CAHKT-TIIETEPBYPI'CKUI TOCYJIAPCTBEHHBI YHUBEPCUTET
@aKynbTET UCKYCCTB
Hamnpagnenue 072500 «/Iu3zaitn»

Maructepckas nmporpamma «I'paduuaeckuii qu3aitm»

SIn HOiixao

PazpaboTtka rpapuaeckoro ConpoBOXKAECHUS ISl BRICTABOYHOTO MTPOEKTA.

“XKuznp Ha nonb3y Hayke u Ponune” nns EH-my3ees CIIOIY

Brinmycknas kBanudukainonaas pabora

Hayunslit pykoBOAUTEIB:

Uinen Coro3a xynoxHukoB Poccun,
Unen MeXyHapOIHOH accolaluy
HckyccrBoBenos (AIS: UNESCO),
Kannunar nckycctBoBeieHuUs,
JoueHT xadenpsl au3aiiHa
@axynprera uckyccrs CIIBIY

BacunreBa Exkatepuna BukrtoposHa

Hayunslii pykoBOAMTEb:

Unen Coroza nuzaitHepoB Poccuu,

Crapmmii perogaBarens Kadeaphl 1u3aifHa,
®axynbreta uckyccrs CIIBIY

Jlanytenko FOnus BanepreBna

Cankr-IlerepOypr
2024



Conep:xanue

BBeneunue

I'naBa 1. OcHoBHBbIe HanpaB/eHus rpaduyeckoro au3aina XX Beka u popMHpOBaHHue

COBPEMEHHOI BU3YaJIbHON CHCTEMBI.
1.1. lIkona bayxayc 1 HOBbIE IPUHIUITBI TPAPUUECKOTO JH3aifHA.

1.2. lIBeiiapckas mikosna u cioxkenue peHomena HTepHalMOHAIBHOTO CTUJIS B TpaduueckoM

Iu3alHe.

1.3. Cucrema Flat Design u oopMupoBaHre COBpeMEHHON KOMITbIOTEPHOI rpaduKy.

I'naBa 2. ®opMupoBaHue My3eeB eCTECTBEHHON UCTOPUM U cieM(PUKa UX PA3BUTHSL.
2.1. My3eu ecTeCTBEHHOH HCTOPUH U CTien(UKA UX PA3BUTHSI.
2.2. My3eun ecTeCTBEHHOM UCTOPUM: OCHOBHAsI IPAKTHUKA.

e HanuonanbHblil My3eil ecrecTBeHHOM nctopuu (Ilapmx)

e Myz3eii ecrecTBeHHOI ncTopuu (Bena)

e My3eii ecrectBo3HaHus (JIoHT0H)

e AmMepuKaHCKHil My3eii ecTecTBenHOl nctopun (Hpio-Hopk)

e  CMHUTCOHOBCKHiI My3eii ecTecTBenHOl HcTopunu (Hpro-Mopk)

e [lexunckuii Mmy3elt ecrectBeHHO# ucropuu (Ilexun)

e 3oosornyeckuit myseit 3oonorunueckoro uHcruryta PAH (Cankrt-IlerepOypr)

o [lonutexuuyeckuit myseit (MockBa)

I'naBa 3. I1aj1e0OHTO/I0TUsI ¥ OCHOBHBIE CTIOCOOBI ee mpeacTaBieHus. Hayka u my3eiinbie

coOpaHus.
3.1. ITaneoHTONOTHSI KaK HayKa: 00MIas XapaKTePUCTHKA.
3.2. OCHOBHBIE MAJIEOHTOJIOTUUECKHE MY3€H U UX OCOOCHHOCTH.

e [anepes cpaBHHTENbHOI aHaToMUU U nasnieoHTonoruu (Ilaprk, Opanius)



e [Opckuit my3seit (AlxwreTT, ['epmanus)

e [Opckuii my3eit Actypuu (Mcnanus)

e Koponesckuit Tuppennosckuil naneonronornyeckuii myseit (Kanana)
e [apBapickuii My3eit ectectBenHol ucropuu (CLLIA)

e [laneonTtonoruueckuii mysei umenu 0. A. Opnosa (Mocksa, Poccust)

3.3. [TaneonTonornyeckuit myseit Cankr-IleTrepOyprckoro rocy1apcTBEHHOIO yHUBEPCUTETA

I'naBa 4. Onucanune npoekra

3aKkIrouyeHue

Cnucoxk nurepatypsl

IIpuiaoxenne 1. OcHoBHBIe 00pa3ubl rpadpuueckoro ausaitna XX Beka

IIpunoxenne 2. OcHOBHBIE 00PA3Lbl BLICTABOYHBIX IJIAKATOB B Xy/10:KeCTBEHHOI cHUCTEeMe

Hayajga XXI Beka
IIpunoxenne 3. OcHOBHBIE 00Pa3Lbl BLICTABOYHbIX IIJIAKATOB

IIpuaoxenne 4. UTorosulii npoexT



BBenenue

[TpoexT, mpeacTaBIeHHbIH B paMKax JaHHOW paOOThI, TIOCBAIICH pa3paboTKe
rpagudeckoro conpopoxeHus [laneonronornyeckoro myses Cankr-IlerepOyprckoro
roCyJIJapCTBEHHOI'O YHUBEpCUTETA. DTa TeMa — U KaK OCHOBA Irpa)ndecKoro MpoeKTa, 1 Kak

9JIEMEHT UCCIIEIOBAHUS, IPEJICTABIISIETCS BAYKHOM 110 1IEJIOMY Psily IPUYMH.

[TaneoHTONIOT U SIBJIIETCS BaYKHBIM HAIIPABJICHUEM HCCIIEI0BaHUM B 001aCTH
€CTeCTBEHHBIX HayK.! [TaleOHTOIOrHs O3BOJIMIIA CKOPPEKTHPOBATH MHOIHE HAYYHbBIE THIIOTE3bI
U c(OopMUPOBATh KAPTUHY BO3ZHUKHOBEHUS U pa3BUTHs )KU3HU Ha 3emie. [laneonTronoruto
MOYKHO CUMTaTh OJHMM U3 HAUOOJIEE BAXKHBIX COBPEMEHHBIX AKaJIEMUYECKUX HATIPABICHHIA.
DopMUPYSACH U Pa3BUBASICh HA NPOTXKEHUH HECKOJIBKUX MOCIEIHUX CTOJIETUH, aJICOHTOIOTUS
ABJISIETCA HAYYHOHN TUCHMIUIMHOM, KOTOpas OTHOBPEMEHHO OOpallieHa K COOBITHSM JaJIeKOro

HpOHIJ'IOI‘O3 H, B TO K€ BPEMs, OPUCHTHUPYCTCA Ha TCXHOJOTHUYCCKUC NOCTHIKCHUA U

MHCTPYMEHTBI COBPEMEHHOM HayKu.*

[TaneonTonornyeckuii My3eii siBNsieTCs BaXXHON (OpMOil My3es eCTeCTBEHHOHAYYHOMN
uctopu. My3eu 3Toro Tumna (GopMHpOBAINCH, HAYWHAS C TTOXH BO3poXkIeHus, CIIoCOOCTBY S
pacrpoCcTpaHEeHUIO HAyYHbIX 3HaHUM U oOpa3zoBanus. [laneoHTomornuecKuii My3ei Kak siBIeHuE
COBMeIIAET KCIO3UIIMOHHBIE, UCCIIEIOBATENLCKHUE U 00pa3oBaTeIbHbIe MPUHIUILI. My3en
MAJICOHTOJIOTUH (TaK)Ke KaK My3ed €CTECTBEHHON UCTOPHH) UTPAIOT BAXKHYIO POJIb B Pa3BUTHH
00pa3oBaHus U MPOCBEINEHUA.” My3eH IaJ€OHTOJIOTHH SBISIOTCS 00pa30BaTEIbLHBIMH |,

9KCIIO3MIIUOHHBIMU U HAYUYHBIMU LCHTPAaMU.

! Muxaitnosa 1., Bonnapenko O. [Taneonrosorus. T. 1 —2. M.: Uza-8o MI'Y, 1997.

2 RINR. DBl AR A R G R AR SR N R H #1.2024-02-27(017).[Cyn
Hpan.BHecTr moI0XUTEIbHBIN BKJIA]] B pa3BUTHE U porpecc majaeonTonoruu. Hapoanas
razera.2024-02-27(017).]

3Puu I1., Puu T, ®enton K., ®enton M. Kamennas kuura. JIeTONHMCh JOMCTOPUYECKOM KU3HM.
M.: MAUK «Hayxka», 1997.

4 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000.

> Sheets-Pyenson S. Cathedrals of Science: The Development of Colonial Natural History
Museums during the Late Nineteenth Century // History of Science. 1987. N. 25 (3). P. 279-300;
Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-

century Britain and America. Baltimore, Maryland: Project Muse, 2017.



B pamkax nanHO# paboOThl MBI HCXOJUM U3 TPEIIOI0KEHUS, UTO rpa@ruuecKuii qu3aiH
MO3KET OBITh BaXKHBIM HHCTPYMEHTOM, CIIOCOOCTBYIOIIUM Pa3BUTHUIO U TOJICPKKE
aJIEOHTOIOTHIECKOro My3es.’ 'paduueckuii 1u3aiiH — 9TO MOCIEN0BATENbHAs CUCTEMA,
KOTOpast pa3BUBaIach U HOPMHUPOBAIACH Ha MPOTsHKeHNH Beero XX Beka.” B pabore
MaJIEOHTOJOTUYECKUX My3eeB rpaduka MOKET ObITh MPEICTaBlICHA U Kak 00pa30BaTeNbHBIN, U
KaK KOMMEpYeCKHil THCTpYMEHT. [ 'paduueckuii u3ailH oapa3yMeBaeT CUCTEMY
npeacTaBIeHNUs NHPOPMALIUHU, YTO MOXKET OBITh UCIOJIB30BAHO B JEATEILHOCTH

MAJICOHTOJIOTMYICCKOI'O MY3€4.

[IpencraBiaennas paboTa mocBsiieHa pa3paboTKe MPOEKTa rPaPUIECKOTro
COIIPOBOKACHUA SKCIIO3UIIMOHHBIX IPOCKTOB ITaneoHTOIOTHYECKOTO My3e4a CaHKT-
[TerepOyprckoro rocyJapcTBEHHOro yHuBepcurera. JlanHas paboTa COCTOUT U3 ABYX OCHOBHBIX
pasiesnoB: Uccie10BaTeIbCKas YacTh U CO3JJaHHbIN Ha ee OCHOBe rpaduueckuil NpoexT. B
paMKax MCCIeI0BaTeIbCKON YacTH MPOAHAIM3MPOBAHA KaK CIIeU(HKa COBPEMEHHON
rpadu4ecKoil CUCTEMBI, TaK M OCOOCHHOCTHU MPEACTABICHHUS TaJICOHTOJIOTHH B MY3€HHOM cpefe.
[IpakTruyeckuii pazzes NOCBAILIEH pa3paboTKe rpaguueckoi cuCTEeMBbI s

ITaneoHTOIOrMYECKOIO My3eda CaHKT—HeTep6yprCKoro ToCyJapCTBCHHOI'O YHUBCPCUTCTA.

Lesan naHHOI PabOTHI — CO3aHUE CUCTEMBI IPaGUUECKOTO COMTPOBOKIACHUS
BBICTAaBOYHBIX IIPoekTOB [lasieonTonoruueckoro mysest Cankr-Ilerepoyprekoro

ToCyJapCTBCHHOI'O YHUBCPCUTECTA.

B pamkax naHHOM paboThl 0003HAYEH LENbIN PsJl COJIEPKATENbHBIX U TPUKIIATHBIX

3aga4. B rucciaemoBaTeabCKoil 4acTH NOCTABICHEI CICAYIOIUC CUCTEMATUICCKUC 3ada4n:

® ZENE P ISR DD S SO 2R e e v a2 . DR ¥ it 2020(16). [Hait
Bosn.Ilpumenenne rpaguyeckoro qu3aiiHa Ha BhICTaBKaX UCTOPUKO-KYJIBTYPHBIX

penukBuil. IH)xeHepHOE CTPOUTENLCTBO U MpoekTupoBanue.2020(16)]

" Bacunbesa E. 1lIBeliiapckuii CTHIIb: IPOTOTHITBI, BOSHUKHOBEHHE U IPOGIeMa perjiaMmenTa //
Terra Artis, 2021, Ne 3, c. 84 — 101; BacunseBa E.B., I'apudynnuna (Apucrosa) XK.C. Flat-
Design u cucrema HHTEPHAMOHAILHOTO CTHIIS: rpaduecKre IPUHLIUIIBI U BU3yanbHas Gopma
// 3Hak: mpobieMHoe moie MeanaoopazoBanus. 2018. Ne 3 (29). C. 43-49; Heller S. Graphic
Design History. New York, Allworth Press, 2007; Hollis R. Swiss Graphic Design. The Origins
and Growth of an International Style. 1920 -1965. London: Laurence King Publishing, 2006:
Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.



- Nsyuenue Bu3yanbHO cucTteMbl rpaduueckoro auszaitna XX Beka.
- UccnenoBanue ocHOBHBIX (opM rpaduyeckoro quzaiiHa XX Beka.

- HSy‘IGHI/IC MMaJICOHTOJIOTMH U CUCTCMBI ITAJICOHTOJIOT'HYCCKOT0 MY3€4 KaK

AQHAJIUTUYECKON MPOTPaMMBI.

- U3yuenue rpaduueckoil CUCTEMbI, OPUEHTUPOBAHHOM HA MpeICTaBICHHE Clienu(DUKH

MMaJICOHTOJIOTHYICCKOTI'O MY3e:.

Takxe B paMKax HpHKHaHHOﬁ YaCTH IIPOCKTa 0003HaYEHBI cieayromue 3agauu

NPHUKJIAJTHOTO Xapakrepa:
- Pa3paboTka OCHOBHBIX rpaUeCKHUX 3JIEMEHTOB, MTOJIOKEHHBIX B OCHOBY IPOCKTA.
- Pa3pabotka 6a30Boro rpaduueckoro HHCTPyYMEHTapHUs.

- A,Z[aHTaI_II/IH pa3pa60TaHHHx I‘pa(bI/I‘leCKI/IX QJICMCHTOB JIA pa3HbIX HOCHUTEJCH.

AKTYaJIbHOCTb Pa0OThI.

AKTyaJIbHOCTh JJAHHOU pa0OTHI CBsSI3aHa C ABYMSI OCHOBHBIMHU aCIIEKTaMU; 0OpaIIeHUH K
aKTyaJIbHOH MpoO0JIeMaTUKe MaJeOHTOJIOIMYECKOT0 My3€esl U UCIIOJIb30BaHNE aKTyallbHBIX
METOJIOB rpaduueckoro AuzaitHa. CrucremMa COBpEeMEHHOT0 rpaduuecKkoro Ju3aiHa
dopmupoBanacs Ha npoTsHKeHHHU Beero XX cronerus.’ B HaCTOAIMI MOMEHT JIEMEHTHI M
aKTyaJIbHBIC PUHITUITBI TPaUIECKOT0 TU3aliHa TIPECTABICHBI B paMKaX eJIMHOMN rpaguaecKoi
CUCTEMBbI, ODUCHTHUPOBAHHON Ha co3faHue rpaduueckoi mporpammsl [lageoHTonornyeckoro

My3eda CaHKT—HeTep6yprCI<oro rocyaapCTBEHHOI'O YHUBCPCUTCTA.

AKTyaJIbHOCTh JJAHHOTO MPOEKTa TAKXKE CBs3aHa C OOpAIlIEHUEM K aKTyaJIbHOM HayqHOU
npobiieMatuke. [1aneoHTOI0THS SBIsIETCS OAHUM U3 HanboJiee BaXKHBIX HAIMIPaBJICHUN

COBpeMeHHOﬁ Ha.yKI/I.9 OTKpLITI/ISI, CACJIAHHBIC B PaMKaxX IMaJICOHTOJOIHYCCKHUX HCCH@HOBaHHﬁ,

8 Bacunbesa E. 1llBeliapckuii CTHIIb: IPOTOTHIIBI, BO3HUKHOBEHHE U POGIeMa peryiaMmenTa //
Terra Artis, 2021, Ne 3, c. 84 — 101; Bacunwesa E.B., I'apudynnuna (Apucrosa) XK.C. Flat-
Design u cuctema MHTEPHAILIMOHAIBHOTO CTHIIA: TpapruuecKkre MpUHLUITBI U BU3yaibHas Gopma
// 3nak: mpobremHoe nosie MmearaodpazoBanus. 2018. Ne 3 (29). C. 43-49.

® UK R TESE T A LW AR 5Tl A2 2741k 2023.62(04). [Xyan Bun.Kpatkas
JUCKYCCHSI O TTAJICOHTOJIOTMYECKUX HCCIEIOBAHUAX B KOHTEKCTE OONBIINX JaHHBIX.JKypHan

najgeoHToaorun.2023.62(04).]



IO3BOJIMIIK 3aMCTHO CKOPPCKTHUPOBATL IPCACTABIICHUA O PA3BUTHUHN XU3HHU Ha BCMHe, CTaB

4acThIO (QyHIAMEHTAIBHBIX (HOPMOOOPA3yOUX TeopHid. '
HoBusna npoekra.

HoBu3Ha JaHHOTO MPOEKTA CBsI3aHA C OOPANICHUEM K TeMaM, CBSI3aHHBIM C
MaJeoOHTONOrueu. Takux MPOEKTOB OTHOCUTEIBLHO HEMHOIO. TaKKe HOBU3HA IAHHOTO MTPOEKTA
CBs3aHa ¢ O0BEAMHEHNEM TEOPETHUECKOT0 U MPUKIAAHOTO (hopMaTa; B OCHOBY rpaguuecKkoro
MIPOEKTA TOJI0KEHO CHCTEMAaTHYECKOe UCCIIe0BaHNE 0003HAYEHHBIX B paMKaX IMPOCKTA TEM.
HoBu3zna npoekTa Takke CBsi3aHa C UCIOJIb30BAHUEM AKTYaJIbHBIX METOAOB U aKTYaJIbHOTO

WHCTPYMEHTApUsI COBPEMEHHOTO IpaUUeCcKOro Au3aiHa.
MeToauka uccjie10BaHHUs.

B pa60Te HaJl IPOCKTOM ObLIH HU3YYCHEBL rpa(bnqecm/le IIPOTOTHUIIBI U AHAJTUTHUYCCKHC
uccieaoBanus. boina pacCMOTpCHA 0a3zoBas JINTEPATYypa, NOCBALICHHAA PA3BUTUIO

12 u mys3eiinoii nesrenbHocTr. > M3ydenne 3tux

rpadudeckoro ausaiina'!, maneonronaorun
MaTEpHAJIOB COCTABUIIO MPEIBAPUTEIBLHYO CTaINIO0 paboThl HaJ npoekTtoM. Ha ocHoBanuu

HN3YUCHHBIX I‘pa(bI/I‘leCKI/IX H aHAJIUTHYCCKHUX MATCPHUAJIOB IIOATOTOBJICH Fpa(i)I/I‘leCKI/Iﬁ ITPOCKT. B

10 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000; Muxaiinosa 1., bounapenko O. I[Taneontonorus. T. 1 —2. M.:
WN3n-Bo MI'Y, 1997.

' Bacunbepa E. MeanbHoe ¥ yTHIMTaPHOE B CUCTEME UHTEPHALMOHAILHOTO CTHIIA: IPEAMET U
00BeKT B KoHIenuu qu3aifHa XX Beka. // MexayHapoJHbIN KypHaIl UCCIETOBAHUMN KYJIbTYPHI.
2016. Ne 4 (25). C. 72-80; Bacunwesa E. IlIBeiinapckuii CTHIIb: MPOTOTHITBI, BOSHUKHOBEHUE U
npobnema pernamenta // Terra Artis, 2021, Ne 3, c. 84 — 101; Heller S. Graphic Design History.
New York, Allworth Press, 2007; Hollis R. Swiss Graphic Design. The Origins and Growth of
an International Style. 1920 -1965. London: Laurence King Publishing, 2006: Meggs P. A
History of Graphic Design. New York: John Wiley & Sons Inc, 1983.

12 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000; Muxaiinosa 1., bornapenko O. [Taneontonorus. T. 1 —2. M.:
Nzn-so MI'Y, 1997.

13 Pick N.; Sloan M. The Rarest of the Rare: Stories Behind the Treasures at the Harvard
Museum of Natural History. Cambridge, MA Harper, 2004; Sheets-Pyenson S. Cathedrals of
Science: The Development of Colonial Natural History Museums during the Late Nineteenth
Century // History of Science. 1987. N. 25 (3). P. 279-300; Wilson D. The British Museum: a
history. London: The British Museum Press, 2002.



pa60Te HaJ ITPOCKTOM YUYTCHBI OCHOBHBIC BEKTOPBI PA3BUTHUA COBPECMEHHOT'O HHSaﬁHa, €ro
TEXHUYCSCKHI I/IHCTPYMGHTapI/Iﬁ, a Tak)Ke 0COOEHHOCTH npeaACTaBJICHUA ITaJICOHTOJIOINU KaK

Haquoﬁ JUCHUITIINHBI.
B03MOKHOCTh MPAKTHYECKOT0 IPHMEHEHHSI.

@parMeHThl JaHHOTO MCCIIE0BAaHUs MOTYT OBITh IIPE/ICTABICHBI B aKaJEMHUUECKUX
Kpyrax JUlsl y4acTHsl B aKaJJeMMUYECKUX IMyOJIMKaUsAX U Hay4HBIX KOH(pepeHuusx. I'padpuueckue
3JIEMEHTHI IPOEKTA MOT'YT OBITh MCIIOJIb30BAaHbl B BBICTABOYHBIX U 00pa30BaTeIbHbBIX
MEpOTIPUATHSX, CBA3aHHBIX C €CTECTBEHHON MCTOpUel u naneonTonoruei. Taxxke rpadguyeckue
pa3paboTKH, MpeICTaBICHHBIE B paMKaX JAHHOTO MPOEKTa, MOTYT OBITh HCIIOJIB30BAHBI JIISI

HOJICPKKH HAYYHBIX, IPOCBETHTEILCKUX M 00Pa30BaTEIbHBIX MEPOIIPHUSATHI.
Cocras npoekra.

B paMkax 1aHHOTrO MPOEKTa MPEJI0KEHbI aHAJIOTOBBIE CUCTEMbI U BUPTYyaJIbHbIE
rpadudeckne KoHuenuu. IIpoekT npeanonaraet pa3padOTKy CUCTEMAaTHIECKUX HU(POBBIX U
aHaJI0roBbIX (hopM. B pamkax npoexkTa MOTyT ObITh PEACTABIEHBI JUAAKTUUECKHUE U

PEKIaMHBIC pa3pa60TKH, a TaKKC MPE3CHTAlUOHHAA U CYBCHHUPHAA ITPOAYKI M.
OcHoBHOE CoAECpKaAaHUEC paﬁDTbl.

Teopernueckuii pa3ien n1aHHOM pabOTHI COCTOUT U3 YEThIpeX I1aB, BBenenus u
3axmouenus. [lepBasi riaBa nocBsiieHa U3yYEHUIO OCHOBHBIX 9TANlOB Pa3BUTHS Ipaduueckoro
mu3aiina XX Beka. B Hell paccMaTpuBaroTCs KIIFOUEBBIC HAIIPABJICHUS Pa3BUTHS TPahUISCKOTO

nusaiina XX cronerus — B yactHocTH, bayxayc,!'* [lIseiinapckuii b !> u Flat Design. !¢

['ocynapcTBeHHast BbICIIASI IIKOJIA CTPOUTENILCTBA U (POPMOOOPA30BAHUS, MU KPATKO
«mkona bayxayc», Hauasa cBoro paboty B Beiimape, I'epmanus, 8 1919 roay.!” B ocHose

KOHIICIINHMHY HOBOI'O yqe6Horo 3aBCACHUA JICKUT NICA O KOMIIJICKCHOM COBMCIICHUN

14 Hiittner B. Leidenberger G. 100 Jahre Bauhaus. Vielfalt, Konflikt und Wirkung. Berlin:
Metropol, 2019.

15 Bacunbesa E. IlIBefiapckuii CTHIIb: TIPOTOTHITBI, BOSHUKHOBEHHE M IPo0JieMa perjiamenTa //
Terra Artis, 2021, Ne 3, c. 84 — 101.

16 Bacunbesa E.B., Tapudymmna (Apucrosa) XK.C. Flat-Design u cucrema
WHTEPHAIIMOHAIBHOTO CTUIIS: TpaduuecKue MPUHIIMITBI M BU3yalibHast popma // 3HaK:
npoOiemMHoe moje meanaoopaszoBanus. 2018. Ne 3 (29). C. 43-49.

I7 Hiittner B. Leidenberger G. 100 Jahre Bauhaus. Vielfalt, Konflikt und Wirkung. Berlin:
Metropol, 2019.



TEOPETUYECKOI0 Xy 10’KECTBEHHOI0 00pa30BaHUs U MPAKTUYECKUX HABBIKOB XY105KECTBEHHOTO
macrepcrsa. '8 [lIkona Bayxayc u3Ha4aibHO CO3/aBajiach KaK yyeOHOE 3aBE/ICHUE HOBOTO THIIA.
B HeM TOMKHBI OBIITH COETUHHUTHCS pa3INYHbIC HAPABJICHUS KIIACCHYECKOTO HCKYCCTBA
(apxuTeKTypa, CKyJIbITYpPA, ’KUBOIKCH), TEOPETUUECKUE POTPAMMHbBIE UCCIICIOBAHUS U
IIPAKTUYECKHE HABBIKU UX IPUMEHEHHUS CTYIEHTaMHU B MACTEPCKUX IIKOJIbI. Takol moaxon
CHOCOOCTBOBAJ MOSIBIIEHUIO HOBBIX KOHLENIIMHA U BOSHUKHOBEHHIO HOBBIX HaIPaBICHUH.

Crynentsl bayxayca HaunHaau cBoe 00pa3oBaHHE ¢ TEOPETUUECKUX OCHOB apXUTEKTYPHI,
JKUBOIUCH M KOMIO3UIKK. ! 3aTeM NprcTaIbHOE BHUMAHKE YIEIsI0Ch OCHOBAM
ApPXUTEKTYPHOI'O IPOEKTUPOBAHUs, CTPOUTEILCTBA U NHKEHEPHBIX 3HaHUU. B niponecce
JanpHeero oopa3oBaHus CTyA€HThl YUYMINCh IPUMEHATh MOTy4YE€HHbIEC 3HAHUSI B KOHKPETHBIX
NPaKTUYECKHUX MMPOEKTaX B MACTEPCKHUX IO pabOTe ¢ CaMbIMU pa3IMYHBIMU MaTepuaiaMu. B
nporiecce 00y4YeHHUs CTYACHTHI CO3/1aBAIM IPUKJIIAIHBIE TPOSKTHI M TOTOBBIE MPOU3BEICHHS
npeaMeTHOro npoekTHpoBaHus. CTyZeHThl pa3pabaTbiBaiu peIMeTsl MeOeu, MoCcyy,
CBETWJIbHUKHM U MHOTHE JAPYTHe MPeaIMETHbIE (DOPMBI.

[TpuHsATO CUNTATH, UTO TAKOH BaxkHeWHiA 11t XX croneTus (PeHOMEH Kak
[IBeitiapckas mikosna rpadUuecKoro qu3aiiHa HaAIpsSIMYIO CBS3aH C KOHIICTIUSMU, BOSHUKITUMU
B pamKax IKkossl bayxayc.? C unesmu bayxayca Takike CBS3bIBAIOT JEATEILHOCTD Y IIBMCKON
IIKOJIBI n3aiiHa.?! OIHO M3 BaXKHEHIIIMX COBPEMEHHBIX HAIPABIECHUI B rpad)M4ecKoM U
KOMITBIOTEPHOM Ju3aiiHe — cuctemy Flat Design — MHOTHE HCCIIeIOBAaTENN TaK)KE COOTHOCST C

HaCJICOAUEM U XYyOOKCCTBCHHBIMU UACAMHU HIKOJIbI anxayc.

18 Bacunbena E. ITosanskosa K. O6pa3zoBatenbHas ctparerus Bauhaus: k npo6Gieme
dbopMupoBaHus 6a30BBIX MPUHIIUIIOB TU3aH-cUCTeMBI // ICKycCcTBO U AM3aiiH: UcTOpUS U
npaktuka. Matepuansl VII Beepoccniickoit Haydno-mipakTudeckoi kondepenunu. CaHKT-
[lerepOypr; CIIBI'XIIA, 2022, c. 56-61.

19 Bacunbesa E. ITosanskosa K. O6pa3zoBatenbHas ctparerus Bauhaus: k npoGieme
dbopMupoBaHus 6a30BBIX MPUHIIUIIOB TU3aH-CUCTEMBI // ICKycCTBO U AM3aiiH: UCTOpUS U
npaktuka. Matepuansl VII Beepoccniickoit Haydno-mpakTudeckoi kondepenunu. CaHKT-
[TerepOypr; CIIBI'XIIA, 2022, c. 56-61.

20 Bacunbea E. IllBeiinapckuii CTHIIb: IIPOTOTHIIBI, BOSHMKHOBEHHUE M IIPOOJIeMa periaaMenTa //
Terra Artis, 2021, Ne 3, c. 84 — 101.

2! Bacunwena E. ITosnasxosa K. O6pa3zoBaTensuas ctparerus Bauhaus: k npoGieme
(dopmupoBaHus 6a30BBIX MPUHIIUIIOB TU3aNHH-cUCTEMBI // VICKyCCTBO M AM3aiiH: UCTOPUS U
npaktuka. Marepuainsl VII Beepoccuiickoii HaydHO-TIpakTHYeckoi KoHdepeHnnn. CaHKT-

[TerepOypr; CIIBI' XTIA, 2022, c. 56-61.



BaxubpIM HampaBiieHHEM B pa3BUTUH rpaduueckoro au3aitHa XX croyeTus crana
IBeitnapckas mkosia.”> OKoHYaTeNbHOE POPMHUPOBAHUE 3TOrO (PEHOMEHA U €T0 PACIBET
XPOHOJIOTHYECKU OTHOCAT K miepuoay 1950-x — 1960-x rogos. JlanHoe HampaBieHUE aKTUBHO
pa3BHUBaJIOCh HE TOJBKO B IlIBeliapuu, HO MOIYYHIIO CaMO€E ILIMPOKOE PACIIPOCTPAHEHHUE BO
BceM mupe. [Toatomy IIBeiniapckuii CTUIIb TAKXKE 4aCTO HA3bIBAIOT «IHTEpHALIMOHATIBHBIM
cTuiieM» rpaduueckoro ausaiina.’?

Macrepa LlIBefiniapckoii MIKOJIBI UCTIONB30BAIM MHOTHE BU3YyaJIbHBIE ()OPMBI U
koHuenuuu 20-x— 30-x rooB mpouwioro Beka. Ha ux ocuose nuzaitHeps! LBeitiapckoil mKob
BbIpa0boTa N COOCTBEHHYIO CTPOMHYIO U XOPOIIIO y3HaBaeMyto cuctemy. llIBeiinapckuii cTuib
Ba)XCH KaK HampaBlieHUe, chopMHupoBaBIliee COBEPIICHHO HOBBIEC MIPUHIIMIIBI TPaPUIECKOro
nusanHa. [IBeiapckas mkona crana IpoJI0HKEHUEM MHOTUX XYJ0KECTBEHHBIX JIBHKEHUN
niepBoii mostoBunbl XX Beka.>* Cpenn 0CHOBHBIX HCTOUHHMKOB [1IBeiiiapckoil MIKOJIBI IPUHATO
cuutath bayxayc, pycckuit KonctpyktuBusm, npmxenue /le Ctuib, a Takxke
HMHTepHaIMOHANIBHBIA TUITOTPA(QUIESCKUN CTHIIb.

Cruup HIBeiiapckoii mKoIbI TpagUuecKoro Au3aiHa XapaKTepu3yeTcsl HECKOJIbKIMU
OCHOBHBIMH OCOOEHHOCTSAMHU. JTO, IPEKIE BCETO, AKTUBHOE IPUMEHEHUE CUCTEMbI MOYJIbHBIX
CETOK, aCCUMETPUYHAs BEPCTKA, UCIIOIb30BaHUE MPOCTHIX MIPU(PTOB O6€3 3aceuek. DTH YETKUE
MPUHIIUIIBI TIO3BOJIMIIN BBIPA0OTATh MPOCTHIE U sICHbIE (OPMBI rpadrueckoro Au3aiiHa ¢
xapaktepHoii jyis LlIBeiapcko mKoapl MUHUMaIHCTHIeCKOM Tpadukoit. [loHATHEIC
NPUHIHIGI TU3aiiHa U BEPCTKU CIIOCOOCTBOBAIN OBICTPOMY PacIIpOCTPAHEHHIO STON CHCTEMBI B
MHTEPHALMOHAILHOM IIPOCTPAHCTBE.

Pacuger IIBeiimapckoii mKoJIbI rpaduIECKOro AU3aifHa npuiiencs Ha nepuoxa 1950-x —
1960-x ro08.2° IMEHHO B 9TH rO/ibI BBILLUIM MHOTHE TEOPETUYECKHE PAOOTHI, CTATHU U
y4eOHHKH 1O TpaduuecKoMy An3aiiHy, aBTOPaMU KOTOPBIX cTaiu DMuib Pyaep, Apmun

Xo¢pmann u Mosed Mromnep-Bpokman.?’ B 3TOT nepuoj Takke U31aBaluch

22 Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.

23 BacuibeBa E. IlIBeiinapckuii CTUIIb: IIPOTOTHUIIBI, BOSHUKHOBEHHUE M ITPOOJIEMa periamMenTa //
Terra Artis, 2021, Ne 3, ¢. 84 — 101.

24Heller S. Graphic Design History. New York, Allworth Press, 2007.

25 Hollis R. Swiss Graphic Design. The Origins and Growth of an International Style. 1920 -
1965. London: Laurence King Publishing, 2006.

26 Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.

2" Bacwibesa E. IlIBeiiiapckuii CTUIIb: TIPOTOTHUIIBI, BOSHUKHOBEHHUE M IIPO0OJIeMa periamMmenTa //

Terra Artis, 2021, Ne 3, c. 84 — 101.



CHeLMaIU3UPOBAHHBIE )KYPHAIIbI 110 1M3aiiHy U TUNorpaduke, KOTOpble CIOCOOCTBOBAIH
npusHanuio IBelnapckoro cTuiis, ero NOMyJSIpU3aliNA U MEXIYHAPOJIHOMY PacpOCTPAaHEHUIO.

[IBeiiapckuii CTHIIb OKa3al NPUHIUIIHAIBHOE BIUSHUE HA PA3BUTUE BCEN CUCTEMBI
rpadu4ecKoro qu3aiiHa BTOpOid MOJOBUHBI XX BeKa M BIUIOTH 10 HacTosmero Bpemenu. Co
[IIBelnapcKoi IKOJION MPUHATO CBS3bIBATh KOHLEIIIMIO MUHUMAIN3Ma B COBPEMEHHOM
rpadudeckom au3zaitne. Taxoke cuutaercs, yTo uaeu u konuenuuu IlIBeinapckoit mWKOIbI cTann
OCHOBOI JuIst pasBuTHs SIMOHCKOM MIKOJIbI TpaduuecKoro qu3aiina.?® Baxnas u mupoko
pacnpocTpaHeHHasi B KOMIIBIOTEpHOM Ju3aiiHe cuctema Flat Design Bo MHOTOM Oa3upyeTcs Ha
OCHOBHBIX TIPUHIIMIIAX, pa3paboTanHbix B pamkax IlIBeiinapckoit mkoisl.?’ MoKHO cKa3aTh, 4TO
[IBeiiniapckas 1mKosia AU3aiHa ONpeeaniia OCHOBHbIE IPUHIHUIIBI U O0JIMK COBPEMEHHOMN
rpaduuecKoi CHCTEMBI.

Cuctema Flat Design («Ilnockuii nu3aiiny) crana Hauboiee BIUATEIbHBIM
HarpaBJIeHUEM COBpeMeHHOH rpaduyeckoit cucremsl. [Ipexxae Beero Flat Design ncnosnb3yercs
B KOMITBIOTEPHOM JU3aiiHe, B CO3JaHUU CalTOB U HHTEP(EICOB A1 KOMIIBIOTEPOB U
MOOMIIBHBIX yeTpoiicTB. > CyTh [T10CKOro Au3aiiHa B HCIIONB30BAHUH IIPOCTHIX JIBYXMEPHBIX
n300pakeHu 1 MPUPTOB, 0€3 KAKUX-THOO0 BBITYKIOCTEH U yCIOKHEHUH. OCHOBHBIMU
npuHiunaMu cucremsl Flat Design 00bIYHO Ha3bIBalOT NPUMEHEHHE TOIBKO ABYXMEPHBIX
rpau4ecKux 31€MEHTOB, UCII0JIb30BaHUE TOJIBKO JIHILIL KOHTYPOB Ul H300pakeHHsI 00BEKTOB,
PUMEHEHHE TIPOCTHIX MPU(TOB U OTCYTCTBHUE JIIOOBIX 00BEMHBIX TPAPUUECKUX HIIEMEHTOB HITH
daxtyp. Tarxoke [lmockuii mu3aitH JOHKEH MCIIOIB30BAaTh OJHOBPEMEHHO JIMIIb HECKOIBKO
OCHOBHBIX IIBE€TOB. Bce 3T BU3yasbHble 0COOEHHOCTH CTaBAT CBOEH L1€IbI0 MAKCHMAJIbHOE
yIpOLIeHHE OOBEKTOB U FIEMEHTOB, CTPEMJICHHUE K ICHOCTH ¥ MUHUMAJIUCTHYECKOM

nporpamme.’!

28 Ocanuenko O. SlnoHckas mKosa rpaUYecKoro Au3aiHa: K BOIPOCY MAEHTU(GUKALUH
UHTEPHAIMOHATIBHOTO cTIIIs // MecMmaxepoBckue cTenus - 202 1. MaTtepualibl Mex Iy HapOJHON
HayyHo-nipakTuueckor koHpepenuuu. Cankt-IletepOypr: CIIBI'XIIA, 2021. C. 161-166.
2 Bacuibea E.B., Tapudysuna (Apucrosa) XK.C. Flat-Design u cucrema
MHTEPHALMOHAIBHOTO CTWIISL: TpaduiecKre MPUHIMITEI U BU3yaibHas popma // 3Hak:
npobsieMHoe nose Meaunaoopasoanus. 2018. Ne 3 (29). C. 43-49.

30 @ununmnosa M. [punimne Flat-design u npo6iieMa HHTEPHAIIMOHAIBLHOTO CTHJIA:
rpaduueckas mporpamma u ee crieruduka. / MecmaxepoBckue ureHus - 2022. Marepuaib
MEKTyHAPOIHOW Hay4HO-TpakTudeckoil kondepeniuu. COOpHUK Hay4HbIX cTareil. CaHKT-
[TerepOypr, 2022. C. 650-656.

31 Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.



Hccnenosatenu nonararot, yto cuctema Flat Design onupaercs Ha XyA0KECTBEHHYIO U
rpaduueckyto cucremy 1930-x — 1960-x ronos. B ocnoBe Ilnockoro nuzaiina nexxat MHOTHE
ujes ¥ KOHLENIHMU Pa3INYHbIX XyI0/KECTBEHHBIX HAMIPABIEHUH TOro BpeMeHu.>> [IpuHsTo
CUMTaTh, 4TO cucTteMa Flat Design HemocpeACTBEHHO CBsI3aHA CO CMBICIIOBOW U BU3YaIbHOU
nporpammoii bayxayca, IlIBeiiniapckoii kol rpaduueckoro Au3aiiHa, a TaKxe
MHTepHAMOHAILHOIO CTUIIA. >

Bo BTOpoii r;i1aBe paccmoTrpeH npoiece GOpPMUPOBAHHS My3€€B €CTECTBEHHONW UCTOPUH
u cienuduka ux pa3BuTus. Mysen [1aeoHTOIOTUY SIBISIFOTCS OJJTHUM H3 TIPUMEPOB My3€eB
EcrectBennoii ucropuu.’* I1aneoHToONOrus paccKa3plBaeT O XXKU3HU B APEBHEHUIINE WU
MpebIIyIINe Te0JIOrHuecKrue Mepuoasl. My3eu ecTeCTBEHHOW CTOPUH MPEATOiaralT 6omiee
MUPOKHI pakypc. OHU pacCKa3bIBAIOT O KU3HH KUBOTHBIX, SKOCUCTEMBI, T€OJIOTHH,
OCOOCHHOCTSIX KJIMMaTa M IpyTruX cepax eCTeCTBeHHOH ructopuu. [laneonTonorus spisietrcs

OJIHUM U3 3THX HAIlpaBJIeHHi.>

VY C10BHO My3€U €CTECTBEHHONH UCTOPUH MOXKHO pa3AeuTh Ha IB€ OCHOBHBIE rpynmsl. K
HepBOIl OTHOCATCS MyOJINYHbIE MYy3€H, OPUEHTHPOBAaHHBIE Ha MaccoBoro 3purens. K takum
9KCHO3MLHUAM OTHOCATCS, Hanpumep, My3elt ecrectBo3HaHus B JIoHa0HEe, AMEpUKaHCKUN My3eit
ecrectBenHoit ncropuu (Heio-Hopk), CMHTCOHOBCKHIT My3eii eCTECTBEHHOI HCTOPUH
(Bamunrron), HaunonanbeHelil Mmy3eii ectectBeHHOM uctopuu (Ilapmx) u npyrue myseu. pyras
rpyImma My3eeB — 3TO IpodeccuoHanbHble My3€H, OpPUEHTUPOBAHHbBIC HAa UCCIIE10BATEIbCKUE
IPOTrpaMMbl U CO3/IaHUE aKaJeMUYECKHX KOJUIeKIMH. [lenb Takux My3eeB — He TOJIBKO
nyOJIMYHOE NpeACTaBIEHUE, HO U UccieloBaHue Matepuana. K TakuM My3esiM MOKHO OTHECTH

HpO(i)CCCI/IOHaJH)HI)IG 9KCIIO3MIHUU UCCICA0BATCIIBCKUX MHCTUTYTOB U HAYYHBIX HECHTPOB. K

32 @ununmnosa M. [Tpunimne Flat-design u npo6iieMa HHTEPHALIMOHAIBLHOTO CTHJIS:
rpaduueckas mporpamma u ee crieruduka. / MecmaxepoBckue ureHus - 2022. Marepuaib
MEXTYHAPOIHOM HAyYHO-TIPAaKTUUECKOM KoHpepeHu. COOpHHUK HayuyHBIX cTtaTei. CaHKT-
[TerepOypr, 2022. C. 650-656.

33 Bacuiwena E.B., lapudymmna (Apucrosa) JK.C. Flat-Design u cucrema
MHTEPHALMOHAIBHOTO CTWIISL: TpaduiecKre MPUHIMITEI U BU3yaibHas popma // 3Hak:
npobsieMHoe nose Meaunaoopasoanus. 2018. Ne 3 (29). C. 43-49.

34 Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-
century Britain and America. Baltimore, Maryland: Project Muse, 2017.

35 Maswuramsumy JI. 1., Xummmamsuau H. T'. K uctopun TepMuHa «I1aj€OHTONOTH» U
HEKOTOPBIX JIPYTHX Ha3BaHWH HAyKU 00 OpraHu3Max Mpouuisix. / Bonpock! uctopuu

€CTECTBO3HAHUA U TeXHUKU. 1956. Ne 2. C. 176—182.



TaKHUM HpO(I)eCCI/IOHaJ'IbHBIM AKaICMUYCCKUM MY3€iIM OTHOCUTCA U My3€f[ [TaneonTonoruu

CIIoI'Y B Cankt-IlerepOypre.

[losiBneHue u pa3BUTHE MY3€€B €CTECTBEHHONW NCTOPUH CBS3BIBAIOT C 2IIOXO0N
Bo3spoxaenus. OIHUM U3 NEPBBIX My3€€B TAKOI'0 TUIA CYUTACTCS SKCIIO3ULUS, CO31aHHas
Konpanom 'eccuepom B cepenune X VI Bexa.*® J[pyroit BakHbIi My3€ii €CTECTBEHHON UCTOPHU
6611 OTKpHIT B [1apurke B 1635 roay. HanronanbHbIi My3eil eCTeCTBEHHOW HCTOPUU ObLI
IIEPBBIM My3€€M, KOTOPBIH IPEIOKII COBPEMEHHYIO hopMy My3eeB Takoro tumna.’’ B 1683
rofly ObUI OTKPBIT €1e OJMH Ba)KHbIH €CTeCTBEHHOHAYYHbII My3ell — 310 My3eil Dumora uiu
DuiMonanckuil Myseit.*® On oTkpbuics B Okcopie U ObLT OHAM U3 TIEPBBIX YHUBEPCUTETCKUX
My3eeB. [loMrMo cBoel yHUBEPCUTETCKOM MPUHAIIEKHOCTH, My3el D1imora crai Takxke

OJIHUM U3 IICPBLIX HY6J'II/I‘IHBIX MY3ECB.

Opnnoit 3 npobiieM My3est eCTECTBEHHOM nuctopuu B cepenuHe XIX Beka oka3aiuch
OBICTPO pacTylue KoJIeKIuu. Hay4dHble OTKpBITHS U NOSIBJIEHUE HOBBIX SKCIIOHATOB
MPUBOAMWIIO K TOMY, YTO MY3€iHbIE 3/1aHHsI HE MOTJIM BMECTUTh dKcno3uuu. HoBas koHuenuus
HAy4YyHOTO My3es Oblia npeanioxkeHna B 1860-x roga Dasapaom ['peeM, koTopsiil paboTai ¢
Bpuranckum myseem.* I'peii Ipeioxku pasaenuTs My3eii Ha IB€ OCHOBHBIE YaCTH:
SKCro3uIKs ¥ Xxpanenue.*’ Dkcno3uiys Oblia OPUEHTUPOBAHA Ha MyOJIMKY M PACCUUTAHA HA €€
y100CTBO U MOHUMAaHUE. XPaHEHUEM 3aHUMAJIUCh CIIELUAINCTBI U 3KCIIEPThL. 311€Ch
MIPOBOAMIIUCH HCCIIE0BAaTEIbCKUE padOThI, CBSI3aHHBIE C MaTepuaiaMu My3es. B 1866 Ha

BBICTABOYHBIC 3aJIbI U XpaHCHHE OBLI pa3/ielicH My3el eCTeCTBeHHON uctopuu B ['amOypre.

B pamkax BTOpO# I7IaBbl TaK)KE PACCMOTPEHA ACSITENLHOCTh OCHOBHBIX MYy3€€B
€CTeCTBEHHON UCTOPHH. B 4acTHOCTH, MpoaHaIN3upOBaHa ACSITENLHOCTh TAKUX MY3€€B Kak
Haumonanehnerit my3eit ectectBennoi uctopuu (Ilapmx), Myseii ecrectBenHoi ncropun (Bena),

Myseii ecrectBo3Hanus (JIonaoH), AMepukaHckuii My3ent ecrectBeHHOM uctopuu (Heio-Nopk),

36 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000.

37 Holmgren P. Muséum National d'Histoire Naturelle / Index Herbariorum. The New York
Botanical Garden, 2008.

38 MacGregor A. The Ashmolean Museum. A brief history of the museum and its collections.
London: Ashmolean Museum & Jonathan Horne Publications, 2001.

3% Wilson D. The British Museum: a history. London: The British Museum Press, 2002.

40 Caygill M. The British Museum: 250 Years. London: The British Museum Press, 2006.



CmutcoHoBckuil Mmy3seii ectectBeHHON uctopuu (Heto-HMopk), [leknnckuii My3eit ecTecTBEHHOM

uctopui (Ilekun), 3oomoruueckuii mysei 3oonoruyeckoro uHctutyta PAH (Cankr-IletepOypr).

B TpeTbeﬁ riaaBe paCCMOTPEHbBI OCHOBHBIC ITPUHIUIIBI ITAJICOHTOJIOTUH KaK HayKH, a
TAKXKC NPOAHAJIN3UPOBAHA ACATCIIBHOCTh HCKOTOPBIX IMAJICOHTOJIOTHUYCCKUX MY3CCB.
ITameonTomorus Kak HayKa HAaXOOUTCA Ha CTBIKC HCCKOJIBKUX I[I/ICIII/IHJH/IH.41 Ona O6’I)CZII/IH$ICT
3HaHHUA 1 MCTOJOJIOTHIO I'€OJIOTHUH, OunoJIoruu u ApXCOJIOTHH. Taxoxe oHa HCIIOJIB3YCT MCTOBI,
3aUMCTBOBAHHBIC U3 apCCHAJIa 6I/IOXI/IMI/II/I, MaTEMAaTHUKU, (1)I/I3I/IKI/I " Ipyrux I[I/ICI_II/IHJ'II/IH.42
ITaneonTonorus nmoapa3yMeBaCT U3YUCHUC NCKOIIACMBbIX OCTAHKOB ,Z[peBHefII.HHX KHNBBIX
OpTraHHu3MOB. I[I/ICIII/IHJII/IHa paccMaTpruBaCT 3BOJIOLUIO OPraHU3MOB, a TAKXKC IIPUHIHUIILI KX

B3aMMOJIEHCTBUS C OKpYyKaromiei cpenoin.

ITosararoT, 4TO BO3HUKHOBEHHUE NAJICOHTOJIOIMH KaK HAyKH CBSI3aHO C UMEHEM
¢dpaHniry3ckoro ecrectBoucmeiraress u yaeHoro JKopxka Kiobe. @opMupoBaHUE MaTCOHTOIOTHH
KAaK CaMOCTOATEJIbHON JUCIUIUIMHBI TPOU30IILIO0, KaK IPUHATO cuuTath, B X VIII cTomerun.
TepMUH «11ageoHTON0rUs» ObLI MpeAokKeH (PpaHIly3CKUM ecTeCTBOUCHbITaTeneM IoKpoTe 1e
Briensuiiem B 1825 roy.** OH cuuTal MajieoHTOIOTHIO HAYKOM O )KUBOTHBIX M T€OJIOTHH.
HoBplit 5Tan pa3BuTHs MAJIEOHTOIIOTHH OBLI CBsI3aH ¢ cepeannoi XIX cronerus u
BO3HUMKHOBeHHEM yueHus: Yapib3a [JapBuna. Teopus 3BONIOLMHM CKOPPEKTHPOBAIIA

MCTOAOJIOIUIO MMAJICOHTOJIOTMH KaK Ha.yKI/I.45

3ameTHOE BIMSIHUE Ha Pa3BUTHE MAJICOHTOJIOTHUN OKa3alid cOObITHA XX CTOICTHS.
[IepBBIM MOMEHTOM CTaJIO U300PETEHHE PAITMOUIOTOITHOTO METO/1a ONPEAEIIEHUs AaT. ITO
n300peTeHme, BO-MePBhIX, O3BOJIMIIO CAENAaTh JaTUPOBKHU 00Jiee TOUHBIMU, & BO-BTOPBIX,
M3MEHUJIO TIpeicTaBieHne 00 o0mieil XpoHonoruu. J[pyrum BaKHbIM OTKPBITHEM XX CTOJETHS
CTaJo HAOJIOIeHNE TEKTOHUKH TUTUT — TIPEACTABICHUE O TOM, YTO 3eéMHasi KOpa COCTOMT U3

OTHOCHUTCIBHO LCJIIOCTHBIX 6JIOKOB, KOTOPBIC HAXOAATCA B IOCTOSAHHOM JIBUKCHHU.

4 Puu I1., Puu T, ®enron K., ®enron M. Kamennas kaura. JIeTOmIch JOMCTOPHIECKOM JKU3HU.
M.: MAUK «Hayxka», 1997.

42 Muxaiinosa U., bougapenko O. ITaneontonorus. T. 1 —2. M.: Uzg-so MI'Y, 1997.

43 Cowen R. History of Life. New York: Blackwell Science, 2000.

4 Napuramsumy JI. 1., Xummuamsuia H. IT'. K ucropun TepMUHa «IATEOHTOIOTHS U
HEKOTOPBIX IPYTHX Ha3BaHWK HAyKW 00 OpraHu3Max Mpouuisix. / Bonpocs! uctopun
€CTECTBO3HAHUA U TeXHUKH. 1956. Ne 2. C. 176—182.

4 Buckland W.; Gould S. J. Geology and Mineralogy Considered With Reference to Natural
Theology. History of Paleontology. Ayer Company Publishing, 1980.



B 1950-e rozas! Obltn 0OHApYKEHbI CBUETENbCTBA CYLLIECTBOBAHUS KU3HU B
nokemOpuiickoM nepuojie. B 1950-e roasl coBerckum uccaenonareneMm bopucom TumodeeBsim
ObLIM 00HAPYKEHBI MUKPOCKOIIMYECKUE CIIOPHI 0KeMOpHiickux pactennii.*® [To3auee GbU10
BBICKA3aHO MPEIIOJI0KEHHUE, YTO HEKOTOPbIe (DOPMBI KHU3HH, KOTOPbIE paHee OTHOCHIINACH K

KCM6pHﬁCKOMy nepuony, B HeﬁCTBHTeHBHOCTH CBsI3aHEBI ¢ Oomee paHHUMH IICPHUOAAMMU.

B Tperseli ri1aBe paccMOTpeEHa AESTENBHOCTh OCHOBHBIX MTAJICOHTOJIOTHYECKUX My3eeB. B
YaCTHOCTH, MTPOaHAIN3UPOBaHa crel(uKa opranu3aiy U paboTsl TaKuX My3eeB Kak [ anepes
CpaBHHUTENbHOM aHaToMuU U naneontonoruu ([lapmwk, @pannus), KOpckuii myseit (I'epmanus),
IOpckuii myseit Actypuu (Mcnanus), Koponesckuii TuppennoBcKuil maneoHTONI0IMYECKU
my3eit (Kanana), ['apBapackuii my3seit ecrectBenHoi ucropuu (CLLIA), [Taneontonornyeckuii

my3eit umenu FO. A. Oprnosa (MockBa, Poccus).

OTnenpHO pacCMOTPEHA U IPOAHAIU3UPOBaHA JIeATENbHOCTh [laieoHTON0OrHUEeCcKOro

my3est CankT-I1eTepOyprcKoro rocy1apcTBEHHOTO yHUBEpcuTeTa.

B ‘leTBepTOﬁ riiaBe npeacTaBJICHO OITMCAHUE IIPOCKTA.

46 Muxaiinosa U., bongapenko O. ITaneontonorus. T. 1 —2. M.: Uzg-s0o MI'Y, 1997.
47 Caiir IaneonTonoruueckoro mysest Cankr-ITeTepOyprekoro rocyapcTBEHHOIO

yHuBepcureta http://paleostratmuseum.ru/history.html
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I'maBa 1. OcHoBHbIe HanpaBJieHus rpaguyeckoro au3aitHa XX Bexka

(popMupoBanue coBpeMeHHOH BU3yaJIbHOM CHCTEMbI

[Ipucrynas xk pabote HaJ MPOEKTOM I'pa)UUECKOro COPOBOXKICHUS ACSITEIbHOCTU
[AJIEOHTOJIOTUYECKOr0 My3€esl, IPECTABIIAETCS BaXXHBIM 00PaTUTHCSI K OCHOBHBIM
HarnpasieHusM rpaduyeckoro auzaiiHa XX Beka. M3yueHre OCHOBHBIX IIKOJI JU3aiiHa
IPOILJIOr0 CTOJIETHS — 3TO Ba)KHAsl COCTABIISIIONIAs 1aHHON paboThl. Co3anue
CaMOCTOSITENIBHOTO IpapuuecKoro MpoeKTa MperoiaracT uCCIeI0BaHUE OCHOB Pa3BUTHS U
dbopmupoBaHus rpaduuecKoro au3aiftHa B XX CTOJCTHH.

CoBpeMeHHbIe Tu3aiiH-KoHmenuu (Hanpumep, cucrema Flat Design)*® Bozuukiu Ha
OCHOBE UJIeH U KOHLENIHH, pa3pab0oTaHHBIX MacTepaMH Ne4aTHON rpadMKu U Ju3aiiHa nepBoii
NOJIOBUHBI XX BeKa. AKTyaJlbHasi CUCTEMA BU3YAJIBHOI'O COIIPOBOXKICHUS COBPEMEHHOTO
MY3€HHOTr0 MPOEKTa OCHOBBIBAETCS HAa MPUHIIUIAX, BBIPAOOTAaHHBIX B pAMKaX OCHOBHBIX
rpaguuecKuX 1Ko, Takux Kak [lIBeiinapckuii cruib,* pycckuit KOHCTpYKTHBU3M M IIKOJIA
Bayxayc.>® B pamkax 3TuX HanpasjieHui ObUIH IPOAHATU3UPOBAHBI MHOIHE BaXKHbIE KOHIEIIIUN
COBpPEMEHHOTO rpadudeckoro ausaina.’! Co3nanue COGCTBEHHOTO AU3aMH-POEKTA JTOJKHO

YUUTBIBATh ONIBIT U pa3padOTKH OCHOBHBIX LIKOJI Ipaduueckoro auzaitHa XX CTOJIETHS.

1.1. Ixoaa bayxayc 1 HOBble IPHMHIUIIBI TPaUUECKOro Au3aiiHa

48 Bacunwea E.B., apudysiuna (Apucrosa) XK.C. Flat-Design u cucrema
MHTEPHAIMOHAILHOTO CTUJIS: TpadudecKie NPUHIUIBI U BU3yalibHas hopma // 3Hak:
npobsieMHoe nose Meaunaoopasoanus. 2018. Ne 3 (29). C. 43-49.

4 Bacuibesa E. IlIBeiinapckuii CTUIIb: IIPOTOTHUIIBI, BOSHUKHOBEHHUE M ITPOOJIEMa periamMenTa //
Terra Artis, 2021, Ne 3, c. 84 — 101; Hollis R. Swiss Graphic Design. The Origins and Growth of
an International Style. 1920 -1965. London: Laurence King Publishing, 2006.

0 Heller S. Graphic Design History. New York, Allworth Press, 2007; Meggs P. A History of
Graphic Design. New York: John Wiley & Sons Inc, 1983.

31 Bacunbesa E. MeanbHoe U yTUIIMTAPHOE B CUCTEME MHTEPHAIMOHAIBHOTO CTUIIS: IPEIMET U
00BeKT B KoHIenuu qu3aifHa XX Beka. // MexayHapoJHbIi KypHaIl UCCIETOBAHUHI KYJIbTYPHI.

2016. Ne 4 (25). C. 72-80..



I'ocynapcTBeHHas BbICIIAs MIKOJIA CTPOUTENLCTBA U POPMOOOPA30BaHMSI, MIIU KPATKO
«uikosa bayxayc», Hagana cBoro paboty B Beiimape, I'epmanus, B 1919 roay.>? BosHukHOBEHME
Bayxayca cBsizaHo, Ipexie BCero, ¢ pUrypoii mepBoro aupekTopa mkoisl Banstepa ['pormyca.
[IpuHATO CUMTATH, YTO UMEHHO 3TOT HEMELIKUNA apXUTEKTOP 3aJI0KUJI OCHOBHBIE IIPUHIIMIIBI
cucreMsl bayxayca. B ocHOBe KOHLIENIIMM HOBOT'O Y4eOHOIO 3aBEACHUS JIEKUT Ues O
KOMIIJIEKCHOM COBMEIIIEHUHN TEOPETUYECKOTIO XY10)KECTBEHHOTO 00pa30BaHMs U MPAKTHUECKUX
HABBIKOB XY/I0’)KECTBEHHOI'O MacTepcTBa.>

Banbrep ['ponmyc 3anuMan 10KHOCTh JUPEKTOpa KOkl bayxayc Briots 10 1928
roga. Umenno emy bayxayc 00s3aH cBOMM Ha3BaHMEM U MaHU(PECTOM, TO €CTh IPOrPAMMHBIM
JIOKYMEHTOM, B KOTOPOM OBLJIM U3JI0’KEHBI IIPUHIIUITBI HOBOT'O XY10’KECTBEHHOTO 00pa30BaHMUs.
Takske nepBbIil AUPEKTOP IIKOJIBI IIPUBJIEK K IIPENOIABAHUI0 MHOTMX MOJIOJBIX apXUTEKTOPOB,
XYZ0XHHUKOB M CIICIIUAIUCTOB B PA3IMYHBIX 00JaCTAX MPHUKIATHOTO 1nu3aiiHa. B pa3Hble rosl B
bayxay3se npenogaBaTenn Takue 3HaMeHUTBIE MacTepa kak Bacunuit Kanaunckuii, Jlaciio
Moxoii-Hazp, ITayns Kiee, Teo Ban IycOypr u MHOrUE apyrue.>*

[lIxona Bayxayc u3HaYaabHO CO3/aBaach Kak yueOHOE 3aBe/IcHHe HOBOTO THIa.>> B HeM
JIOJKHBI OBUTH COSAMHUTHCS Pa3IMYHbIC HAIIPABICHHS KIIACCHYECKOTO UCKYCCTBA (apXUTEKTYypa,
CKYJIBIITYPA, )KUBOIHKCH), TEOPETUYECKHE IPOrPAMMHBIE UCCIIEOBAHUS U IPAKTUYECKUE HAaBBIKU
UX OPUMEHEHHUs CTYACHTaMH B MAaCTEPCKUX MIKOJIbI. Takoi moaxos crocodcTBOBAN MOSBICHUIO
HOBBIX KOHIICTIIIVI 1 BOSHUKHOBEHHIO HOBBIX HarpasieHui. Hanmpumep, IMEHHO B paMKax
KypcoB B bayxayce Obu10 Ha4aTo ncnosab3oBanue Gororpaduu B Ka4ecTBE BaKHOTO

HIUIIOCTPATUBHOI'O MaTCpHrajid, HOBOIro MCTOJa U CpCACTBA rpa(bnqecmro HHSaﬁHa.SG

52 Hiittner B. Leidenberger G. 100 Jahre Bauhaus. Vielfalt, Konflikt und Wirkung. Berlin:
Metropol, 2019.

33 Bacunbena E. ITo3ausaxosa K. O6pasosarenbHas crpaterus Bauhaus: k mpo6ieme
(dopmupoBaHus 6a30BBIX MPUHIIMIIOB TU3aHH-CUCTEMBI // VICKyCCTBO M AM3aifH: UCTOPUS U
npaktuka. Marepuansl VII Beepoccuiickoii HaydHO-TIpakTHYeckoi KoHpepeHnnn. CaHKT-
[TerepOypr; CIIBI' XTIA, 2022, c. 56-61.

% Salmen B. Bauhaus-Ideen. Um Itten, Feininger, Klee, Kandinsky: Vom Expressiven zum
Konstruktiven. Schlofmuseum Murnau, 2007.

S EABAR T AR /D42 .2023(11). [Ban Maun.IloMokeM BaM MOHATE
«bayxayc».HOBbII Manpunk.2023(11)]

* Wi AL S I KUAS R Y ARBE T AR ). 22 10 BT 2023(13). [T Xanbcsn. Binsiane

cTII KOJIbI bayxayc Ha coBpeMeHHBIN qu3aitH. TpadaperHas neyars.2023(13).]



Crynentsl bayxayca HaunHaIM cBoe 00pa3oBaHKe C TEOPETUUECKUX OCHOB
APXUTEKTYPBI, JKABOIIMCH ¥ KOMITO3UIMK.>’ 3aTeM MMPUCTAILHOE BHUMAHHE Y IEISIIOCH OCHOBAM
APXUTEKTYPHOI'O IPOEKTUPOBAHMS, CTPOUTENBCTBA U MHXKCHEPHBIX 3HaHUU. B nponecce
JanbHEeNero oopa3oBaHus CTYACHTHI yUYMWINCh IPUMEHATH TIOJTY4YSHHBIC 3HAHUS B KOHKPETHBIX
MPAKTUYECKHUX MPOEKTaX B MACTEPCKHUX MO paboTe ¢ CaMbIMH Pa3IMYHbIMU MaTepHallaMu
(TeKcTUIb, CTEKII0, METalll, KaMeHb). bayxayc mocreneHHo mpeBpaTuiICs U3 AU3aiH-IIIKOIIbI B
3aBeJIEHUE, T/ 00yYaar MPOEKTUPOBAHUIO IIUPOKOTO poduiis.>

Onnoit u3 3anau Banwstep ['pornyc u apyrue npenoaaBatenu bayxayca Bungenu co3panue
KOMIUIEKCHOW CUCTEMBbI XYA0KECTBEHHOI'O MBIIIJICHHS U IPOEKTUPOBaHMUsI, (hOpMHUpOBaHHE
HOBBIX O/IXOJI0B K apXUTEKType M au3aiiny.”  X0Ts caM TEPMHH «IU3aiH» IPAKTHIECKH HE
NpUMEHSIICS B cTeHax bayxayca, IMEHHO 371ech OBUIH 3aJ10)KEHBI OCHOBHBIC TIPUHIIHITEI HE
TOJIBKO HOBOM apXUTEKTYpPbl XX CTOJIETUS, HO U TPOMBIIIIEHHOT O, TPEAMETHOTO 1
rpa)YeCcKOro Au3aiHa Kak cCaMOCTOATENBHbBIX JUCUUIUIMH U HanpasieHui. %

OpHolt 3 BaxHBIX ocoOeHHOCTel 1Kokl bayxayc Oblia uaesi 0 MacCOBOM, CEPUHHOM
npoussoctse.! To ecTh 0 NpeBpaLIEHNH IPOU3BENEHHUS UCKYCCTBA B IIPEIMET
IPOMBIIIIEHHOI'O TUPAXXUPOBaHUs, TOCTYIIHbIN MaccoBoMy notpedurento. B npornecce
00y4eHUs CTYJICHTHI CO3/1aBalId IPUKIIAHbIE TPOEKTHI U TOTOBBIC IPOU3BEICHUS TPEIMETHOTO
MPOEKTUPOBAHUS. XOPOIIO U3BECTHBI APXUTEKTYPHBIE TPOEKTHI, CO3JaHHBIE B PAMKAX CUCTEMBI
bayxayc, a Takxe pa3JIMuHbIE IPOU3BEACHUS AEKOPATUBHO-IIPUKIIATHOTO UCKYCCTBA U
POMBIIIICHHOTO au3aiiHa. CTyIeHTHI pa3padaThIBAIN PEAMETHI MEOCIH, IOCY Ty,
CBETWJIbHUKH U MHOTHE ApyTue npeaMeTHbie GopMbl. MHOTHE MOJIEH CTYJIBEB U KPECell,
CIPOEKTUPOBAHHBIE B CTEHAX IIKOJIbI, CTAJIN BBIIAIOMIMMHUCS 00pa3iaMu qu3aiiHa XX Beka.

Hampumep, kpecno «Bacunuii» (Ha3BaHHOE 110 UMEHUH 3HAMEHUTOTO Xy10’KHHKaA U ITpodeccopa

5" BacwibeBa E. TTozauskosa K. O6pa3oBarenbHast ctpaterus Bauhaus: k mpobieme
(dopmupoBaHus 6a30BBIX MPUHIIMIIOB TU3aHH-CUCTEMBI // VICKyCCTBO M AM3aifH: UCTOPUS U
npaktuka. Marepuansl VII Beepoccuiickoii HaydHO-TIpakTHYeckoi KoHpepeHnnn. CaHKT-
[TerepOypr; CIIBI' XTIA, 2022, c. 56-61.

% Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.

%9 Salmen B. Bauhaus-Ideen. Um Itten, Feininger, Klee, Kandinsky: Vom Expressiven zum
Konstruktiven. Schlofmuseum Murnau, 2007.

% Hiittner B. Leidenberger G. 100 Jahre Bauhaus. Vielfalt, Konflikt und Wirkung. Berlin:
Metropol, 2019.

kB RS «EZEIMESY A% F7).2022.3(02). [['ponnyc.Manudpect

bayxay3za.XKypnan ucropuu apxutektypbl.2022.3(02)]



mkoisl Bacunus Kannunckoro), kotopoe Obu10 BhimyIieHo B 1925 roxy. Hekoropeie Mmonenu
mebenu bayxayca BellTycKkaroTcs 0 CHX I10D.

C TOYKM 3peHus pa3BUTHsI HOBBIX (hopM Tpaduueckoro au3aifHa BaXXHOHU GUTYpPOH,
CBsI3aHHOU co Kool bayxayc, siBisiercst BeHrepckuii pororpad u xyaoxuuk Jlacao Moxoii-
Hap.%? Ero takxke NPUHSTO CYATATH 3aMETHBIM TEOPETUKOM (OTO- U KHHOMCKYCCTBA.
Cunraercs, uyro umeHHO Moxoi-Hanp 1 ero Kypcsl, KOTopble OH Bel B 1kone bayxayc,
Cephe3HO M3MEHWIN MO3UIUH (PoTorpaduu Kak HOBOTO CPEACTBA (HOPMUPOBAHHS BU3YAIBHOTO B
XX cronerun. B mkone bayxayc B 'epmanuu on npenojasai ¢ 1923 o 1928 rox.

B 1925 B cepuu kHur, u3ganHeix B bayxayce, Bblluia ero nporpamMmmHast padora
«OKusornuce, ®otorpadus, Kuno». B atoit kaure Jlacno Moxoit-Hags chopmynupoBan
OCHOBHBIE I10JIOKEHHSI CBOET0 II0JIX0/Ia, KOTOPBIE JIETJIU B OCHOBY KoHUenuu «Hosoro
BueHUs». Ee cyTh 3akitovanack B 00pamieHnu K GoTo U KHHO, KaK K HOBBIM
(GopMo0OpasyroIUM BU3yaIbHBIM CPEICTBAM U MeTO1aM. %

®otorpadus 3aHUMAIA B OTON CHCTEME IIEHTpaIbHOe MecTo.% OHa NpeBpaTuiIach U3
BTOPOCTENIEHHOT'O XY10KECTBEHHOI'O CPEJICTBA (UIrPABILEr0 MOJYMHEHHYIO POJIb IO OTHOIIEHHUIO
K KMBOIIMCH U apXUTEKTYPE) B OCHOBY HOBOI'O BUJICHUS U COAEPKATEIBHOTO MOAX0/1A.
Cumnraercs, 4yTo UMeHHO Osaroaapst Moxoii-Hato 6bu1a cpopmMupoBana coBpeMeHHast
BU3YyaJIbHAs CUCTEMA, B KOTOPOH N300pa3suTeIbHBIM cpelicTBaM (oTtorpaduu, GoTo- 1 KHHO
N300paKEHUIO OTBOJMTCS OCHOBHASI BEAYIIAsl POJIb.

Taxoxe 11t rpaguueckoit mporpaMmsl HIKoJibl bayxayc BaKHBIM SIBIEHUEM CTaJl BBIITYCK
COOCTBEHHBIX MIEPUOANYECKUX M3/1aHMiA.5° Pa3 B KBapTasl BHIXOJMII COOCTBEHHBIN KypPHAI C
OJIHOMMEHHBIM Ha3BaHUEM. Taxke BaKHBIM ITPOEKTOM CTAJIO U3/1aHUE CEPUU KHUT, aBTOPAMHU
KOTOPBIX CTalu Mpodeccopa U MpenoJaBaTey IIKOJbl. DTU U3/IaHUs, a TAKKE€ MHOTOUNCIIEHHbIE

IJ1aKaThl JJIA pa3jInYHbIX MepOHpI/IﬂTI/Iﬁ M BBICTABOK, KOTOPLIC MPOBOJAUIIA IKOJIA Bayxayc,

%2 Bacunbepa E. 36 acce o pororpadax. CII6.: Rugram-Tlansmupa, 2022.

® Heller S. Graphic Design History. New York, Allworth Press, 2007.

% 3ensieBa C. dororpadus B rpaguuecKkoil cucTeMe MIBEHIAPCKON IIKOJIBI: KOHIETIIHS 1
BU3yasbHas nporpamma // MecmaxepoBckue urenus - 2022. MaTtepuaibl MexXIyHaApOAHON
HayuyHo-TIpakTuieckor koHpepenuuu. Cankt-IletepOypr: CIIBI'XIIA, 2022. C. 509-515.

® Koponesa A. Konuenmust HOBOro nu3aiiHa u pororpadusi B IeproJMIECKUX MEIATHBIX
m3nanusx bayxaysa / ckyccTBO u Au3aifH: UCTOPHUS U MpakTHKa. Marepuansl V
Bcepoccuiickoit HayuHo- nipakTuueckoi konpepennuu. Cankt-IlerepOypr: CITBIXIIA, 2020. c.

299—305.



CO3JaBaJIMCh B PAMKaX KOHLETIINI MUHUMAIM3Ma U MojiepHu3Ma.*® B kauecTBe OCHOBHOTO
WITIOCTPATUBHOTO MaTepuaa akTUBHO IpuMeHsiachk otorpadus. PaspadbareiBanich HOBbIE
rpaduvecKre METOIbl 1 KOMITIO3UIIMOHHBIE TIPUEMBI, KOTOPBIE IT03Ke MPUMEHSUTHCH U
pa3pabaTbIBaIMCh B paMKax MHTepHAIMOHAIBHOTO TUITOTPA()UIECKOTO CTHIISL U IIKOJIBI
IIBeiinapckoro au3saiina.’’” B pasubie rojsl cTyqeHTamMu bayxayca ObUM MHOTHE H3BECTHBIE B
OyaymeM rpadguueckue qu3aiiHepsl. Hanpumep, 31€Ch yUUIMCh U3BECTHBIN MIBEHIIAPCKUI
XYIOXHHK U au3arinep Maxkc bumn, rpaduk u potoxynoxuauk Anbsdpen Llymsie.

[TpuHsATO CUNTATPH, UTO TAKOH BaxkHeWIHiA 11t XX croneTus (PeHOMEH Kak
[IBeiiniapckas mKkosia rpaguueckoro Au3aiHa HaNpsMylo CBA3aH C KOHLENUUAMHI, BOSHUKIIUMHU
B paMKax IKkoiibl bayxayc.® C unesmu bayxayca Takike CBS3bIBAIOT JEATEILHOCTD Y IIBMCKOM
Kokl Au3aiiaa.’’ OQHO U3 BaKHEHIINX COBPEMEHHBIX HANPABJICHHN B IPapUIECKOM M
KOMITBIOTEPHOM Jtu3aiiHe — cuctemy Flat Design — MHOTHE HCCIIeIOBaTENN TaK)KE COOTHOCST C
HacJIeIneM U XyJ0XKeCTBEeHHbIMU HJiesiMU 1IKoJbl bayxayc. Illkona bayxayc u pazpaboranHbie B
€€ paMKax HOBbIE KOHIIENIIIUY BU3YaJIbHOI'O OKAa3aju CUJIbHEHIIEE BIUSHUE Ha PA3BUTHE HOBBIX

¢opM u HanpaBieHnii rpa@UIECKOro Au3aliHa Ha IPOTsHKEHUHU Beero XX cronerus.””

1.2. llIBeiinapckas KoJA U cj10keHue peHomeHa UHTepHANMOHAJIBHOTO CTHJISI B

rpaguyeckoM au3aiiHe

°° ERIGER. 11 B v AP EOAR ) S OB AT HEAE I R 242.2020(DOI:10). [Bu
Csiomun.VccrieoBanre MUHUMAIH3Ma B rpaduaeckoM Au3aitHe. XyalO31icKuii meqarorndecKkui
yauBepcuteT.2020(DOI:10)]

%" Hollis R. Swiss Graphic Design. The Origins and Growth of an International Style. 1920 -
1965. London: Laurence King Publishing, 2006.

% BacunbeBa E. [lIBeiitiapckuii CTHIIb: TIPOTOTHIIBI, BOSHUKHOBEHHUE U IIPOOJIeMa peryiaMeHTa //
Terra Artis, 2021, Ne 3, ¢. 84 — 101.

% Bacunbesa E. ITo3nnsikoa K. OGpasoBatenbHas ctparerus Bauhaus: k mpo6ieme
(opmupoBaHus 6a30BBIX MPUHIMIIOB TU3aiiH-cucTeMbl // VICKycCcTBO M AU3aiiH: UCTOPUS U
npaktuka. Matepuansl VII Beepoccniickoit Haydno-mpakTudeckoi kondepenunu. CaHKT-
[TerepOypr; CIIBI'XIIA, 2022, c. 56-61.
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2£.2024.4(03). [JIy Wxucroanp. M3yunre BIUsHIE ¥ HOBATOPCTBO KOHIENIMi bayxay3sa Ha

Xy,I(O)KGCTBGHHLIfI ,I(H3aﬁH COBpCMeHHOﬁ KOMMepquKOﬁ KOCMHUYECKOH Cpe,Z[bI.I_ISHJII/IHLCKI/Iﬁ

yauBepcuteT.2024.4(03).]



BaxHbIM HanpaBieHHEM B pa3BUTUH rpadudeckoro auzaiHa XX CTONETUs craia
[MIBeiinapckas mkosna.”! OkoHYaTenbHOE POPMUPOBAHUE ITOTO (PEHOMEHA U €r0 PACIBET
XPOHOJIOTUYECKHU OTHOCAT K nepuoay 1950-x — 1960-x rogoB. D10 HanpaBiIeHHUE CBS3bIBAIOT C
UMEHAMH TaKuX TpadrKoB, XyJI0KHUKOB U Tn3aiiHepoB Kak Dayapa Xodhdman, Ipacr Kemiep,
Omuns Pynep, Apmun XohmManu u P'I03e(1) Mroep-bpokmaH. /lanHOE HampaBieHUE AKTUBHO
pa3BHUBAJIOCH HE TOJBKO B lIIBelinapuu, HO MOJIy4HIIO caMO€ IIUPOKOE PACIIPOCTPAHEHUE BO
BceM mupe. [Tosromy IIBEeHIapCKuid CTHIIb TAKKE YACTO Ha3bIBAIOT «IHTEpHALIMOHAIIBHBIM
crusieM» rpadguueckoro au3aiina.’

[IIBeiiapckuii cTUIIb BaXKeH KaK HaIpaBJieHHUE, c(pOpMUPOBaBIIIEE COBEPILIEHHO HOBBIE
IPUHIMIIBI Tpaduueckoro au3aitna.’ IlBeiapckas MKoia cTaia MpoJoJKEHHEM MHOTHX
XyJI0KECTBEHHBIX JIBHKEHUH NEpBOH mostoBrHbI XX Beka.”* Cpenin 0CHOBHBIX HCTOYHUKOB
[IIBerapCcKoM WIKOJIBI IPUHATO CYUTATh bayxayc, pycckuil KoHCTpyKTHUBU3M, 1BHKEHME [le
Cruub, a Takxe VIHTepHaMOHANBHBIN TUITOrpaduyeckuii cTiiib. Mactepa LlIBelinapckoit
IIKOJIbI UCIIOJIb30BAJIM MHOTHE BU3yabHbIE POpMbI U KOHLENIUH 20-X— 30-X roZj0B IpoILIOro
Beka. Ha ux ocHoBe ausaiineps! LlBeiiniapckoii Kol BbIpaboTaan COOCTBEHHYIO CTPOHHYIO U
XOpOILIO y3HABAEMYIO CUCTEMY.

Cruip LIBeiiniapckoii mKob! rpaguueckoro Au3aiHa XapakTepu3yeTcsl HECKOJIbKUMU
OCHOBHBIMH OCOOCHHOCTSIMU. DTO, IIPEXkKAE BCEr0, AKTUBHOE IPUMEHEHHUE CUCTEMbI MOYJIbHBIX
CETOK, aCCHMETPUYHAS BEPCTKA, UCIIOJIH30BAHNE MPOCTHIX MPU(TOB Oe3 3aceuek. ITH YETKHE
NPUHIAITEI TIO3BOJIMIIA BBIPAOOTATh MPOCTHIE U SICHBIE (DOPMBI TpadUuecKoro qu3aiiHa ¢
xapakTtepHoi A [IBeiapckoii MKoIbI MUHUMAIUCTHYECKON Tpadukoi. I[IoHsATHBIE
HPUHIMIIBI TU3aiiHa U BEPCTKU CIIOCOOCTBOBAIN OBICTPOMY PaclpOCTPaHEHHIO 3TON CUCTEMBbI B

MHTEPHALMOHAILHOM POCTPAHCTBE.”

" Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.

2 Bacuibesa E. 1lIBeiiniapckuii CTHIIb: TIPOTOTHUIIBI, BOSHUKHOBEHHE M IIPOOJIeMa periiaMenTa //
Terra Artis, 2021, Ne 3, ¢. 84 — 101.
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00cCy>XJIeHNEe MHTEPHALIMOHAIMCTUYECKOr0 CTUIIS rpaduueckoro ausaiina.lllanxalickas
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"Heller S. Graphic Design History. New York, Allworth Press, 2007.

® Hollis R. Swiss Graphic Design. The Origins and Growth of an International Style. 1920 -
1965. London: Laurence King Publishing, 2006.



Baxxnoe 3nauenue ans hopmupoBanus LlIBeiiapckoil mkoIbl ©MeNa TeopeTHIecKas u
npenoiaBareabcKas AeaTeabHoCTh DpHeTa Kemtepa.’® 1ot XynoxkHuk, rpaduk, Tunorpad
(haKkTHYECKH 3aJI05K1JT OCHOBBI JJAHHOTO HampaBieHus rpaduueckoro nuzaitna. IpHcT Kemep ¢
1918 rona npenoaasain B lllkone npukinanueix uckyccts B Lropuxe. Ocoboe BHUMaHUE OH
yaensin tunorpaduke. Ero kypc cuntaeTcst OqHON U3 MEPBBIX MPOTrPaMM MPEno1aBaHus
rpaduyueckoro au3aifHa Kak cucTeMaTH4ecKoi TUCIUIIMHBL. MHorue BeimyckHuku Kemnepa
(cpenn Hux, Hanpumep, Mosed Mromtep-Bpokman) cTaau BIOCIEACTBHN 3aMETHBIME (UIypaMi
[IBeliniapckoil MKoIIbI rpaduuecKoro qu3anHa.

Pacuger IIBeiimapckoii mKoJIbI rpaduIECKOro AU3aifHa mpuiencs Ha nepuoxa 1950-x —
1960-x romoB.”” IMEHHO B 9TH TOJIbl BHIILIM MHOTHE TEOPETHUECKUE PAOOThI, CTATHH U
y4eOHHKH 1O TpadUuecKoMy Jn3aiiHy, aBTOPaMU KOTOPBIX cTaiu DMuib Pyaep, Apmun
Xodmann u Mosed Mronnep-Bpokman.’ B 5TOT nepuo1 Takxke H3/1aBajIich
CHEeIMAIM3UPOBaHHbBIC )KYPHAIIBI 110 IU3aiHy U TUIIOTpaduke, KOTOpbIe CIOCOOCTBOBAIN
npu3Hanuio [IBeapckoro cTuss, ero NonyJsipu3aluy U MK yHaApOJHOMY PaclpOCTPAHEHUIO.
Tax, mHanpumep, ¢ 1946 roxa nznaercs xxypuaan Typografische Monatsblétter. B mepuog ¢ 1958
1o 1965 ron BBIXOAMUT MOMYJISIPHBINA CHICIMATN3UpOBaHHbIN xKypHai Neue Grafik, onaum u3
TIOCTOSIHHBIX PEIAKTOPOB KoToporo 6bi1 Mosed Mromnep-bpokmas.

XapakTepHOi 0COOCHHOCTBIO CTAJIM IPUEMBI IHU3aiiHa, BEPCTKU U IPaQUKU ITUX U3TaHH.
KypHans! co3gaBajivch B IOJHOM COOTBETCTBUHU ¢ puHLKINIAaMu rpaduku LlIBeiiapckoi mKobl.
Ha ux ctpanunax u o0JI0’)KKax BeIyIIHe JU3aifHEPBI ATOTO HAIPABICHHS HATJISTHO
JEMOHCTPHUPOBAIIH MTPEUMYIIIECTBA COOCTBEHHOMH SICHON BU3yalbHOM cHCTeMbl. BHemHuit By
3TUX U3JAaHUM ONPEIENSUIM CUCTEMA MOYJIbHBIX CETOK, aCCUMETPHUYHAs BEPCTKA, IPOCTHIE U
sicHble WpUQTHI 6e3 3aceuek.””

Eme ogauMm xapakrepusiM npueMoM [IIBelapckoi IKOJIbI CTalno aKTUBHOE

HCIIOJIb30BAHUEC ITyCTOI'O IIPOCTPAaHCTBA B MAKECTC H(ypHaHBHOﬁ IIOJIOCHI MJIH B IIOJIE€ 00JI0XKEK

¢ Bacuibesa E. 1lIBeiiniapckuii CTHIIb: TIPOTOTHUIBI, BOSHUKHOBEHHE M IIPOOJIeMa periiaMenTa //
Terra Artis, 2021, Ne 3, ¢. 84 — 101.

"Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.
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W3JaHUH U peKIaMHbIX T1akaToB.* CunTaercs, yTo STOT MPUEM MO3BOJISL IO IEPHKAThL OaTaHC
CTpaHUIIbI TP BepcTke. Jpyroit oTmnuuTensHoit ocodbenHnocthio [1IBeiinapekoro cTus crano
BBIPABHUBAHME TEKCTA 110 JIEBOMY Kparo. JlaHHBINA IPUEM TaKK€ aKTUBHO MCIIOJIb30BAJICS B
rpadudeckoil cucteme mKoibl bayxayc u B pamMkax MHTEpHAIIMOHAIBHOTO TUIIOTPA(UIECKOTO
ctuist. OnHako uMeHHo B [1IBeliiapckoM u3aiiHe BbIpaBHUBAHUE I10 JIEBOMY Kparo CTaJo
OCHOBOIIOJIATral0IIUM MOIXO00M U MPAKTHYECKU BHITECHUIIO BCE PYTHE CIIOCOOBI BEPCTKHU.

BaxxusiM croxxetom uist 11IBeliiapckoii KOkl rpauuecKoro Au3aiiHa CTajao CO3/1aHue
mpudTa, KOTOPHIi MOAyYrI HanMeHoBaHue «I enbBeTrKay .8 ITOT pocToit U scHbIN mpudT 6e3
3aceuek ObLI pazpaboTaH nu3aitHepamu Makcom Muaunrepom u Dayapaom Xoddmanom. B
psAy Apyrux mpu@ToB, KOTOPHIE OHU CO3JABAIA B PAMKaX HOBOUM CUCTEMBbI, UMEHHO
«I'enpBETHKA» CTAJl CAMBIM MOITYJISPHBIM. «I'€IbBENM» - OHO U3 CTApBIX HAa3BaHUMI
HIBeiiiiapun, orcroga mpu@T U MOTYYHI CBOE UMsI. DTOT MIPUPT OKa3aincs 0COOEHHO yno0eH ¢
TOUKH 3peHUs1 padOTHI C OOJIBITMMHI TEKCTOBBIMU MacCUBaMH. «I elbBETHKA» aKTUBHO
HCITIOJIB3YETCSl BO BCEM MUPE BIUIOTH 10 HACTOSAILETO BPEMEHH.

OcuosHnble ¢urypsl [IBelIapcKoii ITKOJIBI TU3aifHa aKTUBHO padOoTaIu Kak
IpaKkTUKyIowue au3aiinepsli-rpapuxu.t? Asropcrsy Dnyapay Xoddmana, Imuis Pynepa,
Apmuna Xogpmanna, Mozepa Mromtep-bpokMaHa 1 Ipyrux MacTepoB NPHHAIIEKHT MHOKECTBO
3aMeTHbIX rpaduyeckux padbot. OHU cOo3AaBaId KHIKHBIE U )KYpPHAJIbHBIE 00JI0KKH,
MH(POPMALMOHHBIE U PEKJIAMHBIE TUIAKATHI, JIOTOTHITBI KOMITaHHiA. 3

[TonynsipHOCTH ¥ IKUPOKOMY PaCIpOCTPaHEHHUIO MPUHLIMIOB LIIBeHIapCKON NIKOIbI
CIIOCOOCTBOBAIM ICHOCT M BU3yallbHas IPOCTOTA.%* DTOT CTUIIL OKa3alICs OueHb y100€H U

Q)yHKHHOHaHeH AJI KPYIIHBIX MEKAYHAPOIHBIX KommaHuii. % OH 0BT HWHTYUTUBHO IIOHATCH U
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XOPOIIO aJanTHPOBAIICS K Pa3IMYHbIM HAIIMOHAIBHBIM ocoOeHHocTsM. LlIBeiiapckuii CTHIb
OBLJT MPUHSAT B KAYECTBE OCHOBBI (PUPMEHHOTO CTUJISI OOJIBIIMHCTBOM MHTEPHAIIMOHAIBHBIX
xopriopauuii B EBporne, AMepyKe U B Ipyrux crpanax.’®

Nmenno IBeldnapckuii CTHIb CTaJl OCHOBHBIM MHCTPYMEHTOM JUJISI CO3/IAHUSI CUCTEMBI
MEXIYHAPOJAHOTO AEOBOT0 JOKYMEHTO000pOTa, HH(POPMAIIMOHHBIX U PEKJIIAMHBIX MAaTEPHUAaJIOB
KPYIHBIX MEXAYHApOoAHbIX KoMnaHui. [loaTomy umenHo co llIBeiinapckoit mkonon
rpaduueckoro Au3aiHa MPUHSTO CBA3BIBATH ()EHOMEH Pa3BUTHS KOPIIOPATUBHOMN aiiICHTUKA
niociie Bropoit MupoBoii BoiiHbBI. Ee okoHUaTenbHOE hopMupoBanre nmpuxoaurcs Ha 1950-e —
1960-¢ ronpl. B ocHOBY (heHOMEHA KOPHOPATUBHOW alICHTUKH JIETTIH OCHOBHBIE MTPUHIIUIIBI
[IBefinapckoit mKoJIbI TpadUuecKoro au3aiHa.

[IBeiiapckuii CTHIIb OKa3aal NPUHIUIIHAIBHOE BIUSHUE HA PA3BUTUE BCEN CUCTEMBI
rpadMYeCcKoro Ju3aiiHa BTOpOi mojoBHHBI X X BEKa U BIUIOTH 10 HacTosIero Bpemenu.’’ Co
[IBeiiapcKoil MKOJIOM NPUHSTO CBSI3bIBATH KOHLETILIMIO MUHUMAJIM3Ma B COBPEMEHHOM
rpaduueckom nuzaitne. Takxe cuutaercs, 4To uaeu u koHmenmuuu LlIBeiiapckoi mKombl cTanu
OCHOBOI JuIst pasBuTHsA SIMOHCKOM MIKOJIbI Tpaduueckoro qu3aiina.®® Baxunas u mmpoko
pacnpocTpaHeHHasi B KOMIIBIOTEpPHOM Jau3aitHe cuctema Flat Design Bo MHOrOM OCHOBBIBAcTCS
Ha OCHOBHBIX IPMHIIMIIAX, pa3padoTaHHbIX B paMKax IlBeiinapckoi mkoubl.® MoxkHO cKas3ath,
yto [lIBelinapckas mKoja ornpeaeania OCHOBHbBIE MIPUHIIUIIBI M OOJIMK COBPEMEHHOMN

rpaduuecKoi CHCTEMBI.

1.3. Cucrema Flat Design u ¢popmupoBanue

COBPEMEHHOI KOMIILIOTEPHOM I'PauKH

% Hollis R. Swiss Graphic Design. The Origins and Growth of an International Style. 1920 -
1965. London: Laurence King Publishing, 2006.
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Cucrema Flat Design («Ilmockuii mu3aiiny») crana Haubosee BIUATEIbHBIM
HarpaBJIeHUEM COBpeMeHHOH rpaduyeckoii cucremsl. [Ipexxae Beero Flat Design ncnosnb3yercs
B KOMITHIOTEPHOM JIM3aiiHE, B CO3aHUH CAUTOB U MHTEP(ENCOB JIJIs1 KOMITBIOTEPOB U
MoGHIBHBIX yeTpoiicTB.” CyTh [110CKOro An3aiiHa B UCIIOIb30BAHUH IPOCTBIX JIBYXMEPHBIX
n300paxeHui U mpudToB, 0e3 KakuX-1100 BhITyKIocTel U ycnoxHeHuid. Bo Flat Design net
o0beMa, TeHel, oTpakeHui uin TekcTyp. To ectb nzodpakenue B cucreme Flat Design
MOJTHOCTBIO M30eraeT peayn3Ma, OTKa3bIBAECTCS OT YCIOKHEHUS 3JIEMEHTOB U CO3JJaHHS CII0KHBIX
00BEMHBIX BU3YaJIbHBIX APPEKTOB.

OcHoBHbIMU NpuHIMIIAMU cucTeMbl Flat Design 0o0bI4HO Ha3bIBAIOT MPUMEHEHHUE TOJIBKO
JIByXMEPHBIX rpa)uuecKUX 3JIE€MEHTOB, UCIIOJIb30BAaHUE TOJIBKO JIUILb KOHTYPOB JUIs
n300pakeHust 00BEKTOB, IPUMEHEHHE TPOCTHIX MPU(TOB U OTCYTCTBUE JIHOOBIX 00BEMHBIX
rpadudeckux meMeHToB win paktyp. Take [Inockuit qu3aitH JOKEH HCIIOIB30BaTh
OJTHOBPEMEHHO JIMIIb HECKOJIIBKO OCHOBHBIX I[BETOB. Bce 3T BU3yasbHble 0COOEHHOCTH CTaBAT
CBOEH 11eJIbI0 MAKCUMaJIbHOE YIPOILEHHE 00BEKTOB U 3JIEMEHTOB, CTPEMJIEHHUE K SICHOCTHU U
MHHHMMAJIMCTUYECKOM nporpamme. !

WuTepdeiics! u cailTbl, MOCTPOSHHBIE HA MCIIOJIb30BAaHHUE IUIOCKUX N300pakeHUH 1
MHUHMMaJIMCTUYECKON BEPCTKH pa3padaTbIBAJIMCh U UCIIOIb30BAIMCh U HA PAHHUX ATarax
Pa3BUTHS KOMITBIOTEPHBIX TEXHOJIOTHIA.”? DIEMEHTBI «IUIOCKOrO JAN3aiHA» MOKHO 0OHAPYKUTh
eme B 80-e To/1bpl MpomwIoro Beka. Toraa oHu ObUTH OTHOCTHIO 00YCIIOBIICHBI TEXHUYECKUMHU
BO3MOXXHOCTSIMH KOMIIBIOTEPOB, 00HEMOM MaMSITH, OTPAHUIECHUEM CKOPOCTH CETEeH U IPYTUMHU
napamerpamu. OiHako oco3HaHHoe popmupoBaHue cucremsl Flat Design uccienoBatenu
otHocAT K 2010-x rojiam, Korja B 3TOM CTHJIE CTaJla BBIITyCKaTh CBOM MPOAYKThl KOMITAHUS

Microsoft. Tem caMbiM OHa MPOTHBOIIOCTABIISIIA CBOO MPOIYKITHIO Apple, KoTOpas, B CBOIO

% dununmosa M. [Tpunnumns: Flat-design u ipo0iiema HHTEPHAIIMOHATBHOTO CTHIIS:
rpaduueckas nmporpamma u ee crieruduka. / MecmaxepoBckue ureHus - 2022. Marepuab
MEXIyHAPOIHON HAYYIHO-TIPAKTHUECKOM KoHpepeHun. COOpHHUK HaydHbIX crareil. CaHKT-
[TerepOypr, 2022. C. 650-656.

9 Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.
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o4depeib, MCTIOJIb30BaJIa B IU3aifHE CTHIIb «CKEBOMOP(hU3May (PeaTUCTUIHOE 00bEMHOE
M300pasKeHUE, HMUTUPYIOIIEE pealbHbIE PEAMETHI). "

Cuuraercs, uro cucrema Flat Design MOTHOCTBIO CIIOKHIIACH M TTOTYYHIIa MACCOBOE
pacnpocTpaHeHHUE MOCIe BBITyCcKa onepanroHHoi cucteMbl Windows 8. OkoHUATEIBEHOE
TopxecTBo [Tnockoro auzaitna moxHo otMeTuTh B 2013 roxy, koraa Apple oTkaszanacek ot uzaei
cKkeBOMOp(}H3Ma U TaK¥Ke MOJTHOCTHIO Mepelilia Ha TUIOCKUN JU3aiiH B CBOUX MPOAYKTaX U
orepanmoHHbIX cuctemax. C atoro momenta cuctema Flat Design crana joMuHUpYOITIM
MIPUHIIAIIOM KOMITBIOTEPHOU rpauKu, PaKTUIECKH IMOTHOCTHIO BEITECHUB 00pa3Ilbl
PEATMCTUYECKOTO H300PAXKEHHS C SKPAHOB KOMIILIOTEPOB M MOOMJIBHBIX YCTPOMCTB.

C Touku 3peHust komnbloTepHbIx TexHonoruit Flat Design yno0en u panuonarnes,
MIPEXJI€ BCETO, C TEXHUYECKON TOUKH 3peHUsl. MakCUMaJIbHO TTPOCTHIE TUIOCKUE H300paKeHus,
WUTIOCTPALIMH U IpyTUE TpauuecKue 3JIeMEHThl HE HECYT JIOTIOJHUTEILHON HAarpy3KH Ha
KOMIIBIOTEPHBIE CHCTEMBI. Takue rpaduyeckue n300pakeHus ObicTpee 3arpyKarTcs U3
MHTEPHETA, HE CHIXKAIOT CKOPOCTh PabOThl MOOMIIBHBIX YCTPOHCTB M KOMITbIOTEpOB. OTHAKO,
3TO — HE €AMHCTBEHHAS MpUYHHA TOro, uTo UMeHHO Flat Design ctan ocHOBHOM rpaduyuecKoit
CHCTEMOM COBPEMEHHOIO [M3aliHa ¥ KOMIIBIOTEPHOM rpaduku.”

Hccnenosatenu nonararot, yto cuctema Flat Design onupaercs Ha XyA0KECTBEHHYIO U
rpaduueckyto cucremy 1930-x — 1960-x ronos. B ocnoBe Ilnockoro nuzaiina nexxat MHOTHE
ujes ¥ KOHLENIHMHU Pa3InYHbIX XyI0/KECTBEHHBIX HAITpaBIeHuii Toro Bpemenn.”® [IpunsaTo
CUMTaTh, 4TO cucTeMa Flat Design HenmocpeACTBEHHO CBsI3aHA CO CMBICIIOBOW U BU3YaIbHOU
nporpammoii bayxayca, IlIBeiiniapckoii mKkoibl rpaduueckoro Au3aiiHa, a TaKxe

HHTepHAMOHANEHOTO CTHIIA.”

% Bacuisesa E.B., Tapudymmna (Apucrosa) JXK.C. Flat-Design u cucrema
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MuHuMaNu3M, UCIOJIb30BaHUE SICHBIX MPOCTHIX MIPU(PTOB U N300paKEHU,
CO3HATENIbHOE YIPOIICHHE BCEX BU3YaJbHBIX JIEMEHTOB, UJIes] MAKCUMAIIBHO MPOCTON (OPMBI —
BCE T XapakTepucTuku cuctemsl Flat Design HaxonaT aHanoruu B BU3yadbHBIX IPOTPaMMax
Bayxayca, IlIBeiiniapckoii mkosibl rpaduueckoro ausaiina’ u Murepranuonansaoro cruis. To
ecTh HanboJee BaXKHBIX XYJI0’KECTBEHHBIX SIBICHUH B apXUTEKType, Au3aiiHe u rpaduxe XX
CTOJIETHSI, KOTOpBIEe (pakTHUeCKHu cHhOPMHUPOBAIIA COBPEMEHHYIO BU3yallbHYIO cucTemy. [llupokoe
pacmpocTpaHeHe U ycTonanBocTh cucteMbl Flat Design oObsCHSIETCS HE TOBKO ee
(YHKIIMOHATBHBIMU U TEXHUYCCKUMHU IPEUMYIIECTBAMH, HO M OMOPOH HA UACH U KOHIICTIIIHH
STUX BaKXHBIX HAIpaBiIeHui.”

Cy1iecTByeT Takke TOUKa 3peHusi, uTo ¢ TeueHueM BpemeHu Flat Design yrpatut cBou
MO3UINH U TIEPECTAHET OBITh CIMHCTBEHHOW MM IOMUHHUPYIOIICH rpaduueckoii cHcTeMOil.
OpHako B HacTOsIIEe BpeMs UAeH U NPUHIUIEI cucTeMbl Flat Design MO>kHO 0OHapyXHUTh HE
TOJILKO B KOMIILIOTEPHOM rpaduKe, HO U B COBPEMEHHOM rpaduueckoM au3aiine B menom.'”’ B
3TOM cMbicie [1nockuil Au3aiiH cTan OJHUM W3 BaXKHEHIIMX HAIIPaBICHUN Pa3BUTHS BU3yalIbHOU

IIporpammel nepsbix aecarwietnid XXI Bexa.
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I'naBa 2. @opMupoBaHue My3eeB eCTECTBEHHON UCTOPUM

H cneuuq)mca HX pasBUTHUSA

B pamkax 1aHHOro pazzesa Mbl pacCMaTpUBaeM My3€H €CTECTBEHHOM NCTOPUH, IPOLIECC
WX CTaHOBJIeHHs U passuTHs.'*! B paMkax naHHO# paboThl H3yUEHUE MAJEOHTOIOIHYECKUX
My3€€eB MPECTaBIsIeTCA BaXXHBIM. PaboTast Hal MPOEKTOM rpauuaecKoro COMpPOBOKICHUS
[TajieOHTOIOTHYECKOTO My3€sl M CBSI3aHHBIX C HUM BBICTABOK, %2 HAM MpeCTaBISETCS BAXKHBIM
poaHaIU3UpPOBaTh caM (peHoMmeH My3es [laneoHTonorun u NpocaeAUTs UICTOPUIO €ro

passutHs. '

[TaneoHTONIOrMIECKUI My3€el KaK SBIEHHE PACCMATPUBAETCSA B [IByX OCHOBHBIX aCIEKTAX.
[Ipesxe Beero, mysen [1aeOHTONIOTMU ¥ My3€H €CTECTBEHHOM MCTOPHU (POPMHUPOBATIUCH KaK
uccienoBareabekue nHetuTynu. % Ha Gase Takux My3eeB pasBUBAINCH U (POPMHUPOBAIKCEH
KPYIHENIIME UCCIIEN0BATENILCKHE POEKTHI B 00JIACTH €CTECTBEHHBIX HAayK. B HEKOTOPBIX
Cily4asx MMEHHO My3€H CTAIM KPYIHEHIIMMHU [IEHTPAMH U3YyYEHHUS TTAIEOHTOIOTHHU 1

C€CTCCTBCHHBIX HAYK.

Kpowme Toro, My3en najneoHTOJIOTUU U My3€U €CTECTBEHHON UCTOPUM OPUEHTUPOBAHBI HA

MacCOBOI'0O 3pMTENIS U MACCOBOIO moceTurens.

ITameonTosiornyeckuii My3€f[ — 9TO HC TOJIBKO
HCCJ'IGI[OB&TCJ'ILCKI/II‘/‘I LHCHTP, HO U SKCIIO3UI WA, CO3JaHHasa IJIA H.IPIpOKOﬁ ayJJUTOpHUH. 33,[[8.‘121
MY3€4 — HC TOJILKO IMMPOBOAUTHE MUCCIICAOBATCIbCKHUE NPOCKTHI, HO U q)OpMI/IpOBaTB 9KCIIO3HIIHIO,

My3ei — 3TO HHCTUTYLUS, OPUEHTUPOBAHHAs, B IIEPBYIO O4epeib, Ha 3puTests. [loaTtomy Mbl
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moJjiaracM, 4To npeacTaBjICHHas rpa(queCKa;I npoayKnusd, CBA3aHHad ¢ My3€EM, JOJIKHA OBITh

MHTEpPECHA U MOHATHA 3pHUTeNio.

2.1. My3en ecTeCTBEHHOM MCTOPHH M crieu(UKA UX PA3BUTHS

My3en [1aneoHTOIOTHH ABISIIOTCSA OAHUM U3 IIPUMEPOB My3eeB EcTecTBEeHHON
ucropun. ' I[TaneoHTONOrUsl pacCKa3bIBAET O XKU3HHU B IPEBHEMIINE MM IPEIbITYLINE
reoJIornyeckre nepuo/ipl. Mysen ecTeCTBEHHOM HCTOPUM IPEonaratoT 0ojee NIMPOKUM
pakypc. OHM paccKa3blBalOT O KU3HU KUBOTHBIX, IKOCUCTEMBI, I€0JIOTUH, OCOOEHHOCTSIX
KJIMMaTa B JpyTruX cepax ecTeCTBEeHHOW UCTOpUU. [1aneoHTOoNnorus SABIsieTCs OJHUM U3 ATHX

Hanpasienuii. '

CunraeTcs, 9TO OCHOBHAS 3a/1a4a My3€€B €CTECTBEHHOW UCTOPUU COCTOUT B TOM, YTOOBI
IPEJICTaBUTh MaTepUaIbl 10 ECTECTBEHHON UCTOPUM KaK B HAYYHOM, TaK U B IIyOJIMYHOM
npoctpancTse.!”’ YcaoBHO My3en eCcTeCTBEHHOM HCTOPUK MOXKHO Pa3/Ie/uTh Ha JBE OCHOBHbIE
rpynnsl. K nepBoii oTHOcsTCS MyOnUYHbIE My3€d, OpPUEHTHPOBAaHHbIE HA MaccoBOro 3putens. K
TaKUM 3KCIIO3HIMAM OTHOCATCA, HarpuMmep, My3seil ectecTBo3HaHus B JIOHIOHE, AMEpUKaHCKAN
My3eit ectectBennoi ncropun (Heio-Mopk), CMHTCOHOBCKHIT My3€ii €CTECTBEHHON HCTOPUH

(Bamunrron), HanmonaneHelil Mmy3seii ectectBeHHON uctopu (Ilapux) u npyrue myseu.

Jpyras rpynna My3eeB — 3T0 IpopeCCUOHAIbHbIE MY3€H, OPUEHTUPOBAHHBIE HA
UCCJIEIOBATENLCKUE IPOrPaMMBbI U CO3JaHUE aKaIeMUYeCKUX KoJuleKui. L{enb Takux mysees —
HE TOJIbKO MyOIUYHOE TpeCTaBICHNE, HO U HcclieoBaHne MaTepuaia. K Takum My3esM MOXXHO

OTHCCTHU HpO(i)eCCI/IOHaJ'IbHBIe OKCIIO3UIUHN UCCIICAOBATCILCKUX NHCTUTYTOB U HAYUYHBIX ICHTPOB.

108 BB AT Y TE S BGT S U S E 5 5 8.2018(17). [Uxkan XKy Kparkuii ananus
My3eHHOT0 rpaduieckoro nu3aiiHa. BelsiBieHne u oneHka KyJIbTypHBIX penukBuil.2018(17).]
107 Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-
century Britain and America. Baltimore, Maryland: Project Muse, 2017.

108 TMapuramswun JI. 1., Xummmamsuin H. T'. K uctopun TepMuHa «IIAJEOHTOIOTHA» U
HEKOTOPBIX IPYTHX Ha3BaHWK HAyKW 00 OpraHu3Max Mpouuisix. / Bonpocs! uctopun
€CTECTBO3HAHUA U TeXHUKH. 1956. Ne 2. C. 176—182.

109 Sheets-Pyenson S. Cathedrals of Science: The Development of Colonial Natural History
Museums during the Late Nineteenth Century // History of Science. 1987. N. 25 (3). P. 279-300.



K raxum HpO(i)eCCI/IOHaJ'IbHBIM AKaJICMUYCCKUM MY3€iIM OTHOCUTCA U My3€f[ [TaneonTonoruu

CIIoI'Y B Cankt-IlerepOypre.

[TosiBIIEHNE M PA3BUTHE MY3€€B ECTECTBEHHON UCTOPUH CBS3BIBAIOT C DMOXOM
Bospoxaenust. OfHUM U3 TIEPBBIX My3€€B TAKOTO TUIIA CYMTAETCS SKCIIO3UIIUS, CO3IaHHAsA
Konpanom 'eccuepom B cepennne X VI Beka.!!? Teccrep ObUT OHUM U3 TIEPBBIX YYEHBIX,
MOMBITABIINXCA CUCTCMATU3UPOBATH HAKOIIJICHHBIC 3HAHHA O IPUPOAC, )KUBOTHBIX U PACTCHHUAX.
Co3/1aHHbIN UM My3eii IPeICTaBUII O0BEKTHI, PACCKA3BIBAIOLINE 00 YCTPOMCTBE PUPOIbI U

BcesieHHOW. Co31aHHbII UM My3el ObLT 00beIUHEH ¢ OOTAHUYECKUM CaJIOM.

Jlpyroii BaKHBIH My3eil ecTecTBeHHOU ucTopuu OblT OTKPHIT B [Tapmke B 1635 roxy.
HanuonaneHelii My3el ecTeCTBEHHON UCTOPUM ObLIT IIEPBBIM MYy3€eM, KOTOPBIH MPeII0KHIT
COBpPeMEHHYI0 (popMy My3eeB Takoro tuma.!!! CHauana Mys3eit ObUI OPHEHTUPOBAH HA M3yYEHHE
U TIpe/ICTaBlIeHUE 3aKOHOB (Ppm3uKH. 3ateMm, B cepeaunae X VIII Beka, my3eii ObL1
NIEPEOPUEHTUPOBAH HA TEMBI, CBSI3aHHBIE C MEAULIMHOM. 31€Ch IEMOHCTPUPOBAIM PE3YJILTATHI
aHATOMMYECKUX UCCIIEI0BaHUM, a TaKXKe IMPOBOIMIM UCCIIE0BAHMS JIEKAPCTBEHHbBIX PACTCHUH.
B rozas! Benukoii ppanity3ckoii Oypikya3Hoi peBosIIOLIMU My3€el epeles B COOCTBEHHOCTh
rocyaapcrsa. B My3ee OblJI0 OpraHU30BaHO HECKOJIBKO CAMOCTOSITENIbHBIX CEKLIUH,

IMOCBAIICHHBIX pa3HbIM HAITPAaBJICHUAM HAYKH.

B 1683 roay ObLT OTKPHIT el1le ONH Ba)KHBIM €CTeCTBEHHOHAYUHBIN My3eil — 310 My3ei
DuiMosna uix Dmmonranckuit myseit.!'? On otkpouics B Oke(opie 1 CTan OJHUM U3 TIEPBBIX
YHUBEPCUTETCKUX My3eeB. [loMrMO cBOEH yHUBEPCUTETCKOM MpUHAIIEKHOCTH, My3el Dmmona
CTaJl OHUM M3 MEPBBIX MyOINMUHBIX My3eeB. [y My3est ObII0 HOCTPOCHO CIIeUabHOE 3[JaHHe —
3/1€Ch XpPaHWINCH PEIKOCTH, 3aBELIAHHbIE My3€t0 DnuacoM DmmonoM. Ha nporsskenun 150 ner
My3ei ocTaBayICs EHTPOM HCCIIeIOBAaHUN B 00JIACTH €CTECTBEHHBIX HAYK, KOTOPHIE
npoBoaAuauch B OKC(hOpICKOM YHUBEPCUTETE. 3aT€M KOJUIEKLIUN MYy3€€B ObUIH
nepepacnpeeneHsl 1 My3eil Obl1 nepenpo(uiIupoBaH B CTOPOHY UCTOPUH, apXEOJIOTHU U

HCKYCCTBaA.
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Jo XVIII my3en ecTeCTBEHHON UCTOPUU B UX COBPEMEHHOM BHJIE IIPAKTUYECKHU HE
cymectBoBann.!® B Hay4HBIX My3€esX XpaHEHHE U DKCIIO3ULIUS ObLIKM 00beauHeHbl. Kpome Toro,
AKCIO3UILIMS U BBICTABJICHHBIE TPEAMETHI YACTO OTPAKAIIN MPEJICTABICHUS TOTO BPEMEHH O TOU
WJIM UHOW 00J1acTH 3HaHWH. Hampumep, mpecTaBlieHHbIC OpraHU3MbI PacIIoarajinuch B HX
TaKCOHOMUYECKHUX cucTeMax. My3eu co3aaBaiuch, CKOpee, KaK SKCIIEPTHHIE, a HE BHICTABOYHBIE
opraausanuu.''* CtanaapTom ObLIIO MHEHHE DKCIIEPTA, @ HE YA00CTBO MOCETUTENS. DTOT

IMPUHOMUIT ONPEACTINII CTAaHAAPT BCEX HAYUYHBIX MY3CCB.

B cepenune XVIII nocemnienre Hay4dHbIX My3€eB CTallo ogHOU u3 opm gocyra. K stomy
BPEMEHH OTHOCHUTCS MOBBIIICHHBIN HHTEPEC K HAYKe CO CTOPOHBI CPEJTHETO Kiacca U OypiKyas3uHu.
My3eun ecTecTBEHHON HCTOPUH CTAIM HOBOH (pOpPMOIi conManbHOTO MpocTpaHcTBa. Mysen
HaYajy MEHATH CBOM DKCIO3ULMOHHEIE TPUHIMIIBL ' TToCTENEHHO BO3HUKIA IS O TOM, YTO
9KCIIOHATHI My3€esl JIOJDKHBI OBbITh TOHSTHBI 3pUTENI0 U HHTEpECHBI eMy. HoBble criocoObl

MMpEaACTaBJICHUA SKCIIO3UITUN CII0co0CTBOBAIU IMPOCBCUICHUTIO HY6JII/IKI/I.

OnHoii u3 npobiem My3est ecTeCTBeHHON uctopuu B cepennHe XIX Beka okazanuch
OBICTPO pacTylye KOUIeKIMK. HaydHble OTKPBITHS U MOSBICHUE HOBBIX 3KCIIOHATOB
IMPUBOAMUIIO K TOMY, UYTO My3eI>iHBIe 3JaHus1 HE MOTJIM BMECTUTH SKCITIO3HUIIUH. Hogas KOHIICIIII S
HAy4YHOTO My3es Oblia mpeiokena B 1860-x roxy DaBapaom ['peem, KoTopblit pabortali ¢
Bpuranckum myseem.!'® T'peil npesioskuin pa3aenutsb My3eil Ha JIB€ OCHOBHBIE YaCTH:
3KCIO3UIUs ¥ Xpanenue.'!” Dkcnos3urus Oblia OPUEHTUPOBAHA HA MYOIIMKY M PACCUMTAHA HA €€
YI[O6CTBO U IIOHUMAaHHuEC. XpaHeHI/IeM 3aHUMAJIMCh CIICHHUAJIMCTBI U SKCIICPTHI. 3Z[€CI)
IPOBOIMIINCH HCCIIEI0BATENBCKHE PA0OTHI, CBI3aHHBIE C MaTepuanaMu My3esi. B 1866 Ha

BbICTABOYHBIC 3aJIbl U XPAHCHHC ObLI pasaciiCH My3€f[ €CTEeCTBEHHOM HCTOpUU B FaM6ypre.

2.2. My3en ecTecCTBEHHON HCTOPHHU: OCHOBHAS NPAKTUKA

113 Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-
century Britain and America. Baltimore, Maryland: Project Muse, 2017.

114 Nash S.; Feinman M. Curators, collections, and contexts: anthropology at the Field Museum.
Chicago: Field Museum of Natural History, 2003.

115 Sheets-Pyenson S. Cathedrals of Science: The Development of Colonial Natural History
Museums during the Late Nineteenth Century // History of Science. 1987. N. 25 (3). P. 279-300.
116 Wilson D. The British Museum: a history. London: The British Museum Press, 2002.

17 Caygill M. The British Museum: 250 Years. London: The British Museum Press, 2006.



B nanHoM paszesne Mbl paccMOTpUM HauboJiee KpyIHbIE U BaXKHbIE MYy3€H €CTECTBEHHON
ucropuu. MIx nepeueHb cerofHs UCKIIOUUTENIBHO BEIHK, IO3TOMY HET BO3MOXKHOCTH PaccKa3aTh
0 BCEX My3€sX €CTeCTBEHHOH UCTOpUH. B paMkax 1aHHOro pasnela Mbl pacCMOTPUM Hauboiee

KPYIHBIC MY3€H, OKa3aBIIMEC KJIHOYCBOC BIIMAHNUEC HA PA3BUTHC MY3CCB €CTECTBCHHOM HCTOpPUH.

Hauuonanbublii my3eii ecrectBenHoii ucropun (Ilapm:x) — Muséum national d'histoire
naturelle. OcHoBoii u mpororunom HarpoHansHOTo My3est ecTecTBeHHOU uctopuu B [laprke
cTaJl KOPOJIEBCKUI OOTAHMYECKHH caJl, OCHOBaHHBIN B 1635 roay.!'® B roasl ®paniy3ckoii
peBouroiuu B 1793 roay cratyc mysest 6bu1 u3MeneH.! ' OH ObUT IPOBO3IIIAIIEH OOIIECTBEHHBIM
My3€eM U CETOHs HaXOAUTCS B MOAYMHEHNUHN (PPaHITy3CKOro MUHUCTEPCTBA BHICIIETO
oOpa3oBaHus 1 MUHUCTEPCTBA OXpaHbl OKpY:Karolel cpelbl. Myseil paboTaeT Kak
BBICTABOYHBIN U MCCIEA0BATEIbCKUM LIEHTP. My3ell 3aHUMaeTCsl U3y4YEeHUEM U

pacipoCTpaHCHUEM 3HAHUK B 00JIaCTH €CTECTBEHHOM HUCTOpHUHU.

CMpbICT IESITEIBHOCTH My3€s — UCCIIeIOBaHKE MPUPOIbl. EcTecTBeHHAs uCTOpUS
H0pa3syMeBaeT yriyOJIeHHOE H3ydeHHe IPUPOIbI U €€ 3aKoHOB.' 2’ B GoJiee y3KOM cMBICTIe
My3€el 3aHUMAETCsl UCCIIE0BAHUEM UCTOPUHU PA3BUTHS U CYLIECTBOBAHHUS IJIAHETHI,
paccMaTpuBasi ICTOPHUIO Pa3BUTHS OMOJIOTUYECKON KU3HHU (TTAJICOHTOJIOTHSA) U CYIIECTBOBAHUS
yesoBeka (anTpornosiorusi). EcrecTBeHHYI0 HCTOPHIO, B 3TOM CMBICIIE, TOHUMAIOT KaK UCTOPUIO
OHMOJIOrMYeCcKOro pa3HooOpasus miaaHeTsl. EcTecTBeHHAs HCTOpUS, TPEICTABICHHAS B 3aJlaX U
XpaHEHUU My3esl, IPOCIEKUBAECT UCTOPUIO (HOPMUPOBAHHS OMOIOTUYECKOTO MHOT000pa3us Ha
ma”ere. Hayka nogpa3zymMeBaeT He TOJIBKO MCCIIEIOBAHNUE €CTECTBEHHBIX 3aKOHOB, HO U
SIBIISIETCS YaCTHIO YEIIOBEYCCKOW KYJIbTYPHI U MUBIIIM3aKK. Takum oOpa3om, HarmoHansHbIH
My3€l €CTeCTBEHHOW UCTOPHUHU MPECTABISAET ECTECTBEHHYIO HCTOPUH KaK YacTh CYIIECTBYOLICH

HAaYKH U HUBUJIN3AllUH.

My3eii ectecTBenHoii ucropun (Bena) — Naturhistorisches Museum Wien. My3eit

121

€CTeCTBEHHOM HcTopuu Ol ocHOBaH B Bene B 1750 roay.'*' Ero ocHoBaTeneM cran uMIeparop
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Opann [, kynuBmmii y ¢opentuiickoro yuenoro XKana ae baifro KoieKkiuo npeIMeToB B
obnactu ectectBeHHON ucTopuu. Kostekuus ne baiito cunranack 0JJHON U3 CaMBIX KPYIIHBIX B
CBOC BpEMs — B He€ BXOJIWIH, B YACTHOCTH, MTAJICOHTOJIOTHICCKUE 00BEKTHI. [IprodpeTeHue

MacIITaOHOM KOJUIEKIUH CTAJI0 BaKHBIM COOBITHEM M COCTABHMJIO OCHOBY My3es. 22

MacmrabHble U3MEHEHUS, CBSI3aHHbIE ¢ My3€eM, pou3oLun B cepennne XIX Beka. OTu
U3MEHEHHUS 3aTPOHYIIH, TIPEXKIIE BCETO, MPeoOpa3oBaHUe BHICTABOYHOTO MTPOCTPAHCTBA. B 3TOT
nepuo]| Obljla pEKOHCTPYUPOBaHA OJIHA U3 IVIaBHBIX YIULl BeHbl — PUHT — 1 ObL10 TOCTPOEHO
HOBOE 3/1aHue My3esi. HoBbIi Kopiyc My3es ObUT IOCTPOEH 3HAMEHUTHIM apXuTeKkTopoM ['ondpu
3eMIepoM, a OpraHu3alys U yCTpOCTBO HOBOTO My3€sl CTaJId 00pa3LioM Ul My3€eB

€CTECTBEHHON UCTOPHUH TOTO BPEMEHU.

Mys3eii ecrecTBeHHOI cTOpuU B BeHne cuntaeTcss oqHUM U3 Hanboliee MacIITaOHbIX
€CTECTBEHHO-UCTOPUYECKUX My3€€B. B ero 3anax npeacraBieHa UCTOPUS Pa3BUTHS KU3HH Ha
3emiie. CeroaHst 3Ta HKCHO3UIMS OTPAKAET €CTECTBEHHO-Hay4Hble npeacTaBieHus XIX
crosierus. Co3nannHas B XIX Beke cucremMaTHueckas KOHLETIMS COXPAHWIACH JI0 HACTOSILETO
BpeMeHu.' 2> B My3eiHbIX 3a1aX COXPaHEH JU3aiiH BRICTABOYHOIrO mpocTpaHcTBa XIX Beka —
BUTPHUHBI U3 TEMHOTO PEe3HOTO AepeBa. CeroiHs Takoe PEIICHUE YKCIO3UIIUUA KaXKETCs
HECKOJIBKO YCTapeBILIUM, TEM HE MEHEE, OHO IEMOHCTPUPYET COCTOSIHUE BBICTABOYHOIO IM3aiiHa
XIX croserusi. My3eil ecTECTBEHHOM UCTOpUM B BeHe cunTaercs BBIAAIOIMUMCS HE TOJIBKO B
cuiy 6orarctBa My3eiHOro coOpaHus, HO U 110 IPUYMHE COXPaHUBIICHCS YHUKATHHON

sKcro3uiuu XI1X Beka.

Myseii ecrectBo3nanus (Jlonmon) — Natural History Museum.'?* JlongoHckuii Mmy3eit
€CTeCTBO3HAHUS OBLIT OTKPHIT BO BTOpoii mosnioBuHe XIX Beka, B 1881 roay. Tem He MeHee, ero
125
uctopus HaunHaetcs panbuie. = C cepenunbl X VIII Beka ecrecTBEHHOHAYYHbIE KOJIJIEKIIUU

ObLIM yacTbio bpuranckoro myses. B cepenune X1X Beka aHINIMNACKUNA 300JI0T U TTAJIEOHTOJIOT
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anapz[ Oy3H MMOCTaBUJI BOIIPOC O paClIMPCHUH KOJUICKIHUU MY3€i1 U YBCIIMUCHUUA €TI0

wiomanei. ?® CTpouTenbCTBO HOBOTO 3/1aHus ObLIO Havyasto B 1873 u 3akonyeno B 1881 roxy.

OcHoBy komutekinu My3est ectecTBo3HaHMs B JIOHJOHE cOCTaBUIIa KOJUIEKIUSA
HaTypanucTa U KoJuleknuonepa 'anca CioyHa, Kotopas npuHaaiexana bpuranckomy mysero.'?’
[To ununmatuee OysHa UCTOpUUYECKash KOJUICKIUS U SKCIIOHATHI, CBSI3aHHbBIE C €CTECTBEHHOM
UCTOpUEH, ObLTN pa3nieneHbl. MicTopuueckne NaMsITHUKU OCTaINCh B XPAaHCHUN BpUTaHCKOTO
My3esi, B TO BpeMsI KaKk €CTECTBEHHOHAYYHbIEC KOJUIEKIIUU OBLIN EPEHECEHBI B HOBBIN My3eil
ecTecTBeHHOU uctopuu. Jlo BTopoii monoBuHbl XX Beka 00a My3es CYUTAIUChH €IUHOM

OpraHmu3aIyeil u ToJIbKo B 1963 Toay My3en ObUIM OKOHYATEIIBHO Pa3/IeICHbI.

ApXHUTEKTypa My3esl i OPraHU3alUs SKCIIO3MIMK ObLIa MOJYMHEHA CHCTEMATHYECKUM
npuHimnam. Puuapn OysH cam IPUHAMAI yYacTHE B IUTAHUPOBAHMU My3€sl U HACTAMBAJI HA TOM,
4TOOBI DKCIIO3MIIUA My3€esl OTpaKajla HOBEMIINE HAayUHbIE IPEACTaBIeHHs U Teopun.'?® B
YACTHOCTH, B IUIAHUPOBKE ¥ CTPYKTYPE HOBOT'O My3€sl ObLIM YYTEHBI HOBBIE HA TOT MOMEHT
Teopuu J[apBUHA M NPEICTABIECHHUS O IPOUCXOXKIECHUU BHIOB, KOTOPBIE HAIIIA CBOE OTPAKEHHE

B AKCMO3UIMH. 2°

AMepukaHnckuii Myseii ectectsennoii ucropun (Heio-Mopk) — American Museum of
Natural History. AMepuKkaHCKHii My3eif ecTecTBEHHO# HcTopuy Haxoautcs B Hero-Mopke Ha
MaHXeTTeHe ¥ CYUTAETCSA CErOHS CAMBIM KPYIIHBIM MYy3€eM €CTECTBEHHON UCTOpuU B Mupe. !>
My?3eiiHblif KOMIUIEKC 00bEIMHSET 25 CBI3aHHBIX MEXKIY COOOH 31aHUi U BKITIOYAET B ce0s
BBICTABOYHBIC 3aJIbI, JIJAOOPATOPUH, UCCIICIOBATEIIBCKIE IIEHTPHI M OnOmoTeku. M3 apredakTos,

B CHJIY UX MHOT'OYUCJICHHOCTH, TOJIBKO YaCTh MOXKCT S3KCIIOHUPOBATLHCA B 3aJIaX MY3¢C4.

AMepHUKaHCKUN My3€el eCTeCTBEHHON UCTOPHH OBLI OCHOBAH aMEPUKAHCKUM
HaTypanucToM Ans6eprom bukmopom B 1869 rony. [l moanep Xk v pa3BUTHs My3est ObLI

CO31aH MOTICUMTEJILCKUM cOBET U B 1877 rony OBLIO OTKPLITO HOBOC 3JaHUC, B KOTOPOM CCTOJHA

"M ACTE SR B A VR A TR B 2EA1.2023(05:10). [S1n L3unb. HoBbiit
(UPMEHHBIH CTHIIB IS JIOHJAOHCKOTO My3es ecTecTBeHHOU ucTopun.ykpamarb.2023(05:10).]
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pacnosaraercs myseit.'3! Ilepuon ¢ 1885 mo 1908 robl cuMTaeTes 30J0THIM BEKOM MY3€sl, KOTIa
OBLIM CO37]aHbl OCHOBHBIE TA0OPATOPUH U TPOBOAMIUCH OOIIUPHBIC UCCIIEIOBAHUS, PE3YIbTATHI
KOTOPBIX MOTOTHSUIH KOJJIEKIHIO My3es. OTHUM U3 BaXXHBIX 3MU30J0B B UICTOPUHU My3es CcTaja
ApKTudeckas 3KCIeIMLKs, OpraHU30BaHHas B Hayasie XX Beka COBMECTHO ¢ ['apBapackum
YHUBEPCUTETOM U YHUBEpcUTETOM TopoHTO. MccnenoBaTenbCKkue U SKCIEIUIIMOHHBIE TIPOEKThI

3aMCTHO paClINPUIIN KOJUICKIIUIO MY3C.

CMuTCcOHOBCKHii My3eii ecrecTBenHoii ncropun (Horo-Hopk) — HanyonanbHbli
My3el ecrecTBeHHOM nctopun — National Museum of Natural History. HanmonansHslit my3eit
€CTECTBEHHOMN MCTOPUU OBLT OTKPBIT KaK IKCIIO3UIIMOHHAS YacTh CMUTCOHOBCKOTO
MCCIIEN0BATENBCKOTO HHCTUTYTA. *2 My3eit ObL1 0cHOBaH B 1846 roy u nepBbie TOIbI
pacnonaraiucs B momenieHussX CMUTCOHOBCKOTO HHCTUTYTa. CTPEMUTENBHO pacTyIast
KOJUICKIHS C/Iej1aja HeOOXOAMMBIM CTPOUTENBCTBO HOBOTO 3/1aHHsI, KOTOPOE OBIJIO OTKPHITO B

1911 rony.

HccnenoBarenbCKie MporpaMMbl My3est PasielIeHbl Ha HECKOJILKO OT/IEIIOB:
AHTPOIIOJIOr s, GOTAHMKA, SHTOMOJIOTHSI, 300JI0IUs OECII03BOHOYHBIX, MUHEPAJIOTHS,
HaﬂeO6I/IOHOFI/Iﬂ, 300JI0THUsA ITO3BOHOYHBIX. 3Han/ITeHBHaﬂ HacCTb BBICTABOYHBIX HOMeHICHHﬁ n
ciy0 pacrosiaraeTcs B 3ajaX HEOKJIACCHYECKOro 3anus B Bammnrrone.!'> Tem He Menee,
XpaHEHHs My3€esl PACCPENOTOUYEHBI U MHOIHME DKCIIOHATHI HE TOJIBKO HE BHICTABJIEHBI B €10
SKCIHO3ULUH, HO XPAHATCA B IPYIHX TOpojax u mrarax. Takke My3el Kypupyer

UCCJIEIOBATENbCKUE U MOJIEBbIE LEHTPhI B benuse, Ha Ansicke u B Kenuu.

Hexunckuii my3eii ecrecrBennoii ncropun (Iexnn) — LR B A EYE. Mexunckuit

My3€el eCTECTBEHHON UCTOpHH ObLT OcHOBaH B 1951 romxy.'** D1o nepBbiii u HanbGosee KpymHbIi

My3€eii eCTECTBEHHOM HCTOpHH, co3aanublii B Kurae.!* Hayunas cucrema My3es pasjeiicHa Ha

31 Macaulay-Lewis E. Antiquity in Gotham: The Ancient Architecture of New York City. New
York: Fordham University Press, 2021.

132 D'Angelis G. It Happened in Washington, D.C. Guilford, Conn.: TwoDot, 2004,

133 Evelyn D.; Dickson P.; Ackerman S. On This Spot: Pinpointing the Past in Washington, D.C.
Sterling, Va.: Capital Books, 2008.

134 Bryson B. A Short History of Nearly Everything. London: Doubleday, 2003.
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HCCKOJIBKO pa3acIOB U BKIIFOYACT OPHUTOJIOIHIO, ITAJICOHTOJIOTHUIO, KOJUICKIIUIO OKaMEHEeIoCTeH

U IpyTue BaXkKHbIE apTe(daKThI.

B Ilexunckom MY3€€ €CTh TpHU raJicpCu, IMOCBAIICHHBIC HCITOCPCACTBCHHO
MajeoHTONOruu. B aTHX rajicpesax, B YaCTHOCTH, BBICTABJICHBI CKCJICTBI 1 OCTAHKHW JWUHO3aBpPOB.
K sroit 9KCIIO3UMIHUHU HEIMOCPCACTBCHHO MIPUJICTA0OT MyJII)TI/IMGIII/II\/JIHI)Ie 3aJIbl, A€ MPEACTABJICHBI
OCHOBHBIC KOMIIBIOTCPHBIC aHUMAIlUH, paCCKa3bIBAOIIUC 00 HUCTOPUHN UCCIICAOBAHUA OCTAHKOB

JAWHO3aBPpOB U UCTOPHUIO PA3BUTHA )KU3HH HA 3emie.

Jpyrue pas3zaeisl My3es HOCBAILLEHbI HCTOPUU APEBHEMIINX MIEKOIUTAOIINX, a TAKXKE
panHeill ucropuu xu3Hu Ha 3emuie. Komnekuus [leknHckoro My3est HOCTOSTHHO MOMOJIHSIETCS U B
HACTOAIIMI MOMEHT €r0 MOXHO CUMTATh OJHUM U3 aKTUBHO Pa3BUBAIOLINXCS My3€€B

€CTEeCTBEHHOM HCTOpHUMU.

3oosornueckuii myseii 3oosornueckoro nucruryra PAH (Cankr-IlerepOypr).
3oonoruueckuii Mmyseit 3oosnornueckoro nucturyta PAH B Canxr-IletepOypre cunraercs
CTapeHIIuM 300JI0THYECKUM My3eeM B Poccun u oJHUM 13 HanboJiee cTapbIX 30070 MYECKUX
My3eeB Mupa.'*® Hcropus 30010rM4ecKoro Myses U 300JI0TMYECKOTO HHCTUTYTA CBA3AHA C
netpoBckoi KyHcrkamepoil. U3HauanbHO KoieKuy 300JI0THYECKOT0 My3€sl ObLIIM YacThIO

obuiero coopanus KyHctkamepsl.

Hogoe 3manue, B KOTOPOM My3€# pacrojiaraercsi CeroaHs, OblI0 mocTpoeHo B 1896 romy.
[Tepemerenue koyuekuu u3 KyHcTkamepsl 3aHsUIO MATH JIET U ToIbKo K 1901 romy nepeesn B
HOBOE 3/1aHuE ObLI 3aBepIIeH. DKCIO3UIIM My3€es OTPa)kaeT OCHOBHBIE HAYYHbIE MPECTABICHUS
CBOCTO BPEMCHH U COOTHOCUTCS C OCHOBHBIMU NPCACTABIICHUAMU O 6I/IOJIOFI/I‘I€CKOI>'I
takconomumu. >’ TakKe B My3ee BBICTABJIEHBI SKCIIOHATHI, paHee MpuHamiekasmue Kyncrkamepe

u 3akyiieHHsle [letpom I eme B 1718 roay.

Mommrexuunueckuid mysei (Mocksa). [lonurexHnuecknii My3erd B MOCKBE CUMTAETCA
OJTHUM U3 CTapeHInX HayYHO-TEeXHHUECKUX My3eeB Poccun 1 Mmupa. My3eit OblT OCHOBaH O
uHumarue OOmIecTBa JO0UTENEH ecTeCTBO3HAHUS, aHTPOTIOJIOTHH U dTHOrpaduu B 1872

rony.'*® B ocHoBy hOHIOB My3est ObLIH MOJIOKEHBI MaTepUasibl [[0JUTEXHUYECKOM BHICTABKH,

136 Haymog /1. 3oonoruueckuii myseii AH CCCP: KpaTkast HCTOPHS M OIIMCAHKUE DKCIO3UIHK. JI.:
Hayxka, 1980.

137 Cnenkosa H. Passutre 30070rM4eckoro Mmyses AKajaeMuy HAyK KaKk HEHTpa UCCIEI0BaHUM
10 cucTeMaThke. ABTopedepar AuccepTallii Ha COUCKAHUE YUYEHOM CTEeNeHu KaHau1aTa
ouonorunueckux Hayk. Cankt-Ilerepoypr, 2006.

138 Bapckuii 5. 1., Kosnos I'. I1. Tlonutexangeckomy mysero 100 ner. M.: 3nanue, 1972.



KOTOpas 1npoxoJujia B TOM KC 1872 roay. OTKpBITI/IC ITonuTexHnYeCKOro My3es HOAACPIKAIO
HWHTCPHAIIMOHAJIBHYIO TPAAULINIO, CBA3AHHYIO C OTKPBITUEM €CTCCTBEHHO-HAYYHbIX MY3CCB 1

TpaJyIHHU IPOBEACHUS BCceMUPHBIX BBICTaBOK. ¥

[TomurexHuueckuit My3eil H3HayaIbHO ObUI 3aJJyMaH Kak My3el NPUKIaIHbIX 3HAHUH.
My3eii co3iaBalicst U pa3BUBAJICS KaK MPOCBETUTEIbCKUN U HAYUHBIN IIEHTP. DKCIIO3UIIHS,
OTKpBIBLIAsICSI B HOBOM 31aHMHU, Obljla pa3/ieieHa Ha HECKOJIBKO CMBICIOBBIX Pa3/IesioB U
HACUMUTHIBAJIA JECITh HAIIPaBJICHUN TEXHUYECKOM U IPUKIAIHON opueHTanuu. B yactHocTH, B
My3ee AeWCTBOBAIU OT/IENbI PUKIATHON 300JI0TUH, IPUKIATHON (PU3UKHU, apXUTEKTYPHBIH,
y4eOHBIH, OTJeNT TOPrOBOr0 MOPEXOJICTBA U TIOYTOBOW TeXHHUKH. L{enbro My3es Oblia

IOMYJIAPHU3AINS TEXHUUECKUX ¥ HAYUHBIX JOCTHKeHnH, 4

B 1930-e roast my3eii ObL1 IpeoOpa3oBaH Bo aABopel TeXxHUKU. B 1940-e roasl B Mmy3ee
OTKPBUICS PsiJl BRICTABOK, MOCBSIICHHBIX PA3BUTHIO IPOMBITILIEHHOCTH. B 1970-¢ roast
JKCIIO3UIM OblIIa 0OHOBIIEHA. B 4acTHOCTH, MOSIBUIICS 3aJI XMMHH U OTHE] KocMoca. B 2011
roJly B My3ee OTKpbUICS pa3zell, MOCBSAIIEHHBIH aHuMaIui. Takke B My3ee padoTaroT
BpPEMEHHbIE BBICTABKH, ITOCBSIIICHHBIE HICTOPUH HAYKU M TEXHUKH, a TAK)KE Pa3BUTHIO OCHOBHBIX

Hay4YHBIX HpeHCTaBHeHHﬁ.

139 SIuun B. Poccuiickas My3eliHas SHIMKIIONEANs: B 2-X T. Mocksa: Punon Knaccuk, 2001.

140 Bapckwii 5. 1., Kosnos I'. I1. Tlonutexangeckomy mysero 100 ner. M.: 3nanue, 1972.



I'naBa 3. I1a;1€0HTOJIOTHS U OCHOBHBIE CIIOCOOBI ee MpeCTABJIEeHHUS.

Hayka u my3eiinble coOpaHus

B pamkax maHHOro paszaena Mbl paCCMOTPUM OCHOBHBIE MPUHUMIIBI [TAJIEOHTOJIOTUH U
BBIJICTTUM OCHOBHBIC BO3MOXKHOCTH €€ TipencraBicHus. [Ipuctymnas k pa3paboTke rpaguaeckoro
MIPOEKTA, CBA3AHHOTO C JI€ATEIbHOCTHIO MaJ€OHTOJIOTUYECKOr0 My3€sl, HaM MPEICTABIIAETCA
Ba)XHBIM 0003HAYHTH MapaMeTPhl JaHHOW AUCIMILTUHBIL, @ TAK)KE yKa3aTh OCHOBHBIC LIEHTPHI U
METO/JIbI IIPEICTAaBICHUS HccaeayeMoro Mareprana. Hac OytyT nHTepecoBaTh iBa OCHOBHBIX
HamnpasyieHus. [lepBoe — xapakTepuCTUKa NaJC€OHTOJIONMU KaK aKaJlEMUYECKON JUCIUIUINHBI.
Bropoe — ocHOBHBIE My3eliHble cCOOpaHusi, CBSI3aHHBIE C JEMOHCTpAalMel MaJIeOHTOIOTHYEeCKIX
HaxoA0K. PaccMoTpuM 3TH HampaBiieHUs U 0003HAYUM OCHOBHBIE PUHITUIIBI, CBSI3aHHBIE C

9THUMHU IMapaMCTpaMHu.

3.1. [TaneoHTOIOrNSA KAK HAYKa: 001AA XapaKTepHuCTHKA

[TaIcOHTOIOTHS KaK HayKa HAXOJUTCSA HA CTHIKE HECKOJIBKHUX AuciuiuimH. 4! Ona
00BEIMHSET 3HAHUS U METOIOJIOTHIO T€0JIOTUH, OMOJIOTHU M apXeosiorun. Taxke oHa
UCTIOJIb3YEeT METO/IbI, 3aMMCTBOBAaHHBIE U3 apCeHaIa OMOXUMUH, MAaTEMAaTUKH, (PU3UKH U APYTUX
nuciuiuird. 42 TlageoHTonorust 3aHMMAaeTCst M3yYeHUEeM KU3HU Ha 3emie J10 Hayasa ['oonena —
COBPEMEHHOM Ie€0JIOTMYECKON AMOXU: NAJICOHTOJIOTUS CBSI3aHa C UCCIIEA0BAaHUEM IIPEIBIITYIINX
reoJIOTMYeCcKuX 1nepruoaos. [laneonTonorus nogpasymeBaeT n3y4eHue HCKOIIaeMbIX OCTaHKOB
JPEBHENIINX KUBBIX OPraHU3MOB. JIMCIUIUIMHA pacCMAaTPUBAET IBOJIIOLMIO OPraHU3MOB, a

TaKKe IPUHLUIILI KX B3AUMOJIEHCTBHS C OKPY KaIoIEh cpenoi. !

CuMTaeTrcs, 9To MaJeOHTONIOrHs Kak Hayka Bosuukia B X VIII Beke.!'** Onnako
MCCIIEOBAHNE OCTAHKOB JPEBHMX KUBOTHBIX M KUBBIX OPTAHU3MOB MPOBOUIIOCH C

,I[peBHeﬁI.HHX BpPCMCH. 9TtoT MaTcpural ObLI U3BECTEH CIIC APC€BHUM HATypaJIuCTaM U

141 Pyy I1., Puu T, @enron K., ®enron M. Kamennas kuura. JIETONHUCH JOMCTOPUYECKOM KU3HH.

M.: MAUK «Hayxkay», 1997.
142 Muxaiinosa 1., bongapenko O. IManeontonorus. T. 1 —2. M.: Usx-Bo MI'Y, 1997.

143 Cowen R. History of Life. New York: Blackwell Science, 2000.

144 Cleland, C.E. Methodological and Epistemic Differences between Historical Science and

Experimental Science. // Philosophy of Science. 2002. September. Vol. 69. N 3. P. 474—496.



ynoMuHaeTcs B Tpynax Apucrorens u ['epopora. Jleonapao g0 Bunum — nerennapHbiii
XYJIO’KHUK U y4eHbIH 3110xu Bo3poxkaeHus — OblT OTHUM U3 TIEPBBIX HCCIIEI0BATENECH,
MIPEANOIOKUBIINX, YTO OKAMEHEBIIIME PAKOBHUHBI OKA3JIMCh HA CYIIE U3-32 U3MEHEHUS TPAHUI]

¥ YpOBHS MOpst.'#

[TonararoT, 4TO BOSHUKHOBEHHUE MAJICOHTOJIOIMH KaK HAYKH CBSA3aHO C UMEHEM
dpaHiry3ckoro ectectBoucibiraress u yaeHoro JKopxa Krobe. @opMupoBaHHE MaTICOHTOIIOTHH
KaK CaMOCTOSITEIIbHON JUCLUUILUIMHBI IIPOU30LILIO0, KaK IPUHATO cunutarh, B X VIII croneTuu.
TepMUH «I1aJeoHTONIOTUS» ObLT MpeaoKeH (paHIly3CKHUM eCTeCTBOUCTIbITaTeNneM J(rokpoTe e
Briensuiiem B 1825 roay.!*¢ On cunTan najgeoHTONIOrHIO HAYKOM O JKMBOTHBIX U I€OJIOTHH.
HoBplit 5Tan pa3BuTHs MAJIEOHTOIIOTHH OBLI CBsi3aH ¢ cepeannoit XIX cronerus u
BO3HMKHOBeHUEM yueHus Yapnb3a JlapBuna. Teopus 3BoIIOIUN BO MHOTOM CKOPPEKTUPOBAJIa

METO/I0JIOTHIO MAJIEOHTOJIONUH KaK HayKu. 4

3ameTHOE BIMSIHUE Ha Pa3BUTHE MAJICOHTOJIOTHUN OKa3alid cOObITHA XX CTOICTHS.
[TepBbIM BaKHBIM MOMEHTOM CTaJIO H300pPETEHHE PAIMON30TOITHOTO METO/1a ONpeeNIeHuUs AaT.
D10 U300peTeHne, BO-MEPBBIX, MO3BOJIMIIO ClIENaTh JATUPOBKU OOJIee TOYHBIMU, a, BO-BTOPBIX,
W3MEHUJIO TIPEJICTaBICHHE 00 00MIeit XpoHOIOTHHA. MHOTHE H3BECTHBIE OOBEKTHI OKA3aIIUCh
3HAUUTENIBHO JIPEBHEE, HEXKEIH MIPEII0JIaraloch U3HAYaJIbHO U 3TO CKOPPEKTUPOBAJIO 0011Iee
MOHMMAaHHE UCTOPUH PA3BUTHUSA IJIAHETHI U €€ XPOHOJIOTHUECKUX TpaHuil. [laTupoBku

3HAYMTEHLHOM YaCTH JAPEBHUX HAXOIOK ObLIM MEPECMOTPEHBL. '#8

JpyrumM BaKHbIM OTKpbITHEM XX CTOJIETUS CTaJIO HAOII0A€HUE TEKTOHUKH TTUT —
IpeCTaBICHHUE O TOM, YTO 3éMHasi KOpa COCTOUT U3 OTHOCUTEIBHO 1IEIOCTHBIX OJIOKOB, KOTOPbIE
HaXOZATCs B IOCTOSSHHOM JIBWKeHuU. [Ipeacrasienue o TeOpuM TEKTOHUYECKUX IIIIUT U3MEHUIIO
KapTUHY 3HaHUM O paclpoCTPaHEHUH U Pa3BUTUU >KU3HU Ha 3emiie. XX cToJIeTHE TaKXkKe ObLIOo

OTMEUEHO pacIIupeHUEeM paboT B 00JIACTH MAICOHTOIOTHH: X CTAJU MPOBOIUTH MPAKTHYCCKU

145 Muxaiinosa U., borngapenko O. IManeontonorus. T. 1 —2. M.: Usx-Bo MI'Y, 1997.

146 Mapuramswumu JI. 1., Xummuamsuiu H. T'. K ucropun TepMUHA «IIaJI€OHTONIOTH» U
HEKOTOPBIX JIPYTHX Ha3BaHWW HAyKU 00 OpraHu3Max Mpouuisix. / Bonpock! uctopuu
€CTeCTBO3HAHMS U TeXHUKHU. 1956. Ne 2. C. 176—182.

147 Buckland W.; Gould S. J. Geology and Mineralogy Considered With Reference to Natural
Theology. History of Paleontology. Ayer Company Publishing, 1980.

148

Cleland, C.E. Methodological and Epistemic Differences between Historical Science and

Experimental Science. // Philosophy of Science. 2002. September. Vol. 69. N 3. P. 474—496.



noscemectHo.'* B Teuenuu 25 ner nocie 1969 roga OblI0 OTKPHITO BABOE OOJIBILE

JIOMCTOPHYECKHX TIOBHMIOB, YEM 32 BECH NPEIbILYIINI TIepro 1 HabmoaeHus. >

[TaneonTonorus cepequnbl XX Beka Obljla OTMEUEHA HHTEPECOM K TEOPHH MAaCCOBBIX
BbIMHUpaHuii. B yactHocTH, B 1980-¢ ronpl yuensimu Jlyrcom u Yonrepom AnbBape3aMu ObLIO
BBICKA3aHO MPEJIOJIOKEHUE O MACCOBOM BHIMUPAHUU KUBBIX OPTaHU3MOB OKOJIO 66 MUJUTMOHOB

151 UcenmenoBaTenu BeICKA3aIH

JIeT Ha3aJ Ha pyOexe MEeJIOBOTO U MaJIeOreHOBOTO MEPUOIA.
IIPEIII0JIOKEHNE, YTO IPUYMHOMN 3TOT0 BBIMUPAHUS CTAJIO CTOJKHOBEHUE C KOCMUYECKUM
00BEKTOM — acTepouioM Wi kometoil. B 1990-e roas! O6bu1a chopmMupoBaHa T€Opusi, YTO
HEPUObl MACCOBBIX BBIMUPAHUN UMEIOT LIUKINUECKUN XapakTep. Takyke ObUIO BBICKa3aHO

MMPEAIIO0JIO0KCHUEC, UTO 3THU MMPOUCCChI UMEJIM TPUHIHUIINAJIBHOC 3HAUCHUC IJIA IMOCIICAYOICTO

pacipoCTpaHCHHA )KU3HU Ha 3emie.

[IpuHUMNIIMATBPHOE 3HAYEHUE JUISl Pa3BUTHSI TaJICOHTOJIOTMYECKUX 3HAHUM UMEIN HOBbIE
HaXOJKHU U OTKPBITHUS, ClleJaHHble Ha poTskeHuu XX Beka. Haxonku, cienanHble B
I'pennanauu B 1930-e roasl u Haxoku Ha TeppuTopur Kuras B 1990-e, 3actaBuiiu
MPEMONI0KUTH BO3MOKHOCTD MPOUCXOKICHHUS MIIEKOMUTAIONINX U3 PHIO U BOZMOXKHYIO CBA3b
OTHII ¥ TUHO3aBpoB. Ha ocHOBaHUM MpOBEACHHBIX HccaenoBannii B 1940-e rompr ObU10 CO31aHO
¢duoreHeTHYECcKOe 1EPEBO (IEPEBO IBOIIOLUHN HITH JEPEBO KU3HH ), KOTOPOE JEMOHCTPHUPOBAIIO
SBOJIIOIIMOHHBIE CBA3U MEKY Pa3IMUYHBIMH BUIAMU KUBBIX OPraHu3MoB. OnyOIHKOBaHHbBIE

152 Takske ObLIO

AaHHBIC TOAACPKHUBAJIN TCOPHUIO IBOJIOLUH, ITPOSACHAA €€ BO3MOKHYIO KapTUHY.
BBICKA3aHO IMPECAIIOJIOXKCHUEC, YTO 3BOJIIOIMOHHBIC UBMCHCHUSA ITPOUCXOAAT HEPABHOMEPHO, U
nepruoabl OTHOCUTECIIBHOT'O 3aTHIIbA CMCHAIOTCA IIEPUOJaMH HHTCHCUBHOI'O BO3HUKHOBCHU A

HOBBIX BHJIOB JKMBBIX OpPraHM3MOB. !>

B 1950-¢ roap! ObuTH OOHAPYIKEHBI CBHJIETEIIHCTBA CYIISCTBOBAHUS JKU3HH B

nokemOpuiickom niepuoze. B 1950-e roasr coBerckum uccienosarenem bopucom TumodeeBsim

149 Muxaiinosa 1., bongapenko O. IManeontonorus. T. 1 —2. M.: Usx-Bo MI'Y, 1997.
130 Cowen R. History of Life. New York: Blackwell Science, 2000.

151 Pope K., Baines K., Ocampo A., Ivanov B. Energy, volatile production, and climatic effects
of the Chicxulub Cretaceous/Tertiary impact // Journal of Geophysical Research. 1997. Vol. 102,
no. E9. P. 21645—21664.

152 Buckland W.; Gould S. J. Geology and Mineralogy Considered With Reference to Natural
Theology. History of Paleontology. Ayer Company Publishing, 1980.

153 Cowen R. History of Life. New York: Blackwell Science, 2000.



ObLIM OOHAPYKEHBI MUKPOCKOITMYECKHE CIIOPBI JOKeMOpHICKUX pacTennit.'>* ITo3aHee ObLIO
BBICKA3aHO MPEANOI0KEHHE, YTO HEKOTOPhIE (DOPMBI JKU3HH, KOTOPBIE paHee OTHOCUIIHCH K
KeMOPHIICKOMY TIEpHOJTY, B ICHCTBUTEIILHOCTH CBSI3aHBI C 00JIee pAaHHUMH MTEPHOIAMH PA3BUTHS

HAaIllE! [JIaHETEL.

3.2. OcHOBHBIC NAJICOHTOJOTHYECKHE MY3eH H UX 0COOCHHOCTH

[TapamiensHO ¢ pa3BUTHEM NTAJICOHTOJIOTUYECKON HAYKHA U OTKPBITHEM BCE HOBBIX U
HOBBIX OOBEKTOB CTAJIH MOSIBIATHCS U (HOPMUPOBATHCS MAICOHTOIOTHIECKUE MY3€EH.
M3HAaYaIbHO TAICOHTOIOTMYECKUE OTIENBI ObLIH YaCThIO My3€€B €CTECTBEHHOM UCTOpHH. >
Tem He MeHee, B CBS3U C PE3KUM YBEIMUEHHEM HaX0J10K — 0COOEHHO Ha MPOTsDKEHUM XX BeKa —

ObLIU CO3daHbI CIICHUAJIBHBIC MY3€H, CBA3AHHBIC C MAJICOHTOJIOTMYCCKUMHU KOJIJICKIIUAMMU.

OcoOEeHHOCTh MaJICOHTOJIOIMUECKUX My3€€eB — KpaliHe crenuduyeckuii MaTepuan ajs
SKCToHMpoBanus.*® OOBEKTHI HalIeKO HE BCEra yA00HbI Il IEMOHCTPALIMH U OTO TPEOYeT
0c000ro NMoAXo/a K CO31aHUI0 3KCIO3ULUH. PacCMOTpUM OCHOBHBIE TAJIEOHTOJIOTUYECKUE
MYy3€H, 3Talbl UX Pa3BUTHS U HEKOTOPbIE IPUHLIUIIBI SKCIIOHUpoBaHuA. Cienyer cpa3zy oOpaTuTh
BHUMAaHHE, YTO OTHOCUTEJILHO HEOOJIBIION 00beM 1aHHON paboThl U 00Ul XapakTep
BBIOPAHHOI TEMBI HE TIO3BOJISIET 0003HAYUTH BCE MAJICOHTOJIOTMUECKUE MY3€H MITH JJaKe Ha3BaTh
00JBIIMHCTBO U3 HUX. TeM He MeHee, 0003HaUUM U pacCMOTPUM OCHOBHBIE My3€lHbIE COOpaHus,

CBSI3aHHBIC C ITAJCOHTOJIOTHEH.

I'anepes cpaBHUTEIbHOI aHaToMuM U najeonTo oruu ([lapuxk, @pannus) — Galerie
de Paléontologie et d'Anatomie comparée. ["anepest CpaBHUTEIHLHOM aHATOMHH U TTAJICOHTOIOTHH
CUMTAETCA YacThio HalmoHamsHOro My3es ecrecTBeHHON ucropuu B [lapmke.'”’ Tanepes
IpeCTaBiIsieT 0oJiee THICSYH HKCIIOHATOB B BHICTABOYHOM MPOCTPAHCTBE, a TAKXKE
JEMOHCTPHUPYET MPUHIIMI UX OpraHu3aiuu 1 kinaccudpukanuu. Cpean Hanboaee H3BECTHBIX
HKCIIOHATOB — CEpPUS CIEMKOB CKEJIETOB JUHO3aBPOB U MOJIMHHBIE OCTAHKU BBIMEPIIINX

KHNBOTHBIX.

154 Muxaiinosa U., Boupapenko O. Ianeonronorus. T. 1 —2. M.: U3x-8o MI'V, 1997.

155 Sheets-Pyenson S. Cathedrals of Science: The Development of Colonial Natural History
Museums during the Late Nineteenth Century // History of Science. 1987. N. 25 (3). P. 279-300.
156 Cleland, C.E. Methodological and Epistemic Differences between Historical Science and
Experimental Science. // Philosophy of Science. 2002. September. Vol. 69. N 3. P. 474—496.

157 Vives L., Colin-Fromont C. Les Galeries d'Anatomie comparée et de Paléontologie, éditions

du Muséum national d'histoire naturelle. Paris: Editions Artlys, 2012.



Hcropus ranepen najieoHTOJIOrMH Havanack B KoHue 1880-x ronos, koraa B 1889 roay
ObL1a OTKpBITa ["anmepes 300510ruu. B Hee BOIIM 00BEKThI, KOTOPHIE OBLIIN CBS3aHBI C
300JI0THYECKOM TPOOIeMaTHKOM, M KOTOPBIM HE XBaTajio MecTa B HarmoHaibHOM My3ee
ectecTBeHHOM uctopuu. HoBoe 31anue Obu1o oTkpeiTo B 1898 rony. Ero nosiBieHue cBA3bIBalOT
C IByMs COOBITUSIMH — cTOjieTueM HarmonansHOTo My3es ectecTBeHHON uctopuu B [lapike (B

1893 roxy) u npubmmkaroneiics Becemupnoit BeictaBkoii 1900 roaa B Iapuxke. '

Dkcno3unys ObuIa pa3MelieHa B HOBOM 3/1aHUH, IOCTPOSHHOM I10 NMPOEKTY apXUTEKTOPa
Jlyn-®epaunanga [lrotepa. 31aHue paccMaTpUBAOT KaK OJIMH U3 IPUMEPOB PaHHEro CTUIIA ap-
HyB0.!% B apXuTeKType, MHTEPbEPaX U SKCIIO3UIMOHHBIX PEIEHHUAX HOBOTO MY3€sl HAILUTH
IMPUMCHCHUC HauOoJiee IMPOrpe€CCUBHBIC TEXHOJIOTUYCCKUC U BBICTABOYHBLIC PCIHICHUA TOT'O
BpPEMEHHU. ApXUTEKTYpa Iperoaraia AejIeHue 31aHusl Ha OTJeNIbHbIE OT/eNbl. 3jaHue ObUIO
paslesieHo Ha TPH ypOBHS (TpH 3Taxka). bosbire okHa oOecrieynBaIi MOCTOSHHOE
ectecTBeHHOE ocBeleHue. /1o 1937 roga Bech BTOPO 3Tak 3aHUMAJIM AaHTPOIIOJIOIMUECKHE

KOJUICKIIUY, HO B KOHIIE 1930-X TO0B OHM OBLIH TIEpEHECEHBI B OTKPHIBIIHICS My3el YeoBeka.

OzHa U3 0COOEHHOCTEN My3€sl CErOIHs — COXpAHEHUEe CTapoii skcno3uiuu.' % I1o
MO3BOJISIET IPEACTaBUTH AyX My3est XIX Beka. DKCIo3uIus My3es JaeT BOZMOXHOCTh TOHSITh,
KaK BBICTaBJSUTACH KoJuieKnuy B XIX croetnu U kak (yHKIIMOHHPOBAI My3€l BTOPO
nonoBuHbl XIX Beka. B HacTosmiee Bpemsi My3eil mpoioinkaeT paboTaTh HE TOJBKO Kak

BLICTaBO‘lHBII‘/’I, HO M KaK HCCJ’IGI[OB&TCJ'ILCKI/II‘;I LHCHTDP.

FOpckuii my3eii (Alixmrert, 'epmanns) — Jura-Museum. FOpckuit my3eit pacnosioxex
B ropoje Aiixmrert (I'epmanust). OH npuHaANEKUT ceTu baBapcKuxX KOJUIEKIMI B 0051acTH
ecTecTBeHHbIX HayK. K Hanboiee n3BECTHBIM SKCIIOHATAM MY3€sl OTHOCUTCS KOJIJIEKIIUS

OKaMEHEJIOCTEM, B YaCTHOCTH — apPXEONTEPUKCA, KOTOPHIE HAXOAATCS B IKCIIO3ULIUK My3es.. 6!

FOpckuit My3eit 61 OTKPBIT OTHOCUTENBHO 103AHO — B 1976 roay. B ocHOBY My3es

ObLJIa MOJIOKEHA KOJUIEKIMSI, COOpPaHHAs B CBOE BpeMs Ul 00ydeHus Teonoros. %> B nacrosmuii
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MOMCHT C MY3€E€M IIPOAOJIKACT pa60TaTB KaTOJIMYECKUI YHHUBCPCUTCT AnxmrerTa-
HMuronsmraara. BaxXHbIM KOMIIOHEHTOM BBICTABKH SIBIISIFOTCS OKaMCHEJIOCTHU, KOTOPLIC

npuHaaiexar ganamadty KOpckoro nepuoaa.

OaHUM U3 HauboJIee IIEHHBIX YKCIIOHATOB ABJISIOTCS OCTAHKU apxeontepukca.'s® O1o
penKuii OOBEKT: CErOJIHA CYUTAETCS, YTO OCTAHKOB ATUX JPEBHUX OPraHU3MOB COXPAHUIIOCH
BCETO JIBCHA/IIIATh IK3eMIUIAPOB. Teme JieTaomux JpeBHEHIITNX OPraHUu3MOB TIOCBSIIICH
OTJIeNbHBIN 3a1. OT4acTh ATOT (HAKT AEMOHCTPUPYET MPUHIIUIIBI POPMHUPOBAHUS KOJIJIEKIIUH,
CBSI3aHHOM C MpeACTaBIeHHBIMU KcIIoHaTaMu. OHA U3 0COOEHHOCTEN IKCIO3UINHN MYy3es —
MPHUCYTCTBHUE B CIICUATBHBIX OOKCaX COBPEMEHHBIX KHUBOTHBIX, KOTOPBIE OOHAPYKUBAIOT
CXOJICTBO C IPEBHUMH >KHUBBIMH OpraHu3MamMu. OHH BBICTABIICHBI PSIZIOM C OKAMEHEIIBIMU
OCTaHKaMH BBIMEPIIUX KUBOTHBIX. TeM He MEeHee, MX OUYEBUTHOE CXOJICTBO MOATBEPKAAET

OCHOBHBIC ITOJIOKCHHA TCOPUHU 3BOJIIOLUNA.

FOpckuii my3eii Acrypuu (Mcnanusi) — Museo del Jurdsico de Asturia (MUJA). Mys3ei
ObLT OTKPHIT B KOHIIE 1990-x ronoB B Mmynununanutere Konynra (Actypus) B Mcnanuu.
W3nayanbHO, paccMaTpuBaIach BO3MOKHOCTh CTPOUTENBCTBA My3esl B APYTOil MPOBUHITUH.
Br16op B monb3y Actypun ObUIT CBSI3aH C reorpapUuecKiM MOJIOKCHHEM: My3ei HaXOUTCS
Hocpeau I0pcKoil Actypun Ha Oepery buckaiickoro 3anusa.'% B HenocpencTBeHHON GIU30CTH
OT My3esl PacIoyaraloTcsl IPUPOTHbIE MACCUBBI, CBA3aHHbBIE C UCCIIE0BATEIbCKUMU

TEPPUTOPUSIMH JPEBHENIIEN HCTOPUH YeIoBeYecTBa. %

OCHOBHO¥ aKILIEHT SKCIIO3UIMHU C/CJIaH HA TAMATHUKAX U MEPUOIU3AINH FOPCKOTO
nepuoa.'%® Taxke npeacrapiaeHa MHPOPMaIKs O NPEIIIECTBYIOMIUX U MOCIEAYIOIKMX SI0XaX.
BricraBka KOpckoro mysest AcTypun cuuTaeTcs caMoi MOJIHOM KOJUIEKIMENH OCTaHKOB
JTMHO3aBpOB B Mupe. Llens Mmy3est — mpormuiiocTpupoBaTh KApTUHY BOZHUKHOBEHUS U Pa3BUTHS

JKA3HU Ha 3eMIIE.

3nanue my3esi, OCHOBaHHOTO B 1990-¢ rojp1, 66110 MOCTPOEHO TOJIBKO B 2004 Toy.
3nmaHue, BO3BEIEHHOE 110 IPOEKTY apxutekropa Pyduno Ypubenappea, HCIIONB3YET 2IIEMEHTHI
ecTecTBeHHbIX (hopM. OHO COOPYKEHO B BHJI€ THTAHTCKOTO clie[ia TnHO3aBpa. Tpu

MepECCKaromuxcsa CBOJAa O6p33yIOT MaCH_ITa6HYIO IJIiomanaKy. KOHCTPYKI_II/ISI BBIIIOJIHCHA U3
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KIeeHoro opyca u (anepsl. [Ipu CTPOMTENBCTBE My3€s HCIOJIB30BaHbI METO/IbI M IPHHIIUIIBI
COBPEMEHHOM apXxUTeKTyphL.'®” IIpH CTPOUTENBCTBE My3€sl HCIIONIB30BaH OIIBIT U TPaMIIUH,
TI0JIOKEHHBIE B OCHOBY MHTepHanronansHoro ctuis. % Okono 400 ToHH oKamMeHenocTel
HAXOJIATCSA 3a IPEIeIaMU SKCIIO3UIMH: MX €IE TOJIBKO IPEICTONT KIaCCHHUIUPOBATS.
DKCIO3UIKSA My3€s — OJJMH U3 SPKUX IIPUMEPOB HOBBIX UIIEH JIEMOHCTPALIUH

IIaJICOHTOJJIOTHYCCKHX KOHHCKHHﬁ.

Kopoaesckuii TuppennoBckuii naneonronornyeckuii myseii (Kanama) — Royal
Tyrrell Museum of Palaeontology. Koponesckuii TuppennoBckuii naneoHTOIOTHIECKUI My3el
pacnonoxxeH B Jlpamxeriepe, B nmposuHmu Ans0epTsl (Kanaga). On Obut ocHOBaH B 1985 rony.
NuunmaTtuBa o co3nanuio Mmysest Bo3HHKIA ee B 1981 roay. beuto npunsTo pemienue
MIEPEHECTH B HOBOE 3[aHKE MaJICOHTOIIOTUYECKYIO KOJUIEKIUIO My3est Anb0oepThl. B 1990 rony
my3eit Tuppena momxydus snuTeT «koposieBckui». Komnekius myses Bkiatodaet 6onee 160
TBICSY KaTaJIOTM3UPOBAHHBIX OKAMEHENIOCTEH, BEICTABIICHHBIX B KCIIO3UIMH U HAXOSIINXCS B
xpaneanu. CoOpaHue My3esi CHUTAeTCsl CaMbIM KPYITHBIM COOpaHHEM OKaMEHEIOCTEH,

naxonamuxcs B Kanane.'®

Bo BTopoii nonosune 1970-X rogoB npaBUTEIbCTBO AJIBOEPTHI CTAJIO pacCMaTpUBaTh
BO3MOXHOCTb CTPOUTEIBCTBA HOBOT'O MAJIEOHTOIOIMYECKOr0 My3esd. CTpOUTENbCTBO My3es
CTaJIO YaCThIO OoJiee KpYIHOM MHUIMATUBBI 110 OTKPBITHIO MYy3€€B Ha TEPPUTOPUH
npoBuHIKK.’" JTo OTKPBITHS SKCIO3UIMU My3€eil paboTai Kak Hay4HO-HCCIIE0BATENbCKUI
MHCTUTYT. B paMkax ucciiejoBaTeabCKux nporpamMmm ObLUIO peann30BaHO MHOYKECTBO

coBMmecTHBIX Kanaicko-KuTaiickux mpoeKkToB. DKCIO3UIUS ObllIa OTKPBITA JJIs TyOuKky B 1985

TOJy.

B nauane XXI Beka my3seit Obu1 3aMeTHO paciiupeH. [lepBast kpymHas nepecTpoiika Obuia

ocymiectsiieHa B 2003 roay. [Iponece pacmmperust My3est ObLT IPOIOJDKEH | IMO3XKE, KOT/Ia B
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2016 roxy ObUIM OTKPBITHI HOBBIE KOpITyca. B yacTHOCTH, B My3ee MOsIBUIICS Y4eOHBIN KOpITYC.
My3eii npooikaeT akTUBHO Pa3BUBATHCS KaK KPYIHBIN 3KCIIO3UIIMOHHBIHN, HCCIIe0BATEILCKUI

Y Y4eOHBII LIEHTD.

TI'apBapackuii my3eii ectecrBenHoii ucropuu (CHIA) — Harvard Museum of Natural
History. I'apBapackuii Mmy3eit ecrecTBeHHOM ncTOpHun ObLT co3nad B 1995 rony B pesynbprare
00BEeTMHEHUS TPEX My3€eB: KOJUIEKIIUH repoapusi, My3esi CpaBHUTEIBHOM 300JI0THH U
MUHepaIornyeckoro myses.!’! Ero skcros3uiun 0CHOBaHbI Ha KOJUIEKIUSX B 00JaCTH
€CTeCTBEHHOM ncTopuM ['apBapCcKOro yHUBEpCUTETA, IPOAOIIKASL UCCIIEJOBATENIBCKYIO
tpaguumio XIX cronerus.'’? Taxke My3eii cBs3an ¢ My3eeM apxeosoruu [Tu6oau —
(axTHUECKH, OHH MTPEICTABISIOT COO0H eMHBIN MpoeKT. My3el 3aHnMaeTcs BEICTABOYHOU 1

HCCHCHOB&TGHLCKOﬁ ACATCIIBHOCTBIO.

B skcno3unium mysest npeacTaBiieHbl pa3HOO0pa3Hble IKCIIOHATHI. B yacTHOCTH, B My3€ee
coOpaHa 0GoJibIIast KOJUIEKIHS IPEBHENIINX O€CIIO3BOHOYHBIX U IMHO3aBPOB, JPEBHUX
MJIEKOIIMTAIOLIMX U NTHULL. JlOCTONPHUMEYaTeIbHOCTBIO 3TOI0 My3€sl SBJISIETCS KOJUIEKLIUS
CTEKJIIHHBIX KOIIUI pa3nuyHbIX pacTeHui. Taxke B My3ee coOpaHa KOJIJIEKIMsI MUHEPAIOB U
MeTeopuTOoB. My3eil IefiCTBYeT Kak Hccle0BaTeNbCKoe U MyOIruHoe npocTpaHcTBo. [lomumo
BBICTABOK 371€Ch IIPOBOJIATCS BBICTABKH, HAYYHbBIE CUMITO3UYMbI ¥ KoH(peperun.!”> Takxke
My3ei IpOBOIUT ITyOIMYHbIE JIEKIIUH, B KOTOPHIX IPUHUMAIOT y4acTHe KpyIHeHie 61onoru

lapBapackoro yHuBepcurera.

I[ManeonTonornueckuii my3eii umenu 0. A. Opaosa (MockBa, Poccust). Oqnu u3
KPYMHEHUIITNX MaJI€OHTOJOTHYECKIX My3eeB Mupa Obl1 ocHOBaH B 1937 roay. OH Ha3BaH B 4eCTh

JIEr€HapHOro 300j0ra U najgeonronora FOpus Opnosa.!’* B HacTosIunii MOMEHT My3¢eii
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SIBJISIETCS YacThio I1aeoHTONOrnuecKoro HWHCTUTYTa UMCHU A A. EOpI/ICHKa. 9KCHO3I/II_[I/I${ My3es

pacCKa3bIBaACT 00 3BOJIIOIIMH )KU3HHU Ha 3emie.

Hctopus myses 6epet cBoe Hauaso B X VIII Beke, koraa [letpom I B Cankt-IlerepOypre
ObL1 ocHOBaH My3el KyHcTkamepa. YacTh KoJIeKuu My3est Xxpanuiach B Kabunere
muHepanoruu Akagemun Hayk. B 1925 roxy Ha 6a3e 3Toif KOJUIEKIMH OBLI CO3/IaH MY3€H, 9yTh
no3iHee nepenMeHoBanHbId B [1aneozoonornueckuiit uHCTUTYT. B 1930-e roabt My3eii Obin
nepeseneH u3 [letepOypra B MockBy u pa3MecTHIICS Ha TEPPUTOPUH OAHON M3 TTOJIMOCKOBHBIX
ycane6. M3-3a ObICTpOro pocta KOJIEKIIMKA My3€i IiepecTan BMelaTh HOBbIe SKcroHaThl. B 1954

roy My3ei ObLI BPEMEHHO 3aKpBbIT.

Hogoe 3nanue my3ses Obu1o moctpoeHo B 1970-e roabl o mpoekty apxurekropa FOpus
[T1aToHOBA, OHO OTPAXKAJIO IPHHIIUIIBI APXUTEKTYPhl OpyTanusma.'’ K rmaBHoMy KopIycy
IPUMBIKAIOT CPEIHEBEKOBBIE OAIIHU, BHYTPH KOTOPHIX HAXOAATCS SKCIIO3UIIMOHHBIE 30HbL.! ¢ B
odopmiennu pacagoB U HHTEPHEPOB 3aHHS OBUIH UCTIONB30BAHBI OCIBI KAMEHb, KEPAMUKA U
Meab. [Ipy moAroTOBKM My3€iHOM 3KCIO3UIIMK OBLIN MCIIOIb30BaHbl Hanboee akTyallbHbIe
BBICTABOYHBIE TEXHOJIOTMH TOrO BpeMeHU. ExeroHo B 3amax mMy3est IpoBOAUTCS «JleHb

[TaeoHTOIOTrHYECKOro My3esi».

3.3. ITaneonTOTOTNUECKN MYy3eil
Cankr-IleTepOyprckoro rocy1apcTBeHHOr0o yHUBepCcuTeTa

BaxHpIM My3€i{HBIM M UCCIIEAOBATEILCKUM IIEHTPOM B 00J1aCTH MaJICOHTOIOTHH
apisiercs [laneonronornueckuit Mmyseit Cankt-IleTepOyprckoro rocy1apcTBEHHOIO
yuuepeurera.!”” OH IeHCTBYeT Kak My3€eiHbIi, HayIHbIH 1 00pa3oBaTeIbHbIH eHTp. My3eil
OCHOBaH BO BTOpoi nojioBrHe XIX Beka Ha 6a3e ['eomorndeckoro kabunera CaHKT-

[TerepOyprckoro yHUBEpPCUTETa U OTHOCHTCS K Kadeape TMHAMUYICCKON U UCTOPUICCKON
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reosoruu. Mys3eit ObUT OCHOBaH PYCCKHUM MPodeccopoM-reosioroM AJNeKCaHapoM
HuoctpanuesbiM.!”® B 1868 roay on cran xpanuresneM ['eonornyeckoro kabunera. B xone

MHOTOYHCIICHHBIX IKCIICTUITNI ObliIa COOpaHa yHUKAIbHAS KOJUICKIIHSI SKCIIOHATOB.

OcHoBYy My3es cocTaBMIa KOJUIEKIIHS POCCUICKOTO MajeoHToora npodeccopa Dayapaa
Diixpansaa.!”’ Komrexuus BKIovana B ceds coOpaHue MaTepUatoB OT NaIe030s 10 KalHHO305 U
npezcTaBisiia 00pasiibl, HaiieHHbIe Ha TeppuTopur Poccnn. OCHOBY KOJIJIEKIIMH COCTABUIIN

MaTepuaibl, 0OHapyKeHHbIE B eBponeiickoil yactu Poccuu u Ha Ypare.

B nayvane 1870-x rogos Cankr-IleTepOyprckuM yHUBEPCUTETOM OBLIO MPUHSATO PELLICHUE
o mpuobpereHuy 310l Koywtekuun.' ¥ B mocieayromnime ropl, 61aroaaps yCHiImsM AseKcanapa
WHocTtpanuesa, 3Ta KOJJIEKIMs Oblja MONOJIHEHA MaTepUualaMy UCCIEIOBAHNUN U SKCIIEIUIUH.
Hat monosiHeHneM KOJUIEKIIMK paboTaln JereHaapHble yueHble, 8! nesTensHoCTh KOTOphIX
II03BOJIMJIA cOOPATh YHUKAIBbHYIO KOJUIEKIUIO oOKaMeHesnocTeil. CoOpanue my3est
CUCTEMATUYECKHU IOTOIHIETCA MaTepUagaMy 3KCIEeIULUH, B KOTOPbIX IPUHUMAIOT y4acTHe

HCCIICO0BATCIIN CaHKT—HeTep6prCKOFO rocyaapCTBEHHOI'O YHUBCPCUTCTA.

B HacTosimuii MOMEHT My3ell pa3/ie/icH Ha JiBa OCHOBHBIX 0JI0Ka — Y4EOHBIN H
MoHOTrpaduyecKuil. YueOHbIM OTACI CBsI3aH C CO3JJaHUEM CUCTEMAaTUYECKUX KOJUICKIIUNA U UX
npeJcTaBiIeHreM B 00pa3oBaTelbHOM cpene. EMy npuHaanexar cucteMaTuueckue KOJUIEKIUU

TOPHBIX IIOPOA U okameHenocrteil. B OTACIIC IMPCACTABICHBI I_HJ'II/I(l)BI, npcriapaTsbl
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MHUKPOOPIraHU3MOB U okaMeHeNocTu. '8 BaxHol 4acTbio yqe6H0171 OKCIIO3UIIMH ABIAIOTCA
IMOCTEPLI C ITOACHUTCIbHBIMA MaTCpUaJIaMu. VuebHrIe MaTepHraJibl U KOJUICKIHA MY3Ci
HCIIOJIB3YIOTCA JIA ITPOBCACHUA 3aHATUH CTyACHTaMU 6I/IOJIOI“I/I‘IGCKOI“O, I'€OJIOTHYECKOI'0 U

reorpapuueckoro (hakyJIbTETOB.

MonorpadudecKuii OTIeIN COEPIKUT KOJUISKIINI0 OKAMEHEIOCTEH, HaliICHHBIX Ha
tepputopuu Poccuiickoit Umnepun. Komneknus cobupanace ¢ cepenunbl X1X Beka Ha
tepputopuu Ypana, Kaskaza, Cpenneit Azuu u Cubupu. 3Ty MaTepuanibl BKIIOYCHBI B
HCCJIEIOBATENLCKHUE MTPOEKTHI M CTAIM OCHOBOH /171l MOHOTpad Uil M aHATUTHYECKHUX TPYAOB.
My3eii sBisIeTCSI MECTOM NPEACTABIECHUSI COBPEMEHHBIX MCCIIE0BATENbCKUX MTPOEKTOB. Takxke B
My3ee IPOBOISATCS BDEMEHHBIE BEICTABKH, KOTOPHIE UMEIOT I0JT COOOH MCCIIEeI0BATEIbCKYIO
OCHOBY. BbICTaBKM IIpe/ICTaBIICHbI KAK HAYYHBIE IPOEKTHI U 3aTPAaruBat0T OCHOBHBIE

HCCIICOOBATCIIbCKUEC HAIIPABJICHUA COBpeMeHHOﬁ najeoHTosorum. &3

182 Caiir [Maneonronoruueckoro Mysest Cankr-IleTepOyprckoro rocyiapcTBEHHOTO

yHuBepcureta http://paleostratmuseum.ru/history.html

183 Apkanpes A., Byrposa W., Iaraynuna I'., [Tposoposckuii B, ®enopos I1. ITaneontonoro-
cTpaturpadudeckuii My3ei kadeapsl JHHAMUYECKOi u ucropudeckoi reonorun CIIBIY //
[TaneonTosorus B cucteMe Beicuiero ooOpa3oBanus. Matepuaisl Beepoccuiickoro coperanusi.

CII6., 2009. C. 38-40.


http://paleostratmuseum.ru/history.html

I'maBa 4. Onucanue nNpoekra

ITanmeoHTOIOTHSA SBASCTCS OJHHUM U3 HanboJiee BaKHBIX HaHpaBJIeHI/Iﬁ COBPCMCHHBIX
€CTECTBEHHOHAYYHBIX MCCIEN0BaHM. 3% M3yueHue MaleoHTONOrHIECKOro MaTepraa
MO3BOJIMJIO CKOPPEKTUPOBATh HAYUHbIE 3HAHUS O PA3BUTHUH KU3HU Ha 3emJe. [laneonronorus
03BOJIMIIA CKOPPEKTUPOBATHL MHOTHE Hay4YHbIE TUIOTE3EL 85 B HacTOAImMiT MOMEHT
MaJICOHTOJIOTHUS — OJTHO M3 HauOoJiee aKTyaJIbHbIX HAIPABICHUN HAYYHOW U UCCIIEI0BATEIbCKOM

Cpebl.

B cucreme coBpeMeHHBIX HayK MAJICOHTOJIOTHS 3aHUMAET crienuduyaeckoe monoxenue. C
OJIHOM CTOPOHBI, OHA CBA3aHA C MPOUUIBIM: U KaK HayKa, ODUEHTUPOBAHHAS HA UCCIIECOBAHUE
JPEBHOCTEMN, U KaK HayuHas qucuuiuinga, popmuposasiiascs B X VI — XIX Bekax.!'®® Jlannbie
MAJICOHTOJIOTUH SIBJISIFOTCS] BAXKHBIM apTe(haKkTOM, CBSI3aHHBIM C U3y4Y€HUEM UCTOPHH >KU3HU Ha
3emute. C ipyroit CTOPOHBI, MAJICOHTOJIOTHUS SBJISIETCS] YaCThIO COBPEMEHHOM HAYKH U
HarpaBjeHa B Oy/yIiee. DTa IUCHUILIMHA CBsI3aHa C HOBBIMU TE€XHOJIOTUSAMH, HOBBIMU

MCTOJdaMHU HUCCIICAOBAHUA U HOBBIMU TCOPUSMMU.

[TaneoHTONOrNYECKU My3€H — BaKHBIN THUI €CTECTBEHHO-HAYYHOT'O My3€s.
[Taneonronorus kak Hayka (OpMHPOBATIACh HA MPOTHKEHUN AOITOr0 BpeMeHu. CoOpaHust
TAKOI'0 THIIA BOZHUKAIOT B KOHIIE 3110XU BO3poKaeHNs U pa3BUBAIOTCS KaK My3€H Ha
npotsbkernn X VIII cronerns.'d” Mysen ecTecTBEHHON HCTOPUH, TAKKE KAK My3€H

IAJIEOHTOJIOTHH, MIPAIOT BAXKHYIO POJIb B Pa3BUTHU 00Pa30BaHus M MPOCBEIeHus. 88

184 Muxaiinosa U., Bongapenko O. ITaneonronorus. T. 1 —2. M.: Usg-so MI'Y, 1997.

'8 Pyy I1., Puu T, ®enton K., ®enron M. Kamennas kuura. JIETONUCH JOUCTOPUYECKON KU3HH.
M.: MAUK «Hayxkay», 1997.

18 Muxaiinosa U., Bougapenko O. ITaneonronorus. T. 1 —2. M.: U3x-8o MI'Y, 1997,
Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000.

'®7 Sheets-Pyenson S. Cathedrals of Science: The Development of Colonial Natural History
Museums during the Late Nineteenth Century // History of Science. 1987. N. 25 (3). P. 279-300;
Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-
century Britain and America. Baltimore, Maryland: Project Muse, 2017.

'8 Cowen R. History of Life. New York: Blackwell Science, 2000.



I'paduueckuii tu3aitH MOKeT ObITh BaXKHBIM HHCTPYMEHTOM IpEeACTaBICHUS
[AJIEOHTOJIOTUYECKOTO My3€esl, €r0 KOJUIEKIUHI U SKCIIO3ULINOHHOM, HAYYHOU U
IPOCBETUTENLCKOM fesTenbHOCTH. % I'paduka MOKET OBITH HCIIOJIB30BAHA KAK
00pa3oBaTeNbHBIA M KOMMEpYEeCKHid HHCTpYMeHT. [Ipu momomu rpaduku MOTyT OBITH

p€ajin30BaHbI KaK PIH(bOpMaI_II/IOHHBIe MOCTEPhI MYy3€s, TAK 1 KOMMCEPUYCCKHUC IIJIAKATBI.

JanHas paboTa NOoCBsIIEHA pa3padOTKe MPOEKTa rpauIecKoro COMpOBOKICHHUS,
cBsizaHHoro ¢ [laneonronornyeckum myseem CIIOI'Y. PaGoTta coCcTOUT U3 ABYX OCHOBHBIX
6510k0B. IlepBblIii — 3TO Hccae10BaTENbCKUM pa3ies, B KOTOPOM IPOaHAIN3UPOBaHa KaK
cnenr(rka COBPEMEHHOM IrpaduuecKOi CUCTEMBI, TAaK K OCOOCHHOCTH TPEICTaBICHUS

IaJIEOHTOJIOTHH B My3einol cpene!”.

Jlpyroii pasznen npeactaBieHHONW paboThl — 3TO rpadUYeCKUil IPOEKT, CBSI3aHHBIH C
npencrasieHueM [laneontonornyeckoro Myses u ero koyekuui. Co3ganue mpoekTa
npeBapseT u3ydeHue rpaguaeckoii cucteMbl XX Beka U ee CrieluuKh, Pa3BUBaBIICHCS KaK
CaMOCTOATENLHOE SIBJIEHHE XYI0XKECTBEHHOM KyIbTyphl!®!. B pamkax rpaduyeckoro npoexra
POJEMOHCTPUPOBAHBI BU3YAIbHbBIE TPApUUECKHE CUCTEMBI U UX JIEMEHTHI, TO3BOJISIFOIINE

IPEICTABUTH CUCTEMY TTAIEOHTOJIOTHYECKOTO My3est. %2

Lesblo 1aHHOTO rpaUIECKOro MPOEKTA SBISIETCS CO3JaHHE CUCTEMBI TpadUIecKoro
conpoBoxaenus [Taneonronoruueckoro mysest Cankr-IlerepOyprckoro rocy1apcTBEHHOTO

YHHUBCPCUTCTA.

" SRIEH AME 2 Al AR B 56 AP ROFR 1. 2017(06). [To Crosm,ITak
Con/lo.Ilnan npoekra my3es naneonronoruu. Kuraiickas stHnyeckas Boicraska.2017(06).]
ORI, LREYIEMETE R RGBT IR T AR AR 2011.[Xo
Xaitun.MccnenoBanus 1o npoeKTUPOBAHUIO CUCTEM BU3YaJIbHOTO 00pasa ClieuaibHbIX
Mmy3eeB. [ laHbAyHCKHI HHCTUTYT UCKycCTB U pemecen.2011.]

%1 BacunbeBa E. Macka u muctepus: 6echopMeHHOE, apTHKYJIALMS ¥ KyJIbTypa KapHaBaia //
"HoBas HopMma': rap/iepoOHbIe U TeJeCHbIE MPAKTUKH B 310Xy nmanaemuu. Cep. "bubnuoreka
xypHana "Teopust monsl"" Mocksa, 2021. C. 155-164.

12 BN AR e TR BT BT R P E B E BOR S #5.2021(05). [Xyan
JIro.IlpoexTupoBanue u pa3paboTka BUPTYaIbHOTO My3es JuHOo3aBpoB.Kuraiickoe

oOpa3oBaTenbHOE TeXHOoJIornueckoe oobopyaoBanue.2021(05).]



B peanuzauuu Toi nenu u B padote Haj rpa@uueckuM MPOEKTOM MOTYT OBITh

0003HAaYEHBI CIEYIOIIME CHCTeMAaTHYeCKHe 3a/1a4H:
- N3yuenue Bu3yanbHO cucTteMbl rpaduueckoro auszaitna XX Beka.

- HSy‘IGHI/IC MAJICOHTOJIOTMH U CUCTEMBI MMAJICOHTOJIOTMYCCKOI0O My3€1 KaK

AQHAJIUTUYECKON MPOrPaMMBI.

- Pa3pabotka rpaduueckoit cucTeMbl, OpHEHTUPOBAHHOM Ha Mpe/ICTaBICHHE ClieluDUKH

MAJICOHTOJIOTMYICCKOI'0O MY3€4.

Takxe B paMKax pa6OTBI MOTYT OBITE 0003HAYEHBI ciIeayromue 3agavuu NPpUKJIAaHOro

Xapakrepa:
- Pa3paboTka OCHOBHBIX rpa)YeCKUX JIEMEHTOB, OJIOKECHHBIX B OCHOBY IIPOCKTA.
- PazpaboTtka 6a30Boro rpaguueckoro MHCTpYMEHTapHsI.

- A,Z[aHTaI_II/IH pa3pa60TaHHHx I‘pa(bI/I‘leCKI/IX QJICMCHTOB JIA pa3HbIX HOCHUTEICH.

AKTYaJIbHOCTb IIPOEKTA.

ITaneoHnToorus sABISIETCS OJHUM U3 Hauboee BaXKHBIX HaHpaBJ’ICHI/Iﬁ COBpCMeHHOﬁ
HAYyKH. OTKpBITI/IH, CACIIAHHBIC B paMKax ITaJICOHTOJIOI'MH, ITO3BOJIMIN 3aMCTHO CKOPPCKTUPOBATH
MMPpEACTaBJICHUA O PA3BUTHUU KU3HHU HA BGMJIC, CTaB 4aCThIO Q)YHHaMeHTaJH)HI)IX

popmoobpasyromux teopuii. '

[IpencraBneHue NajseoHTONONMU U €€ MHCTPYMEHTApUs SBISAETCA
OJIHUM U3 BaXKHBIX HAIIPaBJICHUN ITPOCBETUTENBCKON NEATENBHOCTH. I ay IMTOPUU MacCOBOTO
3pUTENS 3JIEMEHTHI TAJICOHTOJIOTMUECKOM HAyKU MOTYT OBbITh HAarJIsIHO MPEJICTaBIICHBI B

IPOCTPAHCTBE My3esl.

Taxxe CJIeayeT O6paTI/ITB BHMMAaHHC HA TOT (1)aKT, 4TO B pa60Te MNpCAIIpUHATA IIOIIBITKA
HCIIOJIb30BaHUA AKTYAJIbHBIX 3JICMCHTOB rpa(queCKoro ,I[PI38.I>1H3. Cucrema COBPEMCHHOI'O

rpadudecKoro auzaiina GopMUpOBaIaCch Ha NPOTHKeHHU Beero XX cronerus.'** B nacrosmmuii

198 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000; Muxaiinosa 1., bornapenko O. [Taneontonorus. T. 1 —2. M.:
WNzn-Bo MI'Y, 1997.

194 Bacunbena E. 1lIBeiiliapckuii CTHIIb: TIPOTOTHITHI, BOSHUKHOBCHHUE 1 IPOGIIeMa periaaMeHTa //

Terra Artis, 2021, Ne 3, c. 84 — 101; BacunseBa E.B., I'apudynnuna (Apucrosa) XK.C. Flat-



MOMEHT 3JIEMEHTHI U aKTyaJIbHbIe IPUHIUIBI TPahUuIecKoro au3aifHa MOTyT OBITh
IPE/ICTaBICHBI B paMKaX eIMHOM rpa)iuecKoil CHCTEMbI, OpPUCHTHPOBAHHOM Ha CO3/1aHKE
rpaduueckoii mporpammsl [laneontonoruueckoro mysest Cankt-IleTepOyprekoro

ToCydJapCTBCHHOI'O YHUBCPCUTECTA.

HoBusna npoekra.

[TaneoHTONOTUS TPAJUILIMOHHO CUNTAETCS OAHOM U3 aKaJJeMUUYECKUX CUCTEM U
OpUEHTUpPOBaHa Ha (pOPMHUPOBAHUE aKaIEMUUYECKUX UCCiIeloBaHui. B paMkax JaHHOTO npoekTa
HPEANPUHATA HOIBITKA CO3/1aHUs BU3YalbHOM rpa)uueckoil CUCTEMBbI, CBA3aHHOM ¢
naeonToNorKei. 1> OcOGEHHOCTBIO JAHHOTO TIPOEKTA SBJIAETCSA COEMMHEHUE AHATMTHYECKOTO U
NPUKIIAJHOTO MOIX0A0B. B 0CHOBY rpadnieckoro npoekra mojaokeHO MpeIBapUTEIbHOE
aKaJeMUYEeCKOe HCCIIEIOBAHNE, CBA3aHHOE KaK C M3yUeHHEeM crenn(uKkn rpaduuecKoro qu3aiiHa

XX Beka, Tak ¥ ¢ My3eHHOM IPAKTUKOHN B 00JaCTH NaJICOHTOJIOTHH.

MeTtoauka padoThl HA MPOEKTOM.

B pamkax paGoThl HaJl MPOEKTOM MOKHO 0003HAYHUTH MIPEIBAPUTEIBHYIO
(AaHATMTHYECKYIO) M MIPUKIIHYIO (IPaKTHIECKY0) craauu. [IpeasapurenbHas
MCCIIEI0BATEbCKAs YacTh OblIa CBsI3aHa C u3yueHueM rpaduueckoro qu3aiina XX Beka, a
TaKXKe ¢ M3yYEHHEM CHCTEMbI [AJIEOHTOJIOTHYECKOTO My3€esl M IPEICTABIICHUEM
aJICOHTOJIOTHYECKUX O0BEKTOB KaK BHICTABOYHOIO Marepuaia.'*® B pamkax 1morotoBuTe IbHOM

cTaaun ObLIH HU3YYCHLbL rpa(bnqecxﬂe IIPOTOTHUIIBI. Taxke Obl1a pacCMOTpCHA 0a3zoBas

Design 1 cuctemMa HHTEPHAMOHAIBHOTO CTWIIS: TpaduiecKre IPUHIIHIEI U BU3yaibHas Gpopma
// 3Hak: mpobiemHoe moiie MeanaoopazoBanus. 2018. Ne 3 (29). C. 43-49.

1% 22 3% W I8 A ) B AR R B EDEAE YT VIS B B 2R T
11.2022.2(01). [JTu Munbcu.(DpyaupoBaHHbIN U HHGOPMUPOBAHHBIMN, C XapaKTEPHBIM

ctuiieM)lIpumenenue BcriomoratensHoM rpaduku B nu3aitne myses VI.MacrepcTBo u nu3aiin

00yBu.2022.2(01).]
0PI, itk 20 T 2 AR B XUS IR 5T IR K 2. 2012, [Cynb
IOanbroans.MccnenoBanue cTuiis Au3aifHa SIIOHCKOTO TIaKaTa BO BTOPOW NmojoBuHE XX

Beka.Cywxkoyckuid yauBepcutet.2012]



JUTEpaTypa, NOCBAIIEHHAs pa3BUTHIO rpaduueckoro au3aiina'®’, maneonronorun'’® u myseiinoit

nesTeaTbHOCTH. %

Bo3Mo:kHOCTH NPAKTUIE€CKOIo MPpUMECHEHUS.

DIIeMEHTHI BU3YaIbHON CHCTEMBI, CO3/IaHHON B paMKax pabOoThl HAJ IPOEKTOM, MOTYT
OBITH UCIIOJIB30BAHbI B HAYYHBIX U BHICTABOYHBIX MEPOIIPUATUSIX, CBA3AHHBIX C MAJEOHTOIOIUEN
u ecTecTBeHHON ucTopuei>?, ['paduueckue 3EMEHTHI TaHHOTO IPOEKTA MOTYT OBITH
MCIIOJIb30BaHbI B CUCTEME rpa)MIECKON MOAIEPIKKH HAYUHBIX, IPOCBETUTELCKUX U

BBICTaBOYHBIX MepOHpI/IHTI/Iﬁ.

CocraB npoekra.

B PaMKax IMMPOCKTa MOT'yT OBITH MPpCAJIOKCHBI AaHAJIOTOBBIC CUCTCMbI U ITPUKIIATHBIC

rpaduueckue popmel. [IpoekT npeanonaraeT BO3SMOXKHOCTh Pa3paOOTKH IJIAKATOB M OYKJIETOB —

%" BacunbeBa E. MneanbHoe M yTHIIMTAPHOE B CHCTEME HHTEPHAIMOHAILHOTO CTHIISL: TIPEIMET U
00BeKT B KOHIenmu qu3aifHa XX Beka. // MexayHapoJHbIN KypHAI UCCIETOBAHUMN KYJIbTYPHI.
2016. Ne 4 (25). C. 72-80; Bacunwesa E. IlIBeinapckuii CTHIIb: MPOTOTHIIBI, BOSHUKHOBEHUE U
npobnema pernamenta // Terra Artis, 2021, Ne 3, c. 84 — 101; Heller S. Graphic Design History.
New York, Allworth Press, 2007; Hollis R. Swiss Graphic Design. The Origins and Growth of
an International Style. 1920 -1965. London: Laurence King Publishing, 2006: Meggs P. A
History of Graphic Design. New York: John Wiley & Sons Inc, 1983.

1% Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000; Muxaiinosa 1., bornapenko O. [Taneontonorus. T. 1 —2. M.:
Nzn-so MI'Y, 1997.

19 Pick N.; Sloan M. The Rarest of the Rare: Stories Behind the Treasures at the Harvard
Museum of Natural History. Cambridge, MA Harper, 2004; Sheets-Pyenson S. Cathedrals of
Science: The Development of Colonial Natural History Museums during the Late Nineteenth
Century // History of Science. 1987. N. 25 (3). P. 279-300; Wilson D. The British Museum: a
history. London: The British Museum Press, 2002.

20 WA e /AN JE IS VI R GETE Y P A b o [ A 1E,2003(04):71-73. [L3sn
WNHuynp,l"'ao Caonyn.Kparkas nuckyccus o npumenennu cuctemsl VI B myseax. Kuraiicknit

my3eit.2003(04):71-73.]



Kak HH(prBLIX, TaK U aHaJIOTOBHIX. B paMKax IMPOCKTaA TAKXKE MOKCET OBITh npcaCTaBJICHA

NpE3EHTALMOHHAs ¥ CYBEHMPHAs IPOLYKIus.>"!

Onucanue npoexkra.

JlanHas paboTa mpeacTaBisieT co00i MPOEeKT rpaduIeckoro CONpoOBOKACHUS POEKTOB
[Taneontonoruueckoro mysest Cankt-IleTepOyprckoro rocy1apcTBEHHOIO YHUBEPCUTETA.
[TaneonTosorus — oAHO U3 HauboJEe BaKHBIX HAPaBICHUI B COBpeMEHHOM Hayke. OTKpBITUS U
(opMHEpOBaHNE HOBBIX 3HAHUN B 00JIACTH MAJICOHTOJIOTHH AT BO3MOKHOCTHh CKOPPEKTHPOBAThH
IpeCTaBICHNUE O T'€0JIOTUH MJIAaHEThl U 00 UCTOPUM Pa3BUTHA XKU3HM Ha 3emuie. [laneonTonorus
— 3T0, IPEeX/Ie BCero, Hay4yHas AUCLUIUIMHA. TeM He MeHee, OHa CBA3aHa U C BO3MOYKHOCTBIO
nyOauuHoro npezacrasieHus. C 0IHOM CTOPOHBI — 3TO MPEACTABICHUE aKaJIEMUYECKUX
MmatepuanoB. C Ipyroi CTOpOHBI, 1aJEOHTOJOT U KaK HayKa MOKET ObITh IPECTaBJICHA

MaCCOBOMY 3pUTCIIKO KaK B My3eﬁHLIX 3ajlax, TaK U 3a €10 IIpcaAciaMu.

L{enp maHHOTO MPOEKTA — CO3/ITaHUE TPAPUICCKON CUCTEMBI, IIOCBSAIICHHON
npencraBienuto [laneonronoruueckoro mysest Cankr-IlerepOyprckoro rocy1apcTBEHHOTO

YHUBCPCUTCTA.

JlaHHBIN TPOEKT MOYKHO YCIIOBHO Pa3/IeJIUTh Ha JIBA OCHOBHBIX 0JIOKA — TEOPETUUECKUI U
npaktuyeckuid. TeopeTnueckas niuardopma gaHHONW pabOTHI CBA3aHA C H3YYEHUEM OCHOB
rpagudeckoro qu3aitHa XX Beka, a TakKe C UCCIIEJOBAHUEM MY3€HHOTO MPOCTPAaHCTBA
DKCIIO3UIMI €CTECTBEHHON UCTOPUU U NIAJIEOHTOJIOTMH, KOTOPBIE Pa3BUBAJINCH HA IPOTSHKECHUN

XIX — XXI BekoB.

[IpennoxxeHHsblii rpaduyecKuil MPOEKT MPEACTABISIET COO0 KOMILIEKCHYIO
rpaduvecKyto cuctemy, csizanHyto ¢ [laneonronornyecknm myseem Cankr-IlerepOypreckoro
rocyapcTBEHHOro yHUBepcuTeTa. [IpoeKT, ¢ 0J1HOM CTOpOHBI, IPEACTABIISET NAJIEOHTOIOTHIO
KaK MOCJIeIOBATEeNbHYI0 UCCIIE0BATEIbCKYIO CUCTEMY, BKIIOUEHHYIO B aKaJIEMUUYECKOE
POCTPaHCTBO. B TO ke Bpemsi, BaskHas 3a/ladya MPOEKTa — MPEJCTaBUTh MMaJCOHTOIOTHIO KaK

TEMY, HHTEPECHYIO JUI1 MaCCOBOT'O 3PUTEIISL.

" b B L AR A R Y 20 A A TR BRI BE oK 52,2016, [Sn
CIOMSP’I.I/ICCHC,Z[OBEIHI/IH 110 ,I[PI38.I>1Hy TYPUCTHYCCKUX CYBCHHUPOB AJIS ITAJICOHTOJIOT'HYCCKOTO

okameHenoro oobexkTa UsHiasH. KyHbMUHCKII YHUBEPCUTET HAYKH U TeXHOI0rHi1.2016.]



MBI HCXOIUM U3 MIPEANOI0KEHUS, UTO rpadMueCcKuil MPOEKT, CBSI3aHHbIH ¢
ITJICOHTOJIOTHEH, MOKET HECTH 00Pa30BaTEIbHYIO M IIPOCBETHTENLCKYIO QyHKIMN"2, MbI
TaK)Ke JI0IIyCKaeM, YTO IPOEKT MOKET IIPUBJIEKATh B My3€il HOBBIX ITIOCETUTENICH, a TAKKeE
HOJUIEPKUBATh UHTEPEC K MaJICOHTOJIOIMH KaK K HayuyHOU nuciuruinie. @opmupoBaHue
UHTEpeca K NaJICOHTOJIONMH MOKET pacCcMaTpUBaThCs Kak (OPMHUPOBAHUE UHTEpEca K HAyUHOMY

3HAaHHUIO B IICJIOM.

HJ'ISI JOCTHIKCHHA OTHUX 3a/la4 B paMKax JaHHOT'O ITPOCKTA ITPCACTABJICHBI dHAJIOI'OBLIC U

203, JlaHHBIH TIPOEKT (M €T0 3JIEMEHTHI) MOTYT OBIThH IIPEJICTABIEHBI KaK B

1 poBbIe 0OPA3IIBI
BUPTYaIILHOM, TaK U AeHCcTBUTENLHOM cpene’™. IIpoekT mpeanonaraer pa3spaboTKy €IuHOM
rpadudecKoii cucTeMbl. TakKe B PaMKax IPOEKTa MOTYT OBITh ITPEACTABIECHBI
IpE3eHTAlMOHHBIE TIPOrPAMMBI M aHAJI0roBast poayKiws. [IpoekT copMupoBan ¢

HCIIOJIb30BAHUEM BCAYIIUX KOMIIBIOTCPHBIX CUCTCM.

292 BacwibeBa E. STH Yux0s1b/] M KOHIIETIIIUSI HOBOTO: KAPTHHA MUPA U XY/I0)KECTBECHHASI
nporpamma // Terra Artis, 2023, Ne 3, c. 34 — 49.

2% FH P T BT A PR SR 7 it b B8 B A SO 8 S %58 2020(24) . [ Tran
ps.VccrnenoBanue npuMeHeHus rpauueckoro Au3aiiHa B My3eiHOM KyJIbTypHO-TBOPUYECKOI
OpOAYKIMH. BeIsiBIEHNE U OLIeHKa KYJIbTYypHBIX peaukBuii.2020(24).]

204 Vasilyeva, Ekaterina.“Fashion and the Question of the Symbolic: The Ideology of Value and
Its Limits”. Vestnik of Saint Petersburg University. Arts 13, no. 2 (2023): 376-392.



3akiiroueHue

CocrosiHHE aKaIleMI/I‘-IGCKOI\/JI M BBICTABOYHOM CHCTEMEI MNOCJICAHUX JICT
MMPOACMOHCTPHUPOBAIJIO, HACKOJIBKO Ba)KHBIMU IIPCACTABIAOTCA TEMBbI, CBA3aHHBIC C

I1aJIEOHTOJIOTHEN U €CTECTBEHHOM HcTopuei’’

. ITaneoHTONIOT A SIBIIIETCSI OAHUM M3 Hanbosee
B@KHBIX HAIPABJICHUH €CTECTBEHHBIX HayK.?% [TalcOHTOIOTHIO MOKHO CUMTATH OTHUM M3
HauboJee 3HAUMMBIX COBPEMEHHBIX aKaJeMUUYECKUX HarpaBieHuil. opMUpYSCh U pa3BUBAsICh
Ha MPOTSHKEHUU HECKOJIBKMX MOCIIEAHUX CTOJICTUH, TaJIEOHTOIOI U OJTHOBPEMEHHO oOpaliieHa K
COOBITHSAM JlasIeKoro nponuioro®’’ u, B To e BpeMs, OpPUEHTHPYETCS Ha TEXHOJIOTHYECKUE

208

HHCTPYMCHTbI COBpeMeHHOﬁ HAayKH. ITameonTomorus 1mo3Boiauiia CKOPPECKTUPOBATH MHOT'HEC

HAaY4YHBIC TUIIOTE3bI, CBA3aHHBIC C BOSBHUKHOBCHHUEM U Pa3BUTHUCM KHU3HU HA 3emue.

My3eu naneoHTOI0TUU, KaK U My3€U €CTECTBEHHON MUCTOPUH UTPAIOT BaKHYIO POJIb B
pa3BUTUM HAyKH, 00pa30BaHus U npocsenieHns.”” My3sen MaleoHTONOIMH SBISIOTCS BAKHBIMH
MCCJIEI0BATEIIbCKUMU, 00PA30BATEIbHBIMU U SKCIO3UIIMOHHBIMU IIEHTPaMHU.
[TaneonTONMOTrMUECKUIT My3€H KaK SIBJIEHUE CBA3aH C UCIIOJIb30BAaHUEM HKCIIO3UIIMOHHBIX,

HCCIICIOBATCIIBCKUX 1 06p330BaTeJ'IBHLIX CHCTCM.

B pamkax manHOM pa®oThI, TpadUUIecKuil TU3aiiH OBLIT pACCMOTPEH KaK BaXKHBIN

HHCTPYMCHT, KOTOpHﬁ CHOCO6CTByeT NpeaACTaBJICHHUIO U PA3BUTHUIO ITAJICOHTOJIOTHYCCKOT'O

20° AR T oy A2 W A M U ) B A L AR B T % . 2016(01). [JTro Temon. Basknas
POJTb TAJICOHTOJIOTHH B 00J1acTu reosiorun.3emitst U pecypebl CeBeproro Kurtas.2016(01).]
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York: Garland Publishing, 2000; Muxaiinosa 1., bounapenko O. I[Taneontonorus. T. 1 —2. M.:
Nzn-so MI'Y, 1997.

207 Puy I1., Puu T, @enron K., ®enron M. Kamennast kaura. JIETOUCH JOMCTOPHUYECKOM KU3HH.
M.: MAUK «Hayxka», 1997.

208 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000.

209 Sheets-Pyenson S. Cathedrals of Science: The Development of Colonial Natural History
Museums during the Late Nineteenth Century // History of Science. 1987. N. 25 (3). P. 279-300;
Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-

century Britain and America. Baltimore, Maryland: Project Muse, 2017.



myses?!0. papuueckuil qu3aiin — 3T0 MOCIEN0BATENbHAS CHCTEMA, KOTOPask pa3BUBAJIACh
¢GopmupoBanacs Ha npoTsHkeHnu Beero XX Beka.’!! B pamkax 1aHHOrO MpoeKTa rpaduuecKuii

JIM3alH PEJICTABIEH KaK IPOCBETUTEIBCKUN U KOMMEPYECKUN HHCTPYMEHT.

JlanHas paboTa OblIa MoCBsIIeHa pa3paboTKe MPOeKTa rpauecKOro COMpPOBOKIACHHS
IKCTIO3UIMOHHBIX MPoeKToB [laneoHTonornyeckoro myses Cankr-IlerepOyprckoro
rOCyJIapCTBEHHOTO YHUBEpcuTeTa. PaboTa BKIITOUaeT B ce0st HCCIIE0BATENBCKYIO YaCTh U
CO3JJaHHBIN Ha ee OCHOBE rpaduueckuii npoekt. [IpencraBnenHas paboTa COCTOUT U3 IBYX
OCHOBHBIX Pa3/IeJIOB: UCCIIEIOBATEIHCKOM YaCTH U CO3JaHHOTO Ha €€ OCHOBE IPayuuaecKoro
npoekTa. B pamkax uccienoBaTreabCKol YacTu MpOoaHaIu3upoBaHa crieliu(uka COBpeMEeHHOM
rpadudeckoii cuctemsl. [IpakTudeckuii pas3ien MocBsIIeH pa3padoTke rpapuuecKoi CUCTEMBI

st ITaneoHToI0rnuyeckoro My3ed CaHKT—HeTep6yprCKoro rocyaapCTBEHHOI'O YHUBCPCUTCTA.

[enbto naHHOM pabOTHI OBLIIO CO3/JaHHE CUCTEMBI IPa(PUUECKOT0 CONPOBOKACHUS
BBICTAaBOYHBIX IIPoekTOB [lasnieonTonorudeckoro myses Cankr-Ilerepdyprekoro
roCyJJapCTBEHHOI'0 YHUBEpcuTeTa. B pamkax qaHHOM paOoThl OblI pean30BaH LENbli psij
coJiepKaTeIbHbIX U MPUKIAIHBIX 3a7au. B uccnenoparenbckoil yacTu ObUIN peann30BaHbl

CIIEIYIOIIHNE CUCTEMATUYECKUE 3aa4N:
- U3yuena Bu3yanbpHas cuctema rpaduueckoro amuszaitna XX Beka.
- UccrienoBansl ocHoBHBIE (popMBI rpadudeckoro nu3aifHa XX Beka.
- V3y4eHpl 6a30Bble MPUHLIUIIBI TAJIEOHTOJIOTUH U CUCTEMBbI TAJIEOHTOJIOTUYECKOTO My3esl.

- [Ipoananu3upoBana rpaduyueckasi CHCTeMa, OPUEHTUPOBAHHAS Ha IIPEJICTABICHUE

CHGHI/I(bI/IKI/I MMaJICOHTOJIOTMYCCKOTO MY3¢€:.

210 M. B 4 I AE 8l AR ME BRI A T 5 SE . AT 551.2023.29(23) . [Cynb
[Teit,Kan Hroansro.IlpoexktupoBanue u BHeApeHUE MIATHOPMBI YIIPaBICHUS
MaJeOHTOJIOTn4YecKor nHbopMalueil B MpOBUHIINH Xy03ii.COBPEMEHHBIH

koMItbroTep.2023.29(23).]
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// 3Hak: mpobieMHoe moie MeanaoopazoBanus. 2018. Ne 3 (29). C. 43-49; Heller S. Graphic
Design History. New York, Allworth Press, 2007; Hollis R. Swiss Graphic Design. The Origins
and Growth of an International Style. 1920 -1965. London: Laurence King Publishing, 2006:
Meggs P. A History of Graphic Design. New York: John Wiley & Sons Inc, 1983.



Takxe B paMKax HpaKTquCKOﬁ HpOCKTHOﬁ Y4acTH ObUIH peaIn30BaHbI CIICAYIOIINC

3a/1a4 MPUKJIAHOTO TOJIKA:
- Pa3paboTanbl OCHOBHBIE rpa)IeCKUE HIIEMEHTBI, [IOJI0KEHHBIC B OCHOBY IIPOCKTA.
- PazpaboTtansl 6a30BbIe 371€MEHTHI TPAPUUECKOT0 HHCTPYMEHTAPHSL.
- Pa3paboranHble rpaduueckue 2IeMeHTbI ObUTH aIalITUPOBAHbI ISl PA3HBIX HOCHTEIICH.

AKTyaJbHOCTb JaHHOM pabOThI CBsI3aHa C IByMSI OCHOBHBIMU acClI€KTaMu; 0OpallleHuu K
aKTyaJbHOH MpobiieMaTHKe MaJTeOHTOJIOTHYECKOI0 My3€esl M UCIIOJIb30BAaHUN aKTyallbHbIX
METO/0B Irpaduueckoro Au3aiiHa. [lageoHTonorus sBiaseTcs OJHUM U3 HauboJiee BaXKHbIX
HalpaBJIEHUN COBpEMEHHON HayKH. OTKpBITHS, CAECTaHHbIE B PaMKaX [1aJ€0HTOJIOT U,
MO3BOJIMJIM 3aMETHO CKOPPEKTUPOBATH IPEJICTABICHUS O Pa3BUTHH KU3HU Ha 3eMJIe, CTaB

4acThI0 (YHIAMEHTAIBHBIX (HOPMOOOPA3yIOIIUX TeopHid.?!?

Cucrema COBpeMEHHOT0 TpadUIecKoro au3aitHa (OpMHUPOBATIACH HA MPOTSHKEHUU BCETO
XX cronerus.?'® B nannoi paboTe 3J€MEHTHI M aKTyabHbIE IPUHLUIILI TPa(UUECcKOro au3aina
OBLIM MPE/ICTABICHBI B PaMKaX €JMHON Irpa)uuecKoil CUCTEMBbI, OpPUEHTUPOBAHHOM Ha CO3/1aHUE
rpaduueckoit mporpammsl [laneontonoruueckoro mysest Cankr-IlerepOyprckoro

ToCydJapCTBCHHOI'O YHUBCPCUTECTA.

HoBu3Ha nanHoro mpoekra o0yciioBjieHa 0OpalieHueM K TeMaM, CBA3aHHBIM C
najieoHToJorue. Takux NpoeKTOB OTHOCUTEIBHO HEMHOT0. Takke HOBU3HA JAHHOTO MIPOEKTa
CBsI3aHa C 00BEIMHEHHEM TEOPETUIECKOr0 U MPUKIIATHOTO (popmarta; B OCHOBY Ipaduiaeckoro

IMPOCKTA MOJIOKCHO CUCTCMATHUYCCKOC UCCICIOBAHUC 0003HaYCHHLIX B paMKax IIPOCKTa TEM.

B pabote HaJ IpOEKTOM YUYTEHbI OCHOBHBIE BEKTOPHI pa3BUTHSI COBPEMEHHOI'O JAU3aiiHa,
€ro TEXHUYECKUI MHCTPYMEHTApHi, a TaK)Ke 0COOEHHOCTHU NPECTaBICHUS [TaJIEOHTOJIOTUHU KaK

Hay4YHOHN AuCHUILIMHEL >4 B paboTe Haa NpoeKTOM ObLIM M3ydYeHbl IpadUueCcKUe IIPOTOTHIIBI U
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aHAJMTUYECKHE UCCIe0Banus. Bblta paccMoTpeHa 0a3oBast IMTeparypa, MOCBSIICHHAs
pasBuTHIO rpaduueckoro qusaiina!s, maneonronorun!® u myseitnoi nesrensHocTr.?!’
M3ydeHne 3THX MaTEPUAIOB COCTABUIIO NIPEIBAPUTEIBHYIO CTaIUI0 paboTh Haj mpoekTom. Ha
OCHOBaHMY U3YYEHHBIX IPa(QUUECKUX U aHAJTUTHYECKAX MATEPUAJIOB ObLT IIOATOTOBJICH

MPUKJIATHON IPaPUICCKUN TTPOCKT.

I'padmyeckue 31eMEHTHI JAHHOTO TPOEKTA MOTYT OBITh UCTIOJIB30BAHBI B BEICTABOYHBIX U
00pa3oBaTeNbHbIX MEPONIPUITUSIX, CBI3aHHBIX C €CTECTBEHHOUN HUCTOPUEH U MaCOHTOIOTHEH.
Taxxe rpaduueckue pazpabOTKu, MPEACTaBICHHBIC B paMKaX JaHHOTO MIPOEKTa, MOTYT OBITh
WCTIOJIb30BAHBI JUIS ITOJICPKKH HAYIHBIX, TPOCBETUTEIICKIX U 00Pa30BaTEIBLHBIX MEPOTIPUSTHH.
®parMeHTHI JAHHOTO MCCIIEA0OBAHUS MOTYT OBITh IPEICTABICHBI B aKaJJIEMUIECKIX KPyTraxX JUIs

y4acTuAa B aKaAICMUYICCKUX HY6J'II/IK3HI/IHX 1 HAYYHBIX KOH(l)CpCHI_[I/IHX.

[TpoeKT cOCTOUT U3 IBYX OCHOBHBIX Pa3JICIOB: TECOPETUICCKON YACTH U TIPUKIIATHOTO
rpaduueckoro npoekta. ['paduuecknii mpoekT mpeacTaBisier CO00i BU3yaTbHYIO CUCTEMY IS
[TaneonTonoruyeckoro mysest Cankt-IleTepOyprckoro rocy1apcTBEHHOTO YHUBEPCUTETA.
Teoperudeckas 4acTh COACPIKUT MPEIBAPUTEIBHOE UCCIICIOBAHUE, CBA3aHHOE C OCHOBHBIMU

TEMaMH MPOEKTA.

TeOpeTI/I‘leCKI/Iﬁ pas3acii HaHHOﬁ pa6OTI>I COCTOMUT U3 YCTBIPECX I'JIaB, Beenenus u

3aKJIIFOYCHHUA. HepBa;I riaBa ObUIa MOCBAIICHA N3YYCHHUIO OCHOBHBIX 3TAIlOB PA3BUTHUA
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rpaduueckoro nuzaitna XX Beka. B Hell paccMaTpUBarOTCs KITIOUEBbIE HAMPABICHUS Pa3BUTHS
rpaduyeckoro ausaiina XX CToJETHs — B YaCTHOCTH, iKoaa Bayxayc,?!® [IIseiuapckuit

ctwib>!? u cucrema Flat Design.??

I'ocynapcTBeHHas BbICIIAs MIKOJIA CTPOUTENLCTBA U OPMOOOPA30BaHMSL, MIIU KPATKO
«mkona Bayxaycy, Hauana cBoro pabory B Belimape, I'epmanus, B 1919 rony.?*' B ocHose
KOHIEMIMY HOBOIO Y4eOHOT0 3aBECHUS JICXKUT UJIES O KOMIUIEKCHOM COBMEILEHNUN
TEOPETUYECKOI0 Xy 10’KECTBEHHOI0 00pa30BaHUs U MPAKTUYECKUX HABBIKOB XY10’KECTBEHHOT'O
macrepcrsa.??? [llkona Bayxayc W3HayaibHO CO3/1aBAIACh KaK yueOHOE 3aBEIeHUE HOBOTO THIIA.
B HeM OMKHBI OBIITH COETUHHUTHCS Pa3INYHbIC HAPABJICHUS KIIACCHYECKOTO NCKYCCTBA
(apxuTeKTypa, CKyJIbITYPA, )KUBOIIUCH), TEOPETUUECKUE POTPAMMHbBIE UCCIIEIOBAHUS U
NPaKTUYECKUE HaBBIKU UX IPUMEHEHHUs CTYACHTaMH B MACTEPCKUX IIKOJIbI. Takoi moaxon
CHOCOOCTBOBAJ MOSIBIICHUIO HOBBIX KOHLENIIMNA U BOSHUKHOBEHHIO HOBBIX HAIPaBICHUH.

[TpuHsATO CUNTATPH, UTO TAKOH BaxkHeWImHiA 11t XX croneTus (PeHOMEH Kak
[IBeitiapckas mikosna rpadUuecKoro qu3aiiHa HaAIpsIMYIO CBS3aH C KOHIICTIUSIMU, BOSHUKITUMU
B paMKax Iikosbl bayxayc.??® C unesimu Bayxayca Takyke CBSI3bIBAIOT JAEATEIBHOCTD YIIbMCKOM

IIKOJIBI Au3aiiHa.??* OHO U3 BaKHENIIMX COBPEMEHHBIX HAMPABIEHUH B IPaMIECKOM U

28 Hiittner B. Leidenberger G. 100 Jahre Bauhaus. Vielfalt, Konflikt und Wirkung. Berlin:
Metropol, 2019.
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KOMIIBIOTEPHOM JAu3aiiHe — cucremy Flat Design — MHOTHE HCCieIoBaTeNN TaKXKe COOTHOCST C
HaCJEeAMEM U XyJA0KECTBEHHBIMU UJesIMU IIKOJbI bayxayc.

BaxHbpIM HampaBiieHHEM B Pa3BUTUH rpaguueckoro ausaiiHa XX croyieTus crajia
[IBeiinapckas mkona.??> OxkoHuaTensHoe GOPMUPOBAHKE FTOr0 (PEHOMEHA U €r0 PACIIBET
XPOHOJIOTHYECKU OTHOCAT K niepuoay 1950-x — 1960-x rogos. JlanHoe HanpaBieHUE aKTUBHO
pa3BUBaAJIOCh HE TONBKO B llIBeiiapuu, HO MOJIYYHIIO CAaMO€ IIUPOKOE PACIIPOCTPAHEHHUE BO
BceM mupe. [Tosromy IIBEeHIapCKuid CTHIIb TAKKE YACTO Ha3bIBAIOT «IHTEpHALIMOHAIIBHBIM
crusiem» rpaduueckoro qu3aiina.??

Cruns [lIBeiiapckoit mKombl rpadUuecKoro Au3aiiHa XapakTepu3yeTcsi HECKOJIbKUMU
OCHOBHBIMH OCOOEHHOCTSAMHU. ITO, MPEK/E BCETO, AKTUBHOE IPUMEHEHUE CUCTEMbI MOTYJIbHBIX
CETOK, aCCHMETPUYHAS BEPCTKA, UCIOJIH30BAHNE MPOCTHIX MPU(TOB Oe3 3aceuek. ITH YETKHE
NPUHIAITEI TIO3BOJIMIIA BBIPAOOTATh MPOCTHIE U SICHBIE (DOPMBI TpadUuecKoro qu3aiiHa ¢
xapaktepHoii /i LlIBeiiapckoit mkoapl MUHUMaNUCTHYeckoil rpadukoit. [lonaTHble
MPUHIIUIIBI TU3aiiHa U BEPCTKH CIIOCOOCTBOBAIINA OBICTPOMY PACHPOCTPAHEHUIO ITON CUCTEMBI B
MHTEPHALMOHAILHOM ITPOCTpaHcTBe. >’

[IBeiiapckuii CTHIIb OKa3al NPUHIUIIHAIBHOE BIUSHUE HA PA3BUTUE BCEN CUCTEMBI
rpaduueckoro au3aitHa BTopoil mojaoBuHbI XX BeKa U BIUIOTh 10 HacTosmero BpemeHu. Co
[IBeiiapcKoil MKOJI0M NPUHSTO CBSI3bIBATH KOHLETILIMIO MUHUMAJIM3Ma B COBPEMEHHOM
rpaduueckom nuzaitae. Takxke cauTaercs, 9To ujaeu 1 KoHrenmun LIIBermapckoi mKoIbl cTanm
OCHOBOW IS pa3BUTHsL SITOHCKOM IIKOJIbI TpaMIeCcKOro au3aiina.??® BaxkHast 1 NIMPOKO

pacipoCTpaHCHHasA B KOMIIbFOTCPHOM ,I[H3aﬁHe cucteMa Flat Design BO MHOI'OM OCHOBBIBACTCsA

npaktuka. Marepuansl VII Beepoccuiickoii HaydHO-TIpakTHYeckoi KoHpepeHnyun. CaHKT-
[TerepOypr; CIIBI' XTIA, 2022, c. 56-61.
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Ha OCHOBHBIX NIPUHLMUIIAX, pa3paboTaHHbIX B pamkax IlIBeiinapckoit mkousl.??’ MoXHO cKa3aTh,
yto [lIBelinapckas mKkoja onpe/eania OCHOBHbIC IPUHIIAITB U O0JIUK COBPEMEHHOM
rpaduuecKoi CHCTEMBI.

Cuctema Flat Design («IInockuii nu3aiiny) crana Hauboee BIUATEIbHBIM
HampaBlieHUEM cOBpeMeHHOH rpaduyeckoii cuctemsl. [Ipexae Bcero Flat Design ucnomb3yercs
B KOMITHIOTEPHOM JIM3aifiHE, B CO3IaHUH CAUTOB M MHTEP(EHCOB JIJIs1 KOMITBIOTEPOB U
MoOuIbHBIX yeTpoiicTs.?? CyTh I110CcKOro qu3aiiHa COCTOUT B HCIIOIB30BAHUH IIPOCTHIX
JIBYXMEPHBIX H300paKEeHUH U MPUPTOB, O€3 KAKUX-IMOO0 BEIMYKIOCTSH U yCIOKHEHUH.
OcHoBHbIMU TpuHIIMTIAaMU cucTeMbl Flat Design 00bIuHO HAa3bIBAIOT MPUMEHEHHE TOJIBKO
JIBYXMEPHBIX IpaQUuecKuX 3JIEMEHTOB, UCIIOJIB30BaHUE TOJIBKO JIUIIb KOHTYPOB JJIs
N300pakeHHsI 00bEKTOB, IPUMEHEHUE TIPOCTHIX MIPU(TOB U OTCYTCTBHE JTHOOBIX 00HEMHBIX
rpaduuecKux 3IEMEHTOB WK (PaKTyp.

Hccnenosatenu nonaraiot, yto cuctema Flat Design onupaercs Ha XyA0KECTBEHHYIO U
rpaduueckyto cucremy 1930-x — 1960-x ronos. B ocHoBe Ilnockoro nuzaitna nexxat MHOTHE
uJes ¥ KOHLETIMHU Pa3IMYHbIX Xy10)KECTBEHHBIX HaNpaBIeHuil Toro BpeMenn.”?! [IpunsaTo
CUMTaTh, 4TO cucTteMa Flat Design HenmocpeACTBEHHO CBsI3aHA CO CMBICIIOBOU U BU3YaIbHOU
nporpammoii bayxayca, IlIBeiiniapckoii Kol rpaduueckoro Au3aiiHa, a TaKkxe
HHTepHAMOHANEHOTO CTHII. >
Bo BTOpoii ri1aBe paccmoTrpeH npoiece GOpMUPOBAHHS My3€€B €CTECTBEHHONW UCTOPUH

n CHGIII/I(bI/IKa HX PA3BUTHUA. My3eH IIameoHTOIOrNH SBIASIOTCS OOHUM H3 ITPUMCPOB MY3CCB

229 Bacunbesa E.B., lapudymmna (Apucrosa) XK.C. Flat-Design u cucrema
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EctectBennoit ncTopuu.?*? [TaneoHTOI0rs pACCKa3hIBAET O KU3HH B APEBHENIIME MU
MpebIIyIINIe Te0JIOrHuecKrue Mepuoasl. My3eu ecTeCTBEHHOW UCTOPUH MPEATOiaralT 6omee
HIMPOKUH pakypc. OHU paccKa3bIBalOT O )KM3HU KUBOTHBIX, SKOCUCTEMBI, T€0JIOTHUH,
0COOEHHOCTSX KIMMAaTa M JPyruX chepax ecTeCTBEHHOW NCTOpUU. [1aneoHToN0rus ABiseTcs

OJIHUM U3 DTHX HalpaBjIeHui.>**

[losiBIeHHE M pa3BUTHE MY3€€B ECTECTBEHHOM UCTOPUH CBSI3BIBAIOT C IIOXOU
Bo3spoxnenus. OIHUM U3 NEPBBIX My3€€B TAKOI'O TUIA CYUTACTCS SKCIIO3ULUS, CO31aHHas
Konpanom I'eccuepom B cepenrne X VI Beka.?* JIpyroii BaxxHbIi My3€eil €CTECTBEHHON HCTOPUU
6611 OTKpHIT B [Tapuke B 1635 roay. HanronanbHbIi My3eil ecTeCTBEHHOW HCTOPUU ObLI
TIIEPBBIM MY3€€M, KOTOPBIN IPEIIOKUI COBPEMEHHYIO (hOpPMY My3eeB Takoro Tuma.?>® B 1683
rofly ObUT OTKPBIT €1le OJMH Ba)KHbIH €CTEeCTBEHHOHAYUYHbII My3ell — 310 My3eil Dumorna uinu
DumMonuanckuii My3eit. 2}’ On otkpsuics B Okcdop e u ObUT OJHUM U3 HEPBbIX
YHUBEPCUTETCKUX My3eeB. [loMrMO cBOEH yHUBEPCUTETCKOM MpUHAIIEKHOCTH, My3el Dimmona

CTaJl OJHUM M3 IICPBBIX HY6J'II/I‘~IHI>IX MY3CCB.

B pamkax BTOpoO# I7iaBbl Takke Oblla paCCMOTPEHA e TEIIbHOCTh OCHOBHBIX MY3€€B
€CTEeCTBEHHOW MCTOpUH. B yacTHOCTH, MpoaHaIM3upOBaHa ACITEIHHOCTh TAKUX MY3€€B KaK
Haumonanwshueiit my3eit ectectBennoi uctopuu (Ilapmxk), Myseii ecrectBenHoi ncropun (Bena),
Mys3eit ecrectBo3Hanus (JIoH10H), AMEpUKaHCKUN My3€il €CTeCTBEHHOW UCTOPUU (HLIO—PIOpK),
CMHTCOHOBCKHMI My3eii ectecTBeHHOM uctopun (Hero-Mopk), ITekuuckuii My3eil ecTeCTBEHHOM

ucropuu ([lekun), 3oomoruueckuit myseit 3oonoruueckoro nHcTUTyTa PAH (Cankt-IletepOypr).

B TpeTbeﬁ riaaBe paCCMOTPEHbBI OCHOBHBIC ITPUHIUIIBI ITAJICOHTOJIOTUH KaK HAyKH, a

TAKKC NPOAHAJIN3UPOBAHA ACATCIIBHOCTh HCKOTOPBIX IMaJICOHTOJIOTHUYCCKUX MY3CCB.

233 Berkowitz C.; Lightman B. Science museums in transition: cultures of display in nineteenth-
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234 Masuramsum JI. 1., Xumomamsuiu H. T'. K ucTopuu TepMHUHA «IIAJEOHTOIOTHA» U
HEKOTOPBIX IPYTHX Ha3BaHWH HAyKW 00 OpraHu3Max Mpouuisix. / Bonpocs! uctopun
€CTECTBO3HAHUA U TeXHUKH. 1956. Ne 2. C. 176—182.

235 Applebaum W. Encyclopedia of the Scientific Revolution: From Copernicus to Newton. New
York: Garland Publishing, 2000.

236 Holmgren P. Muséum National d'Histoire Naturelle // Index Herbariorum. The New York
Botanical Garden, 2008.

237 MacGregor A. The Ashmolean Museum. A brief history of the museum and its collections.

London: Ashmolean Museum & Jonathan Horne Publications, 2001.



[Ta1e0HTOIOTHS KaK HayKa HAXOJAUTCS HA CTBIKE HECKOJIBLKUX UCHUILIMH.>® Ona 00bequuser
3HAHUS U METOJIOJIOTUIO I'€OJIOTUH, OMOJIOTUHU U apXeoIoruu. TakKe OHa UCTIOIb3yEeT METO/IbI,
3aMMCTBOBAHHBIE M3 apceHaa OMOXMMMH, MATEMATHKHU, (DM3UKU U APYTUX JMCHUILIHH. >
[TasneonTOMIOTMS TOAPA3YMEBAET N3YUYEHUE UCKOMAEMBIX OCTAHKOB JIPEBHEUIINX HKUBBIX
OpraHu3MoB. J[MCIUILIMHA pacCMaTPUBAET 3BOJIFOLUIO OPTaHU3MOB, a TAK)KE IPUHLUIIBI KX

B3aMMOJICHCTBUS C OKpYKarolei cpenoit.?+

ITosararoT, 4TO BO3HUKHOBEHHUE NIAJICOHTOJIOIMH KaK HAYKH CBSI3aHO C UMEHEM
(paniy3ckoro ecrectBoucnbiTaress 1 yueHoro JKopsxka KroBee. @opmupoBaHue naaeoHTOIOIHU
KAaK CaMOCTOATEJIbHON JUCIUIUIMHBI TPOU30IILIO, KaK IPUHATO cuuTath, B X VIII cTomerun.
TepMUH «I1aJeOHTOIOTHs» OBLT MPEATIOKEH (DPAHITY3CKUM €CTECTBOUCTIBITaTeNeM JIFOKpoTe 1e
Briensuiiem B 1825 roay.*! OH cynTal MaJ€OHTONIOIUIO HAYKOM O SKUBOTHBIX U F€OJIOTHH.
HoBblii aTan pa3BUTHs MaJCOHTOIOTUN OBLI CBSA3aH ¢ cepenuHoi XIX cronerus u
BO3HUKHOBeHHEM yueHus: Yapib3a [apBuna. Teopus 3BONIOLUHN CKOPPEKTHPOBAIIA

METO/I0JIOTHIO MAJIEOHTOIOTHH KaK HayKH.>*?

B tpetneli ri1aBe paccMOTpeHa AESITENIbHOCTh OCHOBHBIX MaJIEOHTOJIOTUYECKUX My3eeB. B
YaCTHOCTH, ITPOAHAIN3UPOBaHA AESITEIbHOCTh TAKUX MY3€€B TaKUX Kak [ anepes cpaBHUTEIbHON
aHatoMuu U naneonrosnoruu (Ilapuwx, ®pannus), FOpckuii myseit (I'epmanus), FOpckuit myseit
Actypun (Mcnanus), Koponesckuii TuppemnnoBckuii naneonTonaoruueckuit myseii (Kanaga),
lapBapackuit my3seit ecrectBennoit ucropuu (CLLIA), [TaneonTonornyeckuit myseit umenu 0. A.

OpinoBa (Mocksa, Poccust).

B quBepTOﬁ riaaBe OBLIO npeaACTaBJICHO OIIMCAHHC ITPOCKTA.

238 Puy I1., Puu T, ®enton K., ®enron M. Kamennas kuura. JIETONUCH TOMCTOPUYECKON KHU3HH.
M.: MAUK «Hayxka», 1997.
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Puc.7. Kapn Kpaycc. ITnakar {Uransanckuii Bepmyt) .1930
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Puc.8. Pene Maptun. ITnakar {XKenesckoe o3epo)) .1930



Modéle deposé reproduction interdite . Jenvier 1930
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https://digital.wolfsonian.org/WOLF016859/00001/citation

"New 207 CENTURY LIMITED
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NEW YORK CENTRAL SYSTEM
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5. Friihjahrskonzert  der Tonhalle-Gesellschaft
Tonhalle Grosser Saal  Dienstag 19, Mai 1953 20.15 Uhr

Leitung EI'IEh SChlﬂld
wie Hansheinz Schneeberger

Goncerto grosso in F-dur A."Wﬂldl
prm— | P11
swore 1, b 38 R OCAUMANN

Vorverkauf  Tonhallekasse Hug & Co, Jecklin Kuoni

Puc.22. Mozed Miomnep Bpoxmans. Ilnakar {5-i Becennnii KoHIEpT AKYyCTHIECKOTO

Oo6mecTBa) . 1953



TR ...-q;..iu.r Tl r -|rl=1:-|1 i -_--I'll-
i P

LY RO
{ M 3 A
W B e
4 W JIJ 5T
f - B

ABE - A =
nr-.r|r BESIETANT LOTHES * BDRUGSE TO KEEPR YOU ON THE JOBR ®
M THAT Wi Wi WENANLE WOOLENS ® A CTOAT T
CAEAMSE TO WARD OFF WAHEND

ruEl ? .l 1. Yy OVE!
Illllﬂi { ‘.! iy A LAW THAT HEDUCES YOUR

[N 8 l'.‘l THD FEAHR ARYTIME i
L . i Q DAT THAT CAN BE PUT 1N &
i')limﬂ[ll{vlt TY :THAI’ u;.r,;'s. ND SoUND * Fi

II'-r f hI'JHhT STAYS DR SWEA A MOTHPROOKF = FOUNTAIN ¥
PG {i P PLAC
who work

e UTH TRAYEL TIME = CREAMI
'l.. 3 HASDRAGE CINE® OUT. OF » PFASTER ™ LINEN
rT“I'= PERMAMENTS = CA O GEAR SHIFT * STOCKINC

ROPORTIONED TO FIT » LY AVE WARMTH MINUS * THE -""
BIGHT = SAFE. LONG-LASN NTE * CURTAINS THATSEED
HF MIRACLES OF oUn TiM e B THAT MAKES NO* WASHAD
FUNE = LIPSTICK THAT 8 L0 THAT'S MOTHPROOK =
BERTAIN PEN THAT DOE A AGE WTTHOUY WEIGHT * ﬁ_
ANDRAGE TO “"LIVE” Utk TTER PERMAKENTS * ZLBB

AANE THAT CUTS THAV] THAT STAY * CAN THAT MA

BB THAT HAS ~0 oFARSd & RO . K
BB TRAY NAVE W OPOATIONED TO FIT.

wHTAINS THAT NEED NO

[ELRTO KEER N DERK D BFLOCRER * Z1EPEHS TH
FOMES THAT ARV OPEN A X g AT rlﬂﬂ'l‘ﬂ'l,

IRBLE THAT HOLDE ITE S
ﬂrlul.1t-ﬂ'l:'ll'l!|..'-:':'l!ﬂi
B WATEN THAT NERDS
(BRDIFR GLOVES THAT
MINCOAT TO WEAR ANy
LA Yo

URS = THE 'ItE-l.Lr'l' MIE DESSER]
O KEEP YOU ON THE JOI « RER
ASHABLE WOOLENS LUGOAGE
- R TO WANRD OFF NHINY

: HAT REDUCES Yo

L& ik KEF

I¥ MimacLEs OF oun 7 riiinie AT N | "u;n'rll.:”l.'n”II g

FATICKE T ATAYS D Sl ' ! b
LT 4.H-.. L L, Y DUNTAIN §

rEATE THAT aTAY 1N E* swWEATH
TR FERMANY wTH * ! IE-IPtt‘J

i ATIONED TG wiT TOCEINE

i T " EaTI LN G

" MIRACLE ¥ oUn JANUARY
g E THA 1954

ULLaT St i §3 CEATA

Puc.23. Cune [Tunenec. Xypuan «[mamyp» .1954



Puc.24. Mozed Mromrep bpokmans. Tlnakar {xoruepra) .1954.



PORTUGAL

Puc.25. I06anka. [Tnakar {Iopryramus) .1955




FRANK SINATRA - EIEANOR. PARIER, KiM NovAK

& FILM BY OTTO PREMINGER - FROM THE NOVEL BY NELSON ALGREN « MUSIC BY ELMER BERNSTEIN - PRODUCED & DIRECTED BY OTTO PREMINGER

Puc.26. Cona Bacca. ITnakar {Yenosex ¢ 3010T0i pykoit) .1955



Puc.27.2pucr Kemnep. [Tnakar {Myseit Put6epr Lopux) .1955



Puc.28. Mosed Mromrep Bpoxmann.ITnakar {Mys3sika Busa) 1957



Puc.29. Apmun Xodmann. [Tnakar {Ilocrep ans ropoackoro teatpa B basene) .1957
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Max Miedinger and

Eduard Hoffman

were both founders

of Helvetica.

The typeface was

founded during

19567 in

Switzerland, their

native country. At

the beginning

Eduard Hoffman

asked Max

Miedinger to come
up with a sans serif typeface. When the typeface was
produced and Iintroduced In 1957 it was called Hass-Grotesk.
The typeface became popular very quickly... it led them to
expand Hass-Grotesk and include two extra fonts, (regular in
1958 and bold followed by In1958). During 1960 Miedinger and
Hoffman thought it was necessary toc change the name
Hass-Grotesk, so they came up with Helvetica that Iin Latin
translates to Switzerland. Following the rise of Helvetica,
between the late fifties and early sixties, Linotype a type
foundry based in Germany bought Helveticas rights.

Their vision was

fo expand the

family and make

Helvetica a

typeface that

consists of a wide

range of fonts.

Helvetica today

is congidered a

unique and

irreplaceable

typeface.

Puc.30. Makc Muaunrep. [Tnakat «Helvetica» .1957
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Puc.31. Omuns Pynep. [Tnakar €10 mopuxcKux XyI0KHHKOBY .1957
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Puc.33. Con bacc. [nakat «3apaBcTBYH, rpycTh» .1958
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Puc.34. Mosed Mionnep Bpokmann. Inakar «Musica Vivay . 1959
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Puc.35. Ceiimyp Usacr. Ilnakar «Celimyp UBacT» .1960
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Puc.36. A6pam Urpsl. ITnakat {OTnyck Ha camonere)) .1960
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Puc.37. luk Hery /®wnun [lapnann. [Tnakar ((AaponnaH MOCBUIAET POKIECTBEHCKHUE

noxeaanusy .1960
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Puc.39. lux Hery /®wnun lapnann. [Tnakar { ATp60M TS IITAMITOB, CaMBIH

5KOHOMMYHBIH 110 BpeMenu!) .1963
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Puc.40. Mapuenno Hurmonu. ITnakar KFN» .1965



Francouzsky film Klasické bajky
| Jeana de La Fontaina
v modernim svété
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Puc.41.Kapen Teiicc. [Inakar KTHREE FABLES OF LOVE» .1965
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Puc.42. IOcaky Kamekypa. [Tnakar {XVIII Onumnuiickue urpsl) .1965
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Puc.43. Tananopu Uoxko. [lnakar
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addressing
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Puc.44. Tappu Ctusenc. Ilnakar {Anpec nocTaBku ykaszaH 4eTKo U TouHOo. COTpyAHHIA

MOYTOBOTO OT/EJNEHUs OYeHb Pajga yroauTs.) .1969



Puc.45. SIlu Mnonosxenen. [lnakar «xosneru-ctpumepsr? .1970
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Puc.46. SIu Mnonoxenen. [lnakar «BoBbI# mepeyaoky 1973
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Polsky film @ Psychologické drama viny a svédomi ® Rezie: Stanislaw Lenartowicz

Puc.47. Kapen Teiiccur. ITnakat «I KILLED» .1975



Puc.48. Maiik [[xoiic . ITnakar {xem Ha nucKoTeke B obmakax y .1977



Puc.49. I'onrtep Kusep. [lnakar { JIxazoBblit hectuBans Bo @pankdypre) 1978



With “The Model"” at No. 1 Kraftwerk's
I P e e e e e g B T N e e Pt
Ralph Hutter talks to THE FACE about

work and leisure, travel, the German
psyche, blank cassettes and the little

pairs of scissors that they carry around

in their inside inckets.

FACE-TO-FACE | magh havi arded
up speaking 16 coe ol Erattwerk's
lookaliios dummiss, so the disem-
Bocdiad voots 8 1he other and of the
caross-Channel ielephars o is an
BRPTORTNDE COMBIOMISe between
the Furman and the mechanical. s
ke wodoe of Ralph Hutter, one of the
tows Faunclar Frsrmbes of Krafvwark,
taking time of from the six-day-a-
widk,  laf-hours-a-Cly  Schedule
whith characienses the group's
wipriing life at homey an Dusseidord.

Curramby thery ard faud 30058 0
1o recording thoir next  album,
gl in for B0 S00ng relase.
s sn unprecedentadly quick urn-
arpurdd for Erafteerk afer last
aummet’s “Complter World™, con-

48 THE FACE

Puc.50. Hesunn Bpoynu/Ctus Teitnop. XKypuan {JIuo) .1980

sidering the beooyear plus  gap
since 1978's “The Marn-Machine”,
1hs @ibasrm fearm which their hit " The
Model™ was taken, Tha rinw Speod
of produdion is atributsble, says
Huter, 10 80 much mascal over-
Florw at our end™

Hutter's English is line, often
straying into  gemly  atrageaus
FTTa 0TS which give & clus oo the
group's peculiary cohatant Stilude
and means of expression. Asked
shout tha manuasly-trggened eloc-
fronic  drom  pads  played by
Erafrweark's peercusssonists Karl and
Woilgang cn the Tap Of The Pops
wvideo for “The Model”, he ssys
“0h, you mean cur conveor-balt
Gmnaatics . Exailly.




Puc.51. FOcaxy Kamekypa. [Tnakar {KoHKypc niakaTos ¢ mpu3bIBoM XupocuMbI) 1983
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Puc.52. Orrope Cotrcacc. [Inakar «Mwunanckas mebens» 1984
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Puc.53. [TaroBckuii Aumxeit . [Tnakar «Mackapana» 1987
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REZvseRIA ADRIAN LYNE « w roLack arownven: MICHAEL DOUGLAS. GLENN CLOSE

ANME ARCHER - prRoDUKcJA Jaffe/Lansing Prod. dla Paramount, 1oar
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Puc.54.Maneii Kankyc. IInakar «PokoBoe Bineuenue» .1988



Puc.55. Ditnpun ['peiiman. [Tnakar K AbctpakTHoe uckyccTBOY 1988



with wednesday berkeley square
samiam march 22 1989 1333 university avenue
9pm all ages berkeley, california

operation iv
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Puc.56. Maiika J[xoiica. ITnakar {ITmromr) .1989




1990

[Tnakar {PaboTaromas naeByIKay

ITarosckuit

.57. Auokeit

Puc



ININDISIO,

Puc.58. Maiikn bepyr. Ilnakar «cnactu Ham ropoa» .1992



Puc.59. Haraii Kasymaca. [Tnakar {Haraii Kasymaca pacuetnas sussb) .1993



Puc.60. Anan ®netuep. [Imakatr «HckyccTBo yauBisaTey .1993



Ipunoxenue 2. OcHOBHBbIE 00Pa3LbI BLICTABOUYHbIX
IJIAKATOB B XY/A0:KeCTBEHHOU cucTeMe Hayaja XXI Beka



My3eii kepamuku npedekTypsl ARTH

2000 &KU3HEHHBIH Ty Th»
Myzeii xeddpu
2006 «OredecTBEeHHAs apX€OJIOTUS»
XynoxecTBeHHbIN My3eil Kutnnzonsu
2010 ropoaa Mycacuno <BeicraBka fIén
Kycambr»
11 H‘“i‘ E TELEVSITZESHADML
zu1n.q.1se>11.1q_:§:’§nmn§#9;wq
Myseit RODIN
2010

KMATISSE»




bpuranckuii HaMoOHaIBHBIA My3€ei

~ Mational
o Nt
" \J Scotland

From Dinos to Dodos

DISCOVER THE BIGGER PICTURE

2010 «Ilepexon OT AUHO3aBpa K MTULE
James Coutts
The new Nc‘ti‘»:nall Museum fﬂ pens 29 July
mgmg\e TREASURES
MUSEUM
bpuranckuil My3ei eCTeCTBEHHON
2012 UCTOpUU KCOKPOBHUILIEY
.. 4 5
Krow Communications P
-
4.5 billion years of nature. 70 million specimens.
22 objects, One very special gallery.
My3zeit Haucu
2012 «My3ell akBapuyma»
HanmonaneHbIl My3€eil a3MaTCKOTO
2013 HCKYCCTBA

«Poxmenne muda»

nee (1 un myfhe




Toxwuiickuii Metpononuren Apt

9 2013 Myseit
«Cpeau3eMHOMOpbE — UCTOPUS
YEThIPE THICAYU JIET CIIYCTS
19 avril — 22 juil. 2013 )
Jlysp B Ilapuxe — Kaptunsl /IpeBHero
10 2013 Erunra -
L'art du contour ",
KHUCKYCCTBO KOHTYpa» L Somiac, ,L,gg;;g;g::g;ﬂb}
Mys3seit Merpononurex
11 | 2014
«Iapuua u boruns»
PS¢
2014% ?I\](J:iﬂ qu:sllm
AxBapuym Kuoro
12 | 2015

«AKBapHuyM C TUHO3aBPaMU»




Kopetlickuit HapoaHblil My3eit

13 2015 «BpicTaBka Me0OEIU U TOCTUHBIX»
2

Kopelickuit HapoaHblil My3eit

14 2015 «MoaHasg cuiia oIeXKIbLY>
Xyn0XeCTBEHHBIA My3el TOKHICKOTo
YHHUBEPCUTETA UCKYCCTB
15 2015 «Xenen Hladdoex — Barmsan
p13%411170%

T'opoackoit my3eit JKeHeBbl

16 | 2016

«/InHO3aBpBHIY




17

2016

HaunonanbeHbIil 1BOPLOBBIN My3€eil
Kuras

«S1 oTpecTaBpupOBaJl PEIMKBUU B
3anpeTHoM ropojie»

18

2016

Haunonanwsusiit myseit Cunramypa
«IIpuBoauTe CBOIO MaMy K HaM»

Bring your mummy

to meet ours

19

2017

My3eii KynsTypsl HuHOO

«BpICcTaBKa HEAJIETAHTHOTO peMecia
- Tkaup»

L
-
lllﬂlllllllllllﬂl

MW' lll
W

20

2017

Toxkuiickuil HAIMOHAJIBHBIN My3eil

«Yai1 HO 10 - CyTh SINOHCKOI
KYJbTYpbl YAMHOW LEPEMOHUM

4,110~ 64

l!ﬂldd?ﬁ

£ entmana “;u




Myseit Merpononuren, CLIA

21 2017 «9Tta ’moxa»
CAM ;;}-.\-‘!H'-‘[“‘.l‘-“
LATES

Mys3eit KemOpumxckoro
22 2017 YHUBEpPCUTETA
«Kwurt st Bexay
Hanmonaneubiii my3eit Kuoto
23 2017 «HanuoHanbHOE COKPOBHULIE
My3eii rOH4apHOTO UCKYyCCTBA XEro
24 | 2017

«&Muwura-sku - TanOa-axku»




[Tapmxckuii My3eli COBpEMEHHOTO

25 2017 HCKYCCTBa
«Donp JIlyn Burron-MoMA»
Exre modeme: s Mot A Par
**
QT
My3eii kepaMUKH ITpeeKTyphI o .
26 2018 Nb6apaxu /4
«Pemecno Ubapaku» "
2%%%1**21{ B
F26%1A26M-3A6AM b
LOUISIANA
INocynapctBennslii my3eit JIynsuansl
27 2018 «Ilnukacco»
DAVID = ©
o0
=
)
N
=
XyN0XKECTBEHHBIH My3eH XeIbCHHKH | |~
28 2018 «DAVID-HOCKNEY» ‘_[‘
o0
=




CramOynbCKUi apXeoJ0ruuecKuit

29 | 2018 Myseli "
«ArpunnuHay !}&
2018
JlrokcemOyprekuit my3seit
30 2018 «Le Tintoret»
. [ISLAND
ES
AL W "i‘w A&\l e
Tait0siickuii My3eil U3SIIHBIX ITS;II\\);RJ]?;]IE)S I
311 2019 HeRyeete AW AUSTRALI
«Poman: IpoekT JIBa ropona . s
My3ei umnpeccuonusma - JKupepHu
32 | 2019

«Mone-OO00pTeH: Xy10)KeCTBEHHAS
BCTpeYa»




Hamumonaneubiii mysei Kopen

«COBpPEMEHHBIE IIEPEXOABI Ha

33 2019 KOPEHCKOM SI3BIKE

Kayumurpadus ¥ KUBOIHCH)
My3zeii Yanmma
34 2020 «Coxposuuia IllenkoBoro mytu: ot
CpeauzemHomopbst 10 Kutas»
35 .
JlanbHEBOCTOUHBIN My3€el
2021 «BocroyHas KyJibTypa»
My3eii HCKYCCTB U peMecesl XaHuKoy
36 | 2021

«Otkpoiite ms cedst XaHuxKoy»




Xy0KeCTBEHHBIN My3€eil

AND ART OF
| ANCIENT CHINESE

BRONZE MIRRORS

37 2021 VYHusepcurera [{uaxya
«Bce ocBemeHo»
Ei’ﬁﬁjﬁ)‘iﬂﬁﬁ# '§ z
201 9/28 E‘
202: 1/9 ;
E
z
Mys3eit [llanscu -z‘
38 2021 «Kwurait B Kurae»
Fewan TG
??"\‘;-’-LLE e
My3zeii Jlosina
39 2021 «IIanbayo»
2021 = 2=
928'-12.30" RN wa
[[TanxaliiCKUN UCTOPUYECKUN My3€eil
40 | 2021

«CrenuanpHas BbICTaBKa,
MTOCBSIIICHHAS KUTAUCKOHN
OJaronpusTHON KyJabType»




41

2021

Xya0KECTBEHHBIN My3€il Marypoky

«Komnnekuus COBpeMEHHOTO
UCKyccTBa ceMbu Manna»

42

2021

My3eii npoBuHLIMN XyHaHb

«Puryai Bo3HECcEeHU )

43

2021

[ITanxaiickuil palOHHBIN My3el
®>3HCAHD

«I"panAMO3HBIN BUJI HE UMEET
bopmbL»

44

2022

[{ropuxckuit Mmy3en qu3aiHa

«PacrturenbHas TUXOpAIKaY




Ipunoxkenue 3. OcHOBHBIE 00Pa3LbI BLICTABOUYHbIX

IJaKkaToB



V3en bepaun Ocno

First Internati;:;ﬁal Pigeon Race
for the Cup of Fort Asperen

2011 «First International Pigeon Race for
the Cup of Fort Asperen»
June i 2.011: 1AM
Fort Asperen, Asperen,
the Netherlands
Ona Huncyk ' ‘ |
2011 «RAUT-TYPO» m
T NOON,
WEGES %ﬁ?ﬁ 22
- &
bauxk TM J M 7Ny
2013 «STADT RAUM DETAIL DETAIL\
V3en bepnun Ocro
2014

KA Zooetics»




2014

Omna Huncyii

«superjednostka
®pay Um Mong
2015 «6 Posters»
Mexmer Anu Tropkmen
2015 «COEXISTENCE>
®pay Um Mong
2016

&5 Posters»




9 2016

Kummroda MBanckoro

«letni Kunogectnpanp»

10 | 2016

ComMm Tainep

&Der Revisor»

11| 2017

A Ompe JlorpaMaki

«NEREDEYIM?»

E @ E 001 — [apmmms
LI GEIRBNE, Hav %

FiLlM Cagies o ms Amphibrach S
s ooz i abpfiraralal T e

12 | 2017

V3en bepnun Ocro

«FUTURE ENERGY SUMMIT»

FUTURE%
SENEREY

SUMMIT




13

2018

Jenus Toprym

«Anadolu Turnesi»
WE HAVE ALWAYS
BEEN POSTHLMAN
Amnna Kynauek
14 2018 KNEW NORMAL»
AUGUST 27
08:00 PM
! ! THE NEW
NORMAL
Amkan ["azanuan
15 2018 KALEX NORTH»
Amnna Kynauek
16 2018

&STRELKA»




Omna Huncyi

17 2019 «BAUHAUS»
PARZELLE
Crynusa Capel Kpuctunel Mo3sep
18 2019 «PARZELLE 62»
NARRATIVE Yt
e L
Apnana Cnianuep
«6th academy concert season
19 2020 2020/21 of the orchestra of the
national theatre mannheim»
CAMPUSDAG
ZATERDAG 14.03
10.00 — 17.00
Opuk [lecombep
20 | 2020

«Open Campus»




bauk TM

Slow Down Extlnctlon
Protect = Blodlversnty

21 2020 «Slow Down Extinction Protect
Biodiversity»
2020 Puuapaa Huccena

22 «Who is we?»
CBsara Bumnskona

23 2021 «golden mask festival poster»
Hukonp bprorrep

24 2021

KWERKSCHAU»




Crynus JIunaxopcr-Omme+XuHpHUKC

25 2021 «Funf Wande»
Muxann JIbIYKOBCKHIA

26 2022 «lohengrin»

banemep Xanen
27 2022 «Fabienne levy-lucia hierro-capital

m»
Mamnyanb Kpeitnep

28 | 2022

«IN DER DAMMERUNG»

:
:
:
:

Funf \Nande

\ §Romantis

che er
ndre P

Akten
von
Richard
Wagner




Anu Dmpe Jlorpamaki

29 2022 «BEN TEK SIZ HEPINIZ»
e !paa';i;;_e
N |
Sy
@
3 __>_~l _
£ = ]
Cuxctuen XKepae S
=] g L
30 2022 «Saison 22-23, la passerelle-scene § g I 20h ; é‘\h‘é?‘ﬁf@
nationale de saint-brieuc’ ;9_2 ‘ ,-";ﬁf 19 janvier
w = | 2023
LE DRAGON
W= TR0
ben u /o
31 2022 «Les parigots-vins»
Nusa Oysna
32 | 2022

«MarHuTHBIN PE30HAHC»

THE GARAGE




Omug Hemanxabub

33 2022 «nuit des idees»
Mamnyanb Kpeitnep
2022
34 «spuren der zeit»
JaBunmMupko
35 | 2022 | |
«Kiff Aarau Saison 22/23»
kad Gold Van D'vlies
36 | 2022

«European Media Art Festival:No
35»




Pukke XaHceH

B La batalla

i eiqond op

por la soberania

37 2023 «cinco de mayo» 9
Muxaui JIBIYKOBCKHM
38 2023 «Dunkle Kunste»
Kapunna Kapaxan
39 2023 «spooky nights>»
g;ﬁ:exﬁau;t;tadf%t :l‘.
7~~~ ' L 7
Konzertund
PG E"‘I e
Crynus Tillack Knoll&Nam Huynh 10 VNG
40 2023 «67.kompositionspreis der Somuss,
landeshauptstadt stuttgart» :
S R )
%ﬁ:h F-Q :satarhaus

o & LAY i. Stuttgart,T2




Crynus Tumnak Homn

41 2023 «KRIEG. KRISE. KNAPPHEIT.
IN. BOBLINGEN.»
Mamnyans Kpeitnep
42 2023 «Ween der wespenmann tschuss
sagty
Hadu Kyn
43 2023 «Repair Revolution»
2.C. Kubene Apman
44 2023

«flying broom international
women's films festival®




Joanen Bucmana

ha waltz & guests

45 | 2023 «30 years»
Oununna FOpma
46 2023 «Peter Pan»
Huxu Buaropst
47 | 2023 «KTO-TO KMHYJI CHEXOK B
CTEHY BABYIIKMHOI'O
JOMA»
Opuk Jlecombep
48 | 2024

KEXIT50»
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JlororTunsl 11 €CTCCTBCHHO-HAYYHbLIX MY3€€B

IMaseonTOIOrNYECKUIT MY3el

% [laneoHTOnornm4eckuin
my3en Cl1oelry

% [ TaneoHTonorM4Yeckmi
my3en Cl1olry




JlororTunsl 11 €CTCCTBCHHO-HAYYHbLIX MY3€€B

Ierporpadpuueckunit mysei

[leTporpadomyeckmn
Mysen Cliolry

.I [leTporpadmyeckmi

mysen Croery
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4| POM/IHE

HaYYHO-NONYASIPHAS
BbICTaBKa

BbICTABOUHbI 3AM 3AHIS IBEHAALIATW KONNETWIA CNbry
YHWBEPCUTETCKAA HAB.J.7-9

El3 X5 E .
o, OduuymansHeli
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POM/IHE

HaYYHO-NONYASIPHAS
BbICTaBKa

BbICTABOYHbIV 3A7 3JAHIS ABEHAALIATU KOMNETWIA CTI6TY
YHVBEPCUTETCKAS HAB.A.7-9

,:;.'-::,;_ 25 OduumansHoli
Syanie  peb-Caill
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Hay4HO-NONYNSPHaY
BbICTABKa

BbICTABOYHbIIA 3AN 3AAHMA ABEHALLATV KOMTETWM C6TY
YHWUBEPCUTETCKAA HAB.A.7-9
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3ayapd Wearosuy (Kapa 3dyapd) ¢poH Jiixeansd
poduncs 8 1795 209y e Mumaee.

C 1821 2. 3. W. Jiixeansd 6bin delicmeumensHbIM
unerom O6ujecmea ucnsimamened npupods!

8 Mockee u yneHom MuHepanozu4ecko2o
oéwecmea e C.-llemepbypee. B 1824 2.

OH Bbl1 U3BPAH YAEHOM-KOppPecnoHdeHmom
Mmnepamopckoii Akademuu Hayk, a @ 1870 2. ~
noyemHoim ynenom C.-llemepéypackozo

u Kueeckozo yHueepcumemos,
Meduxo-xupypeauyeckoii axademuu,

HeCKONLKUX PYCCKUX U 0OHO20

UHOCMPAHHO20 y4eHslx obuecme.

VICTOPS

[ANEORTONOTAYECKOTO MY3ER

C 1827 1. 3M. WhieankA 3aHAMaer AONXHOCTH: Mpodeccopa Bunenckoro

NPEACTABNEHA OPHTUHATAMM, OMMCAHHBIMH B €10 paun. B Hee
TaKKe BOLWM 06Pa3Lbl, ONMCAHHBIE y4etbiM B Bonee parHIX paborax.
HeogHoxpatho  nocewas  coijasaeMblid  AA.  VHOCTDEHLEBbIM
Teonorwyeckuit  myseit B Canir-Tlerepbyprckom  Munepatopckom
YHMBEPCHTETE W COYYBCTBYA STOMY HauNHaHHio, B Hauane 1870-X rojos
3M. dixeansy npegroxwn  Yewsepoatery npuobpecu  ero
MOHOrpaguyeckylo konnexymio 3a 6000 pybeld,  OHOBpEMEHHO
OTKa3aBLLHCh NIPOJaTh ee amepukatickomy munnapgepy I. Mubogu 3a 10
000 fomnapos, noxenas, uiobbl KOMMGKLM OCTanack 8 Poccun.
YumpepcureT & uue AA Wnocpaiesa Xojataiciacean nepes
MUHHCTPOM GitHaHCOB M.X. PeifTepHOM 0 BbyjeneHii Tpebyemoii cymmbi
Ha PACBPETEHHE KOMIEKUMK. BLICOKD OLUEHWB  NATPHOTHYECKUi
nocynok 3. JiixeansAa, PeinepH Hallen BO3MOXHOCTL M3biCKalb

b YMMY. dun .M. Jitxsanbja bbiia
npnnﬁpereua W AHWL Heﬁnnbmau YaTb ee(lsu 0bpaLis) ocTanacs b
TOPHOM WHCTMTYTe, T2 OH YWTan NEKLMA. HbIHE OHIt XDAHSTCA B TOpHOM
wy3ee. MomuMo Koanexunii 3.1, 3iixsanbia k ero MOHOTpaguu no
Poccuw, B TeonorMuectsid myseil mocynWiM ewe ceMb

HayuHas W npenogasarensckan gestenbHocts 3. M. 3ixeanbga Guina
4pe3Bbi4aiiHo  pasHoobpasHoi, 4O OTpaKeHO B Er0  HaydHbIX
nybankaisy, obljee MO0 koTopbix npesbiwaer 90, ofHako
Haubonolee HaydHoe 3HayeHue nMeior ero paborel 8 ofnacu
naneokTonom. 3. M. iXBankg ofHuM W3 nepsbix 8 Poccun man

UHO B BIAE OTAS 0 Kypca. Brevenne el
K yuewﬁ €OBMPaN W U3yHan NANEOHTONOTMUECKYI0 KOMNEKLMID.
MﬂTEPVIaﬂ[:I 10 NA/IEOHTONOTMN OH NPHBO3WT U3 CBOMX MHOTOUYMINEHHBIX
nyrewecrevi.  Kpome cobcBeHHbix coopos, .M. xeanty wyuan
MaNOHTONOTHUECKHE  KOMEKUMM  CBOMX  YUEHUKOB,  Ha4aBLUMX
CaMOoCToATefIbHEIE  TE0N0TNYeckue  MCCTBADBAHMS. 04 Boin
SUHCTBRHHBIM  Y4eHblM CBOETO BPEMEHH, KoTopwiil onpesensn
NPakTMYeCkK BCe PYNst brodoccunuit dareposon.

C 1851 r. 3.1, Jifxeanny aceueno nocesTw cebst KiM

xomnekumit (1841-1871) K ero mybamkauMaM  paikbx ner o Qaywe
Kacnuifco-KaBKa3Ckoro PeruoHa, 0 AILepax MEACTOTO LexuTeiika Pocan, o
TEONIOTHM W NANEOHTONOTHM Makrbilnaxa i AeyTCKIX OCTPOBOS M AD.

Konnekuus 3.M. 3ikmankAa (1ana LeHKsIM cobparKem eonoruueckoro Myses,
AA. Moe # o ux nop 33HMMAET Nepeoe

l, A UHTGeT 300NOMAKD, CDABHUTENbHYID  GHATOMMID W

wuepmlom 3pech ¥e WM Bbin OMyBAMKOBAH pakee MOAFOTGNEHHbIA
TPEXTOMHb 300107 eloalcgba speuahsn (1829~ 133!) B 1829 .

6onbuoe 18HOM Poccii. B caszi ¢
AONBCKHM abtﬂamem 18301831 17. Bunencenit ynuxepcwrel B 1832 1. 6bin
KA, @ i panyneter

Bnercryio MegHKo-upypriectyo. araeine, e auxsansg npnnnnm
NIPenoAaBale/lbxyio AesTeNsHob.

B 1836 rogy 3.1, Jiixeans eHoss nyrewectayer no Espone. Ok nocer Uiamimio,
Aparpiio, (LB, MoMbLLY, Yextio W TepuaHio, TAe ¢ienan foknas ka X1V
Che3le TEPMJHCKM ECTECTBOMCTBITATENEH.

C 1838 o 1851 1. 3M. 3iisancy aknmaer radeapy ecreaaemwi

HCTOpHM pekoit i akagemim B
Cakr-Tlerepbypre. % 300MOTHYECKOND. My3eR Ar.aaemun y iixgansga bbina
NpUOGPETeKa €70 4acTHas 300M0rHHECKaR KoAnekLWS. B 1846 rody 3.M. nomyuwn
382HHE AOKT0pa XA PN harmﬂs Galisa OF MeKO-XUPYPIMYECKOR BK3AEMMH H

foriopa o ¥ o
TIPENOJET NaNeoHTONoNMio B [OPHOM: WHCTHTYTE (MHCTUTYTE XOPTYCa FOPHBIX
HolHe — G pEypICKOM 1o TOPHOM

VHMBEPCATETE) W MHHEPANOTMIO B  [NGBHOM  HHAEHEDHOM  yMWAMLLE.
[lesrensHocts 3.W. 3ixsansa & [opHOM MHCTYTYTE NpoAonXanace ¢ 1838 Ao 1855
T. 3fech OH 1 8 BHAE (aMoC ¥ypea. Co
BpeMeni JHBaNbAA B TOPHOM MHCTHTYTE NOABKAACH KahEADa MANeOHTONOTKH,
Ko10pan 40 1919 r. 01aBanacs eAMHCTBEHHOR B PocckM. 3.W. MHOTO Cienan ana

30
MecTo § T0if €70 YaCTH, KOTOPas HelHe Nanec My3eem.
I KOMNekuMs  SBNASTCA  He  TOMbKO ﬁEEL[EHHHH AOTORHMEM
CaHKT-MleTepbyprckore  yHMBEPCHTETA, HO  MOXET (YWTATb(R  NPEJMETOM
HaloHaNLHOM ropaocTH Paccim.

Ckonuancs 3 1. Siixsaney 8 1876 r. B Hekponore, onyGnAKDBaHHOM B «[opHOM
XypHane», Cka3aHo: «3iiBankjj COWEN B MOTVAY, OCTABHB B XH3HH CBOEI NpuMep
PRAKOH, ADCTOIHOI NONHOTO NOAPaXaHKS, IHEPTHY B HaYHHOH AesTenbHOCH,
TAaBHEHIE NOTBSIIHHOH POcci».(HblHe T. ENrasa B NaTBHM) B ceMbe yuiens
ECIECTBEHHOH WCTOPHA W HOBBIX A3bIKDB. OKOH4MB TMMHA3NI0, OH noynan 8
BepauCkMin yuBBPCHTET, g U3y|an ecrecTBeHHLIE HaykM W MegwLHy. Mooe

HCCIEA0BAHUSM, DE3YSTATON KOTOPbIX CTaNl0 U3LAHUE Ha PyCCKOM W
DPAHLYICKOM S3bIKaX 3HaMeHWTON MOHOrpadui «lethaea Rossica
(«ManeoHtonorus Poccnun)  (Jixeansg, 1850, 1554' 1861; E\Lhwa!&,.‘
1853, 1860, 1865-1868). 310 rparua aemj,a 18, B KOTOPOM CAeNaHa
nofikiTka ONMGaTL M W30BPAIITL BECh NAREOHTONOTHMECMIl MaTepnan,
cobpansiif B Paccuu. Tlombiif 06ben MoHOrpadiy oCTaBAser oxont
3000 cipatmy, 99 Tabmuy € wsobpaxex 2000 paznnyHbl
mmnaeumxm remGpus fo kaltHosos. !
K xoHuy 1860-x rofos y W, 3iixeansad Hakomuiach oﬁwup::é
NANBOHTONOTHHECKaR  KOMACKLMS, ﬁum:maswl Yattb Koropoii  Gbind
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POXOX[eHNS 32 TPH 1043 TONHOTO Kypca SiixBansA N0 0BbIYaK) HTYPANKCIOB
CBOBTO BPEMEHH NPEANPHHSA NyTewecewe No Espone — mewxom Woiwgwn
TepMaruio, nocern Nlowao, Wseiiyapuio ¥ Asarpwio, crywan nexuyu B Mapixe.
Bepuysumcs B 1819 ropy & Pocomo, 3Xansy G4an 3aMed Ha foKopa
MERMUNHb! B BIIGHCKOM YHHBEPCHTETE M 3AWMTMN AMCCEPTALIAI0 © CRNaXHAY
(xpAujeBkix padax) «De selachis Aristotelis zoologiae geopraphicae specimen
inaugurale». Hexoropoe Bpems nocie 3i0ro Jiixsank}) paboran spayoM &
Kypnsign.

flanbHefine HayyHele WCCNERoBaHus .M. itxBankga, oueHb WHPOKKE N0
CBOEH TewaTKe, NOCBALIEHE B OCHOBHOM 30070TWA W naneoHTosoruu. B 1821
TORY OH NOAY4HN 3B3HHE NPUBAT-AOLEHTA 30010THI BJ]EFHI(KBM HHBEpCHTETE.
3fech OH uMIan NeKUMM N0 300MOMWM, TROTHO3MM W NAneOHTOROMM
(opwkTo30070TMM, KaK HazeiBan ee iixpanb). Bre nexumu uMTanHch Ha
DATHHCKOM A3bike. B 1823 rogy 31, 6uin w36paH OpAMHAPHLIM Npodeccopou
Ka3aHCkoro yHMBEpCNTETa W NOMy4Mn Kabeapy MOBMBATbHOMD MCKYCCIBa.
OZHOBPEMEHHO OH YNTan NEKLMW NO 300NOT, C(DABHWTENLHON aHATOMMY, 3
fozke — GoTaHmkl  MvHepanornn. B 1826 u 1827 1. Jiixeans] copepwn
Gonblioe nyrewecsre na Kacnio W Kagkasy. PesyAbTarsl ern BHONOTHYECRHX,

" MHBCKMX HC i1 B 3TV paioHay, a Takxe
WIy4eHHS COBPAHHLIX MATEDHANOR NPEACTABNEKbI MM BO MHOTHX MyBnuKaLysx
1834-1841 rr.

B CHCTEMY W KOrQ Matepuana 8
My3ee [OPHOTO HHCTWTYTA, M3y4aBLLME KYPC NaNeOHTONOIMM (METPOMTOTHO3MM)
y JiixBansa OIMEHaNH TOPA4yK0 MKOGOBb E0 K NPENOaBAENONY NPEAMery W
TOpAYee ero Xenane BOMM Npejl /]
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