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BBenenue

Jlannast pa®oTta mMoOCBsIIEHa HCCIIEJOBAHUIO JUHTBUCTUUYECKOW pean3aliu
IIYTJIMBOM HEBEXJIMBOCTU B KOHTeKcTe KoMeauitHoro moy «The Graham Norton
Show». OObeKkTOM MHCCIENOBaHUS SBISETCA OPUTAHCKUI FOMOPUCTUYECKUN
teneauckypc. Ilpeamerom wccrmenoBaHus SABISIETCA A3BIKOBAas pPENpPE3CHTALUS
IIyTJINBOM  HEBEXKJIMBOCTH,  HANPAaBICHHOM  HAa  CO3JaHHE  CMEXOBOM
KOMMYHUKATUBHOW CUTyallUd U UACHTUPHUKALMU CO 3pUTEIIEM, a TAKXKE pPeaKius

Ha HEE B Pa3BUBAIOLIEHCS FOMOPUCTUYECKONM KOMMYHUKATUBHON CUTYAIUH.

AKTYaJlbHOCTb JIaHHOTO HCCIIEJJOBAHUS CBSI3aHa CO BCE BO3pacCTarOLIMM
MHTEPECOM K HCCIEI0BAaHUIO KYJIBTYPHO-CIIEHU(UIECKOTO FOMOPUCTHUECKOTO
peueBoro B3auMojielcTBUs. Kpome Toro, npuMeHeHue MOAXOA0B KPUTHUYECKOTO
JUCKypC  aHajau3a MW  [ParMaJIMHIBUCTUKH, OCOOCHHO Ha  Marepuaie
IOMOPUCTHUYECKOTO TeJIEAUCKYpca KaXXeTcsi HaM MHOToOOeUIalolMM B IIJIaHe
metogonorud. HoBu3Ha paboThl 3akiiodaeTcss B TOM, YTO B paboTe BIEpBbIE
3aTPOHYTO HCCIEAOBAHHE IIYTIMBOM HEBEKJIMBOCTH B  IOMOPHUCTHYECKOM
TEJIEUCKYpPCE MOCPEICTBOM aHAJIN3a MPAarMaJIMHIBUCTUUECKUX U CTUIIUCTHYECKUX

CpEACTB €€ BLIPAXKCHUS.

Teopernueckoii 0CHOBOI HcCIeI0BaHUS MOCTYXWINA PaOOThI, TOCBALICHHBIE
TEOPUSM BEKJIMBOCTU/HEBEKIUMBOCTU B mnparmanuHreuctuke (P. Brown and S.
Levinson, J. Culpeper, W. Labov, G. Leech), romopuctudeckomy auckypcey (B. U.
Kapacuk, J. Hay, E.L. Fink and B.A. Walker, J. Holmes, H. Kotthoff, J.
Lennox-Terrion and B.E. Ashforth), nuarBokynsryponoruueckue nccieqoBaHus U
pabotel mo renaepHoi guHrBuctuke (R. Lakoff, L. Marlowe, M. Jenkins),
UCCIIeI0BaHUs COOBITHI U LIeHHOCTe! B crepeoTunHbix oxuaanusax (JL.II. Kpbicum,

E.B. Tpomenkona, B.41. [llabec, M. Rokeach).

Heab paboThl COCTOMT B KOMIUIEKCHOM aHaJIM3€ CPEACTB co3laHus 3 dexra
IIYTJINBOM HEBEXKIIMBOCTH YE€pPEe3 HCCIEAOBAHHUE €r0 peain3aluil B KOMEAUWHOM

oy “The Graham Norton Show”.



JlocTroKeHUME TIOCTABIEHHOW LEAM IPEAINOJaraeT pelieHrue CIEAYHLINUX

HCCJIICOOBATCIIbCKUX 3adaY:

1) onucanne OCHOBHBIX TEOPETUYECKUX MOIXOA0B K MHTEPIIPETALINY HOHITHUS
(HE)BEKIIMBOCTU, €r0 COJAEPKAHMUSI U CTPYKTYpPbl C TOYKM 3PEHUS MpParMaTuKu
BEKJIMBOCTH, IOMOPHUCTHUYECKOTO JHMCKYypCa, JIMHIBOKYJIBTYPOJIOTMYECKUX U

TCHACPHBIX I/ICCJIG,Z[OBaHI/IfI;

2) BBISIBJICHUE W PACCMOTPEHUE MPHUHATHIX B JIMHITBUCTHKE IOAXONIOB K

THUIIOJOI'r HIYTHHBOﬁ HEBCKJIMBOCTHU KaK COIMOIIPArMarn4eCKoro q)CHOMCHa;

3) knaccuduKaius BBISIBICHHBIX PEIPE3CHTATUBHBIX MPUMEPOB UIYTIUBOM

HEBEXJIMBOCTH Ha Marepuaie komeauitHoro moy «The Graham Norton Showy;

4) OIMMCAHUC OCHOBHBLIX JIMHIBUCTHYCCKHUX, OJKCTPAJIHMHIBUCTHYCCKUX U

IPOCOANYECKUX CPEACTB CO3AaHUS dPPeKTa IyTIUBON HEBEKIUBOCTH.

Teopernueckasi 3HAYUMOCTh JaHHOW Pa0OTHI 3aKJIIOYAETCS B 0OOTaIeHUN
JMHTBUCTUYECKOTO aHAJIN3a CTPATETUH Ty TIAMBON HEBEKIUBOCTH JJIS IO CTHIKEHUS
FOMOPHUCTHYECKOTO addexra B pedueBOM B3aUMOJICIICTBUH
IParMajJuHTBUCTHYCCKUMH CpEJCTBaMU. J[aHHOE WccienoBaHUe BHECET BKJIAJ B

Pa3BUTHUC OTEUCCTBECHHOM MMparMaJIMHrBUCTUKU U JIMHTBOKYJIBTYPOJIOTUH.

IIpakTHyeckass 3HAYMMOCTb: PE3YyJIbTATHl JAHHOTO HCCIIEIOBAHUS MOTYT
OBITh MCIIOJI30BaHbl B Kypcax IO IMparMajJMHIBUCTUKE, JIMHIBOKYJIBTYPOJIOTHH,
BapuaTMBHOCTH Juckypca CMMU, kpuThuecKOMy AHMCKypC-aHaIU3y, a TaKXKe B

MMPAKTUICCKUX 3aHATHAX 110 aHFHHﬁCKOMy SI3BIKY.

MeTtoabl HcCIECAOBaHUS: JUCKYpC-aHaJInu3, CTHJIMCTUYECKUN aHaJIu3 TCKCTA,
MCTOJA KOHTCKCTHO-HHTCPIIPCTAIMOHHOIO aHAJIM3a, HpaFMaJ'H/IHFBI/ICTI/I‘-IeCKI/Iﬁ

aHaJIn3.

CrpykTypa padoThl npeAcTaBieHa BBEACHUEM, IBYMs IJlaBaMu, Kaxiaas U3

KOTOPBIX BKJIHOYACT BBIBOAbI, 3dKJIHOYCHUECM U CIIMCKOM HCII0JIb30BAaHHOM



nureparypel. lIlepBas mnaBa «Teopernueckue OCHOBBI M3YYEHUs SI3BIKOBOM
perpe3eHTaluy IIYTIUBONH HEBEXIIMBOCTHUY» BKJIIOYAET B ceOs MATh maparpados, a

BTOpasi «JIMHrBUCTHYECKUI aHAINW3 IIYyTJIMBOM HEBEXJIMBOCTHU» COCTOUT U3 TPEX

naparpados.
IloJs10keHNsl, BLIHOCUMbIE HA 3ALUTY:

I. Bun nguckypca (FOMOPUCTHUECKHM TEJIEIUCKYpPC) JUKTYET CTEIEHb
NO3BOJINTEJILHON MHTEHCUBHOCTH Iy TJIMBOM HEBEXKIIMBOCTH.

2. Ha MHTEHCHMBHOCTb «HEBEXKJIMBOCTW» IIYTJIMBOIO BHICKA3bIBAHUS BIUSET
HaJM4Me B PEYU OTIPABUTEIS CIAEAYIOIIEro: 1) CTUIMCTUYECKUX CPEICTB
(JlekcM4ecKuX,  CHUHTAKCHUYECKHX,  JIEKCUKO-CUHTaKCHUUECKHX);  2)
AKCTPAJIMHIBUCTUYECKUX CPEICTB; 3) ydacTHe ajpecara IIyTIUBON
HEBEXJIMBOCTU B MOCTPOCHUU IOMOPUCTHUYECKOro oOpasza. B ciywae ux
MUHUMAQJIBHOTO IPOSBIEHUS WM OTCYTCTBHMsSI BOOOLIE, LIyTIUBas
HEBEXJIMBOCTh UHTEPIIPETUPYETCS KaK IPpyOOCTb.

3. IIpaBauBOCTB/ JIO)KHOCTh BBICKA3bIBaHMSI O PELUIIMEHTE HE MOJIAeTCs
OLICHKE U SIBJISIETCS] HEOTJAEIMMON YaCThIO FOMOPUCTUYECKOTO A PexTa.

4. Cnocob peanu3aluy MIyTIUBOM HEBEKIMBOCTH HAIPSIMYIO 3aBUCHUT OT
MH/IMBUIyaJIbHOTO CTUJISI OOILEHUS U SI3bIKOBOM IMYHOCTHU TOBOPSILETO.

5. OxujgaHusi OTHOCHUTENIBHO TMOBEAEHUS TOr0 WJIM HWHOIO Yy4YaCTHUKA
KOMMYHUKAIIMM C TOYKH 3PEHHS CTEPEOTHIIOB O €ro pOJIM B JIaHHOM
npolecce, a TakKe€ OTHOCUTENIBHO €ro SI3bIKOBOM JIMYHOCTH, BIUSIOT Ha
YCHEIIHOCTh peaM3aliy Iy TJINBONA HEBEKIUBOCTH.

6. JIMHIBOKYJIBTYpOJIOTMYECKHAE PACXOKICHUS B ITOHUMAHUU HCCIIELyEMOIO
ABJICHUS Y PYCCKOA3BIUHBIX PECHOHJEHTOB MPOUCXOAAT IO NPUUYUHE
OTCYTCTBHS B €r0 IEPEBOJIE KOHHOTALIMOHHBIX HIOAHCOB, 3aJI0KEHHBIX B

TTOHATHH «bantery.



I'nasa 1. Teoperuyeckue OCHOBBI U3yYEeHHS SA3bIKOBOM perpe3eHTaAluu
LIy TJIMBOM HEBEKJIMBOCTH

1.1 Oco0eHHOCTH IOMOPHCTHYECKOTI0 TeJIeMCKypca

Ouapto TorcoH B CBOEH KHUI€ O JUCKYPCHBHBIX OCOOEHHOCTSX
TEJIEBU3HOHHBIX TOK-IIOY MpEeUIaracT MHTEPECHYIO TOUYKY 3PEHMS O pEeYH Kak
neppopMaTUBHON (PYHKIMH SI3bIKA U €€ HEMOCPEICTBEHHON POJIM B TEJIEIUCKYPCE.
OH yTBEp)KIaeT, YTO NOMYJAPHOCTh TEJIEBU3MOHHBIX WOy 3aJI0)KE€HA B
NOTPEOHOCTH YEeNOBEKa HE TOJBKO BIUTHIBATH HOBYIO HH(OpMaIMio uepes
IIOBECTBOBAHKE, HO B OCOOEHHOCTHU CIIyILIaTh U HAOMIONATh 3a T€M, KaK UMEHHO €€

IIoAaroT:

«Talk shows revolve around the performance of talk <...> the controversy and
the popularity of talk shows is fundamentally rooted in the pleasures of watching
and listening to people talking in particular ways <...> There is a discursive
dynamic to this performance of talk which engages contemporary audiences’»

[Tolson, 2001: 3].

PeueBasi neaTenbHOCT, — 3TO KIHOUEBOM OOBEKT U3YHEHHS] COBPEMEHHOIO
si3bIKO3HaHMs. JIMCKypCc-aHaIu3 MOMOTaeT MOJIOMTH K UCCIEAOBAHUIO S3bIKA MHAUE
yeM J000M Apyrod BHJ JMHICBUCTHYECKOTO aHaIN3a TEKCTa, IMOCKOJIBbKY OH
paccMaTpUBaeT HCIOJNb30BAaHUE S3bIKa B COIMAJIBHOM  KOHTEKCTE, €ro
MHTEPAKTUBHYIO cocTaBisiromyro. B.M. Kapacuk roBoput o AUCKypc-aHanu3e, Kak
0 «MEXKIUCIUTUIMHAPHONW 00JACTH 3HAHMSI, HAXOJSIICHCS Ha CThIKE JTMHTBUCTHKH,
COITMOJIOTHH,  IICUXOJIOTMH, JATHOrpaduu, CEMHOTUYECKOTO0  HaIlpaBIICHUS

JAUTEpaTypOBEACHUS, CTHIINCTUKU U dunocopum» [Kapacuk, 2002: 192].

Bua nmckypca, 0 KOTOpOM NOHAET pedb B HAIIEM aHAJIN3€, OTHOCUTCA K
TEIEAUCKYPCY, HO B OTIWYME OT IPOYMX BHUIOB JAUCKypCa, HMEET CBOU

ocobeHHOCTH B cuiay ¢opMarta U 3arparuBaeMblx TeM. OOpamasch K

' B 0CHOBE TOK-IIOY JIEKUT AEHCTBO pasroBopa <...> MOMyJISPHOCTh TOK-IIOY U IUCKYCCHHU O HUX 00YCIIOBIIEHBI
YAOBOJILCTBHEM CMOTPETH Ha JIFOJIEH U CITyIIaTh UX pedb. B 3ToM neiicTBe 3anokeHa TUCKYpCHBHAS TUHAMUKA, YTO
U TIPUBJIEKAET COBPEMEHHYIO ayIUTOPHIO.
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tepmuHonoruu B. WM. Kapacuka, nuckypc B KOMETMWHBIX IOy KaK OyJTO CTOUT Ha
CTBIKE€ JIMYHOCTHO-OPUEHTUPOBAHHOTO M CTATyCHO-OPUEHTHUPOBAHHOIO JIUCKYypCa.
Y4acTHUKM TPEACTAIOT Mepe]l HaMU 3HAKOMBIMU, MOYTH TMPUSTEISIMU, KOTOPHIE
pasroBapuMBalOT Ha CBOOOAHBIE TEMbI, OJHAKO B WX OOIIEHUH €CTh
CTaTyCHO-POJIEBBIE MOMEHTHI, SICHA 11€JIb OOIIEHUS] U KOMMYHUKAIUSI MPOTEKAET B
IPOTOTUITHOM MecTe. B HEKkoTopoil cTemeHu 3ajlaud JaHHOrO BHJIA JUCKypca
MEPEKIIUKAIOTCS C OCHOBHBIMU 3aJlauaMH OOIIIECTBEHHO-TIOJUTUYECKOTO JUCKYpCa,
NOoCKONMbKy «OCHOBHAsi 3ajlada yYaCTHHUKOB [0OIIECTBEHHO-TIOIUTHYECKOTO
JUCKypca] — co3/laHue TOJIOKUTEIBHOTO o0Opa3a cels M MOojjepKaHue CBOEH
COLMAIBHOM TpUBIEKaTenbHOCTH <...>» [Kycoukas, TpomenkoBa: 2022, §].
OpnnHako, B HEM MPHUCYTCTBYET IEMEHT «OOphObD» 3a BHUMaHHUE 3PUTENCH, B TO
BpeMsI KaK FOMOPHUCTHUYECKHI TEJIEAUCKYPC XOTS M MOXKET COAEPKATh CTPATETUH,
MPUMEHSIEMbIE YYaCTHUKAMU JJI TIEPEKIIFOUCHMS] BHUMaHMS Ha ce0sl, HO OCHOBHOM
LEJbI0 3aBOEBaThb IONJIEPKKY 3pUTENIEM HE CTaBUT. TakoW BUI JHUCKypca
ONPEAECIECHHO OTHOCUTCS K HMHCTUTYLIMOHAJBHOMY JHUCKYPCYy MO CIEIYIOIUM
NpUYMHAM. YYaCTHUKHU YETKO JEJISITCS HAa areHTOB (BEAYIUUU II0Y, TOCTH IIOYy) U
KJIMEHTOB (Tene3puTenu, 3putrenu B crTyauu). OJHaKo, TMOCIETHUE JaloT
MOMEHTAJIbHYI0 DPEaKIMI0 BO BPEMs KOMMYHHKATUBHOTO COOBITUSI W MOTYT
3a/1aBaTh TOH UHTEPBHIO, TOITOMY B OCOOBIX CIIy4asiX TaKKe MOTYT ObITh areHTaMu
nuckypca. IIpencraBieHuble nanee (QyHKIUU, IO KOTOPBIM CIEAYET OINpPEACsITh
WHCTUTYIMOHAJIBHOCTh TOTO WJIM MHOTO AUCKYpcCa, MPEIIOKUIa B CBOEH cTarbe JI.
C. beitnuncon [beinuncon, 2009: 144] Ha OCHOBE YeTHIpEX THUIIOB JACHCTBUH,

onucannbie 0. Xabepmacom.

B W]/ cymecTtByeT KOHBEHLMOHAJbHAs MpOLEAypa, Beaymas K
ONIpENIETICHHOMY pe3yJbTary. B pesynsrare pedeBoro COOBITHS MPOUCXOAUT
3HaYMMOE€ W3MEHEHHE B TIOJOXKEHMU Jell, JIMOO KOHCTAaTUPYeTCs 3HAYMMOe
COXpAaHEHUE IIPEKHETO IMOJOKEHUs Jeil. B cilyyae ¢ KOMEIMMHBIM LIOY
neppOpMaTUBHOCTh  3aKJIOYAETCS B TOM, 4YTOOBI pa3Bie€db 3pUTENS U

IMPOPCKIAMUPOBATDL ITPOAYKT, HpGHCTaBHeHHHﬁ TCM WJIN MHBIM I'OCTCM IIIOY.



Hanuune HOpMaTHBHONM (YHKIIMU TakkKe TOBOPUT 00 HHCTHUTYIIMOHAIHHOCTH
IAaHHOTO AucKypca. B ocHoBe kaxnporo M| nexur cucrema LHEHHOCTEM, Kak
MIPAaBUJIO, HE BBIPAXKECHHAS SIBHO B BUJIC OLICHOYHOTO KOJIEKCA, & B BUJI€ OLIEHOYHBIX
CYXKIEHUH, U OOBIYHO OHU SKCIUTUIUPYIOTCS B TE€X CIydasX, KOTJAa 3TH HOPMBI
HapymarTcs. B ciyyae ¢ KOMEIMIHBIM TOK-I110Y, HATPUMEP, HOPMbI HAPYIIAKOTCS,
€CIIH TOCTh BBICKA3aJl HETaTUBHOE CYXJCHUE O APYIOM YYaCTHUKE LIOY WIIA
BEYLIEM WJW, HAOpOTUB, MHUHHUMHU3UPYET CBOM PEIUIMKKH [JI0 MPOCTHIX
OJTHOCOCTABHBIX BBICKA3bIBaHUM, NUCTAHIIUPYETCS OT BEAYILETO U 3PUTEIEH U TEM
CaMbIM HE peaJu3yeT OCHOBHYIO IL€Jb Y4YacTUsd B HMHTEPBbIO M OCHOBHBIC
[IEHHOCTHBIE OXUJAHUSI (MHTEPECHOCTh, OTKPBITOCTh). CO CTOPOHBI BEAYIIETO
HapylIEHHE HOPM MOMET BBIPAXKATBCA B HEYMECTHOM BONPOCE, KOTOPBIU
MOIHUMAET HEKENATEIbHYI0 TEMY, TO €CTh, KOIJa BEOyIIMH OTXOOUT OT
3aJJaHHOTO CKPHUITA, OT 3apaHee OrOBOPEHHBIX C TFOCTEM BONPOCOB (MPOSBISET

HETAKTUIHOCTH ).

[Ipe3enTanrionHass (QyHKUHUS €CTh 3aKpeIJICHWE B CO3HAHUM KIIUEHTOB
MOJIOKUTEIBHBIX XapaKTEPUCTUK AareHTOB WHCTUTyTa. Hampumep, B ogHOM U3
untepBbio ['poma Hoprona 3enzero mpeacTapisioT 1) kak oOnagaTeIbHUILy DMMU

U 2) KaK 4eI0oBeKa, KOTOPBIN IIEHUT CBOUX OJU3KUX U YJICHOB CEMbH.

[TaponpHass QyHKIMS — 3TO CHElMalIbHbIE TUCKYPCUBHbBIEC 3HAKH, HA3HAYCHHE
KOTOPBIX 3aKJIFOYAaeTCsi B OIPAHMYECHMM Kpyra areHTOB COOTBETCTBYIOILETO
UHCTUTYTa OT KIUEHTOB. [[ns KoMeAMMHOro TOK IOy JAaHHAas (YHKIHUS He
aKTyaJIbHa, IOCKOJBbKY B LEISAX AareHTOB JHUCKypca HAoOOpOT €CTh 3JIEMEHT
UACHTU(PUKAIIMA CO 3PUTENIEM, BbI3BAaTh Y HEro SMOLMOHAIBHBIA OTKIUK (YTOOBI

3puUTENh y3HaI ce0s B T€X, KOTO OH BUJIUT HA DKPAHE).

BaxHo 0003HaUUTh NparMajiMHIBUCTUYECKYIO COCTABIISIONIYIO JAHHOTO BUA
auckypca. OCHOBHOM Lelbl0 IOy Takoro Qopmara SBISETCS pa3BICUYCHUE
3putreneil. Ota Lellb JOCTUIAeTCsl NPUMEHEHHEM Pa3JIMYHBIX FOMOPUCTUYECKHX
cpenctB. COOTBETCTBEHHO, B aHAJINW3€ JaHHOIO JUCKypca CIEQyeT OOpaTUTh

BHHUMAaHUE Ha AaCHEKThl, OTHOCSIIMECS K IOMOPUCTUYECKOMY JIHUCKYpPCY.
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“KOMOpUCTHYECKHMIT JTUCKYPC TIPENCTaBIsA€T COOOW TEKCT, TMOTPY>KCHHbIH B
CUTYyaIlMI0O CMEXOBOTO OOIICHUs. XapaKTepHbBIMU TMPU3HAKAMHU TaKOW CUTYyalluu
SIBJISIIOTCSI, HA HAll B3MISA, CJEAYIOIIME MOMEHTHI: 1) KOMMYHUKAaTUBHOE
HAMEpPEHUE YYACTHUKOB OOIIEHUS YUTH OT CEPbE3HOr0 pas3roBopa, 2)
IOMOPUCTUYECKAs TOHAJIBHOCTh OOILEHHUS, T.€. CTPEMJICHUE COKPATUTh IUCTAHIUIO
U KPUTHUYECKH TIEPEOCMBICTUTh B MATKOM (opMe aKTyalabHbIe KOHIENTHI, 3)
HaJM4Yue ONPEICJICHHBIX MOJEJIC CMEXOBOIO MOBEACHUS, MPUHITOTO B JAHHOM

auHTBOKYnbType”[Kapacuk, 2002: 252].

TakuM 00pa3oM, IOMOPHUCTHYECKHHA TEIEAUCKYPC TIPEICTaBIsSCT COOOM
0oCOOBIli  BUJ  MeOUAINCKypca, CoYeTalomui B cebe  XapaKTepUCTUKH
JUYHOCTHO-OPUEHTHUPOBAHHOTO W  CTaTyCHO-OPMEHTHUPOBAHHOTO JIHCKypca U
OTJIMYAOLIUICS ocoboi HAIOJHEHHOCTHIO CTUJINCTUYECKUMU 151
IKCTPATMHTBUCTUUECKUMHU CPEICTBAMH, UYTO MPOJUKTOBAHO OCHOBHOM €r0 IEIbIO:

pa3BIICYEHUE 3PUTEIIEH.

1.2 Onpenesienne banter B cepe KOMMYHMKATHBHO-NIPAIrMATHYECKOM

KaTeropum BECKJIUNBOCTH

CnoxHOCTH B YETKOM ONpEICIIEHWH UIyTIMBOM HeBexiauBocTH (banter)
00yCJIOBJIEHBI B MEPBYIO OYEpPEIb MPUPOAOH CaMOro sBJIEHHUA. MHOrME aBTOPHI
CCBUIAIOTCSI Ha CYOBEKTUBHOCTh BEXKIMBOCTH, YKa3blBasi Ha Ba)XHOCTh
KOHTEKCTHOTO BOCIPHUSATHSA BBICKA3bIBaHUS COOECEHUKOM, M OTHOCST €€ K
bynkuun Bo3nencTBUS s3bika. Tak, Hampumep, T. B. Jlapuna B cBoeit pabore o
BEXJIMBOCTU B MEXKKYJIBTYPHOW KOMMYHHUKAllMU NHIIET, 4yTo: «BexiauBocTth u
rpyOOCTh CBSI3aHBI C MOpPAJIbHBIM ACHEKTOM OOLIEHUs, T.€. C KOMMYHHKAaTHBHOM
3TUKOH. <..> OUEHUTHh MOBEJCHHE KaK BEXJIMBOE WM Irpyboe He BCerja mpocTo.
BexnuBocTh M rpy0OCTh — KAaTEropuu NMparMaTHuECKOro0 YPOBHsSI, YTO O3HAYaET,
YTO CTENEHb BEXKIUBOCTH U IPyOOCTH BBICKA3bIBAHUS MOYKHO OIPEAEIUTh TOJIBKO B

KOHTEKCTE, Yepe3 Bocupustue aapecara» [Jlapuna, 2003].



MeXKyIbTypHBIM, MEXCTATYCHBIM M MPOYUM MEXK- KOHTEKCT, KOTOPBIN
paznenseT y4YacTHUKOB KOMMYHHKATHBHOIO COOBITHSI 1O  BCEBO3MOXKHBIM
KaTeropusM, IOAPA3yMEBAIOIINM Pa3IMYHYI0 KapTUHY MHpPa, LEHHOCTH, MUMEET
OrpoMHOE BiIMsIHME Ha 3(()EKTUBHOCTh KOMMYHHUKaIMHU. JItoOble HapylieHus B
KOMMYHUKATHBHOM IIOBEJICHUM, HEOIPABJAHHBIE OXHIAHUSA OTHOCUTEIBHO
BBIMOJIHEHUS TOW WM WHOW POJM B KOMMYHUKAaTUBHOM COOBITUM HPHUBOAST K
HEMOHUMAHUIO M CTAHOBATCS MPUYMHONW KOH(IUKTHBIX CUTyalud, TEM CaMbIM
XapaKTepu3ysl BBICKa3bIBAaHUE KaK HEBEXIJIMBOE WM BoBce rpydoe. Hampumep,
«cdepa ynorpeOneHus: HECHOPMATUBHOM JIEKCUKH B AHITIMHCKOM KOMMYHUKAIIMH
mupe, 4yeM B pycckon» [Jlapuna, 2003], u O4Ye€BMAHO, YTO B3aUMOACHCTBHE
AQHMJIOSI3BIYHOTO UM PYCCKOSI3bIYHOTO COOECEHUKOB B HEKOTOPOW CTENEeHU
MOJIBEP/)KEHO KOMMYHUKATHUBHOM HEyJdauye B TOM CJIy4dae, €CJIM IEpPBbIA 3aX04eT
UCIIOJIb30BAaTh OOCHEHHYIO JIEKCHKY, HECMOTPSl Ha HENpPEeJHAMEPEHHOCTh €ro

JICHCTBHSI.

Opnako, nOOOMBITHO, 4YTO HEHOpPMaTHBHas  JIEKCMKa Kak  4YacTb
PUTYaM3UPOBAHHOTO TIOBENCHUs, HE OyIdeT BBI3bIBATH HEIOYMEHHUS Cpenu
BOBJICYCHHBIX B TIOJI0OHYIO (hopMy OOIIeHHs] y4acTHUKOB. O0 3TOM mucan Yuibsim
JIaboB, wuccinenys IIYTAUBYIO HEBEXKIUBOCTh KaK S3bIKOBYIO wurpy. J[laHHas
Pa3HOBUJIHOCThH IIYTJIMBOM HEBEXKIMBOCTU M3BECTHA CPEIU HCCIEAOBaTENe Kak
«soundingy, «playing the dozens» mmm «signifying». JlaboB oxapakTepu3oBai
JAHHOE SBJIEHUE KaK CJIOXKHOE M OPraHM30BaHHOE PEYeBOE COOBITHE, B KOTOPOM
OCKOpOJIEHHST HECYT CEKCyaJbHBIM XapakTep, aJpecOBaHbl TPETbEMY JIUILY,
CBS3aHHOMY C PCIMIIMEHTOM U BBIpaxeHbl B (opme aByctumuii [Labov, 1972:
352]. I'maBHast 0COOEHHOCTH TAKOTO PEYEBOTO COOBITHUS 3aKIIIOYAETCS B OYEBUTHOM
JIOXKHOCTH €0 COJEP>KaHMsI, a HAMPABIECHO OHO HA BHYTPUTPYIIIOBOE CILJIOYEHUE.
Emy Takke mpucyll 3JI€MEHT CONEPHHUYECTBA: MPEIIOJIaraeTcs, YTO YCIOBHBIM
noOeauTeNeM B JAaHHOM S3bIKOBOM MIPe CTAHOBUTCS TOT, KTO BbIJAACT HAUOOJbIIIEE
KOJIMYECTBO «OCKOPOIEHUI, WCIIONB30BaHHBIX  Haubouee YMECTHO.

HMHpOBI/IBaHI/IH B TaKOM CJIy4aC HCOOITYCTHMA, ITOCKOJIbKY ma0JOHHOCTh JTOTO
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SABJICHHS IIO3BOJIACT Y6GI[HTI>C$I B JIO)KHOCTH M HCCCPBLC3HOCTH BBLICKA3bIBAHMUA, A

0o0paTHOE MOXKET OBITh UHTEPIIPETUPOBAHO KAK JTUYHOE OCKOPOICHHE.

KoHTekcT BOCHpUSITHS CTAaHOBHUTCS Ba)XHOM  OCHOBOIIOJNAraromeid B
OMpPENICICHUHN BEXKJIMBOCTH W TpyOOCTH BbICKa3biBaHUsl. KOMMyHUKaTHBHAs 1I€1b
BBIPBAHHOIO M3 KOHTEKCTa WJIM OLIEHHMBAEMOIO B BAKYYME€ BBICKA3bIBAHUS MOXKET
pacUEHUBAThCS PELUIUEHTaMU MHa4ye, YeM aJIPEeCaHTOM, MOCKOJIbKY CYIECTBYIOT
WUIOKYIIMM, KOTOPbIE 3aBEOMO coJepkaT B ce0e CTpPOro HEraTUBHYIO
koHHoTanuoo. Cpean momoOHbIx [Ixk. JIMd BbIAENAET «IpUKa3», Kak 3aBEIOMO
HeBexJMBYO wuiokynuio [Leech, 1983: 83]. bpayH u JIeBUHCOH B TOM ke KJTto4e
TOBOPST O BBICKA3BIBAHMSIX-YTPO3aX U BBICKa3bIBaHUSAX-KpUTHKE [Brown and
Levinson, 1987: 65]. Opnako, paxe camble 0€300MIHBIC W TAKTHYHBIC
BBICKA3bIBAHUSI MOTYT OBITh PACIICHEHbI KaKk TI'pyOOCTh, €CIM OHU MPHUBIEKAIOT
BHUMaHHME K HEIOCTaTKaM CcOOeCeHUKAa WU €ro OTKJIOHSAIOMIEMYCS OT
00111eCTBeHHBIX HOpM TToBeneHuto. JIx. Kannenep B cBoeli paboTe BBOAUT MOHSITHE
T. H. IPUCYIIEH HEBEXKIMUBOCTU U MPUBOIUT MPUMEP C BOAUTENIEM, KOTOPBINA HE
BBIKJTIOYHII IBOPHUKH, HECMOTPSI HAa OTCYTCTBUE O[5 32 okHOM [Culpeper, 1996:
351]. OcoOeHHOCTh JaHHOW CHUTyallud B TOM, YTO HH OJHA BEXJIUBAs
dbopMynupoBKa HE cMOIIa OBl CKPBITh HEBEHKIIMBOCTh HAMEPEHUS: aKIICHTUPOBATh

BHHUMAHHNC OKPYKAIOIMINX Ha HCBHUMATCIBHOCTb BOOAUTCIIA.

Creuu¢puyHocTh JaHHOM KOMMYHHUKAaTHMBHO-IIParMaTW4ecKol KaTeropuu
HEBO3MOXKHO CUHUTHIBaThb 0€3 OMOpbl Ha AMOTHBHYIO COCTaBIISIIOUIYI0. Peakuus
coOecelHNKa CTAHOBHUTCS OJAHMM W3 BaXKHEUIIMX 3JIEMEHTOB HJEHTHU(UKAUU
BBICKa3bIBaHUS U MPUPABHUBAHMS €r0 JIMOO K LIYTIMBON HEBEXKIUBOCTH, JTUOO K
rpyoocTd (KOMMYHHUKAaTUBHOM Heynade). BrixoguTt, k ompenenstomuM ¢Gakropam
s dexTa MIyTIHBOM HEBEXKIMBOCTH (banter) MOXXHO NMPUYUCIUTH TOTO, Ha KOTO
HalpaBjIeHO BbICKa3biBaHWE. EcCiIM penunMeHT pacro3HAaeT BBICKA3bIBAHHUE Kak
HEKOPPEKTHOE, OECTAKTHOE, BBIXOJAIIEE 32 PAMKH JO3BOJICHHOIO, TO banter He

YIIJICSL.
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Jlxedhdpu Jlua [Leech, 1983: 142] moapoOHO BBIIEISET ABE OCOOCHHOCTH
KaTeropuyd  BEXJIMBOCTU: YPE3MEPHYIO BEXKIUBOCTH (iromy principle) u
HEJOCTATOYHYIO BEXJIUBOCTh (banter principle), 4TO MOXHO MPUPABHATH K
UCCIIelyeMO HaMH 1Ty TIMBON HeBexIMBOCTH. [lepBoe mompazymeBaeT HaMepeHHe
aZgpecaHTa akIEHTUPOBATh OTCYTCTBUE OJMU3KUX OTHONIICHWH C PEIUIHECHTOM,
0003HAYUTHh JTUCTAHIIMIO MEXIY HUMH, HUCIONB3YS BEXKJIHBOCTh 4YEpe3 MPU3MY
upoHHHu. BTopoe TmoKa3pIBaeT HaMepeHHe ajpecaHTa O003HAYUTH JAPYKECKYIO
CBSI3b C PEIMITMEHTOM PaBHBIM 00pa3oM C WCIOJIb30BAaHHUEM WUPOHUU, HO B KITFOUE
T.H. OUYEBHMJIHOM HEBEXKIMBOCTU. 1O €CTh CaMO OTCYTCTBHE BEXKJIMBOCTH IO
OTHONIICHUIO K PEIHMIHCHTY IMOApa3yMeBaeT ONM3KYI0 ApPYKOy YYaCTHUKOB
KOMMYyHUKarnuu. Takum o0pa3oMm, TIyTIHBass HEBEKJIUBOCTh CTAaHOBHUTCS
MoKa3arejaeM COLMAIbHON ONM30CTH KOMMYHHKAaHTOB, a TaKKe CIOCOOCTBYET €il,
ypaBHUBAs YYaCTHUKOB KOMMYHHUKAIIMM B WX COIUAIBHBIX pOJsIX. WHBIMHA
CJIOBaMH, OTCYTCTBHE BEKJIMBOCTH aCCOIIMUPYETCS C OJM30CTHIO, U TMOATOMY
Iy TJIMBas HEBEKIMBOCTh MOXKET €€ MOPOXKAaTh. be3yCIOBHO, 3TO paboTaeT TOIBKO
B TE€X CIy4asX, KOTJa HEBEXJIMBOCTh BOCHPHHHMACTCS KaK OYECBUIHO JIOKHOE

BBICKA3bIBAHUC O PCIIUIIMCHTC.

C npyroii cTOpoHBI, TOMHUMO (haKTopa OJM30CTH B YCICIIHOM CO3JaHUU
s ¢dekTa NIyTIMBON HEBEKIMBOCTH OOJBIIYIO POJIh WUrpaeT (aKTop CHUMIIATHH.
HecMoTps Ha HEMPOAOIKUTENIBHOE 3HAKOMCTBO C COOECETHUKOM (T.€. OTCYTCTBHE
OIM30CTH), MBI CKIIOHHBI BOCIPUHHUMATH €r0 BBICKA3bIBAHUS B MOJOKUTEIHLHOM
KJIIo4e, eciii ero o0Opa3 B HalleM CO3HAHWU TMOAKPEIUICH MOJOKUTEIbHBIMU
BricyarieHusiMu. lloaTBepkaeHne SToMy JOBOAY MOXXKHO HaWTtu B pabore b. P.
Cayrocku u Y. TepuOymura 00 MHTEpIpeTanud KOMIUTMMEHTOB M OCKOPOJICHHUH.
«Literal compliments will be interpreted more often as sarcasm under conditions of
low Distance and negative Affect than under conditions of high Distance and
positive Affect. <...> Thus, literal insults are more likely to be interpreted as banter
in A (high Distance, positive Affect) than B (low Distance, negative Affect)»

[Slugoski & Turnbull, 1988: 106]. ubiMu clioBaMHU, KOMIUIUMEHTBI MOTYT OBITH
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BOCIIPUHSATHI KaK capka3M NpPH YCJIOBHM, YTO YYACTHUKH KOMMYHHKAIIUU OJIM3KO
3HAKOMBI U UMEIOT JIPYT O JIPyre HEraTHBHOE BIICUYATIICHUE, a HE HA000poT. Takum
o0pa3om, OCKOpOIeHHS ¢ OOJBINEH BEPOSTHOCTHIO OYIyT MHTEPIPETHPOBATH KaK
IIYTJIMBYIO HEBEXKIMBOCTh, €CIIM OHHM HANpPAaBICHBI Ha PEIMITMEHTOB, K KOTOPHIM

FOBOp)IH_[I/II)'I HUCIIBITBIBACT CUMIIATHUIO.

Kax Bwipazuics Yunbsim JIaboB: «B puTyane Mbl OCBOOOXKIAaeMCs OT JIUYHON
OTBETCTBEHHOCTH 3a JCHCTBUSI, KOTOpPbIE MbI coBepiiaem» [Labov, 1972: 352-353].
BeixoguT, 4ro BO BCEX 3THX CIydasX PUTyaJu3HpOBaHHAs peanusaius banter
CIY>KUT HEKUM TIpeJOXpaHUTEJIeM B TMPOIECCE KOMMYHHMKAIUM: MOXKHO

«0e3HaKa3aHHO0» OBITH HEBEIKIIUBBIM.

TakuMm 00pa3oM, (HE)BEKIUBOCTh KaK KaT€ropusi MparMaTuyecKoro ypoBHs B
pamMKax IOMOPHCTUYECKOTO TeNIEAUCKYpca OOpeTaeT HHbIE YepThl, HE CXOXKHE C
TEMH, KOTOPbIE 3aJI0KEHBI B HEE B JIMUHOCTHO-OPUEHTHUPOBAHHOM BHJIE TUCKYpCA.
KOHTEKCT FOMOPUCTHYECKOTO IOy pacUIMpsieT A03BOJEHHOCTh YNOTPEOIeHUs
MapKepoB, OOBIYHO MPHUBOIAIMINX K KOHPIUKTY B KOMMYHHUKAIIUU, TOCKOJIbKY OHU

CTAHOBATCA YaCTbIO «pUTYyaAJIa».

1.3 Onpenesenune banter B cpepe OMOPHCTHUECKOTO JUCKYPCA

HccnenoBanuss O IOMOPUCTHYECKOM JHUCKYpCE€ JIOBOJIBHO OOIIMPHBI U
OMUPAIOTCS Ha psii JUCLHMIUIMH: TICUXOJOTHIO, COLMOJOTHIO, aHTPOIOJIOTHIO,
TEHJIEpHbIE MCCIIEJOBAaHUS U, KOHEYHO, JIMHIBUCTUKY. B JMHIBUCTHYECKHX
UCCIIEZIOBAHUS O IOMOpE NPEICTABICHO OECUMCIEHHOE MHOXKECTBO TEMAaTUK U
MOJXO/I0B, YacTO 3aMMCTBOBAaHHBIX W3 IIMPOKOTO CIEKTpa JUTEPaTypbl O
CHEIOMOPHUCTUYECKOM»  JUCKypce. bmaromaps TakoMy  MHOIOCTOPOHHEMY
U3YYECHHUIO TPArMajJuHTBUCTUYECKUE HCCIIEOBAHUS FOMOPUCTUYECKOTO OOIICHUS
HE CTOST Ha MECTE, U BO3HUKAET Bce OoJibllle KiIACCH(PUKALUN FOMOpa C TOYKH

3pEHHS Pa3HBIX cep YEITOBEUCCKOM KOMMYHHKAITUH.
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dopmar 110y, BHIOPAaHHOTO HAMH IS aHalIW3a CpeAcTB co3faHus dddexra
IIYTAUBOM HEBEXKJIMUBOCTH, TMOJpa3yMeBaeT BCTPEUYy HECKOJBKHUX TOCTeH U3
TEJIEBU3UOHHOM, MY3BIKaJbHOM M KUHOMHAYCTPHUM B CTYOUU IIOY C IEJbIO
o0CymuTh WX  aKTyallbHble TMPOEKThl B  HepopMadbHOM  OOCTaHOBKE,
pacnojyiararomed K FOMOPUCTAYECKOM TOHAJIBHOCTH Toymiora. OCHOBHOM LENBIO
oy Takoro dopmMara SIBISETCS pa3BICUCHHE 3pUTENCi. JTa IMellb JTOCTUTAeTCS
NPUMEHEHUEM PA3JIUYHBIX FOMOPHUCTHYECKUX CPEICTB, TakUM 0Opa3oM, MbI
CUMTAEM CHpPaBEJIMBLIM AHAIM3UPOBATh MaTepuall, ONUPAsCh HA UCCIEAOBAHUSA,

OTHOCAINUCCA K IOMOPUCTHYCCKOMY OUCKYPCY.

B. H. Kapacuk omnpenenser HOMOPUCTHUYECKUM JHCKYPC KaK «TEKCT,
MOTPYKEHHBIM B CHUTYallMI0O CMEXOBOTO OOIICHHS» M BBIJIEISET XapaKTepHbIC

npu3Haky 3toi cutyanuu [Kapacuk, 2002: 252]:

1) KommyHHKaTUBHOE HAMEPEHHUE YYAaCTHUKOB OOILIEHUSI YUTH OT CEPhE3HOTrO
pasrosopa;

2) IOMopucTrueckasi TOHAJIBHOCTh OOIICHMS, T. €. CTPEMJICHHE COKPATUTh
JUCTAHIUIO M KPUTUYECKH NEPEOCMBICIUTh B MSITKOM (popMe aKTyaslbHbIE
KOHIIEMTHI;

3) Hanuuue omnpeneneHHbIX MoOJENEl CMEXOBOTO MOBEJEHHUS, MPUHSTOTO B

JAHHOW JINHTBOKYJIBTYPE.

VYenemnas —peanuzanusi KOMMYHUKATHBHOTO HaMEpeHHUS B CMEXOBOM
oOmenun o Kapacuky oOyciioBiI€Ha HECKOIBKUMH COCTABISIOIMMU: 1) peakuus
anapecara, 2) CTAaTyCHOE HEpaBHOIIpaBHE, 3) OTCYTCTBHE 3HAKOB 3alpeIICHHS
CMEXOBOro 00IIeHHs. MOXHO 3aMETUTh, YTO HEKOTOPbIE COCTABJISIOLIUE JENA0T
CMEKHBIMHU TparMaTUKy BEXJIUBOCTU U MparMaTuky momopa. Kapacuk Takxe
3aTparvBaeT TaKOM KOMIIOHEHT pealM3allii KOMMYHHUKAaTUBHOIO HAMEpPEHHs, Kak
YMECTHOCTh/HEYMECTHOCTh IIYTKHU, YTBEPXKAAs, YTO «rOBOPSILIUMNA TMOJb3YETCS
ONpE/ICICHHBIMA CUTHAJaMU B MOBEICHUMU [JISl MPOBEPKU YMECTHOCTH IIYTKU B
TOM WM WHOM cuTyaruu oOmenus» [Kapacuk, 2002: 253], 4TOo Takke MOXKHO

HAWUTU B mapaaurMe pasjindCHUs BEKIMBOCTU U Fp}I6OCTI/I.
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Jliist uaeHTudUKaIMKY yCIeIIHON pean3aliuy I0OMOpPa UCTIONb3YETCsl IUPOKUI
CIIEKTP KOHTEKCTyaJbHbIX W JIMHTBUCTUYECKUX CUTHAJIOB, BKJIIOYAs TOH ToJ0Ca
TOBOPSIIETO M 3BYKOBYIO M CIOBECHYH) peakuuio ayauropuud. M xors cmex
SIBJIIETCSI OYEBUIHOM (XOTS M HE OJHO3HAYHOM) IOJCKA3KOM, 3TO JaJieKo He
CIMHCTBEHHBI CIOCO0, KOTOPHIM YYACTHUKH KOMMYHUKAIIMU CUTHAIU3UPYIOT O
TOM, UTO OHM BOCIIPMHMUMAIOT BBICKa3bIBAHHE KaK rOMOpUcTHUECKOe. Kak oTMeuaeT
Jlxennudep Xoit: «UneHbl ayIUTOPUU MOTYT pearupoBaTh Ha IOMOP pazInYHbIMU
crocobamu, BKITIOUast 3X000pa3Hble PEIUIUKH, KOTOPbIe TAKUM 00pa3oM YCHUIIMBAIOT
KOMEINITHOCTh BBICKA3bIBaHMS Wy, HaIlpOTHB, IPOLYLUPYIOT
CAMOYHHUUYM>KUTEIBbHBIN IOMOP. B TO Bpemsi Kak UpOHUS MOXET BbI3BATH MPOCTOE
VIUBIICHUE WM HEJOYMEHHUE, FOMOPUCTUYECKOE BBICKA3bIBAHUE MOXKET BbI3BATH

LEJBIN sl OTKPBITHIX peakuuit» [Hay, 1996: 5]

Bo mMHOrux paborax no u3y4eHHIO IOMOPUCTUYECKOTO AUCKypca 3apyOeKHbIe
WCCIICZIOBATENIN BBIACIISAIOT MHOXKECTBO JKaHPOB M MOKAHPOB oMopa. Te yKaHpHI,
KOTOpBIE BBI3BAIM Yy HAc HauWOOJNBIIUNA HHTEPEC, OTHOCATCA K T. H. JKaHPY
KOHBEPCAITMOHHOTO FOMOpPa, TO €CTh K CMEXOBOMY OOIICHHIO, PEATU3YIOIIEMYCS B
YCTHON HEMOJTOTOBICHHON peud. B CHHCOK 3THX XaHPOB BXOIAT, Hampumep,
«teasing», «banter» u «mock impoliteness». Mpbl cunTaem CrpaBeTUBHIM
NIOCTaBUTh 3HAK PABEHCTBA MEXIY 3THMHU JKaHPaMHU B CHIIy TOTO, YTO BCE TPH
nparMaTideckue KaTeropuu HMMEIOT BBIpaXEHHE B YCTHOW peYHd TMOCPEACTBOM
CXOKUX CTHJIMCTUYECKUX TMPUEMOB U TIOMANAIOT TIOJ 30HTUYHBIA TPUHIIMI
HEJ0CTaTOYHON BexuBocTU (banter principle) Jxeddpu Jluua, KOTOpBIA MBI

OIINCaJik BBIIIC.

[IyTnuBasi HEBEKIUBOCTb, TAXKE €CJIM B HEM €CTh J0JI1 arpeCCUBHOCTH, T. €.
«JTMKOYTPOXKAIOIINX» BhICKA3bIBaHUM (face-threatening acts) [Brown and Levinson,
1987:65-67], Bce paBHO HampaBj€HA Ha MPOSIBIICHUE COJIMAAPHOCTU K PELUITUEHTY,
B COOTBETCTBHH C PaMKaMHU BEXJIHBOCTH. KpoMe TOTro, IIyT/IMBasi HEBEHKIHMBOCTh
BBITIONTHSIET HECKOJIBKO MOMYMHEHHBIX (QYHKIUHN, TAKUX KaK Je(QyHKIIMOHATN3AIUS
WIM CMSTYCHHUE COACPIKAIIMXCSA B HUX «IHMKOYTPOXKAIONIUX» BBICKa3bIBaHUM. B TO
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*e BpeMst OUHK U YOIIKEp ONpPEAEssatoT IOMOP B LIEJIOM KaK «JIMKOCIIACUTEIBHOE)
CPEIICTBO B HEJIOBKOW CUTYyallMU. DTO MOATBEPKAACT OAHY U3 (PYHKIIMH IOMOpa KaKk

mexanm3ma 3anuThl [Fink and Walker, 1977].

Teopust BEXJIMBOCTH J1a€T OCHOBY JUIsl OIpEAENICHUs TpaHUll aHalu3a
BO3JICUCTBUS IOMOpa (LIYTIMBON HEBEKJIMBOCTH) Ha «JIUI0» YYACTHUKOB. bpayH u
JleBuncon (1987: 102) OTHOCAT «IIYTKY» K MO3UTUBHOW CTPaTEerdy BEXJIMBOCTH,
MOCKOJIbKY OHa «yTBEpP>KIAaeT OOLIHOCTh B3MISAAOB (TOUEK 3PEHUSI, MHEHUU,
yCTaHOBOK, 3HaHUH, conepexxuBaHus)y». OQHAKO UX PacCyX IACHHUS OYCHb KPaTKH,
OHU COCPEIOTOYEHBI Ha TOM, KaK IIYTKHM MOTYT MOJYEPKUBATH OOIIKE IIECHHOCTH
WIN OCJAONSITh Pa3jINdHbIC BUJBI JTHKOYTPOXKAIONINX» BBICKa3bIBaHUU. JIKaHeT
XonMmc paccMarpuBaeT S3TOT BOINPOC TIyOke M MpeasiaraeT psii Croco0oB, €
MOMOIIIBIO KOTOPHIX FOMOP MOXKHO paccMaTrpuBaTh KaK BBIPAKEHHE BEKIMBOCTH

[Holmes, 2000: 167]:

1. KOMop kak mo3uTUBHAS BEKIUBOCTD

1.1. KOmop Moxer oTBe4yaTb MO3WTUBHOMY JIMILy CIIylIaTelis/ajapecara,
€CJIM B HEM BBIPAXKAETCS COJMIAPHOCTbD.

1.2. IOmop MOXeT OBITh HMCHOJB30BaH JUIS 3aIIUTHl MO3UTHBHOIO JIHIA
TOBOPSIIETO, €CIIM B HEM BBIPAKAETCS CaMOYHUUYMKEHUE WIU
U3BUHEHHE.

2. IOMop kak HeraTuBHas BEXKJIHUBOCTb

2.1. IOMop MOXeT OBbITh HCHOJB30BaH JJIsi HHUBEJIMPOBAHUS YIPO3bI
HETaTUBHOMY JIMIly CJyIIaTelst/aapecara TyTeM CHIDKEHUS WU
ocnmabnenuss  »pdexra  «WIMKOYIPOXKAIOMIMX»  BBICKA3bIBAaHUH,
HarpuMmep, mpukasa.

2.2. IOMop M™MoxeT OBITh WCHOJIB30BAH JUISI OCIAOJNCHUS YTPO3bI
MOJIOKUTEILHOTO JIMIIA CIIylIaresis/ajpecarta IMyTeM OCJIalIeHHUs
JIMKOYTPOKAIOIIUX» BBICKA3bIBAHUM, TaKUX KaK KpPUTUKA WU

ockopOieHue.

16



NubiMu crioBaMu, 10MOp MOXKET (YHKIIMOHUPOBATH B Kaue€CTBE MO3UTHUBHOMN
CTpaTernu BEKJIUBOCTH, BhIpAXKAsl COJIMIAPHOCTh, WIIM KaK CTpaTerusi CMATYCHHUS,
«cpencTro Monudukanuy WIOKyTuBHOU cuitbhy [Holmes, 1984], mpu BeipakeHUH

HEraTUBHOM BEXXJIUBOCTH.

Xempbra  Korrxodhd  [Kotthoff, 2007: 271-275] wucnomp3yer psn
NparMaTu4ecKuX KaTeropui «teasing», T. €. UTPUBOM MPOBOKAIIMU, OCHOBAaHHOW Ha
MOBEICHUYECKONH MHAKOBOCTH WICHOB Pa3HBIX COIUANBHBIX Tpymm. OHa BRIIETSCT
NOJJIPa3HUBAHNE KaK MEPEOCMBICIICHHE KPUTUYECKOTO 3aMedaHusi, 1 (UKTUBHOE
nonapazHuBanue  (fictional  teasing),  KOrJja  TOBOPSAIIMA  MPOU3HOCHUT
BBICKa3bIBaHHE, HE UMEIOIIEE KAKOTO-THO0 COOTHOIICHHUS C PEaTbHOU CUTYyaIHeH 1
HEe Hecylee B ce0e KpuThueckoro 3amedanus. CTOUT 100aBHUTh, UYTO CUTyaIus,
Korma COOCCEMHHMKY IMyTAWBO JIOKYYaroT, OpOCalT BBI30B WM K€ TIPOCTO
noOy>KJal0T ~ y4yacTBOBaTh B IOMOPHCTHYECKOM JIMAJIOT€ TakKkKe  MOXKET
pacrieHuBaThCs Kak «teasing». Ilo cyrtm, «tease» — 3T0 H000€ CIIOBECHOE
BBIPKEHUE, K CMBICITy KOTOPOTO HE CJIETyeT OTHOCUTHCS COBEPIICHHO CEPhE3HO;
OHO BCET/Ia MMEET IOMOPHUCTHYECKYI0 HArpy3Ky, KOTOPYIO CIIOCOOHBI CUYUTaTh 00a
cobecemHuKa. [TpumedarensHO, 4TO TOJI/IPa3HUBAHUC B dbopme
CaMOYHUYIKHUTEIILHOTO OMOpa BJCUET 3a COO0OM TPSIMYIO «Yrpo3y» JJis

TOBOPAIICTO, 4 HC JIA PpCLHHUIIMCHTA.

[Tonnpa3uuBanue («tease») B OAHY PEIUIMKY MOXKET B JJaJIbHEHIIIEM TepepacTu
B OoJiee JUIMTENBHBI OOMEH OCTpOTaMU, Ha3biBaeMbIi «banter». Kak Beipasuics
H. Hoppuxk: «bblcTpblii 0OMEH IOMOPUCTUYECKUMH PEIUIMKAMU, 00beIMHEHHBIMU
oO1elt TeMOM, OJHUIIETBOPSET TO, YTO MBI OOBIYHO Ha3biBaeM «banter». OgHaKO OH
HE UMEET HUYEro O0IIEro ¢ 00CYKJIEHUEM KOHKPETHOU TeMbI U HAIIEJIEH B TIEPBYIO
ouepeab Ha COBMeCTHOe pasBieueHue» [Norrick, 1993, 29]. Baxueimei
XapaKTepUCTUKON noamryuynBanus («bantery») siBASETCS TO, YTO OTBETHBIE PEIUIMKU
N00aBISAIOTCS OYEHb OBICTPO. DTO MOXHO CpPaBHUTh C MardyeéM B CIIOBECHBIN

ITUHI'-IIOHI, KOTOprI;'I 4aCTO HHUIHNHNPYCTCA CCPbC3HBIM BBICKA3bIBAHHCM.
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«Banter» coBmagaer ¢ uyepenor IOMOPUCTUYECKHUX BBICKA3bIBAHMM U MOXET
ObITh MpUpPaBHEHO K ToMmy, uTto J[>kaHer Xoimc HazbIBaeT «conjoint humoury.
XonMc CHpaBeUIMBO PA3BOJUT MHTEPAKTHUBHO IOCTPOCHHBIM IOMOp Ha [Ba
acriekta. K mepBoMy OTHOCSTCS TOMAEpKUBAMOIIMK (supportive humour) u
copeBHOBaTeIbHBIN (contestive humour). [Ipu mocTpoeHnu noaaepKUBarOLIETO
IOMOpa YYaCTHUKHM B3aUMOJEHUCTBYIOT, 4YTOOBI YCWJIMTb CBOHM YTBEP)KICHHUS,
pa3BUTh 00pa3 WM MOAYEPKHYTHh TOUKY 3PEHHS, B TO BPEMS KaK BO BTOPOM CITydae
CUTyallls BCE €LIE OCTAETCS LIYTJIMBOM, HO COOECETHUKH MBITAIOTCS NEPEUrparh

JpyT JIpyra, ONpoBeEpras To, YTO ObLIO CKa3aHO B MOCJEIHEH PETUIHKE.

Btopoii acnekTt cBsizaH cO cTeneHbo B3auMmoneicTBusg. ComtacHo Xoamc
[Holmes, 2006], B MakcuMajbHO B3aMMOJICHCTBYIOIIEM IOMOpE 00€ CTOPOHBI
BHOCST paBHbIM BKJIaJ W MONJACPXKHUBAIOT APYr Jpyra, ¢ JAPYrod CTOPOHBI
CYIIECTBYET KOHIICTIIMS COTEPHUYAIOIIUX COOECETHUKOB, T. €. MHUHUMAJbHO
B3aUMOJICHCTBYIOIINN OoMOp. Bo BTOpoM Turlie B3anMoJelcTBHE OOBIYHO COCTOUT
U3 IIYTOK CO CBOOOJHBIMM CEMAHTHYECKHUMHU CBS3SIMU U KOHKYPEHTHBIM
npeumyiiectBoM, kotopoe Koyrc [Coates, 1989: 94-121] HaswiBaeT “sparky

one-at-a-time”.

Jlennokc-Teppruon u DmdopT MNEPEUUCISIOT PsIi UMIUITMIIUTHBIX TMPaBUIL,
CBSI3aHHBIX C arpeCCUBHBIM IOMOPOM. DTH MpaBUjIa MOTYT ObITh BOCIIPUHSITHI KaK
METONIbl, C TMOMOIIBI0O KOTOPHIX MOXXHO OTJIMYWUTH IIYTIMBYK) HEBEXKIMBOCTH U
MOJIJIPa3HUBAHUE OT «IMKOyTrpokaroiero» omopa [Lennox-Terrion and Ashforth,

2000: 55-88]:

1. OrcyrcTBytoue 4YieHbl TPYIIbl HE JOJKHBI OBITh OOBEKTOM IIYTOK,
MIOCKOJIBKY TaKO€ MOBEICHNE PUPaBHUBACTCS K MpeAaTeabCTBy/ MOAJIOCTH;

2. Y4yaCcTHMK KOMMYHHKAallM¥M, Ha KOTOPOIO  HalpaBjieHa IIOKa3Has
HEBEKJIMBOCTH JOJKEH YMETh M XOTE€Th CMEATHCS HaJl COOO;

3. Hag yd4acTHHKOM KOMMYHUKAIlMM MOXHO IIOCMEATHCS, HO HUKAK HE

OCKOPOJISTH €ro;
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4, H_IYTJ'IHBaSI HCBCKIIMBOCTb HC JOJDKHA KacCaTbCiad CTUIMATU3UPOBAHHBIX
XapaKTCPUCTHUK KOMMYHHKAHTA, HAa KOTOPOr'0 HallpaBJICHAa HACMCIIKA, TaAKUX
KaK HMHBAJIMAHOCTb, WJIWM KOMMYHHUKAHTOB, KOTOPBIC HC ABJAIOTCA YdCTbRO

I'PYIIIIbI 1JIX HAMCPCHHO ACPIKATCA BHC €C.

Ccputasch Ha MYHKT (2), CTOUT 3aMETUTh, YTO YMEHHUE U KEJIaHHE yYaCTHUKA
KOMMYHHUKAIIMM CMESIThCA HaJl COO0M 0OOCHOBAHO MOBBIIICHUEM €ro/ee craryca B
cormansHoi Tpynmne. Kak ormewaer Tosapa [lommmo [Pollio, 1983: 213-230]:
«BpicMenBaeMbIil 4acTO 3aHUMAaET OE30MaCHOE MOJIOKEHHE B TPYIIIE U, Jeas ceOs
OTKPBITBIM JUJISI CJIOBECHBIX aTak, TOPAMTCS CBOEW YCTOMYMBOCTBIO K IOKa3HOU
HEBEXKJIUBOCTUY. [Ipy BBIMIOJIHEHUU BCEX 3TUX YCIIOBHU LIyTJIUBas HEBEXKIUBOCTD
ABJISIETCS ~ IOKa3aTejJeM NPU3HAHUS  YYaCTHHKA KOMMYHHMKAllUM  YacThIO

COLMAJIbHOM T'PYIIIIBI.

1.4 JIMHTrBOKYJIBbTYPOJIOTHS: 0COOEHHOCTH I'eHIePHBIX U

CTaTyCHO-POJIEBbIX (DAKTOPOB B PeaJIN3alMi HIYTJINBOH HeBEKJIUBOCTH

B 1975 rony Po6un Jlakodd BbIABUHYIIA THIIOTE3Y O HEKOTOPBIX PA3IMYUAX B
peun Myx4uuH M ckeHIIMH. OHa omucana CBOM BIEYaTieHHs 00 0COOEHHOCTSIX
(OKEHCKOTO  f3bIKa». OTH OCOOEHHOCTH BKJIIOYAIM B ce0sl BBIPAKECHUE
HEYBEPEHHOCTHU, U30€raHne CHUIIbHBIX BBIPAXKEHHUI YYBCTB, a TAK)XKE TEMBbI, KOTOPBIE
CUMTAIOTCS «TPUBHAIBHBIMU I PEATBHOIO MHpPay». OTO BBI3BAJIO IIHPOKUN
PE30HAHC B UCCIIEIOBAHUSAX SI3bIKAa M TeHAepa U, HECMOTPS HA MHOTOYUCIICHHbIE
CHOpBI, MOCIYXKHJIO XOPOUIMM CTUMYJOM M TOJYKOM s JajJbHEUIIUX

HUCCIICJOBAHUM.

MHorue uccnenoBarean OTMEYAIOT, YTO IOMOP IO CBOEH CYyTH ABJISIETCS aKTOM
nposiBlieHus: Biaactu. [loaToMy anis TOro, 4ToOBl 3aKpemnuTh 3a COOOM cTaryc
«HACTOSIIEH) KEHIIUHbBI, €M HEJIb3s IIIYTUTh B CMEIIAHHON KomIianuu. JIu Mapmoy
B CBOEM HCCIENOBAaHWM O KOTHUTHUBHBIX IIPOLECCAX MW POJHA TeHIepa
obHapyxuBaeT: «Korma >KEHIIMHBI HCIONB3YIOT U BOCIPOU3BOISAT IOMOpP, OHU
NEepPEeBOPAUMBAIOT TPAJUIUOHHBIE COLMAJbHBIE CHUTyallud, ToMmelias cedsa Ha
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NepeHui TUJIaH, YTO CTaBUT TMOJA YyTrpo3y O0a30Bble COLUAIBHBIE TEHICPHbIE

ycraHoBku» [Marlowe, 1989: 150].

Kortxod paccmarpuBaeT MmIyTKM B HEMOATOTOBICHHOW YCTHOM pedd |
BBIJIBUTAET MPEANOI0KEHUE O TeHJIEPHBIX pazinuusix B romMope. OHa BBIIBUTACT
TPU OYEHb WHTEPECHBIE TUIOTE3bl, OCHOBAHHbICE HA TPAHCKPHUIITAX, B3ATHIX M3

pa3IMYHOMN JUTEepaTyphl no nauckypc-ananusy [Kotthoft, 1986]:

- MyX4uHbI Yalle, 4eM KCHIIUHBI, IIYTAT HaJl APYTUMHU.

- JKeHIUHBI MIYTAT O ceO€ U CBOUX NEpeKUBaHMsIX. |1 HUX IIyTKa — 3TO
CPEACTBO NOCTHXXEHUSI B3aUMOIIOHUMAHUS U OJIM30CTH.

- JKeHIMHBI AaKTUBHO TMOOWIPSIOT KOMMYHHMKAaTUBHBIA YCIIEX Oparopa,
NOJAEPKUBasl €ro cMexoM. MyKUMHBI JENal0T 3TO pexe, 0COOEHHO Koraa

Oparop — KEHIIUHA.

Ona yTBepXaaeT, YTO IS JKCHITUH W JPYTUX MPUTECHIEMBIX TPYMI CaMBbIi
0e30macHbI TpHEM IIYTKH — cAenarh ce0s 0OBEKTOM IMYTKH. DTO ITO3BOJISET
ayIUTOPUN Pa3BIICYbCS 332 CUET TOBOPSIIETO, a TAKKE CMEX CIYXKHUT MPUEMIIEMBIM
BBIXOIOM JijIsl arpeccur. OHa MOAYEPKUBACT, YTO CIIOCOOHOCTD JKCHIIMH CMESIThCS

Hal coboit CJICAYCT CUUTATb MOJIOKUTEIILHOM.

JIKEHKUHC TakKe OTMEUaeT, YTO MYXKCKOM IOMOpP MMEET TEHICHIUIO OBbITh
Oosiee HMCHOTHUTENbCKUM, YeM KEHCKUW. [[KEHKMHC OTMEuYaeT, 4YTO MY>KCKOU
IOMOp XapakTepu3yeTcs Kak caMoBocxBalieHHMe. OHM 4Yalle HCHOIb3YIOT
m1abJIOHHbBIE IIYTKH, KOTOPBIE 3aMETHO OTAEJICHBI OT OKPY)KAIOIIETro TUCKypca H
npeanonaraoT nepdopmanc. JKeHIUHBI, KaK MpaBuiio, OOJbIIE IMOJararoTcs Ha
KOHTEKCT TIPH BOCIPOM3BEICHUN IOMOpA M BBICTPAWBAIOT €T0 TaKUM 00pa3om,

yTO0OBI OH OBLJI MUHMMAaJIbHO MHBa3uBeH [Jenkins, 1985].

MHorue HCCIICAOBATCIIM TAaKXKEC OTMCYAIOT, 4YTO YKCHCKUM IOMOp HauoOoee
pacmojaract K CO3JaHHUIO G,Z[I/IHOﬁ ,Z[PICKprPIBHOﬁ JJUHUW KOMMYHUKAIIUN —
JKCHIIWHBI-KOMHUKH, KaK IPAaBHJIO, OTAAIOT MPCAIIOYTCHHUC HOMOPY, BINICTCHHOMY B

MIOBECTBOBaHUE, a HE C(HOKYCUPOBAaHHOMY B OfHOM (hpase.
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B cBoeit paGore O B3aMMOOTHOIIEHWH TEHJEPHBIX HWCCICAOBAHUNM H
auHrBucTuke Jxennudep Xe#, 3anucaB ¥ MNpOaHAIUM3UPOBAB MHOIOYACOBBHIE
3allMCU Pa3rOBOPOB CPEIH MYKCKHUX, )KEHCKUX W CMELIAHHBIX TPYII, PUXOAUT K
CJIEYIOIMM BbIBOJAM. B pe3ynbrare aHanuza (QyHKIUI IOMOpa BBISCHUIIOCH, YTO
KEHIIMHBl Yallle HCHOJB3YIOT IOMOpP Ui YCTAaHOBJEHHS COJIUIAPHOCTH, YEM
MY>K4UHBbI. OCOOEHHO 4acTO EHIIMHBI UCIIOJIb30BaJIN IOMOp, YTOOBI MOAEIUTHCS
an4HOM uHpopmanmeit o cede. [Ipu Mcmonb30BaHUM IOMOpPA B LIETSAX YKPEIUICHUS
COJINIAPHOCTH MY XKYMHBI Yalle MCIOJIb30BaJy COBMECTHBIM OIBIT WJIA OTMEYaIn
cxoncTBo. CTpareruu, HampaBlICHHBIE HA YCTAHOBJIEHUE BJIACTH, TaKHE Kak
KOHTPOJIb WJIM pa3zkKuraHue KOH(IMKTA, BCTPEUYAIUCh KpaiHEe peako. My>KUuHBI
Jaie, 4eM >KCHIIMHBI, HCIOJb30BAIM IOMOP TOJBKO IS peanu3auuud (QpyHKUUN
IIOBBIIICHUS CTaTyCa U COIUIAAPHOCTH, a TAKXKE JUIA MO3UTUBHOIO BO3JCUCTBUS Ha
COOCTBEHHYIO JIMYHOCTb. JKEHCKHI1 FOMOp Halle Kacajics TEMbl B3aUMOOTHOILICHHI

C JII0IbMHU, 4eM Myskckol [Hay, 1995: 5].

Takum o00pa3oMm, CyLIECTBYET psAJ HPOTUBOIOCTABIECHHBIX Jpyr JpYyry
XApaKTEPUCTUK, OTHOCSIIMXCS K MYXCKOMY M JKEHCKOMY IOMOpy. B TakTuke
MYKCKOTO  CMEXOBOTO  OOIIEHUS MpPEBAIUPYET HEKOE «JOMHHHPOBAHUEY:
CaMOBOCXBAJICHHE, [MPHUBJICUCHHE BHUMAHHsS IOCPEICTBOM MpPEHEOPEKEHUS
OCHOBHON JMHUM Oeceibl, B TO BpEMsl KaK >XEHCKUH IOMOp HampaBieH Ha
BOBJICUCHUE UM TMOAJNEPKKY YYACTHUKOB KOMMYHHMKAIlMH, a TaKXKe CO3JaHUE

«CBSI3EH» MEXKIY OOITUM ITOBECTBOBAHUEM M BOCIIPOU3BOIUMOM Ty TKOM.

1.5 UnTepporaruBubiii 3kcniepuMenT «CoobiTHe. LlennocTn. CtepeoTnnbny

1.5.1 CoObITHE

st Toro, 4ToObl TONYYHTHh JACTAIBHOE TPEACTABICHUE O MEHTAJIbHOU
pernpe3eHTaluny “IIyTIMBOM HEBEXKJIMBOCTA B KOHTEKCTE KOMEAUNHBIX ILIOY Y
PYCCKOSI3bIYHOTO HACEJICHHSI U BBISIBUTH, KAKUE KIIIOUEBBIE ACTIEKTHI HEOOXOAUMO
OyIeT y4uThIBaTh MPU U3YUYECHUU JUCKYPCUBHBIX CTPATETHil 715 co3aanus apdexra

IIYTIMBOM  HEBEXKIHMBOCTH», Mbl pEIIMIM TPOBECTH HHTEPPOTaTHUBHBIN
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KCEPUMEHT. CTOUT OTMETUThH, YTO NPHUCYTCTBHUE JIMHIBOKYJBTYPOJIOTHUYECKUX
pacXoKJI€HUM TOHMMAaHUA  MCCIEIyeMOro sBJI€HUs TMpuBeIo K  Oonee
OPSIMOJIMHEWHBIM U OJIHO3HAUYHBIM OTBETaM, YTO MTOMOIJIO HAM Ha CTaJUH BHIOOPKHU
MaTepuana JUisi MOCJEAYIOIIEro aHaliu3a. 3a OCHOBY HCCIEIOBaHUS ObLI B3ST
MHTEPPOTaTUBHBIN 3KCIEPUMEHT, onrcaHHblil B padore B. . Illabeca «CoObiTHe 1
TeKCT». YTOObI KaKk MOYKHO MOAPOOHEE PACKPHITh MPEACTABICHUE PECIIOHIEHTOB O
“IIyTAMBONM HEBEXKJIMBOCTH M COCTABUTH JETaJbHYIO KapTHUHY, OBLIO PEIIeHO
npuOETHYTh K METOIMKE BOMpOca. 3aJaBasl BOIPOCHI, YEJIOBEK TaKUM 00pa3oM
MOJTy4aeT HEIOCTAIOIINEe KOMIIOHEHTHI K O0IIEMY MPEACTaBICHUIO 0 COOBITUU. TeM
CaMbIM Mbl CMOXEM COCTaBUTh MPUOIUZUTEIBHYIO CTPYKTYPY MEHTAJIbHON

penpe3eHTaluU COOBITHS.

N3 pyCcCKOSI3bIYHBIX PECIIOHACHTOB, MPUHUMAIOIINX YYACTUE B SKCIIEPUMEHTE
(21 gemoBek — 16 >KEHITUH, 5 MYX4YUH), OOJBIIMHCTBO OLIEHUBAJIA CBOW YPOBEHD
aHIIMIICKOrOo Kak ©0a30BbIM, HavyalbHbIA WM cpegHuil (66,7%), ocranbHbIe
3asBWIIM, 4TO cBOOOgHO uM BhaaewT (33,3%). [lannas undopmauus wurpana
3HaYUMYIO POJb B JKCHEPUMEHTE, IMOCKOJIbKY MbI MOMBITAINCH pPa3rPaHUYUTh
0COOEHHOCTH BOCHPHUSTHS KOHIENTA «IIYTIUBasi HEBEXKIMUBOCTHY/ «banter» Ha
PYCCKOM M aHIJIMHCKOM fA3BIKaX COOTBETCTBEHHO. PECIOHIEHTHI MONy4yanu B
KaueCTBE CTUMYJIa BbICKa3bIBaHHUE 00 UCCIIEAYEMOM COOBITHH B 000OILIEHHOM BU/IE.
PecnongenToM nmpeasiaranoch 3ajarb JIE000€  KOJMYECTBO BOINPOCOB IS
BBISICHEHUS JIeTanel mpousonieanero coopitTus. KonmuuecTBo BOnpocoB U Bpems Ha
BBINIOJIHEHUE 3aJlaHusl HE ObUIO OorpaHuyeHo. MHCTpyKuMs K ompocy BhIIIsAENa

CEAYIOIMM 00pa3oM:
IIpeocmasvme, umo gam 2o8opam ciedyoujee:

«Heoaséno ma eeuepnem wioy o0OuH u3 2ocmell HeyOauHO NOWLYMUTL NPO
opyeoeo. [lasice, modcHo ckazamwv, ockopoun e2o». Bawa 3a0aua noopobro
V3Hamv 06 3mom cooblmuu, 3a0a8 KaK MONCHO OOIbULe BONPOCO8, KOMopbie,
Ha 8awt 832150, CMO2YM NPOSICHUMb cumyayuio. Boinuwume smu 60npocul 6

nobom nopsoke. Konuuecmeo 60npocos e 02paHuieHo.
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OcHOBHBIEC 33/1a4M JTAHHOTO dKcrepuMenTa: 1) M3yuuts TO, Kakum oOpazom
3a/laHHasl OIICHKA BIUAET HA aKTHBAIUIO MEHTAIBHBIX COOBITUHHBIX CTPYKTYD; 2)
PaccmoTpetrh acmekThl, CBSI3aHHBIE KOMIIOHEHTOM COOBITUSI «Yy4YacCTHUKW»; 3)
OOparuTh BHUMaHUE Ha TMpoOJIEeMYy BHYTPHUKYJIBTYPHOIO  BapbUPOBAHMS
MEHTAJIBHBIX PENPE3eHTAINI COOBITHS, PACCMOTPEB €€ Ha OCHOBE CpaBHEHUS

TeHACPHBIX 0COOCHHOCTEH COOBITHIMHBIX CTPYKTYP.

B pesynbrare mpoBeACHHOTO 3KCIIEPUMEHTAa B OTBET HAa CTUMYJ COOBITHUS
Obut0 TonydeHo 88 BompocoB-peakiuii (24 wmyx., 64 sxen.). CoOpaHHbIN
MUHHU-KOPITYC BOIIPOCOB OBLI CTPYKTYPUPOBaH B COOTBETCTBHH C DPa3HBIMU
napamMeTpamMu W KOMIOHEHTamMHu coObiTusi. CriepBa TpeCTaBlieHa CTPYKTypa
COOBITHS, CBsI3aHHAasi C pa3BUTHEM COOBITUS BO BpEMEHU — COOBITHE B
pPETPOCHEKTUBE, CaMO COOBITHE M cOObITHE MOCT (hakTyM. Min, pyKoBOACTBYSCH
tepmuHonorueir B. 1. Illabeca, peun 3aiimer o IlpecoObiTun, DHAOCOOBITUH H

ITocTcoOnITHH.

Ta0. 1. Dx30cTpyKTYpa COOBITHS

Myx. Ken. Bwmecre | IIpuMmepsl 3a1aHHBIX BOIIPOCOB
% % %

IIpeco6 | 33,3% 23,4% 26,1% Yro BBI3BAJIO TaKoe MoBeneHue roctsa? OH caernaln 3To
BITHE crieruanbHO? beimn mu [rocTH| B KoHGuKTe? Kak BEN
ce0s TOCTh, B aJJpec KOTOPOTrO HAIIPaBIICHBI CTOJIb
rpyObie cioBa? J[aBHO 71 3HAIOT JPyT ApyTa 3TH JIBa
roctd? U T.nI.

Ougoco | 33,3% 40,6% 38,6% UTo UMEHHO OH CKa3ajl/ 4To OBLIIO OCKOPOUTEIHLHOrO?
ObITHE C kaxo¥ uHTOHAIMEH oH 3T0 ckazan? O ueMm ObUIa
IIyTKa/ Ha KaKkyro TeMy/ 3aTPOHYIIU YTO-TO BaXKHOE/
CEMbI0/ Ipy3eil/ mapTHEPOB/ UICHTUYHOCTD/
OpHEHTANHIO? U T.1I.

IToctco | 29,2% 28,5% 28,4% Kax orpearupoBai rocts, HaJ KOTOPHIM TTOITY THIIN?
ObITHE Kak orpearupoBanu apyrue roctu? OckopOaeHHBIN
TOCTh 4TO-TO OTBeTHI? MI3MEHUITO K 3TO COOBITHE
armocdepy B 3ToM Bbirycke? [lombITaics a1 mryTHUK
MOTOM U3BUHUTHCA? Kak M3MEHUITUCH OTHOIICHHUS
MEX/Ty 3TUMU JIIOAbMHU? U T.11.
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Hecmorpss Ha HeOODBIION pa3pbhiB MPOIEHTHOTO COOTHOIIEHUS MEXIY
KJIJaCCaMH BOIIPOCOB, 10 JaHHBIM, MPEACTaBICHHBIM B Tabd. 1, Bce ke BHUIHO, YTO
IpearnouTeHne otnaercs IHA0COObITHIO. OCOOCEHHO 3Ty TEHIEHIIUIO MOXKHO
HAOMOAATh Yy  PECHOHJEHTOB-)KEHIIMH. Bompockl  pecroHIeHTOB-MY>KYHH
ypaBHsUiUCh 10 Bcel Tpuaze IlpecoObitue — DuHpocoObitue — IloctcoObiTHE.
WNHTepecHble pe3yabTaThl JaeT CTPYKTYpH3allds BOMPOCOB IO KOMIIOHEHTaM
DOHpocoObITHA. LleHTpOM BHUMaHUS B JJAHHOM CIIy4ae OKa3ajoCh COJICP)KaHHE
noctynka (25%). PecnoHneHTOB B TEpBYIO oOuepelb HHTEpecoBaja TeMa,
3arparuBaemasi B IIyTKe U (aKkTOp YMECTHOCTU MOJTHATOU TeMbl (3ampacusana nu
WYmKa Ko20-mo 8aAMCHO20 O/ 4eno8eKd, Ha0 KOMOPbIM NOULymuiu (e2o cembio,
opyseti, napmuepog)?, OH Kak-mo nulmMalcia 3ademv €20  uyecmea?’
Hoenmuunocms? Opuenmayuro? Ou nowymui, c613a6 3mo ¢ penymayuell
2eposi?). MOXHO NpPeanoyioKUTh, YTO B BOCHPHUITHH PECHOHAECHTOB Ha (PAKTOP
YMECTHOCTU/HEYMECTHOCTH IIIyTKHA BIUSET CTENEHb WHTUMHOCTH TEMBI — €CIIHU
TOBOPSIIMKA TIEpeceKaeT YepTy MEKIY JIMYHBIM M OOIIECTBEHHBIM B OOIICHHUH C
JIPYTUM JIMIIOM, HampuMep WIYTUT O CEeMbEe, MapTHEpaX, CaMOBBIPAXKCHUU
PELUIIMEHTa, TO KOMMYHHKATHUBHBIM aKT peaJiM30BaH HEYAa4YHO U TPUBOIUT K
HETaTUBHBIM pe3yabraram. OJHaKo, dYTOOBl pa3rPaHUYUTH OCKOPOJICHUE U
IIYTIMBYIO HEBEKJIUBOCTh, HEOOXOIUMO PACCMOTPETH €IIe OJWH BaKHEHIIIHIA
aCIeKT, KOTOPBIH (UTYpPUPOBAJl B BOIPOCAX PECIIOHIACHTOB JIOBOJIBHO 4acTO. DTO
KOMIOHEHT «y4acTHUKW» (14,7%), 0cOOEHHO OTHOLICHUSI MKy HUMU (/[agHo u
3Harom opye opyea smu 08a 2ocmsa?, bvinu nu onu 6 kongnuxme?, Onu 3Hakomwl?).
To ecth, cMemo MOXHO CJeNaTh BBIBOA, YTO Ta caMmas TpaHUIa
YMECTHOCTH/HEYMECTHOCTH IIYTKH MOXET CABUHYTHCS OMIDKEe K JUYHOCTH
pELUIIMEHTa B TOM Clly4ae, €CId MEXIy HHUM M TOBOPSIIMM YCTaHOBJICHBI
MPUATEIBCKUE WIH JPYKECTBEHHBIC OTHOIIEHUs. VI HA000pOT — €Clii YYaCTHUKHU
3HAIOT JpPYT JApyra Ha MPOTSKEHUU HEMPOIOJDKUTEIHLHOTO MEepUuoja BPEMEHH, TO
I'PaHMIIA JTO3BOJICHHOCTH OTOJBHUTACTCS JAJbIIE, BIUIOTH JO TOTO, YTO, BO3MOXKHO,
TOJILKO YTO TPEACTABICHHBIM TOCTSIM HE CIEAyeT B CBOMX IIyTKax 3aTparuBaTh

TEMBI, BXOJSIIME B PAJINYC JUMIHOCTH OJJHOTO U APYTOTO.
24



Bormpocsl, 3aTparuBaronirie komnoHeHT mecta (7,9%), cocpenoraunBaiuch Ha
dbopMaTe 10y W CTpaHE BBIMYCKa, a TAaK)Ke JOCTYIMHOCTH 3TOTO moy B MIHTepHETE.
B cuny renepann3oBaHHOCTH CTHUMYJa, B KOTOPOM HE OBUIO TIPEICTaBICHO
npuMepa KOHKPETHOTO KOMEIWIHOTO IOy, Takas HampaBlIEHHOCTH BOIIPOCOB,
BEPOSITHO, CBsI3aHA C MHOTOOOpa3MeM MOJOOHOTO poja Mepenady — HAYMHAS C
«family friendly» moy JIxummum Kummena u 3akaHuMBas FOMOPHUCTHYECKHUM
UHTEepHET-0y «UT0 OBLIO nanbine?», CyTh KOTOPOrO Kak pa3 M 3aKIIOYaeTCs B

HaMCPCHHBLIX MMOAAPA3HUBAHUAX W OCKOp6J'ICHI/IHX B aaApecC rocr.

JIx000MBITHO, YTO y CIIOCO0a COBEPIICHUS ICUCTBUS OKa3ajcsl CaMblii HU3KUI
nokazarenb (6,8%), OJHAKO BOMPOCHI 3aTparvBajid pa3Hbie MparMaru4yecKue
aCHEeKThl  MPEJIOJIaraéMor0  BBICKA3bIBaHMSI M HAMEPEHHOCTH/CITy4alHOCTh
BbICKa3bIBaHusi (B kaxkom «xoumexcme Owvinia ckazana wymxa?, C  Kakou
unmoHayueu oH dmo cxazan?, Ilepesviii uenosex nowymui cneyualbHo Uil cKopee
Ucnonvsoean HeyoauHyro wuiymky?). BeposTHO, TOI KOHTEKCTOM ULIYyTKH
PECTIOHACHTHI TOAPA3YMEBATIN CUTYaTUBHBIA KOHTEKCT, KOTOPBIN Mpearnosaraet
YUYUTHIBAHUE OSKCTPATUHTBUCTUYECKUX (PAKTOPOB, BIUSIOMIUX Ha BOCIPUSITHE
BBICKa3bIBaHMsI. VIHTOHAIIMOHHBIE MOJCIH, TMPUMEHSIEMbIE B pPEUH, 10 MHEHHUIO
PECIIOHACHTOB, MOTYT MPUBECTU K KOMMYHUKAaTUBHOMN HEy/la4e U HEJOTIOHUMAaHUIO
MEXAYy  y4YaCTHHUKaMU  pa3roBOpa,  €CIM  WHTOHAIMOHHBIH  PUCYHOK,
UCIIOJIb30BaHHBI B  PEUYM TOBOPSIINETO, HE COOTBETCTBOBAI  OXHUIAAHUSIM
penuniuenta. [lapaMeTp HaMEpEeHHOCTH BBICKA3bIBAHUS TaKXKe OIpeaesnser
IPaHMIy TPYOOCTHM U IIYTAWBON HEBEKIMBOCTH — HAaMEPEHHO BBICKa3aHHAas
«HEyMECTHas» IIIyTKa Oy/leT BOCIPUHATA HETaTUBHEE, YeM HeoOaymaHHas ¢pasa.
OpHako, BO3HMKaeT BOIPOC, KaKUM OO0pa3oM ONpeNesTh HaMEPEHHOCTb
BbICKa3bIBaHUs. BeposiTHO, 00 3TOM MOXKET CBHUCTEILCTBOBATH MOCIEAYIONIas
peakIys TOBOPSIIETO, HAa YeM M (OKYCHUPYIOTCS OCTaJIbHbIE TPYMIIbI BOIIPOCOB, O

KOTOPBIX peUb ITOUJIET Jaliee.

Hecmorps Ha TO, 4YTO KOMIIOHEHT «YYaCTHHKW» HE  3aHUMACT
JOMUHUPYIOUIYK0  IO3HMIMI0O B  NPUBEAECHHOM  CTAaTHUCTHUKE  OIpoca IO
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DHJI0c00BITHIO, OOJbIIas YyacTh BorpocoB o [IpecoOwsitun u [locTcoObiTHN ObLTa
HampaBjeHa Ha BBIICHEHHWE OTHOIICHHWS K COOBITHIO KaK HEMOCPEIACTBEHHBIX
YYaCTHUKOB COOBITHS, TaK M TUMOTETUYECKOTO YYACTHHKA KOMMYHHKATHBHOTO
COOBITHSI, KOTOPBIA cooOmuna o mnpousomenueM. OTHOCUTENBHO OOIIEero
KOJIMYECTBA BOIIPOCOB OHU 3aHUMAIOT CJIEIYIOIIYIO MO3UIINIO: BOMTPOCH! 00 OIIEHKE
COOBITHSI €T0 HETOCPEACTBEHHBIMH ydacTHUKaMH — 25% Myx., 19,6% xen. (Kax
ompeazuposan 20cmo, Ha0 Komopwvim nowymunu? Kax ompeacuposanu 3pumenu u
ceudemenu oannou cumyayuu? M36ununcs au 4enosex, HeyoauHo noOuymueuiun?),
BONIPOCHI 00 OIIEHKE COOBITHS YYAaCTHUKAMH KOMMYHUKATUBHOTO COOBITHS IO
noBoay mnpowusomeamero — 3,1% xen. (Kak v cuumaeme smo Ovina HeyoayHas
WymKa uiu 3aeyanuposannoe ockoponenue?, A xkak 6v1 Bvl ompeacuposanu na
n000OHYI0 8b1X00KY?). POIIb aymUTOPUU TPH OIEHKE MPOMCXOSIIETO 3aKIH0YaeTCs
B TOM, YTOOBI JaTb MOMEHTAJIbHYIO pEaklui0 Ha BbICKa3biBaHue. U ecim
BBICKAa3bIBAHME  HE  COOTBETCTBYET  OXHUJAHUSM  3pUTENed,  Cleayer
COOTBETCTBYIOIIAs PEaKIlvs WIH MOJTHOE €€ OTCYTCTBHE. Bompoc 0 ToM, W3BHHUICS
JU aBTOpP ILIYTKH, CBUICTEIBCTBYET 00 AacleKTe OCO3HAHHOCTH COBEPIIEHHOTO
neiictBusa. To ecTh, M0 HAWYUIO TOJOOHOM PEaKIIMU Mbl MOXXEM CYAHUTh, OBLIIO JIH

BBbICKAa3bIBAHUC O6I[YMaHHBIM HJIK €0 HAMCPCHHOCTD OblJTa MUHUMAJILHOIA.

bonee Toro, cpeam pECHMOHACHTOB-)XCHINWH OBLTA BOIPOCHI O TOM, Kak
W3MEHWINCh OTHOIIEHUS MEXIY YIaCTHUKAMU TOCT GakTtyMm (Kommenmuposanu iu
KAK-Mo WYMHUK U Yel08eK, HAO KOMOPbIM NOULYMUIU 90 coOblmue no3onee?,
Kax usmenunuce omnowenuss mexcoy smumu noovmu?) U 00 o01Iel 00CTaHOBKE
Ha oy ([Ipodonxcunu nau ounu Oecedy nocie wymku?, bviia au  ouna
Hanpsicennou?, Mamenuno au smo cobvimue ammocgepy 6 3mom evinycke?).
CrnenoBareabHO, AMOIMOHATLHBIM KOMIIOHEHT SIBISICTCS HEOTHEMJIEMOM YaCThIO
MEHTAJBHBIX CTPYKTYpaX O COOBITMH M CIIY>)KHT OTACJIbHBIM MapaMeTpPOM OIEHKH

3TOT0 COOBITHA.

AHanu3 pe3yabTaToB SKCIIEPUMEHTA TMOKA3bIBAET, KaKUE ACTIEKThI COOBITHS
OKa3bIBAlOTCS B IIEHTPE BHUMAHUS PECIIOHIEHTOB PYyCCKOSI3BIYHOTO COOOIIECTRA U,
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COOTBETCTBEHHO, IO3BOJISIET ITOHATH, KAKME MEHTAJIbHBIE PENPE3ECHTALNHN TOJKHBI
NOCIYKUTh OCHOBOM IJI1 HW3Y4YEHHsS] TEKCTOBOTO OINKMCAHUA W JIUCKYPCUBHBIX
cTpareruii mis coznaHus dpdexTa «IIyTIUBOW HEBEKIUBOCTH». Takum 00pasom,
JUIs  TIOCJEIYIOIIETO MCCIEIOBAaHUS CPEICTB co3faHus A¢¢ekra MIyTIuBOH
HEBEXKJINBOCTU MOYKHO BBIJICIIUTH CIECAYIOIINE KPUTEPHUH, ONIPEAEIAIOIINE TPAHULLY
MEX]ly IIyTJIMBOM HEBEXIMBOCTHIO U OCKopOneHuem: 1) 3arparuBaemasi Tema +
CTeNeHb OJIM30CTH U JABHOCTU 3HAKOMCTBA YYaCTHUKOB KOMMYHUKATUBHOIO aKTa;
2) creneHb J03BOJCHHOCTU TE€X WM UHBIX (OPM BBICKAa3bIBAHUH, pETyaupyemas
¢opmarom 1mI0oy; 3) HaMEPEHHOCTh/ CIy4alHOCTb BBICKA3bIBAHUS, OIpenessiemMast
JnanbHEeIen peakuueld KOMMYHHMKAHTOB; 4) peakius ayIuTOpUU IpPHU OLEHKE

IMPOUCXOAAIICTO.

1.5.2 IleHHOCTH B CTEPEOTHITHBIX 0KHIAHUSIX

B nanHOM MCUXOIMHTBUCTUYECKOM SKCIIEPUMEHTE HA CTEPEOTUITHBIE POJIEBbIE
OXKUJaHUs OBUIO OMpOIIeHO 23 pPyCCKOA3BIYHBIX pecrnoHjeHTa. KMm  Obuio
MPEIIOKEHO TPOJOJDKUTH MPEUIOKEHUs OMHOTO Trma (X JT0KEH...) 0 TPeX BUJIax

poJIEN B paMKax BEUEPHETO IOy — BEIYLIUW, TOCTh, 3PUTEIIN B CTYIUU.

B cuny renepanuzoBanHOM dopmynupoBku ctumyna «lIpenmoxure ps
BO3MOXHBIX KOHIIOBOK CJEAYIOIIMX MPEIJIOKEHUI», PECIOHICHTHl OTBEYaln
OTHOCUTENFHO OOILEro MpPEICTaBICHUS O JaHHBIX POJSX, a TaKKe MPUBOIUIU
BapUaHTHl TOTO, KaK HMCIOJHUTENb TOM WM WHOW POJU JIOJKEH pearupoBarh B
CUTyallud HapyIIeHUS HOPMATHUBHOM (YHKIIMU JAHHOTO JUCKypca. Pe3ymbrars
AKCIIEPUMEHTA [OKa3aJIM TECHYIO CBSI3b CTEPEOTUIIOB O COLMAJIBHBIX POJSX C
cucteMoil 1ieHHocTeil. M3 Bcero miacta OTBETOB 00 OOS3aHHOCTSIX BEHYIIETO

MOXHO pacripCACINTb KOHIIOBKHU HpGIUIO)KGHI/Iﬁ Ha HCCKOJIBKO I'PYIIII:

1. OcHOBHBIE OXXMJAHMSI K MCIOJHUTEIIO POJIM, CBSA3aHHBIE C BBITOJHEHHEM
HEMOCPE/ICTBEHHBIX 00513aHHOCTEN, HajIaraeMbIx poibio (54,09%)
a. JleMcTBHs BeIylIEro, CBSI3aHHBIE C HENMOCPEACTBEHHBIM Y4aCTHUEM B
11(0)%
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Ilpeocmasums 2ocms, HAnNpasIAmv Ui0y 8 HYHICHOE pPYClO, YMenb
bovicmpo  peacuposamv Ha A0OYIO  cumyayuro, Cleoumsv  3d
ammocgepoi 6 cmyouu u npeoomepauiams 8O3HUKHOBEHUE U
Hapacmauue KOHQIUKIMOS, 2pAMOMHO 2080PUMb,  PA361eKaAmb
eocmelti (24,3%)
b. JleiicTBus BemyIlIero, CBsI3aHHBIE C MPEIBAPUTEIHLHON MOATOTOBKOM K
10y
Xopowio 3Hams 3HameHumocmell, Ovlmb 6 Kypce HOBOCHEU O
3HAMEHUMOCMAX,  (MaKmuyHo)  3a0aeamv  GONPOCHL,  YMemb
pacnonodcums K cebe abCONOMHO 1100020 20CMs Ulu 3pumeis,
ymMems Haxooums o0owutl s3vik ¢ 2ocmem (21,6%)
c. JleficTBUS BeyIIero, CBA3aHHBIE C pa3peHICHHEM HapacTaloIIEro
HaANPSDKCHUS BO BpEMS IOy
Paspsoums obcmanosky, nepesecmu memy, ceraoumv GO3HUKUAUL
KoHgaukm wymxoti (8,1%)
2. Oxunanus, TpeIbsBIsSEMble K Ka9eCTBAM HCIIOJIHUTENSI COOTBETCTBYIOMICH
ponu (45%)
Boimv ¢ uyecmeom tomopa, Ovimb OCMPOYMHBIM, 001A0AMb XOPOUUM
Yyyecmeom  omopa U  00asmenrbHOCmblo, Oblmb  XAPUSMAMUYHLIM U
VBepeHHbIM, OblMb VEEPEeHHbIM 8 cebe, OblMb KOMMYHUKAOENbHbIM, Obimb

BEIHC/IUBDHIM, ObIMb 006p03fce]lameflbﬂblM, OblMb MAKMUYUHBIM.

Kak MOXHO 3aMeTHTh, B OTHOIICHWH POJH BEIYIIETO pPECIOHICHTHI
AKIICHTUPYIOT BHUMAHHUE HA BBICOKOM MPO(ecCHoHaIM3Me BEIyIIEeT0, €r0 YMEHUU
BecTH Oeceqy ©Oe3 BbIXOAa 3a paMKH  JO3BOJICHHOTO  (TaKTUYHOCTH),
OCBEJIOMJICHHOCTH KacaeMoO TOCTE€H M aKTyalbHBIX TE€M U TOTOBHOCTHIO
peoTBpAIlaTh HEJIOBKUE cUTyaluu Ha mioy. CrieoBaTenbHO, MOXKHO BBIJICIIHUTH
HECKOJIbKO ~ IICHHOCTEH  JUIsl  POJM  BEOYNIETO —  XApUIMAamuiHOCHb,

KOMMyHMKa6€JZbHOCmb, maxKkmu4Hocmb, UHUYUAMUBHOCb.
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Btopoit ctumyn ObuT CBsS3aH € COLMAIBHOM POJBIO TOCTS, M KOHIIOBKH
MPEJIOKEHUN KacaeMoO JaHHOM POJIM MOXKHO CTPYKTypPUPOBAaTh aHAJIOTMYHBIM

Iy TEM:

1. OcHOBHBIC OXHJTAHHS K HCTIOJHUTEIIO POJIM, CBS3aHHBIC C BBIITOJIHCHUEM
HEMOCPEICTBEHHBIX 00s13aHHOCTEN, HamaraeMbIx poiibio (44%)

3asnademsv eHumanuem 3pumeiii, crnedosams 3a MHMMMCZWZM@OL? 666111/14820 6

paseosope, UHMEPeCHO OMeeuamsv Ha 3a0aHHble BONPOCHl, 8ecmiu cebs max,
KAK 3A7I0HCEH0 8 e20 0bpase u umuoice, Obimb pazeco080pyUUBHIM U UOMU HA
KOHMAKmM, NPUHUMAMb AKMUeHoe yydacmue 6 ul0y, HNOHUMAMb ULYMKU
8edyuye2o u ymems NOWYmums 8 omeen.

2. OxuJaHus, TPeIbsBIIEMbIC K Ka9YeCTBAM HCIIOJIHUTENS COOTBETCTBYIOIICH
poiu (40%)
bvimov  eexcnuevim, Ovimv ¢ uyyscmeom wmopa, ObIMb UCKDEHHUM U
HEe3AMKHYMbIM, OblMb  OMKPLIMbIM, OblMb  PACCAAONEHHLIM, XOPOULO
gvienisioems, Oblmb OOCMAMOYHO OMKPLIMBIM U  PACNOJIONCEHHBIM K

sedyuiemy u nyonuke, Ovimsb UHMEPECHbIM.

.HIO6OHBITHO, YTO IO MHCHHIO PCCIIOHACHTOB I'OCTh AOJIZKCH IIPHUACPKHUBATLCA
KOHKpPETHOTI'O 06p8,38., a He IIOKa3bIBaTh ceOls HaCTOAIICTO. COOTBETCTBEHHO y
3pI/IT€JI€I71 €CTh OXHMAAaHUA OTHOCHUTCIBHO IIOBCACHHA TOI'0O HJIM HWHOIO TIOCTA.
ITomumo TOro, Cp€au HCKOTOPLIX PCCIIOHACHTOB 3BYy4aJI OTBCTLI 00 00s13aTCILHOM
KOMIIOHCHTC BOBJICUCHHOCTH TOCTS B Pa3roBOp. O‘ICBI/I,)IHO, 4qToO JIIOOU CMOTPAT
HOI[OGHBIC oy paauv pa3BJICUCHUA, a ITAaCCUBHBIC, 6631)IHI/ILII/IaTI/IBHBIC TOCTH N HUX
KOPOTKHUC OOHOCJIOKHBIC PCIINIMKHY HC IIPUHCCYT 3PUTCIIIO YIOBOJILCTBHUC. I/ITaK, JJIA
POJIN IOCTsA KIIHOYCBLIMHW HNCHHOCTAMMU BBICTYIIAKOT OMKPbIMOCHtb, UHMEPECHOCNb,

UMUOIAC.

W HakoHen| kiaccupUKALMs OXUAAHUN OTHOCHUTEIBHO POJIM 3pUTENEH,

HaXOJAIMUXCA B CTYAHH BCUCPHCT'O IIOY, BBIITIAANUT CIICIYIOITUM 06pa30M:
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1. OcHOBHBIE OXHIAHWUS K HCIOJHHUTEIIO POJIM, CBS3aHHBIE C BBHIIIOJIHCHUEM
HETOCPEJCTBEHHBIX 00S13aHHOCTEH, HalaraeMeIX poJibio (75%)
Xnonams, aniooupoéamev noO CUSHATY, CMeSAMbC 6 HYNCHble MOMEHMbL,
paoosamv s, aKmMuSHO peasuposams HA NPoucxoosuee 6 euoe peaxyull
(38yK08, Jicecmos), HO He nepemscueamv SHUMAHUe Ha cebs, Yavbloamuvcsl
eciu UX CHUMAaiom, 3a0amov BONPOC 36e30e, eClu dMo Nnoopazymesaem
dopmam mok-uoy.

2. Oxunanus, TpeIbsIBIsIEMble K Ka9eCTBAM HCITOJIHUTENSI COOTBETCTBYIOMICH
ponu (16,6%)

bvimb eexcnuevimu, ObIMb AKMUBHBIMU.

Kak mnokazan ompoc o poim 3puTesied 110y, 10 MHEHHUIO PECIOHJECHTOB,
3pUTENN HE TMIOJHOLUEHHBIE YYaCTHUKA KOMMYHHUKAaTMBHOIO COOBITHS, a
HaOI0AaTeTM KOMMYHUKATUBHOTO aKTa («He nepemseuéams GHUMAHUE HA ceOay),
Yybsi (PYHKIMSI TOAPA3yMEBAeT AKTHUBHYIO PEAKLUUI0 Ha MPOUCXOIAUIEE M MOYTH
IIPUPABHUBACTCA K HAJIIOKECHHOMY 3aKaJpOBOMY CMeEXy B CUTKOMax. Hexoropwie
PECIIOHACHTHI MPEAJIOKUIN BaAPUAHT «B00OU e He BAdCHbLY, YTO TOBOPUT MO0 00
OTCYTCTBUM HMHTEpEca y TeJe3puTeleil K peakuuu 3ana, JU00 CYIIEeCTBYIOLIEH
TEHJCHUUH Y HEKOTOPhIX IIOy HE pACUEHHUBATh 3pUTEINEH B CTYyOUU Kak
NOTEHIIMAJIbHBIX YYaCTHUKOB COOBITHSI M HE 3aJIeCTBOBaTb HUX B 0OCOOBIX

pyOpHKax.

OOunue OTBETOB, COACpXKAIMX TpPeOOBaHUS KO BCEM Y4YaCTHHUKAM
KOMMYHUKATUBHOTO  aKTa  MPOSIBIATh  JIOOPOXKENATEIbHOCTh  TOBOPUT O
MEXKYJIBTYPHOM aCUMMETPHHU, TOCKOJIBbKY MHOTHE PECHOHJACHTHI YIIOMHHAIU B
CBOMX OTBETaX CJIOBA «TAKTUYHOCTB» U «BEKJIUBOCTHY, BEPOSTHO, UHTEPIIPETUPYS
Iy TJIMBYI0 HEBEKJIMBOCTh KaK SIBJICHUE C HETaTHBHON KOHHOTALMEH M MPOCHUPYS

MOJ00HOE MOBEIECHUE Ha CeOsl.

PGSYJ'IBTaTI)I CIcAyromero JSKCIICPUMCHTA, B KOTOPOM PCCIIOHACHTOB
IMOMmpoCHIIn IIPpHUBCCTHU CJIOBa-acconuanyuu K COUYCTaHUIO «IIyTIHBas

HEBEKJIMBOCTh/banter», MO3BOJAIOT YOEIUTHCA B BbIIeckazaHHOM. Kpome Toro,
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MBI 3apaHee coOpalid JaHHble 00 YPOBHE BIIaJICHUS PECIOHCHTAMU aHTTIUHCKUM

SA3BIKOM, YTOOBI pa36I/ITB I[MOJIYUCHHBIC JaHHBIC Ha HCCKOJILKO TIpyIlIl H

[IpOaHAJIM3HUPOBATE TO, KAK IMO-PAa3HOMY JaHHOC SABJICHUC HMHTCPHPCTUPYCTCA Ha

PYCCKOM U AHIJIMKMCKOM SI3BIKaX.

Crour 3aMCTHUTDb, 4YTO B OIIPCACIICHUN «banter» 3aJ10)K€HO 3HaYECHUE OTIUYHOE

OT TOro, 4ro €CThb B mYTHHBOﬁ HEBEXKJIMBOCTH. Ilo OIIPCACIICHUIO B€6-CJIOBapH

Cambridge Dictionary, «banter (n) — conversation that is funny and not serious».

The Britannica Dictionary omnpenenser banter xak «a talk in which people make

jokes about each other in a friendly way». Collins Dictionary: «Banter — teasing or

joking talk that is amusing and friendly». B GONbIIMHCTBE ONpeneneHU TaHHBIN

TCPMHH HMCCT IIOJIOKUTCIIbHYIO KOHHOTAILIUIO. PaCCMOTpI/IM, KaKuc acconuanuu

BBI3BAJI JTAHHBIN TEPMHH Y PYCCKOSA3BIYHBIX PECIIOHICHTOB:

Tab. 2
YpoBeHb ba3oBblii/HauanbHBbIHI Cpennuii ypoBeHb CB00OOIHO BIIAJCIOT
BJIQJICHUS YpOBEHB
SI3BIKOM/
xXapakrep
accolanuu
Heiipanbhas/ Capxkasum (5), uepnsiit tomop | Capkasm (2), mymmBoe ockopoienue, | FOmop (2),
MOJIOKUTEIIbHAS cteb, HedopManbHOE OOIIEHHE, noaapasHuBanue (5)
(40,3%) CJIOBECHOE COpEBHOBaHuUE, OoprOa 3a
BHUMaHMeE, MOATPYHUBaHUE (4),
OCTPOSI3bIUNE
OrpuniatenpHas | HeBocuranHocTs (2), HanMeHHOCTH (2), S3BUTETBLHOCTD, HeyBaxenue (7),
(59,7%) TynocTs (3), rpyooCTb, TOKCUYHOE OOIIEeHUE, TITYIOCTh, BbIcOKOMepue (7),

OCKOpOJIeHHe, N3/IeBKa,
npeHeOpexeHme,
BBICOKOMEpHE

HETAaKTHYHOCTb, XaMCTBO (2)

HEeoOpa30BaHHOCTH (2),
3aBUCTbh, HU3KAS
CaMOOIIeHKa

U3 MMpEACTABJIICHHBIX OTBETOB CTAHOBUTCA SICHO, YTO ICPECBCC MPHUIICIICA HA

BOCIIpUATHC ABJICHHA B HCTATHBHOM KJIIIOYC. HeﬁTpaHBHBIe OTBCTBI XOTA KM HE

OCTaJnuCh B a0CONIOTHOM MEHBIIMHCTBE, HO cocTtaBuiau Bcero 40%. OmHako, 9T0

AaJI0 HaM HOpCACTAaBICHHC O TOM,
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CTHJINCTUYECKUMU MPUEMaMU OIEpUpYyET TOBOPSALIHA, co3aaBast 3 (HEKT NIy TIIUBON
HeBeXIMBOCTH (capkazm — 11,3%, (uepnsiil) romop — 4,8%), U O BaXKHOCTH
B3aMMOJICHCTBUS YYaCTHUKOB KOMMYHHUKATHBHOIO aKTa (CJIOBECHOE COPEBHOBAHUE,

O6opbr0a 3a BHUMAaHHE).

He pa3 ynomsnyroe  “nmomnpasuuBanue/moarpyHuBanue”  (14,5%)
NEPEeKIINKAeTCsA C aHNIMKACKUM «teasingy». Bo3MOXHO, 3TO TOBOPUT O CTENEHH
pPOACTBA MEXKIAYy HUM W HUCCJICIyEeMbIM HaMU SIBICHHEM B MCHTAIBHOW KapTHUHE

PYCCKOA3BIYHBIX PCCIIOHACHTOB.

I[EIHHO@ HCCIICIOBAHHUC IIOKA3bIBACT, YTO MCHTAJIbHBIC PCIPC3CHTAINN
HCHHOCTeﬁ 1 COIHaJIbHBIX pOJ'IGfI TCCHO B3aMMOCBA3aHbl U BIMAIOT KaK Ha O6HI€€
MpeaACTaBJICHUC O IIponHeccax BSaHMOHCﬁCTBHH YJICHOB 06H1€CTB3,, TaKk H

OKa3bIBAIOT 3HAYUTCIIbBHOC BIIMAHNC HA KOMMYHUKAIIUIO MCIKAY HUMMU.
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BeiBoabl no riase I

JlanHas pa0oTa IOCBSIICHA HCCIASAOBAHUIO JIMHTBUCTHYCCKON pealM3alliu
IIyTJAUBOM HEBEXKJIMBOCTH B KOHTEKCTe komeauitHoro moy «The Graham Norton
Show». HOmopuctudeckuii TeaeAUCKypC NpeacTaBiasieT co0oil ocoOblii BUA
MEeJIMAAUCKypCa, COYeTaOIIHI B cebe XapaKTePUCTUKHU
JUYHOCTHO-OPUEHTUPOBAHHOTO W  CTaTyCHO-OPUEHTHUPOBAHHOIO JUCKypca U
OTJIUYAIOLIUMCS ocooon HanoJIHEHHOCTBIO CTUJIUCTUYECKUMU u
AKCTPAJIMHTBUCTUYECKUMHU CPEJICTBAMH, YTO MPOJUKTOBAHO OCHOBHOM €T0 IIEJIbIO:

pa3BIICUCHHE 3PUTENEH.

OnpenenenueM IyTIMBOM HeBexsMBocTH (banter) 3aHMManuch MHOTHE
UCCIIEIOBATENId, U CIOKHOCTh ATOrO Mpolecca Oblla BbI3BaHA MPHUPOAOM CaMOro
SBJICHUS B CUJy ero cyObekTtuBHOCTU. Jlapuna, Jluu, bpayn u JleBuHcoHn — Bce
OTMEUAIOT BaAXKHOCTh KOHTEKCTHOTO BOCHPUSTHS BBICKA3bIBAaHUS COOECEIHUKOM, U

OTHOCSAT €€ K (PYHKITH BO3JICUCTBUS S3bIKA.

K ompenenstomum pakropam sddexra myminBol HeBexauBocTH (banter)
MOXXHO TPUYUCIHUTH: 1) pEakuuro perunueHTa, 2) COUHAIbHYI0 OIHU30CTh
YYaCTHUKOB KOMMYHMKAIIMU 3) B3aMMHOE€ MO3UTHUBHOE BICUATIICHUE YYACTHHKOB
KOMMYHUKallMM Apyr o Apyre. Kpome Toro, puTyalu3upoBaHHas peaau3aius
banter cIy>)kKUT HEKUM MPEAOXPAHUTETIEM B IPOIIECCE KOMMYHUKAIIMU: B TO BpeMs
KaKk B JINYHOCTHO-OPUEHTUPOBAHHOM BHJE IUCKypca JIIOObIE HapyIICHUS B
KOMMYHUKAIIHOHHOM  TIOBEICHUM  CTAHOBATCS  MPUYMHOW  KOH(JIMKTA, B
IOMOPUCTHYECKOM TEJIEUCKYPCE MOXKHO «Oe3HaKa3aHHO» ObITh HEBEXKJIUBBIM,
€CJIM BCE YYaCTHUKM KOMMYHMKAIMU BOCHPUHUMAIOT 3THU HAPYIICHUS KaK 4acTh

«puTyanay.

[locne wusydenus ™oHorpadgumu Kapacuka OBUIO BBIAEIEHO HECKOIBKO
COCTABJISIONIMX YCIENTHOW peanu3alud IOMOPUCTHYECKOTO BbICKAa3bIBaHUS: 1)
peakius ajapecara, 2) CTaTyCHOE HEpaBHOINpaBue, 3) OTCYTCTBHE 3HAKOB
3ampenieHus cMexoBoro obmieHus. B pabore Xeit ObUIO Takke OTMEUYEHO, YTO

TaKoKC CMCX SABJISICTCA O‘IGBI/IIIHOI‘/’I COCT&BJI?II-OHICI\/JI, HO JaJICKO HC C,ZIHHCTBCHHOﬁ.
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Jnst uaeHTHPUKAIMKA YCIENTHOW pealu3aiii I0MOpa HUCIHOJb3YeTCs ITMPOKUN
CIIEKTP KOHTEKCTyaJbHbIX W JIMHTBUCTUYECKUX CUTHAJIOB, BKJIIOYAs TOH ToJ0Ca

TOBOPSAIICTO X 3BYKOBYIO M CJIOBCCHYIO PCAKIIUIO ayAUTOPHUH.

B paborax mo M3y4yeHHIO OMOPHUCTHYECKOTO AMCKypca >KaHpbI, KOTOpbIE
SIBJISIFOTCSI AKTyaJbHBIMU JJISI JAHHOTO MCCIIEIOBAHMS, OTHOCSTCS K T. H. XKaHPY
KOHBEPCAIIMOHHOTO IOMOpPa, TO €CTh K CMEXOBOMY OOIICHUIO, peau3yIoleMycs B
YCTHOW HEMOJTOTOBIICHHOM peur. B CHHCOK 3TUX KaHPOB BXOMST, HAIpPHUMED,
«teasing», «banter» u «mock impoliteness». B KoHTekcTe HOMOPUCTHYECKOTO
TeNEAUCKypCa IIyTJIMBas HEBEKJIMBOCTb BBIMOJHAECT (PYHKIUIO CMSATYCHUS
COJIEpXKalIErocsi B HEM «IMKOYyIpOXarollero» BbICKa3biBaHUA. Ha ocHoBe psga
uccnenoBanuii (bpayn wu JleBuncon, Xomnmc, Korrxodd, Jlennokc-Teppuon u
DuidopT) ObUIM BBISBICHBI CTPATETUU IOMOpA B paMKaX BBIPAKEHUS ILIYTIUBOU
HEBEXKJIMBOCTU: 1)  cTpareruss  CMsAr4eHHs  («CPEICTBO  MOAM(UKAIUN
WUIOKYTUBHOM cuibsl» [Holmes, 1984]), 2) mnepeocMmbiciieHHE KPUTHUYECKOTO
3amedaHusi, 3) mojjep:kka codeceqHuka, 4) KOHKYpEHIUS C COOECETHUKOM, S)

CaMOYHHYMKCHHC.

B pabGorax o TeHIEpHBIX JMHTBUCTUYECKUX uccienoBanusx Jlakodao,
Mapnoy, Jxenkunc u Korrxodd OblM HailieHbl YepThl, MPUCYILIHE MYKCKUM U
KCHCKUM TaKTHKaM CMEXOBOTO oOImmeHus: 1) MyXuuHBI 4Yaiie, 4eM >KEHIUHBI,
IIYTAT HAJ APYTHMH, 2) KEHITUHBI IIYTAT O ce0e M CBOMX MEPEKUBAHUAX (IITyTKa
KaK CpEJCTBO JOCTHKCHHUS B3aWMOIIOHUMAaHUsA), 3) IKCHIIMHBI dYalle, YeM
MY>KYMHBI, aKTHBHO TIOOMIPSIOT KOMMYHUKATUBHBIN YCIIEX OpaTopa, MOAACPKUBAs
ero cMexom, 4) aJs JKeHIUMH U APYTUX MPUTECHIEMBIX TPYIIN CaMblil 6€30MacHBIH
npueM IIyTKH — caenarb ce0s OOBEeKTOM IWIYTKH, S5) MYXCKOM IOMOp
XapaKTepU3yeTCsi KaKk CaMOBOCXBAJICHHUE, B TO BPEMS KaK >KCHCKUH Mojaraercs Ha
KOHTEKCT M SIBJII€TCSI MUHUMAaJbHO HMHBAa3WBHBIM. MTak, B TaKTHKE MYKCKOTO
CMEXOBOTO OOIIEHUS MPEBATMPYET HEKOE «JIOMHUHHUPOBAHHE»: CAMOBOCXBAJICHHE,
PUBJICYCHUE BHUMAHMS TIOCPEJICTBOM MPEHEOPEIKEHUSI OCHOBHOW JIMHUK O€Cepl,
B TO BpeMs KakK J>KEHCKHH IOMOp HampaBlieH Ha BOBIICUCHHE M TOIJICPKKY
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YYaCTHUKOB KOMMYHHUKAIIMM, a TaKXe CO3/IaHUE «CBSI3CH» MEXKIy OO0IuM

II0BECTBOBAHHUEM U BOCIIPOU3BOIUMOM 1Ty TKOM.

Bl Takke IMpOBENEH psAll DKCIIEPUMEHTOB, OCHOBAHHBIX Ha MeToauke B. .
[ITabGeca, MO3BOJNIMBIINUX BBISIBUTh BaXKHEUILINE KPUTEPUU ONPENEICHUS UIYTIUBOU
HEBEXJIMBOCTH. VHTEepporatuBHblil skciepuMeHT «CoObITHE» ObLT HAlpaBlIeH B
OCHOBHOM Ha M3y4Y€HHE TOr0, KaKUM OOpa3oM BHYTPUKYJIBTYPHOE BapbUpPOBaHUE
BIMSET HA MEHTaJbHbIE penpe3eHTauuu coObITuA. CTOUT OTMETHUTh, YTO
IPUCYTCTBHE JIMHTBOKYJIBTYPOJIOTMYECKUX pacxoKaeHUI NOHUMAaHUs
UCCJIElyeMOro SIBJICHUS MPHUBEIO K Oojiee NPSIMOJUHEHHBIM U OJHO3HAYHBIM
OTBETaM, YTO MOMOIJIO HaM Ha CTaJuM BBIOOPKM Marepuasa IJis MOCIETYIOIIEro
aHaiu3a. Pe3ynbTaTbl SKCHEpPUMEHTA IOKa3ajd, KaKUE acCHeKTbl COOBITHS
OKa3bIBAIOTCS B LIEHTPE BHUMAHMS PECIIOHAEHTOB PYCCKOSI3bIYHOTIO COOOIIECTBA U,
COOTBETCTBEHHO, MO3BOJISIIOT NOHATh, KAKUE MEHTAJIbHBIE PENIPE3CHTALIMH JTOJIKHBI
NOCIYXUTh OCHOBOM JJII W3YYEHHs] TEKCTOBOTO OIKCAHMUS U JIUCKYPCUBHBIX
cTpateruid Ay co3naHus H(deKTa «IIyTIMBOW HEBEXKIUBOCTH». B 1eHTpe
BHUMaHHUSl PECHOHJEHTOB B KOHTEKCTE OHJIOCOOBITHS OKa3ajCsi AacleKT
«comepxaHusi mocTynka» (25%) — Tema, 3arparuBaemasi B ILIyTKE U (HAKTOP

YMCCTHOCTH HOI[H)ITOﬁ TCMBEI.

NHTepporaruBHeI 3KCEpUMEHT «L[EHHOCTH B CTEPEOTHIHBIX OKUAAHUSIX»
nokazaja, 4YTO B OTHOUICHHMM POJIM BEIYIIErO PECHOHJEHThl AaKUEHTHPYIOT
BHUMaHHE Ha BBICOKOM Npo¢)eCCHOHAIN3ME BEIYIIEro, €r0 yMEHUU BECTH Oecemy
0e3 BbIXOJa 32 PaMKHU JI03BOJICHHOTO (TaKTUYHOCTH), OCBEAOMIICHHOCTH KacaeMmo
roCTel M aKTyaJbHBIX TEM U TOTOBHOCTBIO MPEIOTBPAIATh HEJIOBKUE CUTYallMU Ha
moy. [lo MHEHHIO pPEeCTOHAEHTOB TOCTh JODKEH MPHUAEPKUBATHCS KOHKPETHOTO
o0Opa3a, a He TOKa3bIBaTh ce0si HACTOSIIEr0, COOTBETCTBEHHO Yy 3pHUTENEH ecTh
OKUJJaHUSI OTHOCUTENBHO MOBEACHUS TOTO WM MHOTO TOCTA. 3pUTEIHN B CTYIUHU, IO
MHEHHIO PECMOHJIEHTOB, HE TMOJHOICHHBIE YYaCTHUKA KOMMYHHKATHBHOTO
coObITHS, @ HAOMIOAATeT KOMMYHUKATUBHOTO aKTa, b (QYHKIUS TOAPa3yMeBaeT
AKTUBHYIO PEaKIIMIO Ha MTPOUCXOISIIICE
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Wtak, s TOCHEemyroIero HCCIEeIOBaHUS CPEICTB co3maHus sddekra
IIYyTJAMBOM  HEBEXJIMBOCTH  MOKHO  BBIACIHTH  CICAYIOLIME  KPUTEPUH,
OTIpEMIETSIONINE TPAHUILy MEXAY IIyTIMBON HEBEKIMBOCTHIO U OCKOpOiIeHueM: 1)
3arparuBaemasi TeMa + CTeNeHb OJIM30CTH U JABHOCTHM 3HAKOMCTBA YYaCTHUKOB
KOMMYHUKATUBHOIO aKTa; 2) CTEeNeHb MPaBIUBOCTU BbICKa3bIBaHUM; 3)
HAMEPEHHOCTh/  CIYyYaWHOCTh BBICKA3bIBaHUS, OMpejensemMas JajbHenIei

peakireil KOMMYHUKAHTOB; 4) peakius ayAUTOPUH MPU OLEHKE TPOUCXOISIIIETO.
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I'maBa II. JIMHrBUCTHYECKMHA aHAJIU3 IIYTJIMBON HEBEKJIMBOCTH

2.1 Knaccudukanusi BbIIBJICHHBIX CPECTB CO3AaHMUS IIYTJIMBOM

HEBCKJINBOCTH

BriOpannsbie /U1 aHanM3a OTPBHIBKH OTHOCATCS K BBIITYCKaM KOMEIUHHOTO IOy
«The Graham Norton Show». ®opmar 1oy nogpasymeBaeT BCTpedy HECKOIbKUX
rOCTEN M3 TEIEBU3NOHHOM, MY3BIKAJIIBHOW, CIIOPTUBHOW W KHHOMHIYCTPUH B
CTYIMU IOy C LENbI0 OOCYIUTh HUX aKTyaJlbHble MPOEKThl B HE(POPMaIbHOU
0o0CTaHOBKe, pacrnojararouieii K HOMOPUCTUYECKON TOHAJbHOCTH IMOJIUJIOTA.
[Ipennonaraercs, 4To B TaKOM KOMMYHHKaTMBHOM OOLIEHUM IPEBAIUPYET
KOMITOHEHT UMIIPOBHU3AaL1H, OJHAKO HE UCKJIIOYEHO, YTO YYACTHHUKU JACUCTBYIOT 110
3apaHee pa3paboTaHHOMY CKpulTy. (OCOOEHHOCTh TPUMEHEHHUS CTpPATETUuu
LIy TJIMBOM HEBEXJIMBOCTH YYACTHHKaMH IOy 3aKJIKOYAETCsl B TOM, YTO OHAa HE
BCEIJla TapaHTUPYET CO3JaHUE TIOJOXKUTEIBLHOTO o0pa3a OTIpaBUTENS peuH,
OJTHAKO B CIIy4ae €CJIM YYaCTHHKaMH KOMMYHHKAIIMH COXpaHseTcs OajmaHC rpyObIx
U XBaJIEOHBIX BBICKa3bIBAaHMHM O COOECETHUKE, Yyrpo3a JIMIy MUHUMH3UPYETCS U

IMOJIOKHUTCIIbHAA PEITyTalls OTIHPABUTCIIA COXPAHACTCA.

B xoze ananm3a BBIMYCKOB KOMEIMUWHOIO HIOYy OBLJIO BBISBICHO HECKOJBKO
BUJIOB Pa3BUTHS AMANOra/ MOJUIIOTa, CONEPKAIIETO IIYTIUBYIO HEBEXKIMBOCTh KaK
CTpAaTErui0 CO3/aHMs TOJIOKHUTEILHOTO 00pa3a ceds M CBOMX COOECEIHUKOB C
Heapl0 AanbHedend Komtabopalu W peKjIaMbl CBOEro MpoekTa. Peanmumzarus
Iy TJINBOM HEBEKIIMBOCTH B KOHTEKCTE aHAIU3UPYEMOIO0 HAMU KOMEIUMHOIO 10y

UMEET CJIETYIOUTYI0 CTPYKTYPY U pa3sHOBUIAHOCTH:

1. MHoropernkoBasi IIyTJIWBasT HEBEXIUBOCTh (Yepelna COBMECTHBIX
IOMOPHUCTUYECKUX (DaHTa3UI)
-  MuHUMaIBHO B3aUMOJEHUCTBYIOIIAN IOMOP
- llomnepxxuBaromuii FOMOpP

- CaMOYHMYM>KUTENBHBIN FOMOD
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2. OJHOpeIUIMKOBas IIYTIMBas HEBEKIUBOCTh
B xozne oTOopa marepurana yIuThIBAIUCH CICTYIONINE KPUTCPUH:

1) 3arparuBaemas Tema,

2) creneHb OJIM30CTH U TABHOCTH 3HAKOMCTBA YYaCTHUKOB,

3) cremneHb NPaBAUBOCTH BBICKA3bIBAHUS O PELIUITUEHTE,

4) HaMEpEeHHOCTh/  CIyYalHOCTh  «JIMKOYTPOXKAIOILIErO»  3aMedyaHus,
omnpezaenseMas JajdbHEUIIEN peaklMed U BOBJIICYEHHOCTHIO PELIMIIMEHTA B

auanor (+ peakuus ApyruxX y4aCTHUKOB KOMMYHHKAIIUU U ayAUTOPUH).

Kpurtepun BBISBIEHUS MHOTOPEIUIMKOBOTO OMOpPA 3aKJIIOUAIMCh B HAIMYUH
OTBETHBIX BBICKA3bIBAHUM JIPYTUX YYACTHUKOB KOMMYHHUKALMH, MPOAOJKAKOIINAX
IOMOPHUCTHYECKUN 00pa3, COo3MaHHbIM oTmpaButeneM pedd. OT BUIAa OTBETHBIX
PEIUIMK B CBOIO OYEpEb 3aBHCEII TUIT Pa3BUTHS iMajiora/ nonuiora. B tom ciydae,
€CIIM PELUIMEHTHl NPOSABILSIIOT MUHAMAIBHYIO PEAKIMIO WM HE UMEIOT TAKOBOU
BOOOIIE, AMANOr TPUPABHUBAETCA K MHUHHMAJIBbHO B3auMOJCHCTBYyIomeMy. B
oOpaTHOM clly4ae, KOrjia U OTIPaBUTEINb, U PELIUITUEHT UMEIOT COBMECTHBIN BKJIA]]
B IOMOPUCTHYECKUN 00pa3, MUajJor WHTEPHPETUPYETCS KaK MOIJICP>KUBAFOIIHIM.
Korpa jxe peuMnueHT MMEeeT BECOMYKO CTEIEHb BOBJIEYEHHOCTHM B CO3JaHUE
s¢dekTa mWyTIUBON HEBEXKIMBOCTH M IMPU 3TOM NOTYEPKUBAET T€ WIM HWHBIE
JIMYHBIE XapaKTEPUCTUKHU, KOTOPHIE BBICMEHBAKOTCA OTIPABUTEIIEM PEYM, TaKOU
JIAAJIOT TIPUPABHUBAETCS K CAMOYHUYMKUTEIIBHOMY THITY.

OOHOPETUIMKOBBIA ~ FOMOp  SABJISIETCA  NPSAMOW  MPOTHUBOMOJIOXKHOCTHIO
MHOTOPEIJIMKOBOMY,  TIOCKOJIBKY ~ TakOil  BWJ ~ JOuajiora/ Tojujora He
NONJIEPKUBAECTCS TEM YYACTHUKOM KOMMYHHKAIlMHA, Ha KOTOPOIO HAalpaBlIeHA
Iy TJINBAasE HEBEXKJIMBOCTh, B TO BPEMS KAK BOBJICUEHHOCTh OCTAJIbHBIX YYaCTHUKOB

0o MHHUMAJIbHA, 1100 BOBCE OTCYTCTBYCT.
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2.1.1 HlyTiinBasi HeBEKJIUBOCTH B OpMe MHOTOPENJIMKOBOI0 IOMOpa

- MuHUManbHO B3aMMOAEHCTBYOIIUNA

(1)

STILLER: 1 collect stuff from movies and mainly the Star Trek memorabilia
because I love Star Trek.

GERVAIS: Oh, such a nerd.

THE HOST: Have you never been in a Star Trek.

STILLER: No, never been in a Star Trek, but I love the original series. So I have
the Gorn head from the original series from the episode «Arenay—

GERVAIS: (pointing at the audience) Like they know what that is!

THE HOST: I'm just nodding.

GERVAIS: (imitating smoking a pipe) Hmmm, the Gorn head... He is a real

collector! What the fuck is the Gorn head? Its like someone you hate in prison.

B nmaHHOM mnosnwiiore IoKa3aH HamSIAHBIA IPUMEp TOrO, KAk UIyTIMBas
HEBEXJIMBOCTh JOCTUIaeTCsl IMOCPEACTBOM MNParMaJMHIBUCTHUECKUX CPEICTB
CTEpEOTUIN3ALMA U OTUYXJAEHHUs roBopsuiero or OonpmmHcTBa. ben Cruiiep,
pacckas3bpiBasi O CBOEM YBJICUCHHUHU KOJUIEKIIMOHHMPOBAHUEM CYBEHHPOB CO
ChEMOYHBIX IUIOMIAJ0K (PUIBMOB, B OCOOCHHOCTH cepHaia «3BE3AHBIA IyThHY,
HOJy4yaeT OT Apyroro rocts, Puku /xepselica, npo3suiie «0oTaHa». ITOT NpUeM
HABELIMBAHUS SIPJIBIKOB Ha JIIOJEH, YBICKAIOIIUXCS KMHO WX JIUTEPATypoil KaHpa
Hay4qHOU (paHTaCTHKHU U (IHTE3W HA CETOMHSIITHUN JICHD YKE IaBHO MepecTal ObITh
OCKOpPOUTENbHBIM, TOCKOJIBKY KOIJa-TO ObUIOE MEHBIIMHCTBO «OOTaHUKOBY
EPEPOCIO B OrPOMHbIE (DAHIOMBI, 3apyUYUBIIMECS MOAJEPKKOW KpPYIHBIX
kuHOoKoMmIanui. OnHako jganee J[xepBeiic BbicMemBaeT CTuiiepa IO TOM ke
cXeMe, aneiyupys K TOMY, YTO OH MOTEPsUI BHUMAHUE 3pUTENEH U3-3a ONMUCAHUS
JeTaneld, KOTOpble MOXKET MOHATh TOJBKO Y3KHM Kpyr mroned, T. €. (aHaTsl
«3Be3nHoro mytu». Jns cozganusi komudyeckoro 3ddexra u ocnabnenus rpy0oocTH

BbICKa3bIBaHUs J[>kepBeiic mpuberaet K mapoJUpPOBAaHUIO C DJIEMEHTOM capKa3Mma,
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n300paXkass KpUTHKa C KypHUTEIbHON TpyOKoH, omoOpsitoiiero Bkyc Cruiepa. B
OTBET Ha IMOJOXHUTEIbHYIO peakiuio 3puteneit B 3ane (cmex) Jlxepmeiic maer
KpacoyHOE CpaBHEHHE yMOMSHYTOro repcoHaxka «the Gorn head» (pococonossiii) ¢
OCKOPOUTENHHON KIIMYKOU, KOTOPYIO 3aKIFOUYEHHBIC UCTIONB3YIOT TI0 OTHOIIEHUIO K
00BEKTY WX M3/EBOK. YNOTpeOneHue OOCIEHHON JIEKCUKUA MOXXHO PacleHUBATh U
KaK YCHUJICHHE HETOJOBAHHS TOBOPSIIETO, BBIPAKAIOIIECTO TaKKe HETIOHUMaHHUE

3puTeNel, U Kak KOHTpacTa ¢ 00pa3oM BbIUYPHOTO KPUTHKA.

2)

THE HOST: And you're sitting beside Hugh Grant. I know you're a fan.

MARTIN: I'm a giant fan of Hugh

GRANT: Likewise, likewise.

MARTIN: Do you want to see my tattoo?

THE HOST: Have you got the Hugh—

MARTIN: No, I haven t.

THE HOST: Didn't you send him fanmail?

MARTIN: I sent him fanmail as a 40-year-old man.

THE HOST: So, recently.

GRANT: Not so much since the restraining order, but... No, it was really nice of
yvou. I was very flattered.

MARTIN: Every time I've ever met Hugh he's very grumpy, he's like, « Whatever,
rock star, fuck off». And then starts flirting with your other half...! It was after «A
Very British Scandal», I thought, «I'm going to tell Hugh that I think he's
wonderfuly. Because ['ve loved his work ever since he started 45 years ago...

No, but I really have. And after British Scandal and Paddington 2, I thought...I
think I just wrote, "Hey, I love you."

GRANT: It was very nice.

MARTIN: And he replied, and it was very gracious.

THE HOST: That's all good. Yeah.

GRANT: I don't come out of this too badly.
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N3 otpriBka 6ecensl Kpuca Maptuna u Xeto ['panTta sicHO, 4TO coOeCeTHUKH
MaJ03HAKOMBI, U B TO BpeMs Kak [paHT 70 MOCJIEIHETO COXPAaHSET MUCTAHIIHIO,
nepexo/isi Ha Cephe3Hy0 TOHAIBHOCTH pa3roBopa («No, It was really nice of youy),
U TO3BONIIET ce0€ TOJMBKO OJAHY UIYTIMBYIO PEIUIMKY, MOAPa3yMEBaIOIIYIO
YpEe3MEPHYIO OJIEP)KUMOCTh COOECEHUKA €r0 MeIua-JINYHOCThIO («Not so much
since the restraining order...»), B orBeT Kpuc MapTun, MUHUMU3UPYS CO3AaHHBIN
3a Hero o0Opa3 mpuBepxkeHHOro ¢aHara, NpuUOEraeT K HWPOHU3UPOBAHHMIO.
Paccka3zbiBasi 0 mpeaplIy X MUMOJIETHBIX BCTpedax ¢ Xbl0, OH YTPUPYET UMUK
aKTepa, BBICTABIISSI €T0 KaK BOPWIMBYIO 3BE3Iy, EMKO TieperaBas MPSIMYI0 Pedb
nocpeacTBoM mapueiuisiuun (« Whatever, rock star, fuck off»), n 6ecrmapaoHHOTO
cepaueena (And then starts flirting with your other half). B To BpeMsa Kak 3Tu
BBICKA3bIBAaHMSI MOTYT OJHO3HAYHO BOCIIPUHUMATHCS KaK NIy TINBas HEBEKIUBOCTh
B CHJIy YTPUPOBAaHHOCTH 00pa30B, YIMOMHHAHHE BO3pacTa, KaK HU CTPAHHO,
OKa3bIBAETCS CAMOW «PUCKOBAHHOW» YaCThIO JUAJIOTra, OCKOJIbKY HE CONCPIKHUT B
cedc HM TIPEyBENWYCHHUS, HU OUCBHJIHOW HEIMpaBAbl, a TOJHKO KOHCTATaIIHIO
dbakTHYeCKOTo 4ucia JeT akrepa B unayctpuu (I've loved his work ever since he
started 45 years ago...). Jlaxxe HecMOTpsi Ha TO, YTO HWHTEHIIUS MY3bIKaHTAa,
BO3MOJKHO, 3aKJIOYaliach B JIPYTOM, HampuMmep, MOTYEPKHYTh CBOW HCKPEHHHM
WHTEpPEC M TO, KaK JOJT0 OH CIICAUT 3a TBOPYECCTBOM 3Be3lbl (TIEpEeXoa H3
IOMOPUCTHYECKOW TOHAJIBHOCTH PEUU B CEPHE3HYIO MOXKHO TPOCICIUTH 3a CUET
CMEHBI TEMBbI, a TaKXe 3aMe4yaHus C Hapeunem-ycunutenem «No, but I really
have», aKUEHTUPYIOIIMM BHUMAaHWEC HA WCTHHHOW WHTCHIIMM TOBOPSIIETO), |
['panT, ¥ Tpoure rocTU, U aAyAUTOPHS CUUTHIBAIOT ATO KAK OUEPETHON KOMEIUNHBIN

IIpueM, IoAApa3sHUBaHUC.

3)

(Discussing new Robbie Williams album)
TENNANT: Is that you [on the cover] nuddy?
WILLIAMS: Yes, that s me.
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TENNANT: How much photoshopping did you [use]?

WILLIAMS: Well, no, I yo-yo with my weight and I just want there to be evidence
that at some point I did look like that.

THE HOST: But you have to be match fit if you know that this kind of photoshoot is
coming up.

WILLIAMS: Well, I was kind of match fit at that point.

THE HOST: So you said: «Quick, take a picture».

O6cyxnas HOBbIM anbOomM PoO6Ou YumbsmMca, roctu oOpaTuiii BHUMaHHE Ha
00JIOKKY, TJIe TEeBeIl| MpeAcTacT OOHa)XXeHHbIM B o0paze «Mpbicnutens» Orrocra
Ponena. Anmio3ust Ha 3HAMEHUTYIO CKYJIBITYpY He ocTaercs 6e3 BHUMaHus: [[3Bua
TeHHaHt, KTO M OBUI HHULMATOPOM OOCYXKIACHHUS BHU3YAIBHOIO OQOpPMIICHUS
anpOOMa, 3aJaeT BOINPOC O TOM, HACKOJIBKO OBUIO MOABEPKEHO (HOTOLIONMY
n3o0paxenue. VIMEHHO mNpPSMOIMHEHHOCTh BOINpOCAa IO3BOJSET YBHUJETh €ro
IIYTIMBBIA ~ OTTEHOK, a €ro HWHTEpHpeTamuss MOXKET TIOWTH  JIByMS
IPOTUBOIONIOKHBIME TyTsAMU. C ONHOM CTOpOHBI, KakeTcs, Oynro TeHHaHT
UMIUTMIIITHO BBICKA3aJICA O TOM, YTO YWJIBSIMC HE MOXET MPUOTUZUTHCS K TOU
duznyeckor MOIIH, KOTOopas n300pakeHa B U3BECTHOM CKYJBITYpe, TOTOMY TEBEIl
CKOopee Bcero mpuler K JOMOJHUTENbHBIM MEpaM YIyUYLICHHs] CBOEr0 BHEIIHETO
Buga Ha ¢otorpaduu. C Apyroid CTOPOHBI, UMIIMKATypa MOTJAa 3aKIII0YaThCs B
abCoMOTHO 0OpaTHOM W TMPHUHATH (OPMY KOMIUIUMEHTa — MEBEIl TaK XOPOIIO
BBIDSIIUT Ha JaHHOM (OTOCHMMKE, 4YTO KaxkeTcs, OyAaro He obomnuioch 0e3
dotomona. lanee B peruinke YuibsiMca BHUMAHUE LEIUIAET MIPOU3BOIHBIN IJ1aros
«y0-yo», B KOTOPOM 3ajiokeHa MeTadopa NeUCTBHS UTPYIIKH HO-H0 — HEMPEPHIBHO
JIBUTATbCSl BBEPX W BHU3, IOCTOSSHHO MEHSTh CBOE TMOJOXKEHUE. YHIbIMC
yHoTpeOyisieT 3TOT Iaroil, TOBOPS O CBOEM BECE M IMPHUYMHE TOTO, MOYEMy OH
pemnics Ha Takylo QoToceccuro (3amedamiieTh MUK CBOEro (U3NYECKOro
COCTOSIHMSI M XpaHUTh 3TO KaK TNPEAMET TOPAOCTH). OTOT NPUHIUN OyaeT
OT3epKaJiecH B TOCIEAHEH peIUInKe, Mpou3HeceHHON BeayumM. Ccbuiasich TOT

AJIEeMEHT MeTadOpUUYECKOro Ivarojla «f0 )o-yo», KOTOPBIM MepelaaeT CKOPOCTh
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KOJIeOaHUsT WTPYUIKHU, BEAYLIUMH CO3/a€T TaKOW CMEXOBOM oOpa3, OyaTo MeBell
TOJBKO YTO JOCTHUT TMOAXOMASINErO Js (POTOCECCUU (PU3NYCCKOTO COCTOSIHHS MU
IPOCUT TIOCKOpee cieliaTh CHHUMOK, IOTOMY 4YTO €ro BeC BOT-BOT Ha4HET

YBCINYNBATLCA.

4)

(about doing stunts)

MCGREGOR: What I can't do in a film is park a car. Like I'm a good driver and |
can park a car like the best of all.

THE HOST: All right (as if saying, chill, we got it, we believe you)

MCGREGOR: But when theres a camera crew there, I can't park a car
(disappointingly)

GERVAIS: It's tough being an actor. It's not easy.

THE HOST: And the audience goes: «Oh, poor thing!»

B Beimycke ¢ yuactuem lOsna Makl'peropa akrep npu3Haercs, YTO CLIEHbI, B
KOTOPBIX €My HYXKHO MapKOBaThCs Ha MaIllMHE, JAIOTCA €My C OOJbIIUM TPYIOM.
Ha nepByto permuky, B KOTOpOW aKkTep YTBEPKIAET, UTO OH XOPOILIU BOAUTEIb U
0OBIYHO OH MPEKPACHO TMAPKyeTCs, BEAYIIHH TOBOPUT «All right», 9410 OOBIYHO
SBJISICTCS. TUCKYPCUBHBIM MapKEpPOM, KOTOPBIM IMOKA3bIBAET, YTO MbI MPUHUMAEM
KaKyl0-TO TOYKY 3PEHHUsSI WIM COIVIaCHBbI CO CKa3aHHbIM. OJHAKO, €ciiu O0paTuTh
BHHUMaHNE Ha HEBEepOAJbHbIE MapKepbl KOMMYHUKAIIMOHHOTO MOBE/ICHUS BEIYIIIETO
(MHTOHAITUIO W BBIpAXEHUE JIUIIA), TO CO3/1aéTCs BIleUaTiieHue, OyATO OH HAXOAUTCS
MoJl JlaBliecHWeM CcoOeceTHUKa W BBIHYXKJEH comiacutbes. Pasymeercs, 9To
IIPOUCXOIUT HAUTPAHHO M C IIeJIbI0 cO3AaTh arMocdepy cmexoBoro obmieHus. Ha
pEeIIMKY O TOM, Kak akTep HE MOXET cOoOpaThCsi W BBINOJIHUTHL BCE BEPHO Ha
CHhEMOYHOHU IUIOMIAJKE B IMPUCYTCTBUA CHEMOYHOM T'PYIIIbI, APYroMl rocth, Puku
JlxepBeiic, UpOHU3UPYET Hal aktepoM (It tough being an actor. It's not easy.),
Kak OBl comamasch, YTO AaKTEPOM OBITh JCUCTBUTEIBHO OYE€Hb TPYIHO,

IMpCyBCiINYMBasA C€ro CTpadaHu:d. BCI[YIHI/Iﬁ IIOAXBATBIBACT OTOT O6p33 151
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TPaHCIMPYET MHEHUE ayIUTOpUM 4Yepe3 Npsmyro peub (And the audience goes:
«Oh, poor thing!»), ckopee BCero aneumpys K TOMY, 4YTO B 3aJie¢ CUAST HE TaKue
NpPUBWIETUPOBaHHbIE TI0 cpaBHEHUIO ¢ FOsHOM MakI'peropom Jtoau U npu 3ToM

COYYBCTBYIOT aKTCPY, B UCM H 3dKIIOYACTCA HPOHUA CKA3aHHOTO.

(5)

(talking about the second season of Laurie’s show)

THE HOST: The secrets now out that you re not a real captain—

LAURIE: Not a real captain, not a real American, not a real anything. Much like
my life.

THE HOST: It is an acting challenge though because you've got to be British
pretending to be American.

COLMAN: You 've ruined it now because I haven t seen the first series.

THE HOST: Well, sorry. Spoiler alert. It's been lying on the streamer for two years,
so... If you were keen you would have seen it by now.

LAURIE: Right. Olivia Colman. Brackets, not keen, brackets.

B nHOBOM ce30He cepuana ¢ yuactueM Xbio JIopu mpoaoinKaeTcss UCTOPUS €r0
MEPCOHAXKA, CHOKETHBIN TMOBOPOT C KOTOPHIM OBUI PACKPHIT B KOHIIE TEPBOTO.
Benymmit m roctb 0OCYXKIalOT OCHOBHBIC CHOKETHBIC MOMEHTHI MepcoHaxa. B
JTAHHOM TIOJIMJIOTE MPUCYTCTBYIOT DJIEMEHTHI CAaMOYHHYIKUATEILHOTO FoMopa. Tak,
B pemuke Jlopu «Not a real captain, not a real American, not a real anything.
Much like my life» npucytrctByer aHadOpUYECKUN IOBTOpP, TJAE C IMOMOIIbIO
noBTopstomerocs smeMenta «Not a real...» akTep 3a cueT mpsAMON Tpamaluu
OOBSICHSIET OCOOCHHOCTh CBOETO TIEPCOHAXKA, a 3aTe€M CpPaBHUBACT 3TO CO CBOEH
KU3HEHHOM cuTyauueil. OnuBusa KoiiMaH B CBOIO Odepenb BCTYMAET B MOJMUIOL C
BO3MYIICHHEM, YTO € TOJBKO YTO PACKPBUIM BECh CIOKETHBIN MTOBOPOT, M3-3a YETO
el y)ke OyJeT He Tak MHTEPECHO CMOTpEeTh ceprasl. Ha 4To Beaynuii n3BUHSETCH,
HO 3aTeM IOJMEYAET, YTO cepuajl ObLT JOCTYIEH Ha CTPUMUHIOBOW Tutardopme

YKE IBa roga, 1mosTomMy cCiin OBl eii OBLIO HHTCPCCHO, OHA YXKC IAaBHO OBI €ro
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nocmorpena. Jlopu cornamaercs ¢ BeIylIUM W, UMUTUpPYsS pedb Tenerpaducra,
3aMMCHIBAIONIETO WH(OPMAIUIO C MTPOM3HECCHHEM 3HAKOB MYHKTYyallMH, KaK Oy/ITo
yuuThIBaeT Ha Oyayuiee, yto OnuBun Konman on «ue untepecewn» (Olivia Colman.

Brackets, not keen, brackets).

- [lonnepxxuBaromuii FOMOp

(6)

THE HOST: We are all social-distancing now, but you, Ant and Dec, are in a
permanent bubble?

DEC: Not a permanent, an occasional one. We bubble up together when we are
doing TV shows and stuff.

ANT: Yeah, we just bubble up together.

THE HOST: It sounds so wrong.

ANT: But it feels so right, Graham.

GERVAIS: You know, that's prison talk.

DEC: Bubble up?

THE HOST: Now, pass the soap.

[Tonunor rocreit u3 npumepa (4) HauMHAETCA C BONPOCAa BEAYLIErO, B
KOTOPOM OH 3aTparuBaeT TEMY COLMAJIbHOW HW30JISIUU, 10 HEIABHETO BPEMEHU
ABJIABIICHCS aKTyaJIbHOW TeMOW B OpHUTAaHCKOM oOiecTBe. B HeM ynomuHaeTcs
BOIIe/IIIeE B 0OMXOJ BbIpakeHue «social bubble» (colManbHBIA Ty3bIPH),
o0o3Havaroniee HEOOJBIIYIO TPYMIy JIOACH, MEXIy KOTOPbIMU pa3pelieH
¢u3nyeckuil KOHTAKT B TMEpPHOA, Korga TpeOyeTcss coluanbHas H30JSIus.
[Tockonbky roctu OHT U Jlex (OHTOHM Maknapius u Jleknan JlonHenn) SBIstOTCS
JABHUMU ONM3KUMH JAPY3bSIMH M CBSI3aHbl OOIIEH AESTENbHOCTbIO, UM YacTO
MPUXOAUTCS HAXOJUTHCS B COLMAIBHOM Iy3bIpE, HA YEM U CTPOUTCS AajibHEHIIas
NOJJICP>KUBAIOIIAsT IIYTJIMBas HEBEXKIMBOCTh. CHauana OHTOHU yHoOTpeOIser
OKKa3zuoHanu3M «bubble upy», nMpou3BOAHBIA OT couetaHusi «social bubble» wn
UMUTUPYIOIIUNA y3yallbHBIN (ppa3oBBIA IJIarosl «meet up/ gather up», 4To B CBOIO
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ouepeb MOPOKIaeT aCCOLMATUBHBIN Psifl, IPUBOAALIUN IPYTOMY 3HAUEHMIO CI0Ba
U COOTBETCTBEHHO K HOBOMY cMmexoBoMy oOpazy. Ilo »Toii camoil mpuuuMHE B
HOJMJIOTE BO3HHUKAET OTCHUIKA K JIEKJIACCUPOBAaHHBIM TpyIaM oO0IIecTBa, a
KOHKPETHO K TIOPEMHOMY IOMOpy. OTnpaBuTens IWIYyTKA B JaHHOM Cllydae
OPOBOAMT Mapajjiedb MEXIYy COBMECTHOM H30JALMENH IBYX ONM3KUX Jpy3ed u
TIOpEMHBIM 3akitoueHuem (You know, thats prison talk), Ha 4TO BemymUN
yHnoTpeOssieT 1aBHO YCTOSIBIIYIOCS M CTaBIIeW I1a0MOHHOM myTKy-naHd «Don’t
drop the soap» (He ypoHH MBLIO), NMPU 3TOM 3aMbIKas KOHEI[ MOJWJIOra C €ro

Ha4YaJIOM, CO31aB KOJIBLIICBOC ITIOBTOPCHUC YIIOMUHAHNCM ((Hy3]:1p€ﬁ».

(7)

DEC: Spiders, snakes — there are a lot of things in Australia that can kill you by
just looking at you. And Australians...

BLANCHETT: Can kill you by just looking at you.

GERVAIS: And they hide in your toilet, do they? Or under your sink.
BLANCHETT: Oh, yes, they do.

Peanuzanuio ceMaHTHYeCKOW aOCypIHOCTH MOXKHO HAOIIONaTh B MpPUMEpPE
(7). Toctu 0GCYXKIAIOT CTEPEOTHUIIBI, ACCOIMUPYIOIUEcs ¢ ABCTpaiauei, OTKyaa
ponom onnHa u3 rocter — Keit bnanmerr. [[exknan JloHHEnH, nepeyuciss «To, 4To
MOXET youth TeOS B ABCTpalvW», MMEs B BHUAY pa3zHOOOpasue SIOBUTHIX
npencraBuTesiel ¢ayHbl 3TOW CTpaHbl, MpuderaeT Kk runepoonuszanuu «can kill you
by just looking at you», moapazymeBasl TO, KakoW y»ac BHYIIAET JIOASM OJUH
TOJILKO BHJI DTHX JKMBOTHBIX. B TO Bpemsi, Kak OH HAYMHAET MpeIokKEeHHE C Ppa3bl
«And Australians», ero nepebuBaer biaHmerT, npomokuB (pazy 3a HEro
CUHTAaKCUYECKUM TOBTOpOM «can kill you by just looking at you», mipu 3TOM
IPUMNKUCHIBAsl TOBEJEHYECKHE TMAaTTEPHBbl OIMACHBIX aBCTPATHHCKUX KUBOTHBIX
CaMUM aBCTpaJIUHIaM. YMECTHOCTh FOMOPHUCTUYECKOTO BBICKA3bIBAHUS B TAHHOM
KOHTEKCTE IOMYEPKUBAET TO, YTO OTIPABUTEIbHUIIA IIYTKA cCaMa pPOAOM U3
ABctpanuu. Ilpomomkas co3naHHbIE cMmexoBoM o0pa3, Puku [[xepseiic

aneuIMpyeT K CTEPEOTHUIIHOW CHUTyallMd, KOTAa IIayKoB, 3ME€W M IPOYHX
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«BHYIIAMOIINX YXKac» )KUBOTHBIX, B ABCTPaJIMM HAaXOIAT B JOMaX MOJ PAKOBUHAMMU
U B YHHTa3ax, W IMEPEHOCHUT OTy XAPAKTEPUCTUKY Ha YIOMSHYTBIX paHEe

ABCTPAIMHIIIEB.

(8)

BLANCHETT: When I was at University we decided to make a musical about
climate change. Very, very popular. We had three members of the audience and
after the interval we had one. There was a musical number about air conditioning.
THE HOST: Oh, of course.

BLANCHETT: (singing a tune) Turn the air on, turn on the air con. (continuing
normally) And we were wheeling air conditioners around.

THE HOST: It really made the difference.

BLANCHETT: Yes, it was. You haven t heard of it? It didn t tour.

THE HOST: Without that there might be a climate crisis.

B peanmuzanuyu myTmIMBONM HEBEXJIMBOCTU HE IIOCIEIHIOK POJIb UIPAET
uponus. Tak, HampuMep, paccKkasbpiBas O CBOEM OMBITE pabOThI HaJ MIO3UKIAMH
Ke#it bnanmierr ynoMuHaeT CBOM CTYIEHYECKHE TOJbI, KOTZa B YHHUBEPCUTETE
CTaBWJIM MIO3HKII O poOieMe n3MeHeHus knumara. OnuceiBas MIO3uKJI, branmert
UPOHU3ZUPYET HAJ €TO U3BECTHOCTHIO, CTABsI B KOHTPACT JIBa MPEJIOKESHUS TTIOAPS/,
IJIe B TNEPBOM MNPUCYTCTBYIOT Hapeuusi-ycunutenu (Very, very popular), a BO
BTOpPOM, C THmepOonu3anuel win 0e3, YMOMHHAeTCs MH3EPHOE KOIMYECTBO
3pUTENIel, HEKOTOPhIE M3 KOTOPHIX K TOMY € IOCJIe aHTPaKTa BOBCE MOKHUHYJIH
3an. VpoHWuYHBIE BBICKA3bIBAHHUS MPOJOIKAET BEAYIIMI, BO3BBIIIAs 3HAUYCHUE
CHEKTAKJIsI 32 CUET YTBEPXKICHUS C HWHTOHAIMOHHO-TIPOCOTUYECKHM OKPACOM,
ycuiauBawIuM Hapeune «really» (It really made the difference). bnanmert
MPOJI0JKAET CMEXOBOM 00pa3, kKak Obl 0Opalasch K OKPY>KAIOIIMM C BOIIPOCOM,
CKOpee BBbIpaXaloIIMM HEroJ0BaHME, YeM MCKPEHHUN HHTEepec. 3aBeplIarolei

HOTOW B JaHHOM OOMEHE OCTPOYMHBIX PEIUIMK CTaj0 YTPUPOBAHHOE
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BBICKA3bIBAHUC O KIMMATHYCCKOM KpHU3UCC, UYTO SIKOOBI 0€3 BIUSHUS DTOIO

MIO3UKJIa BOZHUKJIM ObI MPOOJIEMBI C SKOJIOTHEH.

9

(Talking about a monkey Michelle Williams worked with on a movie)

THE HOST: That must be hard as an actor to act with— I mean—

BONHAM CARTER: Well, maybe she was a professional. You're being a little bit
monkeous.

THE HOST: Sorry.

BONHAM CARTER: (mimicking Graham) It must have been hard. (to Michelle)
What do you think?

WILLIAMS: She is an incredibly professional monkey. There is nothing she can't
do.

Hemnsice ucTOopusiMu co cheMOK ¢uinbMa «PaberbMaHb), B KOTOPOM OBLIO
HEOOXOIMMO  yYacTHe JAPECCHPOBAHHBIX KUBOTHBIX, MHUIIETs  YHIIBSIMC
paccka3bIBaeT O CBOEM OMbITE pabOThl ¢ PyYHOU OOE3BSHKOW, Ha YTO BEeXyIIUN
YTBEPKIIAET, YTO aKTEPaM, JOJDKHO ObITh, TSXKEJIO UTpaTh Ha OJAHOW CHEMOYHOM
IUTOMIAJKE C JKMBOTHBIMH. He ycreB mocmymiate BhICKa3bIBaHWE JI0 KOHIIA, €TO
npepbeiBaet XeneHa bonem Kaprep. B ee yrBepxknenun B nporuBoBec Hoprony
o0e3bsiHa Kak OBl HaJeseTCsl YeIOBCUSCKHMMH KaueCcTBaMH, Ha YTO HaMEKaeT
snuteTr «professional [monkey]». COOTBETCTBEHHO, Clieylolllas pEIUInKa,
colepkaiias  BIIOJIHE  OOOCHOBAaHHOE  BO3MYIIEHHWE  M3-32  OECTaKTHOTO
BBICKQ3bIBAHHUS BEAYIIETO O NPO(EecCHOHANBHON KoOJUleTe YWIIbSIMC, JIOTHYHO
JOTONMHACT Tpenbayiryo. OKKa3uOHANBHBIM OSMUTET «monkeous», B ITOM
OpeJIOKEHUU, TIAEe K TOMY K€ TIpaMMaTUYeCKOe 3HAYeHUE HACTOSIIETO
IPOAODKUTENIBHOIO BpPEMEHU BbIpakaeT pasnpaxenue (You're being a little bit
monkeous), otHocutcss k I'pamy Hoprony. 3arem bonem Kaprep unTepecyercs
JUYHBIM MHEHHEM YWJIbSIMC, Ha YTO Ta OTBEYACT C JOJIe MPOHHUH, HUCIOIb3YS

ycuienue «incredibly».

48



(10)

BONHAM CARTER: (about her new role) I have to find her quickly. Where the hell
is she?

THE HOST: This is like some sort of personality disorder.

BONHAM CARTER: Thats exactly what my therapist says. <...> The Irish has got

to move out before I let in another lodger. She's not coming!

PacckaspiBass 0 mporecce IMOATOTOBKM K OYEPENHOW poinu, XeineHa boHem
Kaprep moameuaer cxokecTb MEXKIy BbIIYMaHHBIMH 00pazamu, HaJ KOTOPHIMHU
yCepAHO padoTaroT aKTepbl, YTOObI BHECTU MAKCUMAJIbHYIO TPaBAONOJ00HOCTh B
CBOE€ HCIIOJIHEHHWE, W PEATbHBIMU JIIOAbMU. TakuMm 00pa3oM [1aHHOM OTpPBIBKE
MOXKHO HaOmronare npumMep onuierBopeHus. [maron «to find» peamusyer cBoro
MHOTO3HAUYHOCTh 3a CUET OYKBaJILHOTO €r0 BOCIPUSATHUSI BO BTOPOil peruiuke (Where
the hell is she?), xak Oynro oOpa3 mnpuHIEecchl Mapraper, KOTOpBIM Tak
craparenbHo unler XeneHa bonem Kaprep mns Oynyiiero mpoekra, CTaHOBUTCS
pea’gbHBIM YEJIOBEKOM, CIIEOBATEIbHO M BO3HHUKAaeT Bompoc «lne oHa, yepr
nobepu?». Benymmii, mpoBoas mapajielb ¢ MNCUXUYECKUMHU 3a00JIEBaHUSIMU,
CPaBHUBAET 3TO OJULETBOPEHHE C PACCTPOMCTBOM JMYHOCTU (CKOpEe BCEro
nojapa3syMmeBasi JUCCOLMAaTMBHOE PACCTPOMCTBO JIMYHOCTH), KOTAA YEJIOBEK
"mepekioyaeTcs”" Ha ajlbTepHATHUBHBIE JTUYHOCTH, MOXKET OIIyUIaTh MPUCYTCTBUE
JBYX WU OoJiee JIIOACH, TOBOPAIIMX WIM KUBYLIMX y HEro B rojioBe. AKTpHca
POAOJHKAET ATOT CMEXOBOM 00pa3, pacuIupsisi OJUIETBOPEHUE C TTOMOIIBIO SIPKOTO
ynoJo00JIeHHs] aKTepCKUX 00pa3oB, KUBYIIHMX Y HEE B TOJIOBE C apEHAATOPAMHU, B TO
BpeMss Kkak oOpa3dy mpuHUecchl ~Mapraper mpucylia — onpeaereHHas
TpeOOBATEIBHOCTH, TOATOMY TEPE €€ «IIPUE3TOM» HEOOXOIUMO, YTOOBI «CheXa»
cTapblii 00pa3. MonanbHas KOHCTpyKuMs «has got to» M yclioBHE, BBIPA)KEHHOE
HACTOAIIMM TIPOJOJDKUTETFHBIM BpeMeHeM B 3HadeHuu Oymymero ([Otherwise]

She s not coming!), moguepKUBaIOT 3Ty TPEOOBATEIBHOCTD.

(11)
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MARGOLYES: I remember when you didn t have a beard.
THE HOST: That true. I wasn 't born with it.
MARGOLYES: When did you start?

THE HOST: I grew this beard around 8 years ago.
MARGOLYES: And you decided to keep it?

JIOBOJIbHO YacThli rocTh Ha moy Mupuam Maprynuc omiMyaercs 0co0oit
«pPE3KOCThIO»  CBOMX  BbICKa3biBaHWW. Hepenko  mogoOGHbBle  mpuMEpHI,
OTHPABUTEISIMH KOTOPBIX BBICTYNAET aKTpUCA, MOMANAIOTCA B OIHOPEIIIMKOBOMN
IIYTJIMBOM HEBEXKJIMBOCTU B CUJIIy OCOOCHHOCTEH COLMOKYJIBTYPHOW IUHAMUKH
oO1IeHHsI MEeXIy OoJiee «BO3PACTHBIMU» M MOJIOABIMH TocTsMU 1ioy. OIHaKo, Kak
MOXXHO HaONoJarh B MpUMEpPE BHIIIE, B CHIYy OJIM3KON JHUCTAHIIMH MEXKIY
BEYIIIUM 51 aKTPUCOMU, 00yCIIOBIEHHOU JTABHUM 3HAKOMCTBOM,
MHOTOPEIUIMKOBOCTh CTAHOBUTCS yMmMecTHOM. Tak, I'pam HoproH Ha pemmky
Maprynuc o Ipou30LIeAnX U3MEHEHUSIX B €ro BHelHeM Buje (I remember when
you didn't have a beard) napupyet capkacTHIECKUM 3aMEUaHHUEM, OCHOBAaHHBIM Ha
KOHCTATallul BCEMU HM3BECTHOTO (paKkTa, 4YTo JIIOAM HE POXKIAIoTca ¢ Oopojamu.
[TonyynB OTBET Ha CBOW BOMPOC O TOM, KaK JaBHO OH PELIMJICS HA MOJOOHBIN
UMUK, Maprynuc 3aaaeT enie OIUH C CapKaCTUYECKUM OTTEHKOM M yCWJIECHHBIM
CMBICJIOBBIM yJIapeHUEM Ha 1yiaron «keep» (And you decided to keep it?), Hamekas
Ha TO, 4YTO pEIICHHE OBUIO ONPOMETYMBBIM, WJM IIYyTIMBO OTMEYas CBOE
Heono0penue. BooOiie koMMyHHKaTHBHOE ToBeneHue Mwupuam Maprynuc Ha
«Iloy I'pama Hoprona» ominmyaercs TeM, YTO MHTEHLHUS €€ BBICKA3bIBAHWUN HE
BCETAAa OIHO3HA4YHA, IIO3TOMY OYEHb CIIO)KHO MHTEPIPETUPOBATH CTEIEHb
HAMEPEHHOCTH HCIOJb30BAHUS IIYTIMBOM HEBEKJIMBOCTH, HECMOTpPS Ha

COOTBETCTBYIOLIYIO PEAKLIMIO TOCTEN U ayTUTOPHH.

(12)
BANA: I got a call saying: «You know Ricky's doing this project and blah blah blah

and we’ll send you the scripty. I said that 1°d love to read what he's doing next, but
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asked what’s the point of me reading the script. And they went like: «No, he wants
you to be in ity. I was like: «Does Ricky Gervais know who I am? Does he know [
exist? »

GERVAIS: Really?

BANA: Yes, to me it was so bizarre. And I read the script and it was terrible.
(everyone laughing) But [ was humbled by the fact that he knew who [ was.
GERVAIS: And I remember the reason I cast you was because I thought you were a
cool sort of brooding thespian. <...> But you started out as a comedian, just like
me. And then I found out he was an idiot like me. Yeah, I was like: «He is not cool

at all, he is a fucking idiot».

CrnepBa CTOUT OTMETHUTh, YTO MPEJCTABICHHBIM B JaHHOM OTPBIBKE JUAJIOT
IPOUCXOAUT MEXKAY HEJABHO MO3HAKOMUBIIMMHUCS TMPHUATEISAMHU, YbE 3a09HOE
MHEHHE Jpyr O Jpyre ObUIO BeCbMa IOJIOKUTEIbHBIM, UMEHHO MO3TOMY 37€ECh
cpabarbiBaeT MPUHITUI, onMCchiBaeMbId B padote b. P. Cinyrocku u V. TepuOyiia 06
WHTEPIPETANMA KOMIUIMMEHTOB W OCKOPOJICHHI: «OCKOpOJICHHsSI C OoJbIei
BEPOATHOCTHIO OYyIyT UHTEPIPETHUPOBATH KAaK IIYTIMBYIO HEBEXKIUBOCTD, €CITU OHU
HampaBJeHbl Ha PEIMIIUEHTOB, K KOTOPHIM TOBOPSIINI HCIBITHIBAET CUMIIATHION.
Tak, akTepsl, Jech UCTOPUSAMU 00 MX 3HAKOMCTBE, B IIEPBYIO Ouepelb BBOISAT B
paccka3 BBICKa3bIBaHUSI KOMIUIMMEHTAPHOTO Xapakrepa: JDpuk bana momuepkuBaet
YAUBIIEHHE, KOTOpPO€ OH MCHBITal, y3HaB, 4uro Pukm J[xepBeWc 3HAaeT 0 €ro
cymectBoBanuu («Does Ricky Gervais know who I am? Does he know I exist?»), B
To BpeMsi kak Puxu J[xepBelic oTMeuyaeT CBOE BIEYATIEHHE OO0 aKTepe, Kak O
BAYMYHUBOM apTHUCTE JIpaMbl, 4YyTh JH HE TNPHUPABHUBAS €ro K aKTepam
JPEBHETPEUECKOTO TeaTrpa, YTo IeperaeTcst uepes amutTeT «brooding thespian» (I
thought you were a cool sort of brooding thespian). O6a BbICKa3bIBaHUS
BBICTYAIOT KOHTPACTOM MOCJIEAYIOIIUM IPOSBICHUAM Ty TIIMBON HEBEXKIUBOCTH B
dopme oOmaHyTOTO OKMAaHUs. KOMIITMMEHTBI MPEpPhIBAIOTCS BHICKA3bIBAHUSMH C
IPOTUBONOJIOKHON KOHHOTauuen (And I read the script and it was terrible, «He is

not cool at all, he is a fucking idiot»). 3a cueT MHTEHCHUBHOTO HapacTaHUs
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MOJIO)KUTETIFHOTO BIIEYATICHUSI 00 aKTepax pe3Koe HEOKHUIIAHHOE 3asBICHHUE O
IIPOTHUBOIIOJIO)KHOM  CO37IaeT SPKU 00pa3 ¥ BBI3BIBACT OYpPHYIO CMEXOBYIO
peaxuuio.

(13)

MARGOLYES: People do recognize me. And funnily enough in Lithuania—

(some people in the audience cheering)

THE HOST: Have you come just to see professor Sprout? Are there films are called
«Professor Sprout and the Deathly Hallows»?

MARGOLYES: I was mobbed in Lithuania. Maybe because I was Jewish, I don't
know. I was the only one left.

RADCLIFF: (to the audience) Sorry.

THE HOST: (pointing at the audience) Stopped cheering now.

OmvH W3 peakux NpPUMEPOB UIYTIMBOM HEBEXKIWBOCTH, KOIA B HEM
HaIllpAMYIO0 3aJ€HUCTBOBaHA ayauropusa. Mupuam Maprynuce, Koropas Hayasia
paccka3bIBaTh O TOM, KaK €€ J0 CUX MOp y3HAIOT Ha YAUIle Mocie poiu npodeccopa
Crebna B «lappu Ilorrepe u TaiiHoi KoMHare», MepeOUBAIOT T'POMKUMHU
arIOAMCMEHTAaMU HEKOTOPBIE JIFOIW W3 3ajla IMOCJE €€ YIIOMHUHAHMS O IOE3JIKE B
Jluty. Benymuii, oOpamiasce K 3ajy, CIpalinBaeT, MPUEXaJId JIM OHHU CIIEIHUATIBLHO
paau Hee U Ha3bIBalOT JM B JIutBe pusibmbl o BonmmeoHuke «IIpodeccop Ctebnb u
Jlapel cMepTu», BbIpaXkas TEM CaMbIM LIMPOKYI0 ITONYJSPHOCTH IEPCOHAXKa
Mupuam Maprynmuc B 3ToM cTpane. IlonmokuTeapHbIH CMEX0BOM 00pa3 pe3Ko
MEHSIETCS Ha OTPULATENBHBIN IIOCIE TOro, KaKk Mapryinuc HakOHEL 3aBEpIIAET CBOM
IpepBaHHBIA paccka3 U TOBOPUT, UTO €€ OKPYXWIN Tonmoil (mobbed — umeem xax
HOOACUMENbHYI0 KOHHOMAYUIO «OKPYHCUNMb MONOLL 015 8bIPANCEHUS. BOCXULY EHUSL
UIU uHmepecay, max u OMpUuyamenbHylo «Hanacms Moanoly) NPEeArnoNoKUTEIBHO
U3-3a TOTO, 4TO OHA eBpeiika (Maybe because I was Jewish, I don't know. I was the
only omne left). Dta 1IyTka, B OCOOCHHOCTH TOCJHEAHSA €€ 4YacTh O TOM, 4YTO
MupraMm oxa3zanach €JUHCTBEHHOM e€BpeWkod B JIuTBe, MpUHUMAET IOBOJIBHO

HEraTUBHBIA OKpac, YUYUThIBash MCTOPUIO CTpaHbl BO BpemeHa Bropoill mupoBoit
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BOIHBI (80 6pems Xonoxocma Hemywvl younu oxono 90 npoyenmos IUmoBCKux
espees, YUMo A6/1emcsi OOHUM U3 CAMbIX 8bICOKUX noKasamernel xcepms 6 Eepone).
Otum  oOBsicHseTcs peaknus Penknmudda — oOH oOpaTWwics K 3pUTEISIM  C
U3BUHEHUSIMHU, a BEYIIHH, MBITAICh Pa3psIuTh 0OCTaHOBKY, IEPEBOIUT (POKyC Ha

3pHT€JI€fI, nmoamMcedas, 4To TEM «yiKE HC IO CMEXa».

(14)

(about a new upcoming film)

HORGAN: It’s myself and Kristin Scott Thomas in the—
MARGOLYES: Oh! You’re working with her? What's she like?
HORGAN: She's so great!

MARGOLYES: I've always disliked her. Is she nice?
HORGAN: She is almost as mad as you.

JlaHHBIM INpUMep 1IYTIMBOM HEBEXJIMBOCTU 3arparuBaeT OQHO U3
UMIUTMIUTHBIX MPAaBHJI, CBSI3aHHBIX C arpecCUBHBIM FOMOpoM (JIeHHokc-TepproH u
Ouipopt). T HpaBuia UCHONB3YIOTCA Ul TOrO, 4TOObl OTIMYUTH LIyTJIUBYIO
HEBEXKJIMBOCTH U MOAJPA3HUBAHUE OT «IMKOYIPOXKAIOWIET0» romMopa. OHO U3 3THX
IpaBWI [JIACUT, YTO OTCYTCTBYIOIME WIEHBI TPYNIbl HE JOKHBI ObITh OOBEKTOM
IIYTOK, IIOCKOJIbKY Takoe TOBEIECHUE NPUPABHUBACTCA K MPenaTeiabCTBY/
IOJJIOCTU. XOTS B BBICKA3BIBAHUAX, IPUBEACHHBIX B JAHHOM IIOJIMJIOTE, YEIIOBEK,
KOTOPBIM HE IIPUCYTCTBYET Ha 1110y, YIIOMUHACTCS B HETATUBHO-OLIEHOYHOM KIIIOYE,
HEJb3s CKa3aTb, YTO OHM MPEACTABIAIOT yrpo3y juny. Kak pas 3a cuer permku
OJTHOTO M3 TOCTed 3Ta Yyrpo3a MUHUMHU3HUPYETCS, IOCKOJIBKY MEPEeBOAUT (POKYC Ha
aBTOpa HeraruBHOro kKoMMeHTapus. Tak, Illepon Xopran, pacckasbiBas O CbEMKax
HOBOro (pusibMa, YIOMUHAET CBOKO Koiuiery no cbemkam Kpuctun Ckort Tomac.
Ha uyro Mupuam Maprynuc mnepeOuBaeT paccka3uuily U C JIOOONBITCTBOM
UHTEpECYyeTCs, KakoBO 3T0 padborarh ¢ Hel. [lo BceM 3KCTpaTMHIBUCTUYECKUM U
IPOCOAMYECKUM MOKa3aTeNsIM, yAbIOKE U BOCXOAAIEH HHTOHALIMH, KaXKeTCsl, OyITO

Maprynuc cuMnaru3upyeT YHOMSHYTOM aKTpuce, OJHAKO O5TO OXKHJIaHHUE He
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OTIPABIBIBACTCS, TAK KaK B CJIENYIOIIEH K€ PEIUIMKe Ha OTBET «Shes so great!y,
oHa 3asBisieT, uTo CkorT Tomac Hukornma ei He HpaBuiach (I've always disliked
her). Xopran Ha Bonpoc Mapryauc o Tom, NpusiTHA JIU OHA TIPU JTMYHOM OOILEHUH,
roBoput «She is almost as mad as you». CpaBHEHHE, BBIPAXXEHHOE uepes
CUHTAaKCUYECKYI0 KOHCTPYKLHUIO «ds... as...», Hapeuue «almost» M mpUMEHEHUE
MPUJIaraTeIbHOTO «mady 1O OTHOIIEHWI0 K Maprynuc, 4To Ha TEepBBIA B3IIIS
MOTJIO OBl CO3aTh «JIMKOYTPOXKAIOUIUI» 00pa3, B KOHEYHOM CUETE ITOTO HE JIENAeT,
IOCKOJIbKY, KaK YK€ MO)KHO OBLJIO 3aMETUTh, COLMAJIBHOE JHUIO0 Mapryiuc mo
Teopun BexJIMBOCTH bpayH — JIeBUHCOHA OTHOCHUTCSI CKOpee K HETraTUBHOMY THITY.
[ToaToMy naHHOE BBICKA3bIBAHME CKOPEE BBICTYMAET KOMIUTMMEHTOM, TakK Kak
«HeHaBucTHas» e CkoTT Tomac NHIb «IOYTHY Takas e cyMacIleas, Kak oHa,

T. €. HC JOTATNBACT A0 YCTaHOBHGHHOﬁ CIO0 IIJIaHKH.

- CaMOYHUYM>KUTENBHBIN IOMOD

(15)

(Talking about shooting a film)

BLANCHETT: It was complicated for Rooney because she fell pregnant...Do you
still use that expression ‘fall pregnant’. As if you fall over and then wake up and be
like “Oh, I'm having a baby!”. Anyway, so she fell pregnant...

THE HOST: Really, do you fall or get?

GERVAIS: At my age you have a fall.

B nanHom momumiore (15) mpencrtaBiieH TpUMEpP CaMOBBICMEHMBAHUS WIIH,
noyib3ysich TepmuHoniorueid B.I. Packuna, cmexa Ham camum coboi. Ke#t
bnanmiert, paccka3biBas 0 cheMkax (uiibMa, Ha KOTOPBIX €€ Kojuiera Pynu Mapa
CTOJIKHYJIACh C TPYAHOCTSAMH B CHIIy €€ OEpeMEHHOCTH, YIOTPEOIsIeT yCTONINBOE
BeIpakeHue «to fall pregnant». AkTpuca 3acoMHEBAJIaCh B aKTYaJIbHOCTH €O
WCIIOJIb30BAaHUS, YTO NPHUBEIO K FOMOPUCTHYECKOMY OTCTYIUIEHUIO, B KOTOPOM

OyKBaJIbHO WMHTEPIPETUPYETCS MEPBOE JICKCMYECKOE 3HaueHue maroja «to fally,
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OyATO «Thl Tajaclib, MPOCHIMACIIbCS KW OOHApPYXKMBaCIlb, YTO OepeMEHHa.
[lonxBaTtuB cO3MaHHBIA CMeXO0BOM oOpa3, Puku [[xepBelic mocpeiacTBoOM OMopa,
3aTparvBarolero TEMYy BO3pacTa, IWCTAHIMPOBAICS OT Y4YaCTHUKA, KOTOPBIH
NOJHSUI TEMY, W TEepeBe] BHUMaHWE Ha ce0s Mo TOW MPUYHMHE, YTO TpaHMIIA
JO3BOJICHHOCTH MEXJIy HHUMH CMEIIAETCSA Jalbllie B CHJIY OMPEICICHHBIX

00CTOSITENIbCTB — Pa3HUIIA B BO3pACTE, CTATyCe, TeHIEPHBIX PA3THUUA.

(16)

THE HOST: You did tweet some really good pictures of yourself at the Jubilee
celebrations. There is you with Will.one.is.

DAVIES: I love the fact you've outroyaled him with your outfit there as well.
MARGOLYES: Who is that gentlemen?

THE HOST: That’s prince William.

MARGOLYES: It never is! (to Will.1.Am.) Is that really prince William?
WILL.I.AM: Not the black one.

MARGOLYES: (playfully) No, the black one's you, I know that.

MARGOLYES: But he is bold in that picture.

WILLIAM.: Well, a lot of things are lost there in the top. You can't really see the
top of my head there either. As a matter of fact, that whole entire black area is my

afro.
DAVIES: Is that what happens if you don t use enough product?

B BhIlTyCKe, OTPBIBOK KOTOPOTO TIPEACTABICH B TpuMepe 16, Bemymui
nokasbiBaeT psn (ororpaduil, CAETaHHBIX OAHUM M3 rocTei, nmeproM Will.i.am.
Nwms apTtucTa mpeacTaBisieT co00i CBOEro poja akpoOHUM, KOTOpbI 00pa3oBaH ¢
NOMOIIbIO paccTaBieHHbIX 0 MMeHH William (YuibsiM) Touek Takum oOpazom,
YTO 00pa3yroTCsl TPU CJIOBA (MOAAJIBHBIN TNIAaron «willy, TuuyHoe MeCcTOMMEeHue «I»
U TJAaroil «fo be» HACTOSIIETO BPEMEHM TMEPBOTO JIMIIA SAMHCTBEHHOTO YWCIA), U
MOTOMY pacmojaraer Ko BCEBO3MOXHBIM KamamOypam. Tak, Hampumep,

IMpCaACTaBIIAA (bOTOCHI/IMOK, Ha KOTOPOM IICBCH H306pa>KeH psaaoM C IIPHUHIOCM
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YUibsIMOM, BEAYIIUN IMEPEUHAYMBACT UMs YJI€HA KOPOJEBCKOM CEMBH, 3aMEHss
BTOPOW U TPETHUM DIIEMEHT aKpOHHMA Ha HEOIPEAEICHHOE MECTOUMEHUE «one» U
maroil «fo be» HACTOAIIETO BPEMEHU TPETHErO JIMIA €IMHCTBEHHOIO YHCIIa

(Will.one.is).

I'per JleiiBuc B CBOIO odepenpb MOAMEYAECT HEOOBIYHBIM [JISI MEPOIPHUSTHUS
Haps apTHCTa HAa CHUMKE, MPEJACTABJIAIONUNA Co00i O(HIIEPCKHUI CIOPTYK, B TO
BpeMsi KaK TPHUHII YWIbSIM OAET B pyOamiky u OpIOKH, M YTBEPXKIACT «you've
outroyaled him with your outfit». B n1aHHOM BBICKa3bIBaHMHM OKKAa3WOHAJIbHBIN
aroyl  «fo outroyal» o00pa3oBaH TO AaHAJIOTMM C TJIArojoM «fto outdoy,
O3HAYAIOIINKA <«JTOOUTHCSA OOJBIIET0 WX OBITh JIy4Ille, Ye€M KTO-TO IPYroi»,
3aMEHOM OJHOM YacTh CJoBa Ha CIOBO «royal», OYEBHUIHO CCHUIAsICh Ha
KOpOJIEBCKOE NMpOMUCXOXkAeHue npuHua. Takum oOpazom, Will.i.am. «mepeurpamn»

IIpUHIIAa Yunbsma B 1JlaHE BHEIITHETO BuUaa.

Jlanee TOJMIIOT CTPOUTCS Ha CMEXOBOM oOpasze mocie Toro, kak Mwupuam
Maprynuc noaMeTuia, 4To n300pakeHHbIE HA CHUMKE BBIIVISIAT TaK, OyITO y HUX
HeT Bojoc. Will.i.am. moaxBaTblBaeT 3TO 3aMeyaHHe, CIepBa HavyaB BCEPHE3
OOBSICHATh TMPUYMUHY 3TOTO 3(PdeKkTa, HO 3aTeM CO37AaeT CMEXOBOM 00pa3 3a cuer
ONTUYECKOW WJUTIO3UHM, KOTOpasl MPHUCYTCTBYeT Ha (OTO M TOBOPUT, UYTO BECH

TeMHBII (oH 31O ero adpo (that whole entire black area is my afro).

(17)

THE HOST: You've said its not autobiographical in any way. And yet the
character you play is a lot of you.

PERRY: Well, I play a drunk. So, its a slightly exaggerated form of myself.
MARGOLYES: Were you an alcoholic one time?

PERRY: I still am.

MARGOLYES: Not really?
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PERRY: (mockingly slurred speech) Well, [ am a recovering alcoholic. I'm glad we
are talking about this.
MARGOLYES: Well, you look alright.

3arpoHyTas B JAHHOM IOJUJIOTE TEMa AJIKOTOJIM3Ma, KOTOPBIM B KaKON-TO
MOMEHT CBO€M »KHU3HM cTpagail Moatrero Ileppu, mociyxuia Karaau3aTopoM
3alMTHON pEaKLMU aKTepa Ha NpsIMOJIMHENHbIE Bonpocsl Mupuam Maprynuc. B
pe3yaprare akTep NpuOeraer K MapoJWPOBAHUIO, UMHUTHPYS peYb IbSHULBI U
CChUIasICh Ha IIAa0JIOHHBIE (pa3bl, MPOU3HOCUMBIE B LEHTPAX PEAOMIMTALNU WU
rpynnax aHOHUMHBIX aJIKOroukoB (Well, I am a recovering alcoholic. I'm glad we

are talking about this).

(18)

THE HOST: Nothing rude by this, but there is an age difference.

COLMAN: (shows mock offence)

WARD: Is there?

RANGANATHAN: How much older are you, Michael?

THE HOST: Ohh, good one. See, now we feel like shits bringing it up. <...> Were
you ever aware of the age difference, Olivia?

COLMAN: There was one particular moment. <...> He once said: «Its my moms
birthday today!». I asked: «How old is she?». He said: «43». And I went: «Okay,

Michael, stop talking». I'm quite a chunk older than his mother.

B HOBOM (prsibme OnuBum KomMaH packpbiBaeTcsi TeMa OTHOIICHUH MEXKTY
JIOABMHU C OONBIION pa3HUIled B BoO3pacTe. JTO OJHA M3 ILEHTPAJIbHBIX TEM,
MOJIHUMAIOIIUXCS B TMPOEKTE, IMOATOMY HECMOTpsS Ha €€ TaOyHMpOBAaHHOCTH B
paMKax CBETCKOW Oecefbl, BEIyIIHUil KacaeTcsi ee uepe3 BBOAHYIO0 (pasy «Nothing
rude, but...», 4TO W TOCIYXWJIO TPUITEPOM CIEAYIOMIMX IOMOPUCTHUYECKUX
peakiuid. AKTpuca HaWrpaHo H300pakaeT MPUTBOPHYIO OOHIYy, €€ MapTHEp IO

chemkaM Maiikn Yopn 3amaetr putopudeckuii Boripoc (Is there?), a komuk Pomernn
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Panranatan u BoBce mepeBoguT (pokyc ¢ OnuBUM HA €€ MOJOJOTO KOJIJIETY,

UHTEpECYysCh, HACKOILKO OH ctapiie (How much older are you, Michael?).

(19)

THE HOST: Can we look at a picture of you in your pop career?

(showing a photo of young Ricky Gervais)

BANA: Which one s which?

MIRREN: Is that you on the right? Wow, look at that!

BANA: And what's the matter with that? Whats that two-piece?

GERVAIS: That’s called «Seona Dancingy. Let’s move on.

BANA: (teasingly) What's it called?

GERVAIS: I know what you are doing. You re going: «Ooh, look at you therey. You
know, I'm not embarrassed by that. I'm embarrassed by this (pointing at his face).
Everyone's going: «What the fuck’s happened?». I'll tell you what happened. Pizza
happened.

OO6cyxnaas My3bIKaJIbHYIO Kapbepy Puxu J[>kepBeiica, ¢ KOTOpOil HauMHaJCsS
€ro MyTh B MEIWa WHIYCTPUH, BEAYIINH MTOKas3biBaeT (hoTo Mosomoro J>xepseiica B
COCTaBe HbIO-BEHB rpynimbl «Seona Dancingy», nmomynspHoit B BenukoObpuranuu B
Hayaje BOCBMHUACCATHIX. [lociie BOCTOpKEHHBIX BO3INIAcOB Tocreld Dpuk bana
HAuMHACT JPa3HUTh KOMHKA BOMPOCAMH O TOM, YTO 3TO 3a Tpymmna W KaKk OHa
HasbIBaeTca. Ha 4To TOT mpsMo roBOpUT HAa3BaHUE TPYMIIBI U MPOCUT MPOAOIKUTD
10y, HaMeKasl Ha TO, YTOOBI OKpY’KaoIIHe OOJIbIIEe HE MOAHUMANH ATy TeMy. baHa
HAa 3TOM HE OCTAHABJIMBACTCS W TEPECHpAIlMBAaeT KOMHKA Ha3BaHHWeE, OyATO HE
MOHSUT WM HE pacciblman. J[kepBelc «pazobiayaer» NIyTIUBYIO HEBEKIMBOCTD
KOJUIETH ¥ TPSMOJMHEHWHO TOBOPHUT, YTO OH HCIBITHIBACT CTHI HE WU3-3a
noka3zaHHou (ortorpaduu, a u3-3a TOro, Kak BRINIIAUT ceityac. DMdasa Ha CIOBO
«happened» B mocienyloumMx Tpex NpeioKeHusX, rae JlxkepBelic oObsCHSET

OPUYHMHY CBOErO0 CThIJA, BBIpAXKEHA HECKOJbKHUMH crocobamu. Bo-nepBbix,
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npuMeHeHueM oOcueHHOW nekcuku (What the fuck's happened?), BO-BTOPBIX,

AKIICHTHO-MHTOHAIIMOHHBIM MCTOA0OM, U HAKOHCII, C-)HI/I(I)OpI/IquKI/IM ITOBTOPOM.

(20)

CARR: It's [called] «Changing Ends» because my dad's a footballer, you see my
dad was a football manager in town so—

KNIGHT: He never was!

CARR: Yes, he was. Listen, I thought there was a mix up at the hospital as well.
Some poor hairdresser looking out the window looking at his son playing football

and going: «What? Who will run the salon now?»

CamMOyHUUYMKUTENbHAS IIYTIWBAasT HEBEXKJIMBOCTb B JaHHOM OTPBIBKE
3aKJII0YAETCA B UTPE HaJ CcTEpeoTruriamu. 1 octe moy, komuk Anan Kapp, OTKpbIThIi
reif, pacckaspiBasi o0 cBoeM HOBoM 1oy «Changing Ends», oObsicHsieT BBIOOp
Ha3BaHUS TeM, YTO €ro orell Obul QyTOONBHBIM TpeHepoM (fo change ends —
MEHSTBCSI CTOPOHAMM TOJs). B OTBET Ha HCKpeHHee YIUBJICHHE 3TOMY (akTy
besepnu Haiit, npepBaBuieil ero Ha cepennHe pacckasza, Kapp roBoput, 4ro s
HEro TOXK€ YAUBUTEIEH TOT (PAKT, YTO OH JECHCTBUTEIBHO SABIIAETCS €0 CHIHOM,
MOIIYTUB O IMyTaHWile B poigome. Pacmupsisi ycrosBmuiics obpas, Kapp maer
aJbTEPHATUBHBIN B3IVISJ C TOYKH 3pPEHUsS TUIOTETHUYECKOTO POAHOrO OTIA,
HAOJTIOAIONIETO U3 OKHA, KaK €r0 ChIH UrpaeT B GyTOOII, B MMOKE OT TOTO, «KTO K€
Tenephb OyleT PyKOBOIUTH CAIOHOM KpacoThD». Kapp caMOKpUTHYHO WUIpaeT Hal
CTEPEOTUIIHBIMU YBICYECHUSIMU U HHTEpPECAMU JIFOAEH pPa3sHOM CEKCyaJbHOU

OpPHUECHTAIIUH.

WTak, MHOTOPETUIMKOBEIN IOMOpP WJIA Yepe/la COBMECTHBIX IOMOPHCTHUECKUX
danra3uii (joint fantasizing) [Kotthoff, 2007] cocTtouT M3 KOPOTKHX AMAIOTOB,
BOCITPOM3BOIMMBIX YYACTHUKAMHM JIJIs1 (POPMUPOBAHUS IIETOCTHOM CIIEHBI, KOTOPAs
OCHOBaHa Ha THWIEPOONW3ANMKM CUTyallMH, JOBEIEHUs ee 10 abcypra.

HabGmromaemsblit B 1aHHOM ciiydae (peHOMEH COCTOMT B TOM, 4YTO IpEAbIIyIIce
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a0CypaHOe TIPSIOKEHHE BCEra MOXHO OCTPOYMHO TiepedopMyanpoBaTh.
MuHUMaNBHO B3aMMOJCHUCTBYIONIAS PA3HOBUIHOCTH MHOTOPEIUIMKOBOTO KOMOpa
OblTa BBIJICICHA HAMU TIO0 TOW NPUYWHE, YTO MHOTHE HCCIEAyEeMbIC MPUMEPHI
NPEACTABISIN  Yepely HOMOPHUCTHYECKUX (aHTa3uil OJHOTO YYacTHHKA, HO
OTBETHBIE PEIUIUKU JIMOO CBOAWIHNCH JO MUHMMYMa, JIMOO OTCYTCTBOBAJId BOBCE.
[MonnepxuBaronuii IOMOp ABJISACTCA MPAMON MPOTHUBOMOJIOKHOCTHIO MUHUMAIBHO
B3aUMOJICUCTBYIOIIETO, IIOCKOJbKY B  HEM  KOMMYHHMKAHTBI  IPOSIBISIOT
MaKCHUMAaJbHYIO BOBJICYEHHOCTh B TOJIMJIOI U B PE3yJbTaTe CO3JaHHBIN 00pa3

YCHUIINBACTCA 3a CUCT O6H1€FO KOMMYHHKAaTUBHOI'O BKJIAdJa.

Iy TIrMBYIO0 HEBEXKIMBOCTh B BUJE CAMOYHUYHKUTEIBHOTO FOMOPA MBI TAKXKe
paccMaTpuBaeM Kak OJUH M3 BapHAHTOB Pa3BUTHs CMEXOBOro oOuieHus. B atom
Cllyyae OTIIPAaBUTENb PEUYM HAMEPEHHO NPOU3HOCUT TaKO€ CYXKJIEHHE O cele,
KOTOpPO€ JaeT BO3MOXHOCTb OCTaJbHBIM YYaCTHHKAM OOIIEHHS Pa3BUTh IIYTKY,
00BEKTOM KOTOPOM CTAHOBHUTCS OTIpPaBUTENb BbICKa3biBaHUA. Kak Mbl yxe
BBISICHIJIM, CIIOCOOHOCTh CMESTHCS HaJ COOON MO3BOJISET Pa3psIuTh 0OCTaHOBKY,
U KpOME€ TOro, TMOJOOHBIA MpUEM CYHTACTCS OJHUM M3 CaMbIX O€30IaCHBIX

peanu3anuii Iy TJINBOW HEBEXKIMBOCTH C TOUKH 3pEHHS COXPAHEHHUs JINLIA.

2.1.2 lllyTiinBasi HEBEKJIUBOCTH B GOpMe OJHOPEILIUKOBOI0 OMOPa

JlaHHBIN BUJ pealu3aliy IIYyTIMBOW HEBEXJIMBOCTU OBLI BBIACJIEH IO TOH
OPUYMHE, YTO BBICKAa3bIBAHHME B HEM HMMEET HauOOJee SPKO BBIPAKECHHYIO
«arpeCCUBHOCTBY BBICKA3bIBAHUSA U PEIAKO COINPOBOXKIACTCS «CITIAXKUBAHUEM» B
BUJI€ IIYTOK B TOPOTHBOBEC WJIH MOAAEPKKY  BBICKA3bIBAHUS, WU
CaMOYHMUYMKHUTEIBHBIM IOMOPOM. B 3TOM ciiydae Beaymuii oObIYHO MpUOETaeT K
OTBJICYECHHUIO BHUMAHUs CMEHOM TEMBI UIIU IIEPEXOJOM HA MOCIEAYIOIUNA CErMEHT
moy. Hepenko caM Beaymuid BBICTYIIAET OTIPABUTEIEM OJHOPEILIMKOBOM

peanu3anuuy My TIMBOU HEBEKIIUBOCTH:

21)
THE HOST: Have you met these people before?
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COSTNER: You know, I've watched admired an-and laughed and they're, I mean...
Jesus Christ, why did I come on the show?

THE HOST: The others are thinking it, you ve said it.

COSTNER: That nice, youve really helped me a lot.

THE HOST: Whats nice is you've come out here tonight looking like Kevin

Costner. (segways into another topic)

IIpencraBuB  amepukanckoro roctss KeBuHa KocTHepa  oCTalIbHBIM
y4aCTHHUKaM W10y, BEIYIIHHA 3a7al €My BOIIPOC O TOM, 3HAKOM JIU OH C KEM-TO M3
npucyTcTBytonmx. [lo ompeneneHHBIM MPUYMHAM aKTEP pacTepsuics U, MBITAsCh
TaKTUYHO CKa3aTh, YTO HUKOTO U3 TOCTEH HE 3HAET JIMYHO, HO, BO3MOXKHO, BUEI
ux paboThl, cTan 3anuHarbes. [loce yero oH caenan naysy M 3afajil puTOPUUYECKUM
BOIIPOC, 3aueM BooOIIe npuien Ha nepenauy (Jesus Christ, why did [ come on the
show?), BepOsATHO, C JOJIEHl CAMOKPUTHUKH, IOCKOJIbKY 110y MO3UIMOHUPYETCS Kak
pasroBopHoe (talk-show). Benymmui mnOAMETHI, KOMHUYECKH CChUIasICh Ha
OYEBHUJHOE, YTO aKTEp O3BYyYMJ TO, YTO AyMarT ocTtaibHble (The others are
thinking it, you've said itf). Cyas 1O peakluu akTepa, BBIPAKEHHOU
capkacTH4ecKkuM 3ameuanuem «Thats nice, you've really helped me a lot» (Kax
300p060, 8bl MHE O04YeHb NOMO2IU), UIYTINBas HEBEXKJIUBOCTh BEAYLIEro ObLIa
BOCIIPUHSITA HE COBCEM NOJOXKUTENbHO. OJIHAKO, BEAYIUIUH, MOMbITAIC
KOMIIEHCUPOBaTb CBOIO  «TpyOOCTB» TMOBTOPOM MPUIIAraTelIbHOTO  «nice»
yHOTpeOMB €€ BO BBOJHOM CHHTAKCHMYECKOW KOHCTPYKIIMH, KOTOpas MOABOIUT K
YTBEPKJICHHUIO, Tepexoasiiee B HOBYIO Temy (What s nice is you’ve come out here
tonight looking like Kevin Costner). Ilomumo 3t0r0, BhicKa3biBanue «looking like

Kevin Costner» nMeeT KOMIUIMMEHTAPHBIN XapakTep.

(22)
THE HOST: But you have met [the Queen of England].
BONHAM CARTER: I have met her. She-

COLMAN: Did you?
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BONHAM CARTER: Yes, a couple of times
COLMAN: I didn 't know this.
BONHAM CARTER: You didn t ask.

B nanHoM mpumepe mpoucxonut T. H. mpodanuzaius cakpaibHoro [Kapacuk,
2002: 257]. Y4acTHUKM OOCYXJArOT MOJATOTOBKY aKTPUC K HCIOJHEHHUIO pOJeH
YJIEHOB KOPOJIEBCKOM CEMbM B Teinecepuane o mnpasiaeHun Eimzasersr 11
(«Koponay). Benymmuii ynomuHaeT ciaydail, korjga KoposieBa EnnzaBera Bpyuunia
Xenene bouem Kaprep Opaen bputanckoit umnepuu B 2012 rogy. Ha uto OnuBus
KonMan ynuBieHHO mepecrnpocuiia akTpucy, NepeOuB ee Ha moiyciaoBe. boHem
Kaprep noarsepauia cBou cioBa, 700aBHB, UTO BUJENAa KOpoJjeBy He pa3. [locne
Toro, kak KoiMan cka3zaja, 4ro He 3Haia 00 3toM, borem Kaprep HenpunyxJ1eHHO
orBetuia «You didn’t ask» (Tax mel e cnpawuseana), Kak Obl BBICTABIISAS BCTPEUyY
C KOPOJIEBOM 4e€M-TO OCPEACTBEHHBIM U a0COIIOTHO HE BaXKHBIM. COOTBETCTBEHHO
caM (aKT yYIMOMUHAHUS Harpajgbl B KOMEIUHHOM KOHTEKCTE IOATBEPKIACT
BBICOKYIO CTEINEHb COLMAJIbHOM M KYJIBTYPHOM IIEHHOCTH 3TOTrO siBI€HHS. boiee
TOTO, €CITU OOpaTUTh BHUMAHHWE HA SKCTPATMHTBUCTUYECKHE (PAKTOPHI, MaHEPA H
BBIPAKEHUS JIU1IA, C KOTOPBIM 3TO MPOU3HOCUT boneM Kaprep MOKHO UMIITMIIUTHO
pacno3HaTth, Kak npeHeOpexxeHne Kk Konman 3a TO, 4YTO Ta HE 3HAET O TaKOM

BaXHOM MOMEHTE U3 Onorpaduu akTPHUCHI.

(23)

The host: You’ve said, Olivia, that you are not a great one for the research.
Bonem Carter: (interrupts) That's an understatement.

Colman: (shows mock offence)

Bonem Carter: Sorry, love you.

B TOM Xe BBIIIYCKE HECKOJIBKMMM MOMEHTAMHU IO3IHEE COCTOSJICS UAJIOL,
IIPEACTABICHHBIM BBIIIE, MEXAY JABYMs akTpucaMu. Benmymwmii, muTupys camy

KOJ'IMaH, rOBOPHUT, YTO OHA HC CHUJIbHA B UCCJICIOBAHNHA HepCOHa)I(efI, OCHOBAHHBIX
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Ha peaibHbIX JIONAX, Ha uTo bonem Kaprep nmporoBapusaer cede nmog Hoc «That’s
an understatement» (OTo eme MArKo ckazaHo). KonmaH, moBopauuBasich K
akTpuce, nuzoopaxaer oouny, 1 bonem Kaprep uzBunsercs, nodasss «love youy.
3nech UIyTIMBash HEBEXKIMBOCTb MPUHUMAET (opMar OOIIEHUS O4YeHb OJIU3KUX
Jpy3€eil, Jaxke cecTep, YTO OYEHb BBITOJIHO JJIA PEKJIAMHOM KaMIaHUM UX HOBOI'O
IIPOEKTa, IOCKOJBKY AaKTPHUCHI IPEACTABIIAIOT CEpUall O KOPOJEBCKOM CEMbE, B

KOTOPOM OHHU UTparoT cecrep, Enuszasery u Mapraper.

(24)

MARGOLYES: Who did you play?

FRY: (interrupts) Paris. [ remember.

RUDD: (surprised) Really? Wow, I'm touched.
THE HOST: Thank God, somebody remember.

OddextT OoIHOPEMINKOBON NIYTIMBOM HEBEXKIUBOCTH B JAHHOM IpUMEpPE
JOCTUTAETCS MOCPEICTBOM COYETAHUSI PUTOPUUYECKUX U ITPOCOIUUYECKUX CPEICTB.
Korna Ilon Pagn pacckaseiBaet o cBoeM ydyactuu B puibMme baza Jlypmana «Pomeo
+ JIxyneerra» 1996 roma, Maprynuc, koropas TOXX€ B HEM CHHMAIACh,
cnpammuBaet, koro ToT urpai. Ctusen ®paii otBevaer 3a Pagna (Paris. I remember.
— Ilapuca. A nomuro.), 9T0 OUYEHb TPOTAET akTepa. Bemymui, ynorpeoiss B CBoeM
BbICKa3piBaHuM 3M(pasy «Thank God!» n cTaBd CMBICIOBOE yAapeHHE Ha CIOBO

«somebody», ckopee BCero UMILTUIIUTHO KPUTUKYET 3a0bIBYMBOCTH Mapryiuc.

(25)

(about Banksy street art appearing on some man's property)

SHEEN: He was very stressed out by it, so we ended up paying for some security
and getting [the art] protected.

THE HOST: (pointing at the photo of the wall with an art piece) Did you pay for

these traffic cones? I mean, you really went all out.
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3necy Maiikn IIIuH paccka3blBaeT O ciydae, KOrJja Ha CTEHE rapaxa ero
3HaKOMOTO mosiBUiack rpadduru. ITo ropoay pacnpocTpaHUIUCH CIYXH, YTO ITa
paboTa ymuuHOTO XynokKHHMKa beHkcu, m3-3a 4ero y rpagduTd NepHOANYeCKU
BO3HUKAQJIM TOJIIBI JIFOJEH, YTO 3acCTaBisji0 CHJIBHO HEPBHHMYATH BIAJENbIla
nocTporiku. [1IuH TOBOPUT, 4TO AT TOTO, YTOOBI TTOMOYL MY>KIMHE CIIPABUTHCS C
CUTyalllel, OH 3arulaThi 32 OXpaHy U CPEACTBAa 3allUThl apT-o0bekTa. Bce 310
BpeMs Ha dKpaHe Obuta Tokaszana ¢otorpadus crensl. ['pam Hopron, ykaseiBas Ha
JIOPO’KHBIE KOHYCHI M JICHTY, TEPEKPBHIBAIONIYIO0 TPOXOJ K CTEHE, CIPAITUBAET,
3aIuIaTUil M OH 3a Bce 3To U nobamusier «I mean, you really went all outy,

IpeyMeHbIIasi MOCTYIOK aKTepa 3a CYET UPOHUHU.

(26)

THE HOST: Miriam Margolyes, have you been banned from daytime television?
MARGOLYES: Well, I said «twaty, the worst thing you can say.

The host: Is it?

MARGOLYES: But they sent me a list of the things [you shouldn t say on TV].
THE HOST: And you've memorized it?

Peasmszanyss myTiMBOM HEBEXKIMBOCTH B JAHHOM OTPBIBKE IPOUCXOIAUT
IIOCPEJICTBOM TOTO, YTO BEYIIMI HPOHU3UPYET HAJl TUIIMYHBIM IIOBEACHUEM CBOEH
JABHEM 3HAKOMOM, akTpucbl Mupuam Maprymuc. Korna Begymmii cnpammsaer o
clIyyae, Mocjie KOTOpOro €M 3allpeTHIM MOSBIATHCS HAa JHEBHOM TEJIEBUICHUM,
Maprynuc OOBACHAET, YTO CIydallHO IIpPOU3HEC]IAa CIOBO «fwat», 4YTO ObUIO
HauXyAIIUM M3 TOTO, YTO MOXHO OBLIO cKa3aTb. Ha yaMBIEHHYIO peakiMio
BEAYLIEr0 OHAa MPOAOJKUIA OOBSACHATH, UYTO €M OTHPAaBWIM CIHMCOK CJIOB,
3aIpEeIICHHBIX K MPOU3HECEHUIO Ha TeneBUICHUU. HOPTOH ¢ MpoHMEN cpammBaeTt

«And you've memorized it?» (M mwi 6vtyyuna eco nauzycms?).

(27)
THE HOST: Were you able to celebrate your birthday?
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MARGOLYES: Yes, I was. I had a Zoom, which was actually kind of ghastly.

FRY: And I was one of the little squares on an enormous screen.

MARGOLYES: Everybody talks at once. That’s a trouble.

FRY: Yes. I heard your beautiful voice say: «l’d like you all to shut up, please,
while I speak».

Eme ogua mpuMep MpOHHMH B Clydae BBIPAKCHHSI IIYyTINBOW HEBEKIHMBOCTU
MEXIy NIBYyMs ONM3KUMH Jpy3bsiMH. Mupuam Maprynuc pacckasbIBaeT, 4To €if
NpUILIOCH OTMeYarTh JeHb POXKACHUS B Z0oom, YTO OBLJIO MPOJUKTOBAHO
00CTOSATEILCTBAMHU BCEOOIIEH COIMANBHON H30JSIMA U3-32 PACHpPOCTPaHCHHS
KOpOHaBHpyca. AKTpHCa OXapakTepu3oBaja 3TO TNpujaraTelibHbIM «ghastly»,
MOAYEPKHBAsg CBOE KpailHe HeratuBHOe OTHoIeHHe K cutyauuu. CtuBen Dpaii
YIOMSHYII, YTO Takxke OblUl «one of the little squares on an enormous screen
(0OHUM U3 K6AOPAMUKOE HA O02POMHOM IKpane) — MPUMEpP CUHEKIOXHU, KOTOPbIN
MIPOU3BOIUT BU3YaIbHBIN dPQEKT, ApKOe BIIEUATICHNE HA CiIyIiaTeneid. Maprymuc
MOJMEYAET, HACKOJIIBKO XaOTHYHBIM OKAa3aJIOCh IMpa3dHOBAaHUE H3-3a MPOOIEM CO
CBSI3BIO M TEM, YTO BCe ApYT Apyra nepeOuBanu, Ha uyto Ppaii roBoput «I heard
your beautiful voice say: “I'd like you all to shut up, please, while I speak’».
[TonoOHOE KOHTpPAaCTHOE COUYETAHUE INEepelacT HACMEUIKY aKTepa M BBI3bIBAET

YOAUBJICHUC.

(28)

JACKMAN: I have since found out when I was being asked if I was interested
about the role, eight other actors were being asked at the same time including
Daniel Craig.

LEVY: I was approached to play Bond. Not James Bond. I gotta say, I've been
compared to Hugh Jackman so many times. But you know the difference between

us really is professionalism. [long pause] I have very little.
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[lloy I'ppma HoproHa orminyaeTcs TeM, 4TO B CTYQUIO INPUINIAIIAIOT Cpasy
HECKOJIbKO TOCTed pa3Hoil cTeneHu nomymspHoctd (T. H. A-listers, B-listers,
C-listers u T. 1.). B BBITTyCKE, M3 KOTOPOTO OBLT B3AT JAHHBIN MPUMEP, YI4aCTBOBAIH
Joxynu enu, Xpro [xexkman, Maitkn b. Jxopaan u FOmkun JleBu. 3agacrtyio
MMEHHO TakKasi Pa3HOPOJHOCTh CTAHOBUTCS OJHOM W3 MPUYUH, O KOTOPOH
BO3HUKACT IIYTIWBAas HEBEKIMBOCTh: IOMOPUCTHUUECKUHN TEIEIUCKYPC MOJ00HOTO
dbopmara Kak TPaBUIIO COJACPKHUT CTpPATETHH, MPUMEHSEMbIC YYACTHUKAMU IS
NepeKIIoueHs BHUMaHus Ha ceOs. Uto u gemaer B manHom npumepe JleBu. OH
YTBEPKIAET, UYTO €ro 4acTo CpaBHUBAKOT € XblO [[PKEKMaHOM, OJHAKO 3TO HE
SIBJISIETCS TIPaBAOM, YTO U TMOPOXKAACT IOMOPHUCTHYECKYIO arMoc(epy, MOCKOIbKY
aKTepbl HE COBCEM HE MOXO0XKHM JIPyr Ha Jpyra, HauMHas C HMX BHEIIHOCTU U
3aKaHYMBas KUHOXaHpaMU, B KOTOpPbIX OHHM paborawT. (But you know the
difference between us really is professionalism. [long pause] I have very little).
AKTep MpOJOSIKAET CO3aHHBIA CMEXOBOM 00pa3, moameyasi, YTO pa3HUIlA MEXKIY
HUMH Ha camMOM JleJie  3akiwouaercs B npodeccuonanusme.  Bcee
OKCTPATMHTBUCTHYCCKHE (PAKTOPhl HAMEKAIOT Ha CIEAYIONIee COIepKaHue
uMIUTMKaTypsl: JleBu Oonbinii mpodeccuonan, yem J>xekman. OiHaKo, BbIIEPKAB
JIOBOJIBHO JIOJITYIO May3y, aKTep BCE JKe C J0JIed CAMOKPUTUKH IIPU3HAET, UTO B HEM

npodeccuonann3ma ropasio MEHbIIIE.

(29)

THE HOST: Your character, professor Sprout, which is in the second film and the
last film—

MARGOLYES: I should have been in all of them. That was a grave oversight (to
Daniel Radcliff) and I'm holding you responsible.

RADCLIFF: I told them!

B 1maHHOM mpuMepe NpencTaBiI€H OTPBIBOK H3 BBIIYCKa, B KOTOPOM
y4acTBOBAJIM JBa akTepa, u3BecTHble mo ¢panmmsze o [appu Ilotrepe. Ilpu

YIOMHUHAHUM BEIYIIMM, YTO TepcoHax Mupuam Maprynuc ObLl BO BTOpOH U
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nocyeHeld KapTUHAX, aKTPUCa HACTAMBAET, YTO JIOJDKHA Obljia MPUCYTCTBOBATH BO
Bcex Quibmax. [lo ee MHEHUIO, 3TO OBUIO CEPhE3HON OIIOIIHOCTHIO CO3/aTeNe
bunsmoB (That was a grave oversight). IUUTeT «grave oversight)> IEMOHCTPUPYET
CYObEKTUBHYIO OILIEHKY, UMIUIMIIMTHO BBIPAXKAIOIIYIO0 MBICIHE Mapryiuc o Tom, 4To
dbpanm3a Moria Obl OBITH HAMHOTO yCIIEITHEe, €l Obl B HEM Yale MOosIBIISUICS ee
nepconax. [locne vero akrpuca obpamaercs k Jpuueny Panxnudd u 3asBuser,
9TO BCS OTBETCTBEHHOCTH JICKUT Ha HeM. Payaxnudd mommep:kuBaeT CO3MaHHBIN

Maprynuc 00pa3 u, n3o00paxkas BUHY, Bockimuaer «/ told them!».

(30)

HORGAN: Can I say hi to my daughter Sadhbh who's doing her GCSEs?

THE HOST: It s not a radio show.

HORGAN: I promised her. Good luck, Sadhbh.

THE HOST: Tweet about that. (shows a scissor gesture to someone behind the

camera) It'’s not in. We don t care. (changes demeanor) Good luck.

3nmech IIyTIMBasi HEBEKIIMBOCTh BRIpAKEHA B KaTErOPUYHOCTH Beayiiero. Ha
poch0y TOCTHH TEpeaTh MPHUBET CBOCH TO0YEpH, KOTOpas Ha MOMEHT ChEMOK
CIaeT BBIMMYCKHBIE 3K3aMeHbl, HOPTOH, 3a cUeT KMHECHYECKHUX CPEJICTB (MUMUKHU U
B3IUISAJIC) BBIpaKaeT OCKOPOJICHWE W HEMOHWMaHWE, HAallOMHHUB, YTO OHU HE Ha
paaro. YToObl ero mryTiwmBas perinka He Obljla BOCIPUHSTA KaK HEBEKIMBOCTD,
BEAYIIUN MPOIOJIKACT HAPOUYMTHI CMEXOBOH 00pa3, Mmoka3bIBask peAakTopaM IIoy,
CTOSAIIUM 32 KaJIpoM, MKECT, H300paKAIOIMMA HOXHHUIBI, U COMPOBOXKAAS 3TO
perukoit «lts not in. We don't care» (Omoco ne 6yoem [6 svinycxe]. Ham 6ce

pasHo). 3ateM «cOpachiBaeT» 00pa3 U caM KeJaeT JOUYepH aKTPUCHI yIauu.

(1)
CARR: (talking about his home renovation show) I know people are really cynical
with the telly but we were there all the time in like forty degrees heat—

BLANCHETT: Are you handy?
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CARR: No, I'm not. (reprimandingly) You clearly haven't seen the show. I'm a

moron.

[lyTnuBas HEBEXJIMBOCTh B JAHHOM IPUMEPE BBIPAKEHA C MOMOIUIBIO
JIOTIOJTHUTEJIbHBIX ~ MPOCOJMYECKUX CPEACTB BepOasbHOro oOmeHus. Ke#t
bnanmert mocne pacckaza Amana Kappa o ero ydyactuud B HOBOM IIOy O PEMOHTE
CIpalInBacT y KOMHKA, «PYKaCThIi» JIM OH, ale/UTHpys K €ro CIOCOOHOCTAM K
pyunomy gemy. Aman Kapp Ha Bompoc akTpuChl YBEPEHHO OTBEYAET, YTO HET,
MOCJIe Yero ¢ MHTOHALMEH yrpeka roBoput «You clearly haven't seen the showy
(Bol si86H0 9mo wioy ne cmompenu). «CriiaxxuBaHUEM» HEBEXIIMBOCTH JIJIsl CO3AAHUS
Iy TJIMBOTO 00pa3a KOMHUK TMEPEXONUT K CAMOKPHUTHKE, Ha3bIBasi CEOSI «moromny

(kpemun).

(32)

COSTNER: I kind of have to be like a salesman with that... with that thing for the
carpets...

MIRREN: Vacuum.

COSTNER: Yes, thats right, the vacuum cleaner.

GERVAIS: You're fired! You 're the worst salesman ever.

B mpumepe Boime Kesun KoctHep mpuBoaut meradopuyueckoe CpaBHEHHE
paboThl akTepa BO BpeMs IMPOMOYIIH KaMIlaHWM (QuibMa ¢ paboToil mpojaBiia
NBUIECOCOB, OJHAKO 3alIMHAETCA M HE MOMKET BCIIOMHHUTH CIIOBO, KOTOPOE 3aTEM
eMy nojackasbiBaeT XeineH MuppeH. Puku [xepBeiic, He yIyckas 3Ty
«OIJIOIIHOCTBY» aKTepa, CO3/IaeT Ha €€ OCHOBE CMEXOBOM 00pa3, mpuMepsisi Ha ceos
posib pabotoparenss U UMHUTUPYs ero peub: «You're fired! You're the worst

salesman ever!» (Tol yeonen! Tol xyowuii npooasey na ceeme!).

(33)
THE HOST: So presumably you’ve all been to the Met Gala.
68



BONHAM CARTER: Nope.
EVERYONE: You haven t?
RIHANNA: It's because you wear dresses like that.

[IIyTnuBas HEBEKIMBOCTh B JAHHOM OTPBIBKE PEATU3YETCA 3a CUET JAaBHEN U
Ha JAaHHBII MOMEHT HE pa3 YHOMSHYTOM B IIOYy IIyTKE O HEOOBIYHOM U CIIerKa
HenenoMm 1uiatbe XeneHsl boHem Kaprep. «JIMkoyrpoxkaronuin» acmekT B
3ameuannu PuanHbl 0 ToM, uro XeneHy bonem Kaprep He 30ByT Ha Met ['ama
u3-3a €€ CTWIs, MUHUMHU3HUPYETCS IMOCPEICTBOM TOTO, YTO 3Ta OCOOEHHOCTb
(cTpaHHOCTH Hapsiia), yKe ObUla YHOMSIHYyTa €ro BIaJeNULed U He pa3 ObuIo

00BEKTOM ITYTJIINBBIX 3aMEUaHui B 1oy.

Wrak, ogHOpeIIMKOBas IIyTIMBas HEBEKIMBOCTH KaK MPABHIIO COCTOUT W3
OTHOTO OTBETHOTO IIIYTIMBOTO/ CAapKaCTUYECKOTO BBICKA3BIBAHUS B CTOPOHY
OTHpaBUTEAsl peun 0Oe3 KakoW-Tubo peakiud B BUIAE  IPOJOJDKCHHS
IOMOPHCTHYECKOTO oOpa3za. Takoe 3aMeuaHue XapakKTEepU3yeTCs  0CO0OM
«arpecCcMBHOCTBIO», KOTOpash HE BOCIPUHUMAETCS BCEPhE3 3a CUET psna
parMaTU4YecKux (HakTopoB: OJU30CTh KOMMYHHUKAHTOB, OYCBUIHAS HEPEATbHOCTh
coliep)KaHMsl BBICKAa3bIBaHUSA W TIp. Hepenmko KOMMYHUKAaHT C IEIbI0 OTMETHTH
HECEPHhE3HOCTh CBOCH PEINIMKH JONMyCKaeT «cOpoc» capkacTHUYeckoro obpasa u

AOIIOJHACT IIYTINBYIO HCBCIKIIMBOCTD KIIPUMHUPUTCIIbHBIMY BBICKA3bIBAHUCM.

2.2 CpeacrBa u cTpareruu co3ianus 3¢ dexra myTiMBoil HeBeKINBOCTH

YYacTHUKA KOMEIUHOTO TOK-IIOY IS JOCTIKEHUS IOMOPHCTHYECKOTO
sahdexra onepupyroT caMbIMU Pa3HOOOPA3HBIMU CTHIMCTHYSCKUMH MPHUEMaMHU U
CTpaTerusiMd. 3a CYeT MPUEMOB CO3JAeTCA SPKUH CMEXOBOM 00pa3, KOTOPBIM
CTaHOBUTCS HEKOU OCHOBOW, MO3BOJISFOIIEN OTITPABUTEIIO peuun

6€CHpeHHTCTBCHHO BOCIIPOU3BOAUTDL <«JIMKOYTPOKAKOIOKUC)  BBICKA3BIBAHUA U
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MPUMEHSTh «HEBEXKIIMBBIE» cTpareruu. [loMumo TOro, 4ro 0Opa3HOCTH SBISETCS
OJJHUM M3 KIIIOYEBBIX YCIOBUH IOMOpA, €€ OTCYTCTBHE CO3[Ia€T PUCK HEBEPHOIO

HNCTOJIKOBAHUA KOMMYHUKATUBHOT'O HAMCPCHUA TOBOPAIICTO.

N3 npoaHanu3upoBaHHBIX IIPUMEPOB MBI BBIICIWIN CIECIYIOIINAE CTPATErUH, C
NOMOUIBI0 KOTOPBIX OTHPAaBHUTENb peyd Jocturaer s¢pdexra yTIUBON

HCBCIKIIMBOCTH, ITOAYCPKUBAA «HCAOCTATKN) PCHHUIIMCHTA:

1) ymomunanue Bo3pacta (rpumepsl 2, 15, 18, 19),

2) ynnoMuHaHue BHemHoCTH (mpumepsl 3, 11, 16, 19, 33),

3) ynoMuHaHUE 4YepT XapakTepa u npuBsiuek (2, 12, 14, 17, 23, 25, 27, 28),

4) cTepeoTHNU3AIMUs OTHOCUTEJIBHO HAIIMOHAIBHOCTH W/WIU CHelUu(PUIHBIM

uHTepecam (mpumepsl 1, 7, 13, 20).

OcTanbHbIC MpUMCEPHBI, HC OTHOCAIIHCCA K HpCHCTaBHCHHOﬁ KJIaCCI/I(I)I/IKaHI/II/I,

HHTCHPCTUPYIOTCA KaK ITYyTIMBast HEBCKIIMBOCTh KOHTCKCTYAJIbHO.

Jlekcuyeckne, CHUHTAKCUUYECKHE M  JIEKCUKO-CUHTAKCUYECKHE CpEeICTBa
co3nanus dpdexra MyTIuBONH HEBEKIUBOCTH IMOMOTAIOT CO3/1aTh SIPKUNA CMEXOBOM

o0pas3:

- metadopa
I yo-yo with my weight and I just want there to be evidence that at some point

1 did look like that

- UPOHUSA
— But when there'’s a camera crew there, I can't park a car (disappointingly).
— It’s tough being an actor. It’s not easy.

— And the audience goes: «Oh, poor thing!»

- capkasm

— So I have the Gorn head from the original series from the episode «Arena»—
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— (pointing at the audience) Like they know what that is! (imitating smoking a
pipe) Hmmm, the Gorn head... He is a real collector! What the fuck is the Gorn
head?

- KajgamMOyp
(to Will1.Am) You did tweet some really good pictures of yourself at the

Jubilee celebrations. There is you with Will.one.is.

- OJINLIETBOPEHHUE
(about a new role of Princess Margaret) That'’s exactly what my therapist
says. <...> The Irish has got to move out before I let in another lodger. She's not

coming!

- DIIUTET
And I remember the reason I cast you was because I thought you were a cool

sort of brooding thespian.

- CHHEKIIOXa

And I was one of the little squares on an enormous screen.

- OKKa3MOHAITU3MBI
— Not a permanent [social bubble], an occasional one. We bubble up together
when we are doing TV shows and stuff.

— Yeah, we just bubble up together.

— That must be hard as an actor to act with [a monkey]— [ mean—

— Well, maybe she was a professional. You 're being a little bit monkeous.
I love the fact you've outroyaled him with your outfit there as well.

- CpaBHECHHE
— I've always disliked her. Is she nice?

— She is almost as mad as you.
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What the fuck is the Gorn head? It s like someone you hate in prison.
Tiny bladder. Bladder like a pea.

- Tpajganus

Not a real captain, not a real American, not a real anything. Much like my

life.

- PUTOPHUYECKHUH BOIIPOC
— Nothing rude by this, but there is an age difference.

— Is there?

You know, I've watched admired an-and laughed and they're, I mean... Jesus

Christ, why did I come on the show?

- IpsiMast pedb
Every time I've ever met Hugh he's very grumpy, he's like, « Whatever, rock
star, fuck off».

And the audience goes: «Oh, poor thing!»
Everyone's going: « What the fuck’s happened? ».

- anadopa

Not a real captain, not a real American, not a real anything.

- sanudopa
Everyone's going: «What the fucks happened?». I'll tell you what happened.
Pizza happened.

HemanoBaxHyt poib B BOCHPHUATHU BBICKA3bIBAaHUS B KaueCTBE IIYTIHBOTO
TaK)Xe UTPAFOT MPOCOINYECKHUE M SKCTPATUHTBUCTUICCKHAE CPEACTRA.
- sM(aza

- CMBICJIOBOC YIapPCHHUC
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- HHTOHAIUSA
- rmay3a
- MUMHUKA/KECTHI

- IAapOaIUPOBAHUC
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BeiBoabl no riaase 11

JlaHHOE WCClieZlIoBaHNE HAIEEHO Ha MCCIEAOBaHUE CPEACTB CO3IaHMS
spdexkra NUIyTIMBOW HEBEXKIMBOCTH B IOMOPHCTHYECKOM TEIEAUCKypce Ha
Mmatepuane Opuranckoro komenuiHoro moy «The Graham Norton Showy.
OCHOBHOH 11€TIBI0 YYACTHUKOB IIOY SIBIISIETCS peKJiaMa CBOETO MPOEKTa, a OHOM U3
3aja4  co3daHue  IOMOpUCTHYecKoro 3 @dexTa, KOTOPBIA  CIIOCOOCTBYET

Pa3BJICUCHUIO 3pHTCJ'I€I>i H IIPUBJIICYCHHUIO BHUMAHUA K cOOCTBECHHOM IepCcoHe.

B xozxe ananm3a BBIMYCKOB KOMEIWWHOTO IOy OBLJIO BBISIBICHO HECKOJBKO
BUJIOB Pa3BUTHS JAMAora/ MoJUIOTa, COIEPIKAIIETO IIYTINBYIO HEBEXKIMBOCTh KaK
CTPaTeTuio CO37aHUsI COOCTBEHHOTO TMOJOXKHUTEIHHOTO 00paza M peKjaMbl CBOETO
npoekTa. Peanu3anus myTauBON HEBEKIMBOCTH B KOHTEKCTE aHAIM3UPYEMOTO
HAMHU KOMEIUUHOIO IOy HMMEET CJIEIYIONIYI0 CTPYKTYpYy U pPa3sHOBUIHOCTU: 1)
MHoroperiukoBas Iy TJIUBas HEBEKIIMBOCTh (uepena COBMECTHBIX
IOMOpUCTHUECKUX  (aHTa3ui),  BKIOUawmas B cebd  MHUHUMAJIbHO
B3aHMOJICHCTBYIOIINI IOMOp, MOAAECPKUBAIOIIAN IOMOP U CAMOYHUUYMKUTEIbHBIN

10MOD, 2) OTHOPETIUKOBAs Ty TINBAsi HEBEKIUBOCTb.

MHOTOPEIUTUKOBBIM  IOMOp WJIM dYepedAa COBMECTHBIX OMOPHUCTHYECKUX
danTa3uii (joint fantasizing) cocTouT M3 OOMEHA MHOTOUMCICHHBIMH PETUTMKAMU
MEXIYy BCEMH yYaCTHHKAMH KOMMYHHUKAIIMH. MHOTOPEIUIMKOBBIA  FOMOP
XapakTepusyeTcss  HauOonblnei  0O0pa3HOCTHhIO,  JOCTUTaeMOW  3a  Ccuer

Pa3HOOOPa3HBIX CTUIIUCTUYECKUX TTPUEMOB.

OI[HOpGHJII/IKOBaH IIyTIIMBasA HCBCIKINBOCTb OTIIMYACTCA MEHBIIICH CTEIICHbIO
B3aMMOJICHCTBUS MCXKIY Yy4YaCTHHMKaMW KOMMYHUKAIIUH. I[aHHBIﬁ BUA OHaJiora
CBOAUTCA K OTCYTCTBUIO OTBCTHBIX PCINIMK PCHUIIMCHTA W MHWHHMAJIBHOMY
BOBJICYCHHUIO ITPOYUX YIACTHUKOB KOMMYHUKAIIUH. HpI/IMCLIaTeJIBHO, YTO TaKOU BU
O6I].[€HI/I$I HMCCT BBICOKYIO CTCIICHb «arp€CCHUBHOCTH», KOTOpasd MHUHUMHU3HUPYCTCA
CICAyIomMMHu IIPparMaTU4CCKUMHA (baKTOpaMI/IZ OJIM30CTH KOMMYHHKAHTOB H

O4YCBHUJHAsA HEPCAJIBbHOCTL COACPIKAHWA BBLICKA3bIBAHUA, d TAKIKC OOINOJIHAIOIIASA
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peIUIMKa OTHPABUTENS PEYH, CMATYAroNias H3HAYAIBbHOE «JTUKOYTPOXKAIOIIEE»
BBICKa3bIBAHHUE.

Crparerun co3ganus 3pQexra NIyTIHBOM HEBEKIUBOCTH, OOHAPYKCHHBIC B
pe3ysbTare aHajn3a IPUMEPOB, MPEICTABISIOT COO0M YIOMUHAHMS TE€X WJIM MHBIX
aCIEKTOB JIMYHOCTU YEJIOBEKa, Ha KOTOPOrO 3Ta «HEBEXKIIMBOCTH» HAINpaBJICHA.
OTU acCleKThl ITYTIWBO WHTEPIPETUPYIOTCS KaK HEIOCTAaTKU, YTO M MOPOXKIAET
HYKHBIH 3@ dekT. K TaHHBIM CTpaTerusM OTHOCSTCS:

1) ynmomuHanue Bo3pacra,

2) yIIOMUHAHHUE BHEITHOCTH,

3) ynoMuHaHue 4epT XapaKTepa U NpUBBIYEK,

4) cTepeoTUNU3alNs OTHOCUTEIHLHO HAIIMOHAIHLHOCTH W/WIH CIeNU()UIHBIM

HHTCPCCaM.

Cpenu cpeactB coznanus 3(dekra NIYyTIMBOM HEBEXKIUBOCTH ObLIU
BBIJICNICHBI JIeKcHueckue (MeTadopa, UpOHHs, capKa3M, KanamOyp, OJIMIIETBOPEHHE,
AMUTET, CHHEKI0Xa, HAPCUUA-YCHIIUTEIHN, OKKAa3WMOHAJIM3Mbl), CHHTAKCHUECKHUE
(puTOpUYECKWiI BOMpOC, TpsMas pedb, mapueisaus, anadopa, smudopa),
JICKCUKO-CHHTaKCHYeCKHe (CpaBHEHHE, Tpajalus), a TaKkKe IMPOCOIUICCKHUE
(omdaza, CMBICTIOBOE YAAapeHHE, MHTOHAIUS, Tay3a) U IKCTPATUHTBUCTHUECKUE

npuemMbl (MUMUKA/ )KECThI, TApOAUPOBAHUE).
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3akiIroueHue

Takum  oOpazomM, B  JaHHOM  WCCIICJOBAHUU MBI  PACCMOTPENH
JWHTBUCTUYECKYIO PEATM3allAI0 IIyTIUBOM HEBEXKIMBOCTH (banter) B KOHTEKCTE
IOMOPUCTUYECKOTO TEJIeIMCKypca Ha MaTepuaje OpUTaHCKOTO KOMEIHIHOTO IIOY
«The Graham Norton Show», a Takxke IpeIOKIIA METOJT aHATTN3a UCCIIETYEMOTO
SBJICHUS,  COBMCHIAIONIMN  TParMaJMHTBUCTHYCCKUN,  CTHJIMCTUYCCKHH U

IMCKYpC-aHaIu3.

B xoze ananm3a BBIMYCKOB KOMEIWWHOTO IOy OBLJIO BBISBICHO HECKOJBKO
BUJIOB Pa3BUTHS JAMAiora/ MoJUIora, COIEePkKAIIEro IIYTIUBYIO HEBEXKIMBOCTh KaK
CTPaTETUI0 CO3/JaHMs TOJIOKHUTEILHOTO 00pa3a cebs W CBOMX COOECEIHUKOB C
HEeNbl0 JajdbHEeHIe Koiutadopaluu W peKiIaMbl CBOEro mpoekTa. Peanuzarus
IIYTJAMBOM HEBEXKJIMBOCTU B KOHTEKCTE aHAIM3UPYEMOTO HAMU KOMEIUUHOIO IOy

VMMEET CIEAYIOLIYIO CTPYKTYPY U PA3HOBUIHOCTH:

3. MHoropeminkoBasi IIyTAuBas HEBEXKIMBOCTh (Uepella COBMECTHBIX
IOMOPHUCTUYECKUX (DaHTa3ZHM )
-  MuHUMaIBHO B3aUMOAEHCTBYIOIIUN IOMOP
- TlopnmepxxuBaromuii FOMOpP
- CaMOYHUYM>KUTENBHBIN FOMOD

4. OIHOpEIUIMKOBAs LIYTINBAS HEBEXKIUBOCTh
B xone otbopa MaTepuana yUuThIBAIUCH CICIYIOMINE KPUTEPHUU:

5) 3arparuBaemasi Tema,

6) cremneHpb OJIM30CTH U JABHOCTH 3HAKOMCTBA YUYaCTHUKOB,

7) cTemneHb MPaBAUBOCTU BHICKA3bIBAHUS O PELUITUCHTE,

8) HaMEpEeHHOCTh/  CIy4allHOCTh  <JIMKOYTPOXKAIOIIET0»  3aMEYaHws,
ompezaensieMas JaJbHEUIIEH pEaKIMEd U BOBJICYEHHOCTHIO PELIMIIMEHTA B

quanor (+ peakuus Ipyrux y4YaCTHUKOB KOMMYHUKALIMU U ayJJUTOPHH ).
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Taxke B xone aHanmu3a ObUIM BBISBIEHBI CTPaT€rMM M CPEACTBA CO3JaHUS
s dexra mymIMBON HEBEXKIMBOCTH. K cTparerusM oTtHocsTcsa: 1) ynmoMuHaHUE
BO3pacTta, 2) YNOMUHAHHUE BHEIIHOCTH, 3) yNOMHHAHUWE YepT Xapakrepa u
OpuBbIYEK, 4) CTEpEOTUIU3ALUS OTHOCUTENBHO HAIMOHAJBHOCTU  W/WJIH
cnenupuuHbiM uHTEpecaM. CpeacTBa BKIIOYAKOT B ce0s Jiekcuueckue (Metadopa,
UpOHUS,  capka3M,  KajgamOyp,  OJMLETBOPEHUE,  OIUTET,  CHUHEKJO0Xa,
Hapeyusi-yCUINTEIU, OKKa3MOHAIN3MBbI), CHHTaKCUYeCKHUe (PUTOPUUECKUNA BOIIPOC,
npsiMas pedb, Napuesinus, axadopa, smudopa), JEKCUKO-CHHTAKCUYECKUE
(cpaBHEHHeE, rpajanus), a TaKxke Mpocoanyeckue (ImMdasa, CMbICIOBOE yIapeHUe,
UHTOHALIMS, May3a) W OKCTPAJIMHIBUCTHUYECKHE MpUEMbl (MUMHUKA/ >KECTHI,

NapoJIUPOBAHUE).

B paMmkax AHMCKypCHMBHOTO TOAXOIA K HCCIEIOBAHUIO (HE)BEXKIUBOCTH H
0COOEHHOCTEH IOMOPHUCTHYECKOIO TeNeAUCKYypca ObUIM IPOaHaIU3HPOBAHBI
IOPOTSDKEHHBIE  OTPBIBKM  JIMAJIOTOB/TIOJIMJIOTOB, YTO TO3BOJIMJIO HPUNWTH K

CJICAYIOIIMM BBIBOJIAM:

I. Bug nguckypca, B KOTOPOM TIPOTEKAECT B3aUMOACHUCTBUE MEXKIY
YYaCTHUKAMHU, Yb€ OCHOBHOE KOMMYHHKAaTHBHOE HAaMEpPEHUE 3aKJIIYaeTCs B
CMEXOBOM OOIIGHMM B paMKaxX TEJICBU3UOHHOTO 110y, JUKTYET CTEICHb
MO3BOJUTEIbHOM WHTEHCHUBHOCTH IIYTIIMBOM HEBEXKIUBOCTH, TEM CaMbIM
pacmupsigi CHEKTpP JIMHIBUCTUYECKUX CPEACTB, JIEKCEM M TEM, KOTOPBIMA MOXKET
ONEPUPOBATh YUYACTHHUK. PUTyanu3upoBaHHOCTh (HE)BEKIMBOCTU (rpy0OCTH) B

JaHHOM BHUJC JUCKYpCa CHUKACT PHUCK KOMMYHI/IK&THBHOﬁ HCyIa4uu.

2. Ha MHTEHCHBHOCTh «HEBEXJIMBOCTH» LIYTIUBOTO BBICKA3bIBAHUS BIMSET
HaJIM4YME€ B pPEYM OTHPABUTENS CIEAYIOIEro: 1) CTHIMCTUYECKUX CPENCTB
(JIeKCUYEeCKuX, CUHTAKCUYECKHUX, JIEKCUKO-CUHTAKCUYECKHX ); 2)
AKCTPAJIMHIBUCTUYECKUX CPEICTB; 3) B3aUMOACKHCTBUE ajpecara MIyTJIMBOU

HEBEKJIMBOCTH B TIOCTPOCHHUHM IOMOPHUCTHYECKOro oOpa3a. B ciywae wux
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MHUHHUMAJIBHOI'O ITPOABJICHHUSA HIIM OTCYTCTBUA BOO6H.[€, ITyTJIIMBas HCBCIKINBOCTDH

UHTEPIPETUPYETCS KaK IpyOOCTb.

3. Cnoco6 peanu3zanuy IIyTIUBOM HEBEKIMBOCTU HAMPSAMYIO 3aBHCHUT OT

HWHAUBUAYAJIIBHOTO CTUJIA O6IHGHI/IH 1 SI3bIKOBOM JIMUHOCTHU TOBOPAIICTO,
I[EUIBHGIZIHPIG MNCPCIICKTUBHLIC HAITPABJICHUA JAHHOI'O UCCICIJOBAHNA!

- HCCIICIOBAaHHWE TMPAarMajJuHTBUCTHYECKHX OCOOEHHOCTEW OpHUTaHCKOTO/

aMEpPUKaHCKOT0/ aBCTPAIMICKOTO BEYEPHEr0 KOMEIUINHOTO 110Y;

- CpaBHEHHE OCOOEGHHOCTEH cpeaAcTB co3gaHusi d¢pdexkra MIyTIUBOM
HEBE)KIMBOCTH HA Marepuaie aMepUKaHCKOTO M OpUTaHCKOT0/aBCTPAIUHCKOTO

IOMOPUCTHYCCKOI'O TCICAUCKYPCA.
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INPUJIOKEHUE

(1)

(talking about a new Matt Damon film)

DAMON: I was surprised that I hadn't heard [the story] and it's these guys who
were our age (points at other guests, himself included), middle-aged guys who
BONNEVILLE: (visibly confused looks around the studio)

DAMON: I mean, roughly.

THE HOST: He’s still chasing that Colin Firth dream.

DAMON: There's a number of times I came up to him on set and told him how
much I loved The King's Speech. (continues telling the plot of the film)
BONNEVILLE: (takes a sip of his beverage)

DAMON: (interrupts his speech) You’ve picked up the glass.

MURRAY: It’s a great story. Keep talking. (picks up his own glass)

DAMON: This is the only way I’m gonna get out of here sober. I’'m gonna answer

every question.

2

THE HOST: Here’s a little clip of the movie. It's George Clooney who plays the
head «Monuments» man.

DAMON: Of course.

THE HOST: Of course, he is the head one.

MURRAY: He wrote it and directed [it]. What’s he gonna do? (rolls his eyes
mockingly)

3)

BONNEVILLE: And then at the bottom there was another name for my
part which they'd failed to wipe out so you know... I was thrilled. (sees the
reaction of the host) And I’m not going to tell you!

THE HOST: Give us a clue! Was it an English person?

BONNEVILLE: It was actually, yeah.
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MURRAY: It’s Victoria Beckham.
BONNEVILLE: (starts mockingly choking Murray) You said you wouldn’t tell!

4)

(about Bonneville’s character in Downton Abbey)

THE HOST: Lord Grantham, and I think this is fair to say, he's always wrong.
BONNEVILLE: You know when your name comes out of a dog's arse and the
titles...

THE HOST: Lady Cybill. You killed her. Blood on your hands.

MURRAY: You killed someone on the show?

BONNEVILLE: No, I didn’t.

DAMON: (in accusatory manner) Murderer! Murdere-er!

BONNEVILLE: Dr. Clarkson, okay? Up to then—

MURRAY: (puts finger in his ears) Don’t tell me! I haven’t seen the show.

(5)

BONNEVILLE: (stands up and leaves the studio) Excuse me. I gotta go pee.
(points at Murray and Damon) Close ups on them.

THE HOST: Tiny bladder. Bladder like a pea.

MURRAY: With all due respect, we have commercials in America. He can go and
do this in the middle.

THE HOST: We just keep going. BBC. Bladders of steel.

(6)

(about Behind the Candelabra movie)

DAMON: We felt a big...(long pause) ahh, sense of responsibility. (Murray
chuckles)

THE HOST: Keep talking. Don’t pause there.

MURRAY: Remember that night when you were going over the script in your

woolly jumper? (reference to earlier picture of Bonneville in a jumper)
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BONNEVILLE: It’s my favourite jumper!

DAMON: I actually asked to wear a woolly jumper in every single scene.
MURRAY: (mimicking Damon) Is this a scene where I take off my woolly
jumper?

DAMON: «So, in this scene in the hot tub am I gonna be in my woolly jumper?»

BONNEVILLE: (to the host) Have many guests walked off the show?

(7)

THE HOST: What everybody wants to know is if you do the wink.
RANGANATHAN: I know what everyone is thinking, because I got it on social
media: «He is sort of winking all the time anyways (referring to his droopy eyelid).

They should call it “The Weakest Wink™».

(8)

THE HOST: But some of these songs you were writing when you were, what, 14,
15?

CROOKES: es, there 1s one that I wrote when I was 15.

THE HOST: It obviously stood the test of time.

CROOKS: I changed one lyric but other than that, yeah.

THE HOST: What was the lyrics that you changed?

CROOKS: It was the word «but» turned into «because».

RANGANATHAN: It comes with maturity, doesn’t it?

9)

(about his dance lessons for a movie)

BUTLER: I never danced before I was so self-conscious. So, it’s really opened up
a lot now.

THE HOST: So when you are alone you do dance.

BUTLER: Or if I'm at a party where nobody has cell phones.

THE HOST: Ooh, (sarcastically) one of those good parties.
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(10)

(about his running technique on shooting a film)

LOWDEN: It was very sort of expressive as I would probably describe it. So, I had
to tighten it up quite a lot.

THE HOST: Did you get the Tom Cruise arms? (mimicking Tom Cruise running)
LOWDEN: It sounds like you get a pair of them in a pack. The first director was
about the same height as Tom so like it was very easy for him to be tight. Whereas
when you're long and tall (points at Banjo, who is nodding) yeah...although I bet,
you're very good at being tight.

THE HOST: (to the camera with a panic expression) If you’ve just tuned in...

(11)

BUTLER: Maybe sometimes I have a southern twang, but I don't think this is
southern. If I tried to sound like Elvis, I would sound very different right now.
THE HOST: Don't do it.

BUTLER: You would have to pay extra for that.

(12)

LOWDEN: What they actually phoned was three tons of pure gold billion, which
then had a street value of 26 million sterling.

YEOH: Oh, that's worth stealing.

THE HOST: Michelle is in the van now.

(13)

LOWDEN: It was one of the first major times that blue-collar criminals worked
with white collar criminals. And because it was the 1980s, and I'm told that the
1980s was a, you know, a Daft Era...

THE HOST: Don't look at me. What would I know about it, Jack?
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(14)

SHYAMALAN: There is this new generation that is getting to see these movies.
So, guys, don't say anything to your kids, please. Just let them watch.
GELLAR: (to M. Night Shyamalan) Can I tell you the most embarrassing story?
SHYAMALAN: Oh, no. Did you tell the ending?

GELLAR: No, no. Not of that movie.

SHYAMALAN: Will it be hurtful?

GELLAR: No, to my relationships it almost was. It’s a Freddy Prince story. (to
audience) Have we all seen “The Sixth Sense” here?

SHYAMALAN: Oh my God! Don’t do it!

THE HOST: (expressively with hand gestures) What did he just say?
BECKETT: We are about to see a dead person in a minute.

(15)

SHYAMALAN: As I was watching the clip, I was trying

to get out of director mode. I was like «Think of something entertaining to say».
Because I was all I was doing was seeing it clinically (proceeds to analyse the
scene from the director’s point of view)

THE HOST: Is that how you watch everything?

SHYAMALAN: Yeah.

THE HOST: That must be hell!

SHYAMALAN: It's a real issue at our house. Because | have three girls and my
wife, and they just want to watch things. They won't let me watch stuff with them
because I'll wince, or I'll have involuntary feelings about things that I see.

GELLAR: Please, don’t show a clip of me.

(16)
(about the premise of the movie)

SHYAMALAN: <...> and the only way to stop it is if they voluntarily choose to

kill one of their own family members.
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THE HOST: Oh, no.
BECKETT: I'm immediately dead in my ass. If the dog could survive.
SHYAMALAN: Your story wouldn’t be that suspenseful.

(17)

MARGOLYES: I am nearly 75 and it becomes important to be able to get to the
toilet when you want to.

PERRY: Is everything OK right now?

MARGOLYES: If I start to fidget, get worried.

(18)
MARGOLYES: I was going home through the meadows and heard rustling above

me...almost everything is above me actually.

(19)
MARGOLYES: (about a show tour) I’'m going to California...
WILL.I.LAM.: (interrupts) That’s where I’'m from.

MARGOLYES: I know that, darling.

(20)

LADY GAGA: I started using Italian accent 6 months before we started filming
and then [ stayed in it while we were filming. Which was “super fun” for Adam. I
made him deal with that (in Italian accent) every fucking day.

THE HOST: Still doing it.

DRIVER: (checks his watch)

21)
(a video of Paul Mescal receiving BAFTA)
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MESCAL: I'm probably forgetting people and I'm incredibly nervous so um... my
mom and dad at home, I love you so much. Thank you. I don't know what else to
say. (leaves the stage)

AYOADE: (after a round of applause) What an absolute bastard.

(back at the studio of the show)

AYOADE: Yeah, and I stand by that. Your entire energy was toxic.

(22)

THE HOST: Richard, you go clubbing, don't you?

AYOADE: Well, look, this is a rare night off for me. No, I've never been to a club.
MESCAL.: (very quietly) Really?

AYOADE: There wasn’t even a gasp from the audience. The audience just as one
went: «Uh-huh». Why would I go to a club? I have records at home.

THE HOST: Fair enough.

CORRIN: Do you dance to them at home?

AYOADE: I uh put them on and I make sure they're not scratched. So I just watch
that record while it's finished. I'm basically like a lifeguard.

(23)

THE HOST: (to Emma Corrin) This is a weird thing. So your mother... I mean you
played Princess Diana because you look like Diana, but your mother even more
looks like Diana.

AYOADE: Are you trying to recast «The Crown»?

THE HOST: I'm not sure. I don't want to spoil it for you Richard...

(24)

(Paul Mescal about his father’s play)

MESCAL.: It was like a one-man play with like loads of crazy costumes, and I only
realized towards the very end of the play that he was wearing fake beards and eyes.

THE HOST: Now, either your father's a brilliant actor or you were a bit thick.
89



MESCAL: Yeah, I was just focusing on the «Maltesers».

(25)

(about the idea for his new book)

AYOADE: I'd see all these uh books which had never been taken out or had only
been taken out last time in 1930 in this whole slightly fussy library. And I started to
feel sorry for these books and I thought, you know, maybe they're feeling bad like:
«I'm not interesting, no one's engaging with me». So that's where the idea came
from. It's not autobiographical.

CORRIN: It’s autobiographical fiction!

AYOADE: I had to imagine what it was like to not be popular. Let me tell you, that

wasn’t easy.

(26)

THE HOST: Tomorrow night on BBC One from 7:15. I mean, it's rare to have a
perfect— what are you saying, Daniel?

EAST: He’s just looked a me and said: «You must be exhausted».

MYRIE: No, he’s saying: «I want to be on “Strictly”».

THE HOST: «I own a dinner jacket, so please have me».

(27)

THE HOST: Lovely to see you. Have you come straight from rehearsal?
MCKELLEN: Oh, it’s exhausting. Yes, we have. We’ve come straight from
rehearsal. We've got a few days left. Oh, it's fun and games. (to the host) Apart
from this show, when did YOU last do a pantomime?

THE HOST: (pretends to struggle) In nineteen...In 1990. In Harrogate.
MCKELLEN: Were you in a frock?

THE HOST: No, no. I played Rolo, I think.

MCKELLEN: Thigh boots?

THE HOST: No, I think I wore those things. Knickerbockers.
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MCKELLEN: Was that the attraction of doing this?
THE HOST: It was a job, lan. It was a job. That was the attraction.

(28)

THE HOST: When I saw that Jennifer Aniston, Reese Witherspoon, Steve Carell is
in it, it’s about daytime TV—

ANDREWS: I hear it’s great, by the way.

THE HOST: Yeah! Well, I told you backstage.

(29)

(about a new show)

ANDREWS: I'm dying to see it, [ must say. I really am.
ANISTON: Guess what, it’s tonight.

ANDREWS: Oh, is it tomorrow here?

WITHERSPOON: It’s tonight everywhere in the entire world.
ANDREWS: So what are we doing here, for God’s sake?

(30)

MCKELLEN: (to Julie Andrews) You were saying that you only became famous
when you were in movies. Darling, you were famous in our house. (singing) «We
will be educating our childreny...

ANDREWS: Oh, that’s right. It was a radio series, yes.

MCKELLEN: It was a radio series, and the star was—

THE HOST: Even I’m not that old.

(1)
MCKELLEN: When we finished the film, someone suggested we should go to a

club. It was an odd club because it wasn't in any sort of premises that I recognize

as being congenial to having a good time. It's like an old school or something. At
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the door you could pay the entrance submission, but the more you took off before
you went in, the less you had to pay.

ANDREWS: T ought to know—

MCKELLEN: Yes, I know you do. I’'m going to tell you. I wore my underpants,
rather fetching pair of silver lament trousers that someone provided for me, and I
still got them at home. Well, and I can’t tell you what went on in there.

THE HOST: Right. Dame Julie Andrews is right there!

(32)

ANDREWS: Can you tell me where your pub is.

MCKELLEN: It's in the East End in Limehouse. Charles Dickens used to go there.
And Graham's been there.

THE HOST: It runs the gamut. It's quite a wide demographic.
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