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IIporpamma:
1. T ®@. I'ennens — apust Punansao «Cara sposa» u3 onepsl «PUHATBI0»
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. [. TepmBun — apus Kiapsr « Summertime» u3 onepsl «Ilopru u becey
JI.B.berxoBuH, pomanc Ha cioBa [1. Meracrasuno — «L'amante impaziente»
. U.Yannun, pomanc Ha cioBa [[. Tepuepa u [.ITapcona — «Smiley
. I'B.CBupunos, pomanc Ha ctuxu C.A.EceHrHa 13 BOKaJIBHOIO UKJIA «Y MEHS
oTel] — KpecTbsiHUH» — «CaHmny»
PyxoBogutens BKP: 3aciyxennsiii apruct PCOCP, Hapoanslil aptuct
PCOCP, npodeccop Anekceit AnekceeBud CTEOISIHKO.
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AHHOTALUA:

JlanHast BbITyCKHas KBaiMdUKAIMOHHAs paboTa TpeAcTaBiIsieT CcoO0oit
BOKaJIbHYIO KOHIIEPTHYIO MTPOrpamMMy, COCTOSIILYIO U3 KIACCUUYECKUX U COBPEMEHHBIX
MPOU3BEACHUN MUPOBOW U OTEYECTBEHHOW BOKAJILHOW MY3BIKH.

B nporpammy BritoueHa apusa Punanbsno «Cara sposa» u3 onepsl I.®. I'enaens
«Punanpno», Ha nuOperro Aapona Xwmia u Jlxakomo Poccm, mpeacrammistomnias
BOKQJIbHYIO TEXHUKY CTApUHHOM My3bIKU. JlaHHas apus  npusHaBanach [.O.
['ennenem kak oJlHa U3 YMCIIa KPACUBEUIINX ApHii, COAMHEHHBIX UM. HecmoTps Ha TO,
YyTO caMa apusi Oblia MEPBOHAYAJIBLHO HANKMCaHa JJIs KacTparoB, B COBPEMEHHOM
OTNIEPHOM TIPAKTUKE €€ MCIOIHAIT KAaK MYXYMHBI, TaK M >KeHIIMHbL Omnepa
«Punanpno» Oblia Hamucana B XVIII  Beke, B JKaHpe omnepel-cepus, 3a
nepBorcTouHUK  B3AT  «OcBoOokaeHHblii  Uepycaimum» Tomacco  Topxsarto,
MOBECTBYIOUIUN O COOBITHSIX MEPBOr0 KPECTOBOIO MOX0Aa, MMeBIIero Mecto B XI
Beka. HecMoTpss Ha 3TO, camMO MNpPOU3BENCHUE OCHOBBIBACTCS HE HA PEAJIbHBIX
COOBITHSIX, HAaPUMEpP TaKMX KaK pelieHue MpoOJieM, BBI3BAHHBIX IMOCIECIACTBUSIMU
NMPUMEHEHHUSI TpUHIMIA Malopata W pAAOM  JIPyTUX MOJUTHYECKUX U
HPKOHOMHYECKHX (PAKTOpOB, KOTOpHIE MPHUBEIM K KPECTOBBIM IIOXOJlaM, a Ha HX

FCpOI/IKO-MI/I(I)OJ'IOFI/I‘ICCKOG OCMBICJIICHHUEC 110 3aKOHaM  PBIHAPCKHUX IIOOM H



FEPOMYECKUX DIIONEH, YTO IPOCIECKUBACTCA U B camMou orepe. Mcxonst w3 BbIIIE
OMMCAHHOTO, OIX0/1s K paboTe ¢ orepoii u ee 0Opazamu, HEOOXOUMO MPUHUMATH BO
BHUMAHHE HE pPEAJIbHbI HCTOPHUKO-NOJUTUYECKHM KOHTEKCT M HE OBITUHHOCTB,
BBIBOJIUMYIO M3 UCTOPUM IMOBCEIHEBHOCTH B pa3pe3e KU3HU PhIIApEd KPECTOHOCLEB,
a WICAMCTHYECKO-POMAHTU3UPOBAHOE MPEACTABICHUE O PhILAPSIX. AHAJOTHYHOE
BCTPEUAIOIIEMYCSl B KypTya3HbIX WJIM MPO3aUTUUYECKUX POMaHax, JIMOO ONM3KUX K
HAM POMAHOB, [I€PBOHAYAIBHO 3aJyMaBIIMECS KAK MEPEOCMBICICHUS C
runepOom3alueit uept repoes, kak Hanpumep «Jlon Kuxor». B onepe nporaronuct
BBICTYIIaeT KaK TMPEKPACHBI phIlIaph, KOTOPOMY oOOe€IlaHa, B CIydad B3SITUS
Hepycanuma, pyka IpeKpacHOW Jambl, a UMEHHO AJbMUpEHbl. B nepBoM akre B
KOTOPOM HCHOJIHSETCS apusi, MPEKPACHYIO JaMy MOXHILAKT 3JIbI€ CHIbL, U TAK KaK
Punanpno OesyrereH, TO Il BBIPAXKEHUS CBOWX YYBCTB, OH TOET CBOKO apHIO.
Packpoem maHHOE YTBEpKJEeHHE MOApoOHEee, MEepBOM U TPEeThed YacTH, HOCSIIUN
apUO3HBIM XapakTep, IEpPOMl pACKPHIBAET CBOM YYBCTBA OTYASHUSI U TOCKH O
TO0UMOM. DTU MEPEeKMBAHUS PACKPBIBAIOTCS 32 CYET TEMIIOPUTMHUYECKUX CPEJICTB,
COYETAHUSIMU MH-MHUHOpA C XPOMaTUYECKUMHU CTYICHSIMHU, HadaibHbIM Messa di
voce u ['enneneBckux nameHTauui. Bo BTOpoM peYUTATUBHOW YaCTU MbI CHBIIIUM
THEB T'epOosl U €ro MPU3bIBBI K OMTBE CHJI TOXUTUBINUX BO3I00IeHHYI0. BTOpas yacte
KOHTpPACTHA NEPBOW, TPEThEH, ITO BBIPAXKAETCS B TEMIIO-PUTME, TPAAULIMOHHO €€
MPUHATO WCIHOJHATH 3HAYUTEIBHO OBICTpPEE; XapakTepe, aphuO3HOCTh CMEHSETCS
pEUMTATUBOM, YTO MOJYEPKUBACTCA W HU3MEHEHUEM YAaCTOTHOCTH BOCBMYIIEK U
MOJIOBUHHBIX HOT, a TaK K€ HACTPOEHHUS OT MOJbObI U CTEHAaHUW O BO3BpAlICHUU
JHOOUMOI KEeHBI K yrpo3aM U NpokIsaTUusaM. OTIEIbHO YKaKeM, UTO TepBasi, TPEThs U
BTOpasi 4aCTU TaK K€ MOAYEPKHYTO PA3JIUUHbl THUIIAMU AbIXaHUS, KOTOPBIE KpOME
TEXHUYECKOW (YyHKIIMM BBITIOJHSIOT €II€ W CMEHy HacTpoeHws. JlaHHas apus
3aBepIIAeT CEAbMYIO CIICHY MEPBOrO aKTa OINEPhl, U CIYKHUT MpeAJBeprueM OyIyImx
repOMYECKUX MOJBUTOB Ireposi A1 0CBOOOXKAECHUS 1aMbl B Oerie.

Konsi6enbnas Bonxoel «Con mo 6epexky xonuwm» u3 onepsl H.A. Pumckoro-
KopcakoBa «Canko». JlaHHOe NpOM3BEIECHUS OTHOCHUTCS K oOIepamM-ObUIMHAM H

COCTOMT U3 cemMu KapTuH. JluOperTto OBUIO HAmUCaHO HENOCPEICTBEHHO



KOMITO3UTOPOM, B coaBTOopcTBe ¢ B.M.benbckum, m B cBoem Oasuce JHUOPETTO
ONMpaeTCsl Ha CTapuHHBIE pycCKue ObUIMHBL. OTAENBHO YKaXeM, YTO Mepe[
HEIMOCPEICTBEHHBIM HalKUCaHueM ornepbl 0 Cagko KOMIIO3UTOP BOILIOTUII €ro 00pas3 B
cuMmpoHnyeckoii mosme B 1867 romy, TeMbl H3 KOTOPOTO B TMOCIEICTBHH
MCIOJIb30BAJIMCH B oniepe. MecTo AeicTBusl COOBITUI Onepbl MPUHITO OTHOCUTH K XI-
XII Bekax. 3ameTuM, 4YTO JIaHHBII BPEMEHHOW MEPUONA, C PSJAOM OTOBOPOK,
COOTBETCTBYET IEPUONY, ONMMUCAHHOMY B omnepe Punanpno. OnHako, eciau B omepe
['ennens, B HEKOTOPOM MPUOJIMKEHUE, HCCIEAYETCS EBPOMNEHCKUNA T'epOMKO-
mMudosornyeckas napagurma, To B onepe Pumckoro-Kopcakoro crnaBsHckasi repouko-
MudoIornyecKas napagurma, ¢ BKJIOYEHUEM B TMOCIEAHEI0 U3 YKa3aHHBIX OIEp TEM
PYCCKHX HApOIHBIX IECEH, JJIA MOAYEPKUBAHUA CBSI3W COBPEMEHHOM KOMIIO3UTOPY
KYJBTYpbI ¢ €€ ObUIMHHBIMU KOPHSIMH. 371€Ch U T€POU, TO MPEACTABUTENN OBUTUHHBIX
CKa30B, TO JTOXPUCTHUAHCKUX CHUJI, YTO OCTAJIMCh B MAMSATH, 1A MPUIAAHUAX HAPOIHBIX.
bonee TOro MOXKHO CKa3arb, 4YTO JaHHBIE ONEPbBl B HEKOTOPOM pOJAE €CTh
MPEACTABUTENIN Pa3BUTUA KylbTyp BocTounoil Pumckoli ummnepun u 3anaaHoi
PumMmckoil umniepun, M MpPU UCHOIB30BAHUM KOMIIAPATHUBUCTCKOIO aHAIN3a MOXKHO
paccMOTpEeTh TE€HE3UC JBYX KYJIbTYp, B TOM YHCI€ W MY3bIKAIbHBIX, HWMEIOIINX
OOIIYyI0 MPapoAUHY, 110 AHAJIIOTHH C MYyTSIMHU UCCIEIOBAHUN HOCTPATUYECKUX SI3BIKOB.
Paccmotrpum Teneps moapoOHEe KOMBIOETBHYIO, YTO 3BYYUT B 3aKIHOUUTEIIHLHOU
CeIbMOM KapTHHE omepbl, rae BoaxoBa CBOMM II€EHMEM YCBIUISIET CBOEIrO
BO3JIIOOJIEHHOTO.  37ech BonxoBa JkepTByeT CBOe JHOOOBBIO, dYTO OBl €€
BOo3M0ONeHbId  Canko, K STOMY MOMEHTY YK€ €€ MyXK, BEpHyJcid K CBOeH
yesioBeueckoil Hepecte, JItobase. Hecmotps Ha To, uto Caako BeiOpan Boixoy, cama
MOpCKasi IlapeBHA CUYMTAET, YTO KyIell JOJDKEH OCTaTbCsl CPeAM JIOAeH, U 4TOObI
BEpPHYTh €ro, OHa YOarOKMBaeT BO3JIOOJIEHHOIO, MPUTrOBApUBasi B KOHIE MEPBOTO U
BTOPOTO KyIUieTa, «0ar-0ai», OMHAKO B TPEThEM KYIUIETE, MOIABIINCH dMOIUSM,
BonxoBa 3aBepiiaer CBOIO MNECHb Ha HOTE Jisl BTOPOUM OKTaBbl, KOTOPas J10JIKHA OBITh
WCIIOJIHEHA Ha IHAaHO, JUIS MMOJYEPKUBAHUS HE)KHOCTU B CEpALE LAPHIbI MOPCKOW U

€€ HEKHOCTH Mo oTHomeHuto K Cazako. 3arem BonxoBa mpeBpamaercs B ayblid



YTPEHHUN TyMaH, a 3aT€M M B IIMPOKYIO PEKy, TeM CaMbIM MOKHAas JTHOOMMOro, a
Cazko, CIIOBHO OYHYBILKCH OT HaBaXJI€HUs, ycTpemiisieTcs K cBoei JlroOase.
3apyOexHyI0 OMNEpHYI0 IIKOAYy Hayajga XX BeKa, B MpOrpaMMe CTYIEHTA,
npencrasiseT apus «Summertime» u3 onepsl J[. ['epmBuna «I[lopru u bece». Onepa
HaluvcaHHasi B AMEpHUKE B «JIPKa30BYIO 3IIOXy» M B 3IOXY pacoBoi cerperanuu. 1o
3aI0KYMEHTUPOBAHHBIM BBICKA3bIBAHUSAM KOMIIO3UTOPA, MOXKHO FOBOPUTH O TOM, YTO
JUIL HEro JKa3 3TO My3blKa HApoAa, €€ HalMOHAJIbHBIA >KU3HEHHBIM WMITYJIbC.
[TosTOMy IIpU CO31aHUU CBOEM OIEPHI, IOBECTBYIOLIEH O KU3HU YEPHBIX B AMEpUKE
HayaJla BEKa, KOMIIO3UTOP HCIIOIb30BAJI MEJIOIUKO-TApPMOHUYECKUE U PUTMHUUYECKUE
0COOEHHOCTH (OJIBKIIOPA, AJMEMEHTHl HAIMOHAIBHBIX JKAaHPOB, TaKWX Kak OJlt03 U
cnupuuydsic. B omepe /l.I'epmiBrH mOKa3pIBaeT, 4TO BCE JIIOAU ITO IPEKIE BCETO
JIOAM, W HE BaXHO KAaKOM Yy HHUX LBET KOXKHM, COCTOSHHS 3H0pPOBbS WIH
onarococtosnue. [ns moctukenus stoi 3amauu, J.I'epmiBuH Mcnonb3yeTr ¢ OIHON
CTOPOHBI 3HAKOMbIE MHOTMM OBITOBBIE CUTYAllMH, C JPYrOM PacKpbIBAET XapaKTepbl
BOKAQJIbHBIMU IIAPTUSIMHU, MOKa3blBasg 4E€pe3 HUX BHYTPEHHUU MHUP U BHYTPEHHEHO
KpacoTy IIaBHBIX TrepoeB. M ofgHON M3 Takux apuil MOXKHO Ha3BaTh KOJBIOEIHHYIO
Knapel, HamucanHyto B cTwie adpoaMepUKAaHCKOW JIyXOBHOM TIECHU, TMPHU
ucrnosHeHuu kotopoit Kmapa ¢ omHoM cTOpoHBI yOarokuBaeT peOeHKa, a ¢ Apyrou
MOKa3bIBaeT 3a00Ty O CBOEM Majblllle, KaK U JroOas Apyras marb. B apum Takxke
OPUCYTCTBYeT M JeKcHKa adpoaMepHKaHIeB, 4YTO 3aMETHO B CIeUU()UYECKOM
ycedeHun cioBodopm. Ha mnporTsokeHun Bceil omepbl Tema JaHHOM apuu  elle
HECKOJIBKO pa3 BCTPEYAETCs, & UMEHHO B CLEHE C a3apTHOM WIPOW, B YETBEPTOU
CLIEHE BTOPOIO aKTa U B OTKPBITUU TPETHETrO akTa. BakHO 3aMETHUTh, U YUUTHIBATh
IIPU UCIIOJHEHUH, YTO CaMa apus B IOCIEACTBUM BBIIUIA 3a IPEAEbl ONEpPhl U
UCTIOJHSUIACh KaK CaMOCTOATEIbHOE MPOU3BEACHHUE B Pa3HbIX jKaHpaX M 00padoTKax,
COXpaHsisi 3a COOOW CBOIO NMEPBOHAYAIBHYIO JIKA30BYIO HMPUPOJY, YTO HAKJIAJbIBAET
CBOM OTIIEYAaTOK HA COBPEMEHHBIE MCIIOJHEHHUS TaHHOTO MPOU3BENCHUS, TaK KAK OHO
OyIeT BOCHPHUHHMMATHCA KaK IIOJUCEMAaHTUYECKHIl THUIIEPTEKCT B CO3HAHUU
COBPEMEHHOIO  ciyliarens, OObsICHEHHWE JIaHHOTO  Mpolecca  Pa3BEepHYTO

npejacTaBieHo B cemeoruueckux padborax HO0.Jlormana, M.bepases, V.Oxo u ap.



Pomanc JI.B.berxoBuna «L'amante impaziente» Ha cmoBa II. Meracrasuo
HanucaH B Havajie XIX Beka B BEHCKHUU NEPUOJ KU3HU KomIiazuropa. JI.B.berxosen
JEMOHCTPUPYET MaCTepCTBO paboThl Cc Majnodl (opmol, jgocturas B Hel
BUPTYO3HOCTH, CO37[aBasi ONIYIIEHHE €/IBa JIN HE MOJHOIICHHOW OOJBIIIONW apuu WA
MQJICHBKOTO CIEKTaKJIsl 3apUCOBKU. B HanMCaHHOM Ha WTAJbSHCKOM SI3BIKE
MPOU3BEICHUN CJBIIMIEH JIETKHM MY3bIKaJbHO MOILIAQPTUAHCKUN  XapakTep, B
MIPOTArOHUCTE JIETKO YTaJbIBAECTCS YEJIOBEK HMCIBITHIBAIONIMKI JTF0OOBHOE BOJIHEHUH,
repo >KAyIIMiA CBOIO BO3JIIOOJICHHYIO WM BO3JIOOJEHHOTO. My3blka KOHTpAcTHA,
KaK B pUTME, TaK U Ha AUHAMUKE. My3bIKaJbHOE HACTPOCHHE, KAK U HACTPOEHUE
reposi MOPBHIBUCTHI U U3MEHYMBBI, TAK KaK HE B CHJIAX BbIJEPKAaTh CTOJb CHIIbHBIE U
CIaJOCTHBIE TYLICBHBIE MTEPEIKUBAHUSL.

Pomanc Y.Yarumna, [I.Tepunepa u [.Ilapcona «Smile» Obu1 BIOXHOBICH
J000BHBIM JTydTOM M3 TiepBoro akra omnepbl «Tocka» JI.IlyuyunHu, u HanucaH s
kaptuHbl «HOBBIE BpeMeHa» BO BpeMeHa «3010Toro Beka lomnuBynma». [lannoe
MIPOU3BE/ICHUE CTAJI0 OJAHUM U3 3HAKOBBIX B aMEPUKAHCKOW MY3BIKAJIbHOM KYJBTYpE,
U BMECTE C TEM CITY>KUT SIPKUM IpeAcTaBUTeNeM cBoei anoxu. [Tadoc npousseaeHus
3aKJIFOUYEH B TOM, YTO HE Ba)KHO HACKOJIBKO BCE IIJIOXO MJIM XOPOILIO BOKPYT U B AYIIIE,
U KaK CJIOYKHA WJIM JIETKa JKWU3Hb, & BAYKHO COXPAHATH KPEMOCTh JyXa U HE 3a0bIBaTh
COXPaHsTh YJIBIOKY Ha JIUIIE, TAK KaK TOJIHKO TaK U MOXXHO >KUTh.

Pomanc I.CBupumoBa «CaHu» W3 BOKAJIBHOTO IMKIa «Y MeEHS OTel —
KpecThsiHuH», Ha cTuxu C.Ecenuna. JlaHHBIN UK TpeacTaBiseT co0oit mo gopme
crouTy. LleHTpanbHBIM NEPCOHAXKEM SBISAETCA MOJOAOW IMO3T, KPECThIHCKHUM CBIH.
Pomanc «CaHu» OTKpBIBaeT LMKJI, B HEM TOCHOACTBYET 00Opa3 3WMHEW JOpOrd U
OBICTPO eAyIIUM TI0 HEH CcaHsIM, HENPEPhIBHOE JBHKEHHE IIECTHAAIATBIX B
doprenuaHHON mapTUWM TepenaeT Oer TPOWKH, C HEMPEPHIBHO 3BEHSITUMU
KOJIOKOJIBMMKAaMU Ha KOHCKoM cOpye. IlosT Becen, pagocTeH W MOJOJI, OH JIETKO
MPOHOCUTCS HA TPOWKE MO 3HAKOMBIM, JIIOOUMBIM MecTaM. OT MEepenoTHAIONINX €ro
AMOLHM, EMY XOUYETCS 3aJIMXBATCKAM KPUKOM OIVIACUTh IIPOCTOPBI, UYTO U TPOUCXOAUT
B 3aKJIOYEHUHU, TAE POMAHC 3aBEPIIACTCS PACKATUCTBIM «ra», HWMUTHPYIOIIUM

BOJIbHBIM KpUK MOJOJO0TO I109Ta, 3Ta HOTAa MJIMUTCSA CEMb TAKTOB M 3aKAHYHMBACTCH



dbepmaroii, uro momMoraer cosnarh 3¢dekt, OyaTo Tepoil Ha pas3ymaiol Tpoiike

YHOCHTCS OT CIIyIaTelisi B 0ECKOHEUHYIO PYCCKYIO Jallb.



Final qualification paper
(performance of a vocal concert program)
field of study "Academic singing"

Gritsenko Yuliya Anatolievna
Program:
1. George Frideric Handel — Rinaldo's aria «Cara sposa» from the opera
«Rinaldo»
2. Nikolai Rimsky-Korsakov — Volkhova's lullaby «The dream walked along
the shore...» from the opera «Sadko»
3. George Gershwin — Clara's aria «Summertime» from the opera «Porgy and
Bess»
4. Ludwig van Beethoven, a romance based on Pietro Metastasio lyrics
— "L'amante impaziente"
5. Charles Spencer Chaplin, a romance based on John Turner and Geoffrey
Parsons lyrics — «Smile»
6. Georgy Vasilyevich Sviridov, a romance based on Yesenin's poem from
song cycle «My Father is a Peasant» — «Sleigh»

Scientific director: Honored Artist of the RSFSR, National Artist of the RSFSR,

Professor Alexei Steblianko.

This graduate qualification work is a vocal concert programme consisting of
classical and contemporary works of world and national vocal music.

The programme includes Rinaldo's aria Cara sposa from G.F. Handel's opera
Rinaldo, to a libretto by Aaron Hill and Giacomo Rossi, representing the vocal
technique of early music. This aria was recognised by G.F. Handel as one of the most
beautiful arias he composed. Although the aria itself was originally written for
castrati, in modern opera practice it is performed by both males and females. Opera
"Rinaldo" was composed in the XVIII century, in the genre of opera-series, for the
primary source is taken "Liberated Jerusalem" by Tomasso Torquato, narrating the
events of the first crusade, which took place in the XI century. Despite this, the work
itself is not based on historical facts, such as the resolution of problems caused by the
consequences of the Majorate Principle and a number of other political and economic
factors that led to the Crusades, but rather on their heroic and mythological

realisation in accordance with the laws of chivalric poems and heroic epics, which



can be traced in the opera itself. On this basis, the approach to working with opera
and its images is not to take into account the real historical and political context, nor
the beingness derived from the history of everyday life in the context of the lives of
the Crusader Knights, but an idealistic and romanticised idea of the Knights. Similar
to that found in courtesies or prose novels, or novels close to them, originally
conceived as reimaginings with hyperbolisation of heroes' traits, such as Don
Quixote. In the opera, the protagonist acts as a great knight who has been promised
the hand of a beautiful lady, namely Almirena, in the event of the capture of
Jerusalem. In Scene 1, in which the aria is sung, the beautiful lady is stolen by evil
forces, and as Rinaldo is inconsolable, he performs his aria to express his feelings. In
the first and third section, which are arioso in nature, the hero reveals his feelings of
despair and longing for his beloved. These feelings are brought out through temporal
rhythmic means, combinations of E-minor with chromatic steps, the initial Messa di
voce and the Handelian lamentations. In the second recitative section, we hear the
hero's anger and his calls for battle against the power of the forces that have stolen his
beloved. The second section contrasts with the first and third sections, this is
expressed in the tempo-rhythm, traditionally it is traditionally performed much faster;
the character, ariosity is replaced by recitative, which is emphasised by the change in
the frequency of eighths and half notes, as well as the mood from pleading and
wailing for the return of his beloved wife to threats and curses. It is necessary to point
out separately that the first, third and second sections are also emphasised by different
types of breathing, which, in addition to their technical function, also perform a
change of spirit. This aria concludes the seventh scene of the opera's first act, and
serves as a foreshadowing of the hero's future heroic exploits to free the Lady in
Distress.

Volkhova's lullaby "A dream walked along the shore" from Nikolai Rimsky-
Korsakov's opera Sadko. This work belongs to the opera-bylines and consists of
seven pictures. The libretto was written directly by the composer, in co-authorship
with V.I. Belsky, and in its basis the libretto is based on old Russian bylinas. It should

be noted separately that before directly writing the opera about Sadko, the composer



embodied his image in a symphonic poem in 1867, the themes from which were
subsequently used in the opera. The setting of the opera's action is usually referred to
the XI-XII centuries. It is noticeable that this time period, with a number of
reservations, corresponds to the period described in Rinaldo's opera. Nevertheless,
while Handel's opera, to a certain approximation, explores the European heroic and
mythological paradigm, Rimsky-Korsaky's opera explores the Slavic heroic and
mythological paradigm, with the inclusion of themes from Russian folk songs in the
latter opera, in order to emphasise the connection between the composer's
contemporary culture and its Bylina roots. The characters here are representatives of
Bylinny tales, pre-Christian forces that remained in the memory and traditions of the
people. Moreover, it is possible to say that these operas are in some way
representatives of the development of the cultures of the Eastern Roman Empire and
the Western Roman Empire, and by applying comparativistic analysis it may be
possible to consider the evolution of the two cultures, including musical cultures,
which have a common primordial homeland, by analogy with the research paths of
the Nostratic languages. Consider now in particular the lullaby that is performed in
the final seventh scene of the opera, in which Volkhova puts her lover to sleep by her
singing. In this scene Volkhova sacrifices her love that her beloved Sadko, by now
already her husband, would return to his human bride, Lyubava. Despite the fact that
Sadko has chosen Volkhova, the Sea Queen herself believes that the merchant should
remain among humans, and in order to bring him back, she lulls her beloved to sleep
by saying "bye-bye" at the end of the first and second verses, but in the third verse,
succumbing to emotion, Volkhova ends her song on the note A of the second octave,
which should be played on the piano to emphasise the tenderness in the heart of the
Sea Queen and her tenderness towards Sadko. Then Volkhova becomes a scarlet
morning mist, and then transforms into a wide river, abandoning her beloved, while
Sadko, seemingly waking up from his obsession, hurries to his Lubava.

The Foreign Opera School of the early 20th century, in the student's
programme, is represented by the aria "Summertime" from D. Gershwin's opera

"Porgy and Bess". The opera was written in America during the "jazz age" and the era



of racial segregation. According to the documented statements of the composer, we
can say that for him jazz is the music of the people, its national life impulse. That is
why the composer used melodic, harmonic and rhythmic features of folklore and
elements of national genres such as blues and spirituals to create his opera about the
life of blacks in turn-of-the-century America. Gershwin's opera shows that all people
are human beings first and foremost, no matter what their skin colour, health or
wealth. To achieve this task, Gershwin uses familiar domestic situations on the one
hand, and on the other hand reveals the characters with vocal parts, showing through
them the inner world and inner beauty of the main characters. One of such arias is
Clara's lullaby, written in the style of an Afroamerican spiritual song, in the
performance of which Clara on the one hand lulls the child to sleep, and on the other
hand shows care for her baby like any other mother. The aria also contains
Afroamerican's vocabulary, which is noticeable in the specific truncation of word
forms. Throughout the opera, the theme of this aria occurs several more times,
namely in the gambling scene, in the fourth scene of the second act and in the
opening of the third act. Importantly, it is essential to mention and take into account
in the performance that the aria itself has subsequently gone beyond the boundaries of
the opera and has been performed as an independent work in various genres and
arrangements, retaining its original jazz nature, which imposes its imprint on modern
performances of this work, as it will be perceived as a polysemantic hypertext in the
mind of the modern listener, the explanation of this process is presented in semeiotic
works by Yuri Lotman, M. Berdyaev, U. Eco and others.

"L'amante 1impaziente" by L.V. Beethovin to words by P. Metastasio.
Metastasio was written in the early 19th century during the Viennese period of the
composer's life. L.W.Beethoven demonstrates his mastery of the small form,
achieving virtuosity in it, creating the feeling of a full-blown grand aria or a small
sketch performance. In the work written in Italian one can hear a light, musically
Mozartian character, in the protagonist one can easily guess a man experiencing love
excitement, a hero waiting for his beloved or lover. Contrasting music is contrasting,

both in rhythm and dynamics. Music mood, as well as the mood of the hero, is gusty



and changeable, as it is unable to withstand such strong and sweet soulful
experiences.

The "Smile" song by Chaplin, Turner and Parson was inspired by the love duet
from the first act of D. Puccini's opera "Tosca", and was written for the film New
Times during the Golden Age of Hollywood. This piece has become one of the
landmarks in American musical culture, and simultaneously serves as a vivid
representative of its era. Pathos of the work is that it does not matter how bad or good
everything is around and in the soul, and how difficult or easy life is, but it is
important to keep a strong spirit and do not forget to keep a smile on your face,
because only in this way you can Live.

Romance "Sleigh" by G. Sviridov from the vocal cycle "My Father is a
Peasant", based on poems by S. Esenin. This cycle is in the form of a suite. Central
character is the young poet, a peasant son. The "Sleigh" romance opens the cycle and
is dominated by the image of a winter road and a sleigh travelling fast along it, the
continuous movement of sixteenths in the piano part conveys the running of a troika,
with bells ringing continuously on the horse harness. Poet is cheerful, joyful and
young, he lightly rides the troika through familiar, beloved places. His overflowing
emotions tempt him to shout out into the open fields, and this happens in the
conclusion, where the romance ends with a rasping "ga", imitating the young poet's
free roar. This note lasts for seven bars and ends with a fermata, which helps to create
the effect as if the hero on the joyous troika is being carried away from the listener

into the endless Russian expanse.



