBLIC KHUIH, TEKCThl MYV3bIKaJbHbIX HOPOW3BECACHUM,

PYKOIIMCH aBTOPOB U Jip. B CpeaHCM KilaCCHYCCKasd KUTaMcKas KHUBOIIMCH, U3CTIUA

U3 KEpaMUKH M TpodYre PaboThl KUTAHCKHX MAacTEPOB MPOAAIOTCS C JIOCTATOYHO
BBICOKHM TPOLICHTOM BEpPOSTHOCTU — B cpeaHeM oT 60% mo 65% pabot Haxomst
cBouX oOnamareeii!3o.

OCHOBHBIMM TPOJIAaBIIAMU KHUTANCKUX MPEIMETOB HMCKYCCTBA Kak IPaBUIIO
BBICTYMAIOT 3allaJIHble WJIM a3MaTCKUe KOJUICKIIMOHEPHI, KOTOpPhIE BpeMs OT

BPCMCHH BLICTABJIAIOT TC WUJIM HUHBIC IIPCAMCTBI U3 CBOUX KOJ'IJIGKHI/Iﬁ Ha IIPpOoAaxy.

135Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humphries,
2012. P. 26.
136Tbid. 26.
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Taxxe B MyONMUYHBIX TOpPrax HMHOTJA yYacTBYIOT MY3€H, B TakOM CcCIllydae BCe
JIOXOJIbI OT TPOJAAHHBIX U3IETHN HIYT Ha OJaroTBOPUTEIBLHOCTH !,

[TonapnsitomiuM  OONBIIMHCTBOM TOKyIATeIed Ha KUTAMCKUX ayKIIMOHAX
SIBJISIFOTCS UMEHHO KUTaMIpl ¢ MarepukoBor yactu Kurtas. CBsizaHO 3TO B MEPBYIO
ouepeb CO CTPOKAMIIMMHU 3allpeTaMyd Ha BBIBO3 NIPEAMETa aHTHUKBAaphara W3
cTpanbl. OJHAKO 3TO HE MEIIAET MHOTUM IPUEIKUM CIICIIUATUCTaM y4acTBOBAaTh B
IPOBEJICHUHA TOProB B KayecTBe  CTOPOHHUX HaOmtonmareneil. IlpomaBisl ke
CTEKAIOTCA Ha KUTAMCKHE ayKIIMOHBI CO BCEM IUIAHETHI, TaK KaK HE CYIIECTBYET
HHUKAaKUX OTPAHUYEHHH I10 BBO3Y IPEIMETOB MUCKYCCTBA WJIM AHTUKBATA B CTPaHY.
BaxxHolt 0COOEHHOCTBIO ABIAETCS U TOT (DaKT, YTO JAJIEKO HE BCETa MOKyMaTelb,
KOTOPBIA MPUOOpEN TO WM MHOE MPOU3BEACHHE C TOPra, SIBISETCS KOHEUHBIM.
Jlunepsl Kak MpaBuUiio NPUOOPETAIOT MPEAMETHI Ha MpaBax CBOMX KIMEHTOB. Yaiie
BCEro MoJ00HBIE ONEpPAlMU BBI3BAHBI CIOKHOCTSIMH C KOHBEpTalUEW BajlOThl U
BBIBOJIOM KPYIHBIX CYMM KUTAaMCKUX OAHEW W3 CTPaHbl, & HEPEIKO U MPOCTO
»KEJTaHUEeM BJIaJIeIIbIa OCTABAThCsl AHOHUMHBIM 38,

K 2006 rony B Ilexkune u ['oHkoHTEe cPOpPMUPOBAINCH OCHOBHBIE LEHTPHI
AyKLIMOHHOM TOPTOBJIM MPEAMETAMU HUCKyCcCTBa U aHTHKBapuara B Kutae. 3a Humun
cienywt TaiiBanb, [llanxaii, Hankun, XaHuxoy. CamMbIMH KPYNHBIMU

ayKIIMOHHBIMU JoMamu cumTarorcs Beijing Poly International Auction Company

({&F], 6aonu), China Guardian Auctions (F&{%, y3402), HK Christie’s, (HK {£1:

15, yzawuoo) HK Sotheby’s (HK F1E bk, cygpybu). Bee onn Haxonarces B Ilexkune

u Tonkonre. B ocTanbHBIX KpPYIMHBIX TOpPOJAX HAXOMUTCSA HpuUMepHO mo 10
ayknuonoB!3°, HampaBineHus ayKIMOHHOW TOPTOBIH, KOTOpPbIe HAOHMparOT
MOMYJIIPHOCTh, ABTOMATHYECKH MEPEMEIAIOTCS B CTOJHILY JHOO OBIBIIYIO
OPUTAHCKYO KOJIOHHIO, TI¢ OM3HEC-00IIeHHEe TIPOXOIUT Ha OOIICIPHHATOM B MUPE

AHIJIUHCKOM A3BIKC, YTO HC MOKCT yCTpauBaTb PEruOHAJILHBIC aAYKIIMOHBLIC J0OMaA.

37Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humpbhries,
2012. P. 137.
B38bid. P. 137.

1397110 CstHBIOMN. UxyHTO TaHAAl WY TUHB 350U [3UWKH SHBIBIO (XU?{I]?o FEY RIS
SyWLHIBF 5T Mexanum Toprosiu npeameTamu uckycersa B Kurae). Li3ununs, 2012. 54
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Kuraiickne aHAIUTHKA CPaBHHMBAIOT CJIOKHMBIIYIOCS CHUTYalUIO C IEPUOIOM
Cpaxaromuxcs tapcers (5% E B, vorcanveo wuoain)'*,

Hanpumep, no 2004 roma npopaxer MaciassHHOW JKMBOIMCH, CKYJIBITYPBI U
COBPEMHEHOI0 MCKYCCTBa 3aHMMAJIUCh TOJBKO 2 ayKUMOHHBIX gomMa — China
Guardian u Beijing Huachen Auctions, Tak Kak HampaBJIeHHE COBPEMEHHOTO
UCKYCCTBa ObLIO MEHEE MOIUISIPHO YEM HarlpaBieHue TpaauuuoHHoro. Ilocie 2006
rojia Ha NHUKE BO3pACTAIOLIEH IMOMYJISPHOCTH COBPEMEHHOIO HCKYCCTBA K HUM
OPUCOEIUHUIINCH U APYTrue ayKIMOHHBIE IOMa T'OPOJIOB BOCTOUHOTO MOOEPEKbA.
Opnako k 2010 romy HEHTp ayKIMOHHON TOProBIM MPEAMETAMH COBPEMEHHOIO
HCKYCCTBA €CTECTBEHHBIM 00pa3oMm cMecTrics B [Texun'4!,

[IpenmymecTBO ayKIMOHHBIX JOMOB, Haxoasmuxcsi B [OHKOHTE,
3aKJII0YaeTCsl B THOKUX HAJIOTOBBIX M PETYISATOPHBIX CHCTEMax, KOTOpbIE He
oOnaratoT HUKakKUMHU TapudaMu HU Ha BBO3, HU Ha BBIBO3 U3 CTPaHbl IPAKTUYECKU
BCEX TOBApHBIX KaTETOPHM, BKJIIOYas MPEIAMEThl WCKYCCTBA, AHTHUKBAapHaT u
ankronb. Tem He wmenee, HaumHas ¢ 2010 roma aykuuonHsle aoma IlexmHa
CTAOWIBHO JOMHHHUPYIOT HaJ TOHKOHTckuMH dunnanamu Christie’s u Sotheby’s mo
o0ObeMaM MpoAaxX. B 3THX yCIOBHSX KHUTalCKHE ayKIIMOHHBIE JOMa IMbITAIOTCS
IEPECTPOUTHh CBOM MOAXOAbl M JTUBEPCUPUIMPOBATH aAyKIMOHHYIO TOPLOBIIO.
Aykmuon China Guardian Hayan NpOBOAWUTH CHEIUATU3UPOBAHHBIE AYyKIMOHBI,
MOCBSIIIEHHbIE OlpeneieHHon Teme, aykiuoH Poly International nampaBun cBoe
BHMUMaHUE Ha padOThl MOJOABIX XYIOXKHUKOB M aOCTPaKTHOE HCKYCCTBO.
BHuMaHne nokynarene CMECTHJIOCh OT M3BECTHBIX COBPEMEHHBIX XYIO0XKHUKOB
Kurtas x HOBBIM MMEHaM, HE CBA3aHHBIM C TPEABIAYIIUM «IIy3bIpeM IEeH» Ha

pbiake !4,

140]Tu ®su. UskyHro mad gail vinny maiMaii 15 JUIIM XydHry od caHpDKyaHn (ouben (2=, HE Y

R ARFAZZ ) P 5 8l i 5 PR 40 HF  Uctopuyeckas peTpocneKTHBA W aHAIHM3 COBPEMEHHOIO

HOJIOKEHHUS KATACKUN ayKIIMOHOB, TOPTYIOIIUX MPeIMETaMi COBPEMEHHOTO UCKyccTBa) // JlyHdan
umy (Bocrounoe uckycctno). 2007 — Ne 9. C. 18.

141]Iu ®ou. UKyHro naH mail Miny maiMail 15 JMIIU XySHury 1ok caHpDkyan (Gorben (2506, H1[E XY

REARIAZZHI B & 0] i 5 PR 434 Hcropudeckas pETpOCIEKTHBA M aHAIM3 COBPEMEHHOTO

MOJIOKEHHSI KUTAWCKUI ayKIMOHOB, TOPTYIOIIUX MPEIMETaMH COBPEMEHHOTO MCcKyccTBa) // JlyHban

unry (Bocrounoe nckycctBo). 2007 — Ne 9. C. 18.
142
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Ha ayk1inoHHOM pbIHKE IPEIMETOB UCKYCCTBA M aHTUKBapHaTa B MOCIEIHHUE
roibl HAOMIONANICS CTPEMUTENbHBIA TEMIT Pa3BUTHSA. YETHIPE U3 HUX BXOAAT B
MUpPOBYIO JecsATKy, a Poly International 3amumaer Tperbe Mmecto!4. Ilo
npeaBapuTeIbHbIM pacueTaM B Kurae B HacTosiiee BpeMs 3aperHCTPUPOBAHO
cBpiie 8 000 KOJUIEKIIMOHEPOB, MOJB3YIOMMXCS yCAyraMy ayKIMOHHBIX JIOMOB.
Kurait Taxke oOorHan @paHIMIO W CTal TPETUM IO BEJIUYMHE MHUPOBBIM
ayKIIMOHHBIM PBIHKOM MPEJIMETOB MCKYCCTBa M aHTHKBapuara'**. Cpemu cammx
KOJUIEKIIMOHEPOB MPUCYTCTBYET OONBIIO pa3sHOOOpa3ue: B OCHOBHOM, BCE
KOJUIEKIIMM TaK WM MHa4e COOMPAIOTCS MO MPUHIUIY JUYHBIX CUMIATUHA K TOMY
WM UHOMY By MCKYCCTBA, OAHOBPEMEHHO C 3THM BEIIU JOJKHBI OBITH PEAKUMU
WIH YHUKATbHBIMH B cBoeM poxae. Cpean MpeaMeToB HMCKYCCTBa KHTaWIIaMU
BBICOKO LIEHUTCS Kaymurpadus, XKUBONUCH, (apdop, uznenus u3 Hedpurta,
’KaJIenuTa, CIIOHOBOM KOCTH, pOTra HOCOpOra, M CaHJaJIOBOTO JIepeBa, AparoleHHbIC

KaMHH, JKCMYYT, JIAKOBBIC U3ACIINA. Kaxk TOBOPAT KHTaﬁHBI, 4cro mMajiao, TO u J0poro

(W LAFG R, v u cu 6ot 2yi).

2.3 XapakTepucTHKA [1eSiTeJIbHOCTH ayKHHOHHOro aoma Beijing Poly

International Auction Company

[lo craructuueckum maHHbIM, Kutaii, Bkatodas ['onkonr, 3anumaet 41,4%
MHUPOBOTO ayKIIMOHHOTO PBhIHKA, B TO BPEeMs KaK BCS OCTajibHas A3us — JIHUIIb
1,6%'%. OcobeHHO mHpHMeYaTENbHBIM SBISETCA TO, HACKOJIBKO CHIIBHO
ayKIIMOHHAas TOpProwisd mojaHsuia B cdepe apr-pbiHka. Eciu B CILIA u EBporme

JIMAUPYIOMHEC TMMO3UIUN B Xy1OKCCTBCHHOM OM3HECE OCTAroOTCA 3a cajepucmamu 1

3Wang A. Chinese antiquities: an introduction to the art market. Surrey, UK: Lund Humpbhries,
2012. P. 33.

144Ban Uskaosiub. {310t 4aHBdH JIHITYHb JI9 “KYHIO MIIYy TIHHD NaiiMai mudaH GawkaHb sSHbI3I0 (T

FREMILHHEZARMIAEZT A BT UccnenoBanne passuTHs ayKIHMOHHOTO PBIHKA

MPeIMETOB UCKYCCTBA, OCHOBAHHOE HA TEOPHH «IJTMHHOTO XBOocTay). Yxywkoy, 2013. c. 1-2.
1430’Dea M. How China went from art-market afterthought to world auction superpower // Blouin

Art Info (ot 2.05.2014). URL: http://www.blouinartinfo.com/news/story/802441/how-china-went-
from-art-market-afterthought-to-world-auction
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http://bkrs.info/slovo.php?ch=%E7%89%A9%E4%BB%A5%E7%A8%80%E4%B8%BA%E8%B4%B5
http://www.blouinartinfo.com/news/story/802441/how-china-went-from-art-market-afterthought-to-world-auction

ounepamu, TO B A3UM TOTPEeOUTENN HCKYCCTBAa MPEANOYUTAIOT O0pamarscs K
yCIyram ayKIMOHHBIX JOMOB! 40,

B 2011 roay Beijing Poly International Auction Company (Poly) BnepBbie
3aHsUT TPEThE MECTO Mociie 0eCCMEHHbIX JHAepoB peiHKa Sotheby’s u Christie’s mo
YUCIIy W COBOKYIMHOW CTOMMOCTH TPOJAHHBIX JIOTOB, BKJIIOYEHHBIX B PEUTHHTU
CaMbIX JIOPOTHX TNPEJAMETOB HMCKYyCCTBA B MHpPE [0 AyKIMOHHBIM IieHam'4’.
KpynHbIli UTPOK KUTAHCKOTO PBIHKA MPEIMETOB HMCKYCCTBAa M aHTHKBapuara (a
TENnepb ¥ MUPOBOH JHEP) OTHOCUTEIHLHO HEIABHO MPUIIET HA PHIHOK M CaMOTO
Hayaja JIEMOHCTPUPOBAJ OBICTPBIC TEMITI Pa3BUTHS B NMPEMUATLHOM CETMEHTE
apT-pbIHKA.

3anagHbId PHIHOK MCKYCCTBA MPEXK/IE BCETO JEPIKUTCS Ha MOTPEOUTEIHCKOM
MOTEHIMAJIE CBOUX KIIMEHTOB, JOJTOCPOYHON CBSI3U C KOTOPBIMU MOKHO TOOUTHCS
Onmaromapsi JIMYHBIM KOHTakTamM © penytanuu. [lodtw 3a KaxIbIM KPYITHBIM
UTPOKOM 3aIaJHOTO XyJ0KECTBEHHOTO pPBHIHKA CTOUT BEKOBas HUCTOPUS U
M3BECTHBIC DKCIIEPTHOMY Kpyry mpodeccuoHaibl-iereHas!*s. B omimunn ot
3anajHbIX coOparbeB [lonm He acCOMUPYIOTCS C U3BECTHBIMU JJIS 3aI1aTHOTO apT-
MHUpa UMEHAMH, a B MMPOTUBOIIOJIOKHOCTh UM «BBICTPAWBAET CBOIO HJICHTUYHOCTH
Ha 6a3se 3oHTHUHOrO Openma Poly Group»!'49.

Beijing Poly International Auction Company npunamiexutr China Poly

Group Corporation — TrocyIapCTBEHHOMY MNPEINPUATHIO, OlleHHuBatomemycs B 40
mapa pomtapos CIHIA'S. Poly (¥, 6aonu) B kuraiickom s3bIKe O3HaYaer

«3amumare nodexay». Ilo kuralickum mepkam China Poly Group Corporation
uMeeT Oosee yeM OnaropogHoe mpoucxokjaeHue. Kommanus Obuta ydpexxaeHa B

1983 rogy kak coBmecTHOe mpennpustue HapomaHo-ocBOOOAUTENBHON apMuu

1460’Dea M. How China went from art-market afterthought to world auction superpower // Blouin
Art Info (or 2.05.2014). URL: http://www.blouinartinfo.com/news/story/802441/how-china-went-
from-art-market-afterthought-to-world-auction

147CkarepumkoB C. Yyno u3 INoguebecnoii, niu ImaBKuaritAprTopr // Private Banking & Wealth
Management (ot 08.09.2011). URL: http://pbwm.ru/articles/chudo-iz-podnebesnoy-ili-
glavkitayarttorg

148 Tam xe.

149Cxkarepumkos C. Yymno u3 I[Moguebecuoii, win masKuaritAprTopr // Private Banking & Wealth
Management (ot 08.09.2011). URL: http://pbwm.ru/articles/chudo-iz-podnebesnoy-ili-
glavkitayarttorg

30pollack B. China’s growing auction giant // Artnews (ot 21.10.2013). URL: http:/

www.artnews.com/2013/10/2 1/chinas-growing-auction-giant/
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Kurtas u CITIC, MexayHapoJHOW KHUTAWCKOW TOPTOBONl HWHBECTULIMOHHOM
kommanuu®!, Ceroguss China Poly Group Corporation sBasercs
ITUBEPCHPUIMPOBAHHBIM TOCYIapCTBEHHBIM XOJJAMHIOM, OCHOBHBIMHU
HANPaBJIICHUSIMU OW3HECA KOTOPOTO SIBISIOTCS YIPABICHUE HEIABKHUMOCTHIO,
MEXIYHApOIHAs TOPTOBISI TPAKIAHCKOM W BOCHHOW MPOAYKIMEH «C 0OImuM
MaH/JaTOM OT KWTAWCKOW IMapTHH W TPaBUTEIbCTBA Ha JEATEILHOCTh BO BCEX
OTpacisix, 3aTparvuBalONIMX HaIMOHAJIBHYI0 O€30MacHOCTh W HAIMOHAIBHOE
DKOHOMHYECKOE Ku3HeobOecmeuenue»n'>?. B 2000 roxy Ilomm paspaboran
CTPAaTEeTUI0 «MSITKOM CHJIBD» — WCIOIB30BaTh KYJIbTYPY M HCKYyCCTBO paju
NoJTy4eHUs MHpOBOro BiusHHUA. C 3TOH Ienpi0 OBUIO CO3aHO TPEANPHITHE B
obnactu uckycctBa M KynbTypsl — Poly Culture & Art Co. Ltd (oHo ke Poly
Culture Group)!>3. B wnacrositiee Bpemsi Poly Culture Group ympasisier my3eem
uckycctB Poly B Ilekmne (Poly Art Museum), kKuHOTearpamu, a TaKke
OpEeANpPUATUSIMUA HUHAYCTPUU KUHO W TeneBuaeHus. CaMbiM YCHEIIHBIM
HampaBienueMm Poly Culture Group sBisiercst aykuuoHHbIM oM Beijing Poly
International Auction Company, koTopsiii 0611 yupexaer 1 uroms 2005 romal>4.

Ha odwunmansaom caiite Ilonmm ykazaHo, 49TO [+KUT. HCTOYHHK].
AYKITMOHHBIE CECCUU TPOBOSATCS CTAaHIAPTHO — 2 pasa B TOJ, BECHOM M OCEHBIO.
Hcxonst M3 ayKIIMOHHBIX KaTajloOroB pa3HBIX JIET, OMyOJIMKOBAaHHBIX Ha cailTe,
MOKHO BBIJICTTUTH CIICTYIONTUE KaTeTOPUH MPEAMETOB HCKYCCTBAa M aHTUKBAapHaTa,
HAa KOTOPBIX CIICIIHAIIM3UPYETCS AyKIMOHHBIA JOM: KHTaWCKas COBpPEMEHHAas
KUBOTUCH U Kayumrpadus, KUTaiickas TpaJauIIMOHHAS KUBOIMUCH U KaJuturpadus,
JIeKapaTHBHO-TIPHUKIIAJHOE UCKYCCTBO, PEAKHE KHUTH | Ap'>°.

Pecypchl, kotopeimu pacnionaraet Poly Culture Group, cocTaBistoT OCHOBY

KOHKYPEHTHBIX IIPEUMYILECTB €ro ayKIHOHHOIO JOMa:

S1CkarepmmkoB C. Yymo u3 IMoguebecnoii, nnu ImasBKuaritAprTopr // Private Banking & Wealth
Management (ot 08.09.2011). URL: http://pbwm.ru/articles/chudo-iz-podnebesnoy-ili-
glavkitayarttorg

32Heyman S. A major player in the topsy-turvy world of chinese art / The New York Times (ot
12.08.2015). URL: http://www.nytimes.com/2015/08/13/arts/international/a-major-player-in-the-
topsy-turvy-world-of-chinese-art.html? r=3

153 Ckarepimukos C. Vkas. cou.

134pollack B. Op. cit.

155poly Auction // Beijing Poly International Auction Company. URL: http://en.polypm.com.cn/

english/index_en.php
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1) Tlomm oka3piBaeT ycCIyrm TO TPAHCHOPTUPOBKE HamOoiee IIEHHBIX
TOBAapOB U3 Pa3HbIX YaCTEW CBETA, €CJIU KIMEHTHI XOTAT BBICTABUTH UX HA ayKIIMOH
KOMITaHUH.

2) V Ilonu ecth 10roBop ¢ kutaiickum 6ankoM MusbinH (China Minsheng
Bank, " [E RA4R4T) no ycnoBusM KpeIuTOBaHUS M 3allora MMYILIECTBA IS

CBOUX KJIMHETOB.

O0e no3uIuu NpUCyIY AJi ayKIIMOHHBIX JIOMOB 3aliajia, HO HE XapaKTepPHbI
JUIS KHTACKUX ayKIHOHHBIX IOMOB B CHJIYy CIIOKHOCTH HAIIMOHAJIBHON CHUCTEMBI
kpeauroBanust'>®. Takoke [Tomu sIBIsiCTCS MEPBBIM ayKIIMOHOM KuTast, KTO MOTy4nT
cratyc MexayHapoaHoro Openna (oducel Ilonmu Obutn OTKpBITHI Ha TaliBaHe, B
Asctpanuu, Sinonnn u CIIIA) u cran npemiararh yCayry 4acTHOM mpogaxu .

Kak yrBepxknaror kutaiickue ananuTuku, «llomu sBisgeTcs caMbIM KPYITHBIM
ayKIIMOHOM B CTpaHe, HO HE CaMbIM JIydruM» 38, Veryra yactHO# nipogaku yepes
AyKIIMOHHBIA JIOM HOCHUT TMOJIyJerajlibHbIH XapakTep C TOYKH 3PECHUS
npodeCCUOHATBHONM ATHUKH, TaK KakK MPOTHUBOPEUYUT MPUHIUNAM TJIACHOCTHU
uHdopmanuu. JlpyrumMu ciioBaMH, TMPAKTHKA YaCTHBIX MPOJAX ayKIIMOHHBIM
JIOMOM HE€ 3alpellaeTcsi 3aKOHOM, OJTHAKO OCYKJAaeTCsl ayKIIMOHHBIMHU JIOMaMH H
npo(ecCuoHAIbHBIMU ACCOIUAIUSIMU.

ToproBisi mpeaMeTaMu COBPEMEHHOTO HCKYCCTBAa TaKXXe SBISETCS
KOHKYPEHTHBIM TIPEMMYIIECTBOM ayKImoHHoro mgoma Ilomu!>®. CoBpemeHHOE
UCKYCCTBO IIOKa 4YTO SIBJISIETCS PEOKUM [Ji1 KUTAHCKUX ayKIHOHHBIX JIOMOB
HarpaBienuem' %, uyto nemaet TTonu eTUHCTBCHHBIM KPYITHBIM HTPOKOM B JIAHHOM
cepe, KOTOpOMY HUKTO HE MOXKET COCTaBUTh KOHKypeHIMI0. Takxe Onaromaps

pasapiM chepam mpoamk [lomm obGe3omacmn cebs OT PUCKOB, CBSI3AHHBIX C

156pollack B. China’s growing auction giant // Artnews (ot 21.10.2013). URL: http://
WWW, artnews.com/2013/10/21/chinas-growing-auction-giant/

Ibid.
158bid.
13%Heyman S. A major player in the topsy-turvy world of chinese art / The New York Times (ot
12.08.2015). URL: http://www.nytimes.com/2015/08/13/arts/international/a-major-player-in-the-
topsy-turvy-world-of-chinese-art.html? r=3
160pollack B. China’s growing auction giant // Artnews (ot 21.10.2013). URL: http:/
www.artnews.com/2013/10/21/chinas-growing-auction-giant/
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U3MEHECHHMSIMU TOTPEOUTETHCKUX TMPEANOYTEHUN W TMaJICHUEM TOTPEOUTEIHCKOTO
crpoca.

B 2005 rogy mponaxu Ilonmu cocraBmsimum 91,5 mun gomnapos CIIIA, yto
CIENaI0 aAyKIIMOHHBIN JIOM CaMbIM MPECTUKHBIM ayKIHOHOM cTpanbl. B 2011 roxy
npofaxu (Jaxe 6e3 ydera mpeMeTOB 3aaHOTO UCKYCCTBA) TOCTUTIIN PEKOPIHON
otMeTkn B 2 mipa goiuiapoB CIIA 3a roa. C Tex mop IE€HbBl Ha HMCKYCCTBO
CHM3HIINCH, U TIPOJAKH A0Ma JocTuranu auib 1 mupa gomaapos CIIA 3a rog!6l.,

Komnanus takxe HeTaBHO OTKpbUIa CBOM (miman B [OHKOHTE, TeppuTOpUN
3armaiHbIX ayKIHOHHBIX JoMOB — Kpuctuc u Cotouc, pummansl KOTOPHIX ObLIN
yupexseHsl B Tonkonre B 1974 u 1986 rr. C npuxomom B loHkoHr Ilomm
3apaboran 38 muH nomtapoB CIIIA 3a Hemento, 4TO TPEBBIIMIAET €r0 TOAOBOM
7oxox mo crpane B 1,5 paza'®?. 3amagHble ayKIHOHHBIE JOMa IOIBITAJIKCEH
NpEANPUHATH OTBETHBIE MEPbI U OTKPBUIM CBOM Mpe/cTaBuUTeNbCTBA B [lekune u
[lanxae'®3. OmHako COBEPIIEHHO JIOTHYHBIM 3BYYHUT TO, YTO OHHM HE CMOIJIH
OCYIIECTBUTh HAUIECTBUS HAa MAarepUK. ODTOT BBIBOA MOXHO CJIE€JaTh IO TEM
pe3ynbraraMm TOpros, 4To myonukyroT ¢unuansl Cotouc u Kpuctuc B ['oHkoHTE 1
pedtunry ton-10 ayknumonHslx JoMoB Kutasd. Kutail Bce erie NOMHHT, 4ero emy
CTOMJIa UHTEPBEHLINS MHOCTPAaHHBIX JepxkaB B XIX-XX BB. U NpeANpPUHUMAET BCE
BO3MOXKHBIE MeEpbl JJsi TOTO, YTOOBl JHUIIUTh NPEUMYIIECTBa 3amajJHbIX
KOHKYPEHTOB B TOPIOBJE€ KYJIbTYPHBIMU IIEHHOCTSAMHU (CMOTpU penarpuarius
KYJIETYPHBIX [IEHHOCTEH U 3aKOH O KyJbTYPHBIX [IEHHOCTSX B IMyHKTE 2.1).

[Toxanyi, moamep:kka ToCyAapCcTBa COCTAaBIIET OCHOBY ycmnexa [lomm B
HepaBHOW OopbOe ¢ KoHKypeHTamu. Eciu mpomoskaTh CpaBHHUBATH MOJIOKEHHUE
[Tonu u ¢unuanoB 3amagHBIX AyKIMOHHBIX JOMOB, MOMHUMO 3alpeTa Ha KYILIO-

npoAaXy aHTUKBapWara WHOCTpaHiamu, [lomm Taxke wu30aBICH OT BBICOKOTO

16Ipollack B. China’s growing auction giant // Artnews (ot 21.10.2013). URL: http:/

www.artnews.com/2013/10/21/chinas-growing-auction-giant/ .
162]bid.

163Heyman S. Op. cit.
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Hajora Ha J00aBouHyr0 croumMocTh (34%)!%4, uro mo3BoiseT eMy CBOOGOIHO
BBO3UTH MPOU3BE/ICHUS UCKYCCTBA U3-3a TPAHUIIBI 0€3 CYIIECTBEHHBIX H3CPIKEK.

PykoBoacTBo aykunoHHOTO noma Ilonn cpaBHHMBAET KOHKYPEHILIMIO MEXIY
HUMU U (uiauaiamMu 3amajHblX ayKIHOHHBIX JIOMOB B ['OHKOHIe C rpa)xJIaHCKOU
BoMHOM 1942 rona. «bbL10 ABE CUIIbI — KOMMYHHUCTHUYECKas TapTusi 1 [ OMUHBIaH.
Bracte mocreneHHo mepenuia U3 OJHUX PyK B JApyrue. Mbl BBICTyIlaeM B pOJIU
Kommynuctuueckoit napruu Kutasi, Corouc u Christie's — B ponu ['omunbaana. Y
HUX €CTh MHOCTpaHHas MOAJIEPKKA, HO C HAMU Bepa W MOAJEPKKA KHUTANCKOTO
Hapoma»'6.

[Tonu coBMecTHO ¢ ero miaBHbIM conepHukoM China Guardian 3aHuMaroT
3/4 peinka uckycctBa Kuras. [Ipogaxu aykumonHoro qoma B 2015 romy BeIpociu
Ha 34% — nopa3urenbHas UU(pPa, YUYUThIBasE OOLIMI ClaJl Ha KUTAHCKOM pPBIHKE

HcKyccTBa' %,

1640’Dea M. How China went from art-market afterthought to world auction superpower // Blouin
Art Info (or 2.05.2014). URL: http://www.blouinartinfo.com/news/story/802441/how-china-went-
from-art-market-afterthought-to-world-auction

165pollack B. China’s growing auction giant // Artnews (ot 21.10.2013). URL: http:/
www.artnews.com/2013/10/21/chinas-growing-auction-giant/

166Heyman S. A major player in the topsy-turvy world of chinese art / The New York Times (ot
12.08.2015). URL: http://www.nytimes.com/2015/08/13/arts/international/a-major-player-in-the-
topsy-turvy-world-of-chinese-art.html? r=3
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3aKkJII0YeHue

[IpoBeneHHOE wucCcIeqOBaHWE, OCHOBAHHOE HA AaHANM3€ JIUTEPaTypbl M
UHTEPHET-UCTOYHUKOB HA KUTANCKOM, aHIIMICKOM M PYCCKOM SI3bIKaX, IMO3BOJISET
IPUITH K CIETYIOLUIUM BBIBOJIAM.

MupoBoii pBIHOK NPEIMETOB HCKYCCTBA W aHTHKBapuaTra SBIISETCS
CaMOCTOSITE€JIbHBIM CETMEHTOM MHPOBOTO TOBAapHOro pbIHKA, 0O0Jagaer
CIIOKUBIIECHCS BHYTpPEHHEH HHPpPACTpyKTypoH, BOBJIEYEH B CUCTEMY
MEXAYHAPOAHBIX XO3SMCTBEHHBIX CBSI3€d MOCPEACTBOM MHOTOYMCIEHHBIX
B3aMMOCBS3€l C JIPYTMMU CEKTOPaMH MHUPOBOM 3KOHOMHMKH — IPOHU3BOJICTBOM,
TOproBiieH, GUHAHCOBOM, 0AHKOBCKOM, COIMATIBHO-KYJIBTYpHOU cdhepamu.

Jlo cux mop HE NPUXOAUTCSA TOBOPHUTH O IMOJHOCTBIO OTKPBITOM
MEXJIYHApOJHOM ayKIIMOHHOM pblHKE. Bo-mepBbIX, H3-3a OrpaHUYEHU,
YCTAaHOBJEHHBIX MPaBUTEIbCTBAMHU pAa3HBIX CTPAaH M MEXIYHAapPOJHBIMU
OpraHM3alUsIMH, OIIPENEICHHBI IMEpPEYEeHb TOBAPOB HE MOXKET IOKHIATh
HallMOHAJbHBIE TpPaHULBl. Bo-BTOpBIX, NpaBHJIa, YCTAHOBJIEHHBIE BEAYIIUMHU
ayKIMOHHBIMHM JIOMaMH, BCE €Ill€ HE€ NPHUHITHl MOBCEMECTHO. YPOBEHb
IPO3PAYHOCTH, KOTOPBIA JeMOHCTpUpytoT Cotouc u Kpuctuc, sBisercss kpaiiHe
PEAKUM SIBIEHUEM CPEIH IPYTUX ayKIHUOHOB.

Cpenn (axTopoB, CIIOCOOCTBYIOIIMX COXPAHEHUIO BHICOKOTO YPOBHS IIEH Ha
UCKYCCTBO, MOXKHO BBIJICJIUTHh Teorpauueckoe pacuupeHue Io0aJbHOro apT-
pBIHKA, MOCTOSSHHOE pacUIMpEHUE AUCTPUOYIIMOHHOW CETH OCHOBHBIX
ayKLIMOHHUCTOB, MPUOOPETEHHE MPEIMETOB UCKYCCTBA KaK CHMBOJIA ONPEAETIECHHOTO
craryca, pactymuid narepec CMU K HCKYCCTBY M €r0 YHHKaJIbHOCTh KaK TOBapa.

[IponomxuTeNnbHBIA U CTAOMIBHBIA SKOHOMUYECKHM pocT KuTas monoxu
COJIMTHOE MaTepUaAIbHOE HaYaJI0 KyJIBTYPHOMY MPOLBETAHUIO U U3MEHWIH TOJIXO0/
Kk notpebnenuto. [locne Havyana nmomutuku pedopm u oTKpbiTocTH B 1980-X IT. M
NOJINTUKU yperyiupoBanus B 1990-x IT. XynoxkecTBEHHbIN pblHOK KuTas nepeHsut

yCHeIHHBIﬁ OIIBIT 3alla/IHBIX CTPAH. TpeMSI OCHOBHBIMHU CETMCHTAMH COBPEMCHHOIO
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pBIHKAa HCKyCCTBa M aHTHKBapuara Kwuras cramum XyloKeCTBEHHas raiuepes,
ayKIMOHHBIN JIOM U sipMapKa UCKYCCTBA.

Pactymmii peiHok uckycctBa Kutas ¢ kKaKapIM roqoM CTaHOBUTCS Bce Ooliee
KOHKYpPEHTHbIM. B Oomblliell CTENeHu 3TOT POCT OOYCIOBJIEH TEMIAMH POCTa
SKOHOMUKHM KuTas, KOTOpble JO CHX IMOp SIBISIOTCS CAMBIMHU OBICTPBHIMH BO BCEM
mupe. bypHoe pa3BuTue ranepeiiHoro OusHeca, {pMapoK UCKYCCTBa U ayKIIMOHHOU
TOPTOBJIM SIBJISIETCS MOKA3aTeJIEM BBICOKOW CTENEHW MHTETPUpPOBAHHOCTH Kurtas B
MHUPOBOW XYIOXKECTBEHHBIM PBIHOK M CTAOWJIBHOCTM HALMOHAJIBHOIO PpPHIHKA.
BMmecte ¢ pasBuTMEM pBIHKA KUTAMCKOIO MCKYCCTBA TAaKXE YBEIWYMIOCH
KOJIMYECTBO MyTeH M cr1ocoO0B 3HAKOMCTBA JIIOAEH ¢ MPOM3BEICHUSIMU HCKYCCTBA
Kwuras.

AyKIMOHHAs! TOProBJIs CcTaja TPaJAULIMOHHBIM BHJIOM AESTEIbHOCTH B cpepe
KUTANUCKOTO apT-pbIHKAa M ChIIPajla PEIIAIONIYI0 pOJb B PACHPOCTPAHEHHHM U
KOJIJICKIIMOHUPOBAHUUA MNPEIMETOB KHTAWCKOIO HCKYCCTBa, a TakKxke
CIOCOOCTBOBaJIa CTUMYJIMPOBAHUIO HHBECTULMOHHON JEATEIbHOCTH B PBIHOK
ucKyccrBa Kurtass 1 HaIMOHaJIBHYIO 3KOHOMHUKY B LEelOM. [IpopelB B pa3BuTuun
AyKIIMOHHOTO pBbIHKA NPEIMETOB HCKYCCTBA M aHTHKBapuara Kwuras saBuics
pe3yJabTaTOM OJHOBPEMEHHOIO pPOCTa CIPOCa CO CTOPOHBI COCTOSTEIBbHBIX
KUTAMCKUX W 3alaJHbIX IOKYIATeJIed M YBEIWYECHUS INPEMIOKECHUS KHTAMCKOIO
ucKyccTBa Ha polHKE. Ha nanHbeiii MomeHT B Kurae HacumrtsiBaeTcs Tosibko 100
KPYIIHBIX ayKIIMOHHBIX JIOMOB, cpean KoTopsix Beijing Poly International Auction,
China Guardian, a tak xe roukonrckue umanst Corouc u Kpucrtuc. Hecmorps
Ha TO, 4TO OOJBIIMHCTBO W3 HUX Haxousarcs B Ilekune, Illanxae, 'oHkoHre,
JEATEIbHOCTh KaXKJI0r0 ayKIMOHHOI'O I0Ma, BHE 3aBUCUMOTH OT PETrMOHA, MOXKHO
XapaKkTepHU30BaTh Kak 0ojiee YeM YCIEIIHYIO.

[TosgBHUBIIASCA KOHKYPEHLMS MEXJIYy ayKUHOHHBIMH KOMIIAHHUSIMH Ha
BHYTpeHHEeM pblHKe Kurtas crnocoOcTBOBaNa MOBBIILIEHUIO KAYECTBY MPOAYKLIHUU U
yaydleHuto cepa o0ciaykuBanus. B cdepy ayKMOHHON TOPrOBIU MOSIBISIOTCS

HOBBIE CIIELIMAIUCTHI 1 HHOBATOPHI, CO3/Ial0TCs paboyne MecTa.
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IIpu BceM ycnexe ayKIMOHHOM TOPIOBIM IIPEAMETAMU MCKYCCTBA M
aHTUKBapuaTtoM B Kurae KuTaliCKue aHAIMTHUKH KOHIIEHTPUPYIOT CBOE€ BHHMAaHUE
Ha psizie npooiem:

1) AyKuumoHHBIE J0Ma SBISIOTCS HE €IUHCTBEHHBIMH HIPOKAMU
XyJI0’)KeCTBEHHOTO pbiHKa Kurtas. Tem He MeHee pa3BUTHE TallepeiiHOTO OM3Heca U
SApPMapoOK HCKYCCTBa CYILIECTBEHHO OTCTA€T OT Pa3BUTUA ayKIMOHHOW TOPTOBIIH
IIPOU3BEICHUSAMH HMCKYCCTBA. JTO O3HAYAET, YTO NpaBUTENbCTBO Kwuras ymenser
00JbIlIe BHUMAaHUSI BTOPUYHOMY PBIHKY B yIIEpO MEPBUYHOMY.

2) C mnpakTtudeckd OECKOHEUYHO PaCTyIIUM CIPOCOM Ha TMPEIMETHI
KUTANCKOTO HMCKYCCTBa M OOOCTPHBIICHCS KOHKYpPEHIMEH MEXIAy HIrpoKaMu
XyJI0’)KECTBEHHOTO PhIHKA ayKIIMOHHBIE JOMa CTOJIKHYJIHUCH C pobieMolt Aeduuura
TOBapa BBICOKOI'O KaueCTBa. BO MHOIOM 3TO CBS3aHO € TE€M, YTO KOJUIEKIIMOHEPHI U3
Kuras npakTudecku HE 3aHUMAJUCh CIEKYISIUENd — MpU MOKYIKE TOro WA
MHOTO M3/IeNUsl OHO MPaKTUYECKU HUKOT/AA O0jiee HE BBICTABISIETCS HA TOPrU, TEM
CaMbIM IPOCTO BBIXOJS U3 0OILIETO HUPKYIUPYIOIIETO PhIHKA.

3) MHorue crneuuasucThl CYUTAIOT, YTO PHIHOK CIMILIKOM pa3lyT, TaKk Kak
padoThI Jaxke KpaillHe CPEeIHEro KauecTBa MPOJAIOTCS 3a CIMUIIKOM BBICOKHE LIEHBI,
YTO B CBOIO Ouepellb YKa3blBaeT Ha HECHOCOOHOCTbh KHTAWIEB MPABUIBHO
ONpENENITh LIEHHOCTh IpEeIMETa HCKYCCTBa U HENEeeCIOCOOHOCTh HMHCTHUTYTA
KPUTUKH U SKCIIEPTU3BI.

4) B cnenctBre yKa3aHHBIX MPOOIeM KUTAWCKHUE CIIEMATUCTBl OMacaroTcs,
YTO BBICOKOKAYE€CTBEHHBIE MOJJIENKH €€ JOJAro OyIyT MPUCYTCTBOBATH Ha PBHIHKE

HCKYCCTBa Kuras u YXOOUTH C MOJIOTKA 3a aCTPOHOMHUYCCKUC CYMMBI.
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