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The importance of a new translation of Karen Blixen's The African Farm is based
on two factors: the book has never been translated from Danish (although the Dan-
ish version differs from the English version), and existing translations of the English
version contain a number of inaccuracies. Karen Blixens book The African Farm was
published in English in the UK in 1937 under the title Out of Africa. In the same year,
Karen Blixen published the Danish text of the book under the title Den afrikanske farm.
This book is not the only example of Karen Blixens own translations from English into
Danish, as she also translated some of her short stories after their first publication in
English. It is still a controversial issue whether her translations may be considered “cop-
ies” of the original works or they should be regarded as recreations in Danish. This ar-
ticle presents a comparative analysis of the English and the Danish texts of The African
Farm which confirms that we are talking about two different versions of the work, since
while creating the Danish text, Karen Blixen used several transformations: transposi-
tions, substitutions, additions and omissions. The notion of “transformation” in this ar-
ticle implies a very wide range of modifications. The author makes significant changes
to the original text. The result is a new text with quite a number of differences from
English; the text that awaits translation from Danish. Out of Africa has been translated
from English into Russian twice. The translations by experienced translators make a
significant contribution to the history of literary contacts between Denmark and Rus-
sia; however, they contain a number of errors due to misunderstanding of Danish and
African realities, as well as disregard for the specific situation. Translation of the Danish
version of The African Farm is necessary not only because the Danish version has never
been translated into Russian, but also because it would allow for the explication of some
themes important for Karen Blixen that were “lost” in the translations from English.
The present study does not presuppose consideration of literary aspects. It involves
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only differences between the Danish and the English versions of the novel, as well as the
analysis of existing translations from English.

Keywords: Karen Blixen, Out of Afrika, African Farm, Danish literature, author’s
translation, Danish, English.

1. INTRODUCTION

Karen Blixen (1885-1962), one of Denmark’s best-known writers,
published some of her books in English and then translated them into
Danish. Her novel Out of Africa was first published in English in 1937 in
England. A little later that year, the novel was published in Denmark
in Danish under the title Den afrikanske farm (“The African Farm”) —
in Karen Blixen’s translation. In early 1938, the book is published in
America, the text is almost identical to that of the English edition. In-
terestingly, the American publisher suggested some changes to the text
(the first chapter was even edited), but Karen Blixen and her English
editor categorically refused the suggestions of the translator and editor
[Ankjeer Sahl, 2022]. The Danish text is not an exact translation from
English; rather, in this case, the term “recreation” should be used. In The
African Farm Karen Blixen talks about her life in Kenya from 1914 to
1931, about growing coffee on her coffee plantation, her love for the
African continent, the amazing nature of Africa, and her relationship
with the locals. The book received renewed attention in 1985 with the
release of Sidney Pollock’s Out of Africa, starring Meryl Streep and
Robert Redford. In 1986, the film won seven Academy Awards in vari-
ous categories, including Best Picture and Best Director.

2. ON THE STATUS OF THE TWO VERSIONS OF THE NOVEL

The African Farm is a complex, multidimensional work that suggests
many interpretations. On the one hand, it is an autobiographical narra-
tive about life in Africa, on the other hand, it is about “Blixen’s and her
contemporaries’ understanding of the perception of the contradiction
between culture and nature, as well as the rapid development of civiliza-
tion” [Rode, p.17]. And, of course, it is a travel novel and a philosophical
novel about the losses that every human being faces and how hard it is
to accept them.

The question of the status of the two texts created by Karen Blixen
is still debated: whether they are equivalent, whether they can be con-
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sidered identical, or whether we are talking about two different texts
[Brandtly, 2002; Steponavicitte, 2010; Van de Stadt, 2020]. The transfor-
mations! in Karen Blixens Danish translations are numerous, and they
do not always lend themselves to analysis. Kure-Jensen’s study describes
them as “amplifications” that include richer vocabulary, increased speci-
ficity, and deeper explanation of concept [Kure-Jensen, 1993, p.317].

Knud Serensen, having analyzed Karen Blixen’s self-translations on
the example of the collection Seven Fantastic Stories, concludes that
Karen Blixen does not translate, but rather recreates her text in Danish,
and that there are some Danisms in her English texts and Anglicisms in
her Danish texts. In addition, he concludes that Karen Blixen had a bril-
liant command of English, but still not perfect [Serensen, 1981, s. 71].

It is beyond the scope of this study to assess Karen Blixen’s English
language proficiency, but Knud Serensen’s observations — albeit based
on a collection of short stories — are certainly noteworthy.

3. RUSSIAN TRANSLATIONS OF THE NOVEL
THE AFRICAN FARM

The novel has been translated into Russian twice, both times from
English. In 1997, it was published under the title Farewell, Africa! trans-
lated by M.Kovaleva, and in 2004 under the title Out of Africa trans-
lated by A.Y.Kabalkin. Both translations were made by experienced
translators and make a significant contribution to the history of literary
contacts between Denmark and Russia; however, they contain many in-
accuracies related to the misunderstanding of Danish and African reali-
ties, as well as inattention to the specific situation (see section 6).

4. THE PROBLEM OF SELF-TRANSLATION

An author’s translation, or self-translation, is a translation performed
by the author of a work. A limited number of studies have been devoted
to the peculiarities of the author’s translation in modern translation
theory. There is a logical explanation for this: there are not many cases
when a famous author, whose books may be in demand in two cultures,
has a sufficiently good command of two languages. One vivid example

! The term “transformation” in this article is understood broadly — as any modi-
fication used by the author. The author uses them quite freely, but these modifica-
tions are most conveniently described in the terms proposed by L. S. Barkhudarov
[Barkhudarov, 1975].
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is Vladimir Nabokov, who believed that he, better than any translator,
could cope with the task: “..in publishing ‘Lolita’ in Russian, I pursued
a very simple goal: I want my best English book — or, to put it more
modestly, one of my best English books — to be correctly translated into
my native language” [Nabokov, 1991, p.351].

A.M. Finkel, speaking about the value and exclusivity of the author’s
translation, notes that “the translator in general and the author-trans-
lator seem to face the same tasks and difficulties, but in author’ trans-
lation their solution acquires a slightly different character, a different
direction, a different content than in ordinary translation” [Finkel, 1962,
p-104]. The text created by the author is as unique and inimitable as its
prototype.

The peculiarity of self-translation is that it involves significant trans-
formations of the source text that translators cannot afford. The author
himself determines what changes should be made to a text intended for
an audience speaking another language (most often his mother tongue).
Perhaps, in the case of an author’s translation, we should speak not of an
original and a translation, but of two versions of the same work, which
have equal status.

5. FEATURES OF TRANSFORMATIONS IN THE AUTHOR’S
TRANSLATION OF OUT OF AFRICA INTO DANISH

The comparison of the two texts shows that despite the closeness of
the English and Danish texts, there are some differences between the
two versions, and the very fact that the author made some decisions to
change the text suggests that we are dealing with the recreation of the
text in Danish. The techniques used by Karen Blixen in translating The
African Farm can be most conveniently described in terms familiar to
translation studies [Barkhudarov, 1975]:

1) transpositions;

2) substitutions;

3) additions;

4) omissions.

The author uses the arsenal of these means quite freely; often she
goes much farther away from the text than the translator could go, be-
cause she has the right to decide what the Danish reader should see in
the text.
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5.1. Transpositions

The transpositions in the translation text are few and mostly occur in
the description of the nature of Africa.

Up on the very ridge of the hills and on the four peaks themselves it was
easy to walk; the grass was short as on a lawn, with the grey stone in places
breaking through the sward.

‘Ha epebHe u dadxce Ha 8cex uemvipex 8epUIUHAX X00UMb Obinio 1e2Ko,

mpaea mam Gvina HeBvICOKAsL, KAK Ha yxcatike y 00Md, U MONbKO Koe-20e
U3 Hee 8blenAObIBAU Cepble KamHu® (nep. ¢ anen.?).

Det var ujeevnt, ufarbart land pa bjerget, men ndr man var ndet helt
op pa bjergryggen, s var der let at gi. Greesset var kort som pd en klippet
pleene, den gra sten brod hist og her gennem gronsveren.

‘MecmHocmv Ha 20pe Obind HePOBHOL, HeNpoxXoOUMOL, HO K020a Mol
NOOHUMANCS HA Camyto eepuiuHy xpebma, uomu 6vino nezko. Tpasa
Obia HeBbICOKOL, CIOBHO HA NOCMPUNEHHOI TIyHatike, MeCMamu U3 Hee
svlensdvieanu cepuvie kamuu’ (nep. c oam.).

It is impossible that a town will not play a part in your life.

‘Hes03moscHO npedcmasumoy, 4mo eopod He Oydem uepamv ponb
6 Bauleli HU3HU .

En by i nerheden kommer til at spille en rolle i ens liv, det er ikke muligt
andet.
‘A nearby city will play a role in your life, there’s no way around it

Topoo, xomopuwiti Haxodumcs nobausocmu, Oydem uepamv posv
8 6audeli HU3HU, UHAYe U HeB03MOXHO (nep. ¢ dam.).

The transpositions in the Danish text are usually not related to gram-
matical peculiarities or to the requirements of the context. For Karen
Blixen it was obviously a continuation of her work on the text, only now
in her mother tongue.

In most cases, as in the examples above, transpositions are combined
with additions.

2 Where no translator is indicated, the translation is made by the author of this
article.
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5.2. Substitutions

Some substitutions are unavoidable, and have to do with the transfer
of length units into Danish, e. g. feet are converted to meters, and dis-
tances in English miles are converted to Danish miles.

Of particular interest are those substitutions which, according to
Karen Blixen, make the text more comprehensible to the Danish reader
and clarify certain images and comparisons.

For example, when describing one of the guests of the farm, she
writes that “in our daily intercourse he had, as was to be expected, much
of the Ancient Mariner, or of the Old Man of the Sea”.

The author uses the image of a character in the poem by the English
poet Samuel Coleridge (1772-1834) The Rime of the Ancient Mariner,
published in 1798.

In the Danish text, however, the author removes “the Ancient Mari-
ner” and instead uses a comparison with the evil old man from Sin-
bad the Sailor’s fifth voyage that is more understandable to the Danish
reader.

However, “the Ancient Mariner” does appear later in the text when
Karen Blixen quotes the poem on Dennis Finch-Hattons tombstone,
but he is no longer connected to the image of the guest.

Senere hen lod Denys’ broder, lord Winchilsea, en obelisk scette pa hans
grav med en inskription, der var taget ud af Coleridges digt: “The Ancient
Mariner”.

TIozonee opam [entuca, n0p0 Yuruuncu, nocmasus Ha e20 mozuse
namsmuux ¢ yumamoti us «Cmapozo Mopexooda»’ (nep. ¢ dam.).

Another example of culture-specific substitution: “puppet theater”
(puppet-show) in the chapter The Somali Women in the Danish text
turns into the name of the puppet theater “mester Jakel-forestilling”> un-
derstandable to the Danish reader.

Many of the author’s substitutions, which have nothing to do with
the culture-specific component, are concretizing (in some cases this
group overlaps with the “Additions”, see 5.3). Karen Blixen completes
the text, corrects and clarifies it (Table).

3 Master Jakel is a popular figure in Danish puppet theater.

Cranounasckas gunonozusi. 2023. T. 21. Boin. 2 287



Table. Comparison of some fragments from the English and Danish texts
of the novel “The African Farm”

English text Danish text
filled with the scent of plants fyldt med duft af lov og grees
‘filled with the fragrance of leaves and
grass’
In the middle of the day I middagsheden
‘in the midday heat/in the midst of the
midday heat’
the brown desert den brungra orken
‘brown-gray desert’
We ourselves, in boots Vi hvide folk, i sveere stovler
‘We white people are wearing heavy boots.
Many months after Et halvt ar efter
‘Six months later’.
Everything that you saw alt i denne natur
‘everything in this nature’
The Natives et helt folk
‘whole people’
The farmer nybyggerne*
‘settlers’
Farah was away for the day. Farah var i byen hele dagen.

‘Farah spent the whole day in the city’.

...this was a pleasant day in hospital. | Det var hospitalets lykkeligste dag.
‘It was the happiest day at the hospital.

It is obvious that Karen Blixen was very attentive to the Danish text,
she rewrote it, made corrections and clarifications.

5.3. Additions

Additions in Karen Blixen’s Danish text occur in two instances:

1. when the author wants to bring the text closer to the Danish
reader, to make it more “Danish”;

* Here the author chooses a particular plural form to convey a generalizing meaning.
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2. when the author has a desire to add to the description of nature,
a city or a situation.

One prime example of the first approach is the insertion in the story
of a stork with a broken wing that happens to be Karen Blixen’s on the
farm. In the Danish text one sentence has been added, no doubt in-
tended for the Danish reader:

Jeg fik hjemvé af at se pa den, den sd ud, som om den horte til i Dan-
mark>.

T felt nostalgic looking at him, he reminded me of Denmark with his
whole look.

An example of the second approach:

Nairobi was a medley place.
Nairobi var en uensartet, forvirret by.
‘Nairobi was a motley, hectic city’

Some additions are related to Karen Blixens family history, such as
when she quotes exactly from her father’s memoirs in the Danish text:

Fra Gradsten til Dybbol var jeg sluttende officer efter en lang kolonne.
‘On the withdrawal from Grasten to Dybbel I was rearguard officer’

In the English text, however, there is only part of this quotation,
missing the mention of the town of Grasten, from which the army was
retreating, and the father’s position.

Another type of addition has to do with the author recalling some
detail, such as another type of coffee that was grown on the farm.

Concretizing additions occur throughout the text. In the English text
she says that she is happy when she has guests over for dinner, but in the
Danish text she adds “and praise the food”.

> The stork is undoubtedly a very “Danish” bird. The image of the stork is often
found in Danish poetry and in Danish literature. And at the end of the novel The Afri-
can Farm there is a very beautiful narration about the (see section 6).

Cranounasckas gunonozusi. 2023. T. 21. Boin. 2 289



Or the author specifies the place and time of some event. Instead of
“he told” — “he told me at lunch”.

On occasion, Karen Blixen adds phraseology that certainly enlivens
the text:

They were immediately up to the idea.

‘He immediately agreed with that thought.

De gik straks med liv og sjeel ind pa tanken.

‘He immediately agreed unreservedly (lit. ‘in body and soul’) with the
idea.

5.4. Omissions

For some reason, Karen Blixen in the Danish text omits epigraphs in
three chapters: the first, third, and fifth.

Some of the omissions are due to Karen Blixens desire to remove
terms, comparisons, and epithets that may not quite make sense to a
Danish reader.

When the Africans speak of the personality of God they speak like the
Arabian Nights or like the last chapters of the Book of Job; it is the same
quality, the infinite power of imagination, with which they are impressed.

‘Koeda agppuxanypt eosopsim o nuunocmu boea, xaxemcs, 4mo oHu
pacckasvigarom mebe ckazky us «Toicauu U 00HOU HOUU» UAU KOHey,
6ubneiickoti Knueu VMosa — 6 060ux cnyuasx ux nopajaem 00HO U mo ie:
beckoneunas moup panmasuu’ (nep. M. Kosanesott).

Nar afrikanerne taler om Guds veesen, sd dveler de, som vi i Jobs bog,
iscer ved tanken om hans veeldige indbildningskraft.

‘When Africans speak of the divine nature of God, they are struck, as
we are in the book of Job, primarily by the idea of the power of his imagi-
nation’ (transl. from the Danish).

‘Kozoa agppuxanyvr eosopam o 6oxecmeennoii npupode Boea, ux
nopasxcaem, xak u Hac 6 Kuuze Voea, 6 nepsyio ouepedb MolCb 0 Clisie €20
soobpaxcerus’ (nep. ¢ dam.).

The following omission remains unclear: when listing the nation-

alities that each native had encountered, the Danish version omits the
Jews. The following is the English text.
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Nearly every Native, down to the little herdboys of the plains, has in his
day stood face to face with a whole range of nations as different from one
another, and to him, as a Sicilian to an Esquimo: Englishmen, Jews, Boers,
Arabs, Somali Indians, Swaheli, Masai and Kavirondo.

Tloumu xaxOvitl my3semeu, dasjie NACMYUAmMa HA PAGHUHAX, BCIIpe-
4AnUch ¢ MO0bMU CAMbIX PASHLIX HAUUOHATLHOCMET, CIOJb JHe Henoxo-
AHumu 0pye Ha Opyed, KAK CUKUIUEY, HA ICKUMOCA: ¢ AH2IUHAHAMU, eBpes-
Mmu, 6ypamu, apabamu, unouiiyamu, npuexasuwumu us Comanu, ¢ cyaxunu,
macau u xasuponoo’ (nep. M. Kosanesoi).

6. FEATURES OF TRANSLATION OF THE NOVEL THE AFRICAN
FARM FROM ENGLISH INTO RUSSIAN

There is no doubt that both English translations are done by talented
translators, but English translation without knowledge of Danish reali-
ties and in-depth study of Kenyan realities is not always successful. In
addition, the complexity of Karen Blixen’s images, the abundance of al-
lusions and hidden quotations pose very difficult challenges for English
translators.

Thus, in the chapter The Shooting Accident (in M. Kovaleva’s transla-
tions An Accident on the Farm and A.Y. Kabalkin's An Accident), where
“Khadija’s camel driver” is mentioned, none of the translators realized
that Khadija is the wife of the Prophet Muhammad. M. Kovaleva turns
Muhammad’s wife into “the prophet Khadija” A.Y.Kabalkin tries to
evade the problem and uses the combination “legendary guide of the
camel caravan’, but never names the prophet. The reader of this amaz-
ingly beautiful and poetic fragment will not realize that it is about
Prophet Muhammad.

In general, such “smoothing” is characteristic of A.Y.Kabalkins
translation. There is a feeling that when the translator cannot cope with
the task, he omits a text fragment, makes unnecessary additions or dis-
torts the text.

He is a privileged person, the one who has got nothing to do, but for
whose enrichment and pleasure all things are brought together; the Kings of
Tarshish shall bring gifts. He takes part in a great battle or ball, and won-
ders the while that he should be, in the midst of those events, so far privileged
as to be lying down.
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‘Emy Oaposaro eenuxoe cuacmve: 0e3 MAnEHUWUX YCUMUL ¢ e20
CMOpOHbL OH NOo3HAem HU ¢ veM He cpasHumoe ydosonvcmeue. OH
yHACTBYEM 6 8eNUKOM CPANEHUU UMY MAHUYem HA epaHouo3Hom bany,
npuuem co3Hdaem, 4mo 6ce IMo 8pemMs Odxce He YMPy#cOaem c60uU HO2U
cmosnuem, a npocmo osnexcum’ (nep. A. JO. Kabankuna).

Some of the errors in the English translation are due to ignorance of
Danish history.

My father was an officer in the Danish and French army, and as a very
young lieutenant at Diippel he wrote home: “Back in Diippel I was officer to
a long column. It was hard work, but it was splendid”.

‘Moii omey, crtyscusn opuuepom 8 0amckoil u 60 PPaHUY3CKOLL APMUSIX.
Byoyuu monodvim netimenarmom e [vtonenne, on nucan domoii: «Cmpoesotl
oduuep — mpyonas, Ho npexpacras paboma»’ (nep. A. 0. Kabankuna).

‘Motii omeuy crysHcun oPunuepom cHa4ana 6 0armcKkoti, nomom 60 dpam-
UY3CKOTL ApMUL, U 6 parHeil MO00OCHU nucan pooumenam us Jonnens:
«B amom 20podke s KoManoyrw kpynHuim noopasoenenuem»’ (nep. M. Ko-
8a71e801l).

Ignorance of historical events important for Denmark leads not only
to incorrect rendering of toponyms (Dybbel is a town that is connected
with the events of 1864, every Dane knows the Battle of Dybbel — a
clash between Prussian and Danish troops), but also to misunderstand-
ing of the whole situation. A Danish-speaking interpreter could refer to
the life story of Karen Blixen’s father and the history of the war.

In the 2004 translation, the lack of attention to detail is surprising.
When a gunshot suddenly sounds at night and the heroine realizes that
she has to get out of bed and go outside, in A.Kabalkin’s text she puts
on “a skirt, a robe and slippers” I think the translator should not suggest
such an outfit for the Baroness to go out. She could hardly go out of the
house in a robe (and for some reason over a skirt).

From M. Kovaleva we read:

I put on a skirt, a coat, slipped my feet into my shoes.

A coat, of course, is a little better than a robe, but she’s probably wear-
ing a jacket. It is the jacket that is “paired” with the skirt, not the coat.
In the Danish text, by the way, she is wearing something like a sweater.
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In A.Y.Kabalkin’s translation, we meet “polished floors” (‘monmupo-
BaHHbIe 107!, which, of course, is impossible to imagine in a Kenyan
estate. We are talking about the fact that in her living room the floors
were waxed to a shine.

One of the shortcomings of A.Y.Kabalkin’s translation is unmoti-
vated additions; he completes “from himself” some fragments®.

And in the evening it did not seem right that I should sit down quietly to
read; I was driven out of my house by the fear of losing it.

TIo seuepam mHe He NONA2ANIOCH CHOKOUHO OMObLIXAMb € KHUNCKOLL
8 PyKax; CmMpax AUMUMbCs 0oMA U 6Ce20 OCHANbHOZ0 UMyu,ecmea
numan mens noxos” (nep. A. IO. Kabankuna).

In the evenings I was not supposed to rest in peace with a book in my
hands; the fear of losing my house and all my other possessions deprived me
of peace’ (translated by A. Y. Kabalkin).

The addition about possessions seems superfluous. Karen Blixen
doesn’t mention her possessions, and that’s not accidental. It was not
important to her.

There are also some omissions in A.Y. Kabalkin’s translation — ob-
viously due to misunderstanding. If the translator did not understand
details or realities, he simply omits them.

The maize grew up higher than your head as you walked on the narrow
hard-trampled foot-paths in between the tall green rustling regiments,
and then again it was harvested. The beans ripened in the fields, were
gathered and thrashed by the women, and the stalks and pods were collected
and burned, so that in certain seasons thin blue columns of smoke rose here
and there all over the farm” .

‘CHauana 6vimAUBANACy 6bllle  HeN06E4ECK020 POCA  YHpyeas
KyKypy3a, nocne ee yoopxu cospesani 606vl, Komopvie COOUPAIU U Ty ULUIU
HeHWUHDL, 4MOoObL NOMOM CoHeHb NPAMO HA 60po30e cmebnu u cmpyuxu,
max 4mo 6 onpedeneHHvie MECAUDL MO PepmMa Kypunaco becHucieHHomu
cmonbamu 0vima’.

One of the important differences between the English and Danish
text is the narration of the story in the chapter Livets veje (Road of Life

¢ Bold here and hereafter is the translator’s addition.
7 Bold is what the translator has omitted.
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in M. Kovaleva’s translation and Roads of Life in A.Y. Kabalkin’s trans-
lation). The Danish version of this chapter tells the story of a man
who suddenly wakes up in the night from a noise, gets up and runs
to the sound. Along the way he trips over rocks several times, falls,
gets up again, and finally ends up at a lake where a dam has burst. He
works all night, and only when he has repaired all the damage does
he return home. The description of the obstacles encountered on his
way that night is accompanied in the margins by dotted drawings,
which eventually form a picture of a stork (which the man sees from
his window the next day). The drawings and the text form a whole,
and the image of the stork is very important to Karen Blixen. In the
English version there is just a drawing of a stork, but A.Y. Kabalkin
does not include it in the text. The image of the stork, formed from
human movements, can be interpreted in different ways, but it forms
a whole with the text.

In M.Kovalevas translation, the drawings somehow miraculously
made it into the book — although the translation was made from Eng-
lish, where there is only one — a stork assembled from fragments.

7. CONCLUSION

The Danish and English texts of The African Farm are separate,
stand-alone versions of the text. Karen Blixen used many transpositions,
substitutions, omissions, and additions in creating the Danish text.
Thus, we are dealing with a new original Danish text, which should be
translated into Russian. Translation of the Danish version of The African
Farm is necessary not only because the Danish version has never been
translated into Russian, but also because it would allow for the explica-
tion of some themes important for Karen Blixen that were “lost” in the
translations from English.
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Enena KpacHoBa
Hesasucumblii uccnedosamenn

0 BAJXHOCTI HOBOT'O ITIEPEBOJIA POMAHA KAPEH B/IMKCEH
«ADPPUKAHCKASA ®EPMA» C JATCKOI'O A3bIKA

Ina mutupoBanusa: Krasnova E. The importance of translating Karen Blixen’s
novel The African Farm from Danish // CkaugnzaBckas ¢umomorns. 2023. T.21.
Bom. 2. C.282-296. https://doi.org/10.21638/11701/spbu21.2023.206

BaxxxocTb HOBOro nepesopa kuury Kapen Brnkcen «Adpukanckas depma» 06-
ycmoBeHa fiByMa aKTopamy: KHUTa HUKOIZIA He MePeBONU/IACh C JATCKOTO A3bIKa
(mpu TOM, 4TO JaTCKasg BepCHs OTIMYAETCA OT aHIIMIICKOIL), @ CYIIeCTBYIOIIE Iepe-
BOJIBI QHIVINIICKOIT BEPCUI COepIKAT LeTIblil psif HeToYHOCTet. KHura « AdpukaHckas
¢depma» BbIlIUTa B Benmnkobputanny Ha aHIIIMIICKOM s3bIKe B 1937 I. mof Ha3BaHMEM
3 Abpuxn» (Out of Africa). B Tom xe rony Kapen binkcen ony6nmkoBama TeKCT
KHIUIY Ha JIATCKOM s3bIKe IIOf Ha3BaHueM «Adpuxanckas depma» (Den afrikanske
farm). OTa KHuUTa ABNAETCA He eNMHCTBEHHBIM IIPUMEPOM COOCTBEHHBIX IIePEeBOJIOB
K. B/IuKceH ¢ aHITIMIICKOTO Ha JATCKUIl, IIOCKOJIbKY OHA TaK)Xe IIepeBOAMIa HeKOTO-
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pble 13 CBOMX HOBEJUI IIOC/Ie HepBOIl IyONMuKaLyuy Ha aHIIMIICKOM A3bIKe. Bormpoc
0 TOM, MOXKHO /I CYUTATDh ee IePeBOJbI «KOMVel» OPUTMHAIbHBIX NPOVU3BENEHMI,
UMM UX CeflyeT CYMTAaTh BOCCO3/JaHMEM Ha JJaTCKOM A3bIKE, O CUX IOp ABAETCA
CIIOpHBIM. B JJaHHON cTaTbe NPUBOAATCA Pe3y/NbTaThl CONOCTABIEHMA AHITIMIICKO-
O M JATCKOTO TEKCTOB «A(pPUKAHCKOI (epMbl», KOTOPBIE TOATBEP>KAAIOT, YTO Pedb
uzieT O ABYX BapMaHTAX IPOM3BENIEHN, IIOCKOIbKY IIPU CO3[aHUM JJATCKOTO TeKCTa
DBruKceH WCIonb3oBaia Leblil pAR TpaHCOPMALWiL: IIepeCTaHOBKM, 3aMEHbI, J10-
GaBeHns u onyuieHus. IIoHsTHe TpaHCPOpPMAIMY B JAHHOI CTaTbe IPERIOIaraeT
OYeHD MINPOKIUIT CHEKTP IIpeoOpa3oBaHmil. ABTOP BHOCUT 3HAYUTE/IbHbIE N3MEHEHIS
B VICXOJIHBII TEKCT. B pesynbTare BOSHMKAET HOBDIN TEKCT, MIMEIOLINIT LETIbIN PAT OT-
JIMYUIL OT aHIJIMICKOTO, TEKCT, KOTOPBIN XJIeT CBOEro IepeBoja C NAaTCKOrO A3BIKA.
C aHITIMIICKOTO A3bIKA Ha pycCcKuit poMaH «J13 Abpuxu» nepeBonmics gsaxpsl. [epe-
BOJIbI, BBIIIOJTHEHHBIE OIBITHBIMY II€PEBOJUMKAMY, BHOCAT BECOMBbIN BK/Iafl B UCTO-
puIo TuTepaTypHBIX KOHTaKTOB [lanunu u Poccuu, ofHaKO B HUX COIEPKUTCA PAJ 110-
TPELIHOCTeI, CBA3aHHBIX C HEITOHMMaHMeM HaTCKUX 1 aQPUKAHCKUX Peasnii, a TakxKe
C HeBHMMaHIeM K KOHKpeTHoII cutyarym. Ilepesos saTckoit Bepcun «AdpuKaHCKOM
(hepMBI» HEOOXOAUM He TOIBKO IIOTOMY, YTO JATCKUIT TEKCT HUKOIZA He ePeBOAIICS
Ha PYCCKMIf, HO U IOTOMY, UTO OH IO3BOJIUT SKCIIMLIMPOBATH HEKOTOPbIE BayKHbIE JIs
Kapen brmkcen Tembl, KOTOpPbIE «ITOTEPAINCH» B IEPeBOAAX ¢ aHTmmitckoro. Hacros-
1lee ¥cc/iefloBaHe He IpefIioaraeT pacCMOTPeHNe TUTePaTyPOBeYeCKIX aCIIEKTOB.
Peyb npeT TONMbKO O Pa3MMUMAX B JATCKOM U aHITIMIICKOM BapMaHTaX POMaHa, a TakxKe
006 aHa/M3€ CYLIECTBYIOIINX IIEPEBOLOB C AaHI/IMIICKOTO.

KmioueBbie cmoBa: Kapen brmkcen, /3 Agpuku, Appukarnckas gepma, nartckas
JIUTEpaTypa, aBTOPCKNII epeBOJI, JaTCKMII A3BIK, AHITIMIICKUI A3BIK.
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