BbinyckHasa kBanndukauMoHHasa paboTta

(MCMOSIHEHME BOKAJIbHON KOHLIEPTHOWM
nporpamMmmbil)

HanpaBJieHMe «BokanbHOe UCKYCCTBO»
Y)KxaH XeHOUH

[lporpamma:

1.B.A.Mouapt Apusa [1oH XKyaHa "Finchan
Dal vino" (n3 on."loH XyaH")
2.A.PybuHwtenH PomaHc [lemoHa " { TOT,
KoTopoMy BHMMana" (13 on. "[leMoH")

3.A.Kanbpapa Apus "Selve amiche”

4.C.AoHayaun "O, del mio amato ben’



5.I'XaHepaHbsH "[lap HanpacHbIRX, gap
cnydanHbin' PykosoauTtenb BKP:
3acny)>xeHHasa apTuctka PO, goueHT
[annHa BnagnmupoBHa [opyakoBa.

PykoBogutenb BKP: HapoaHbin apTUCT
Y36ekckon CCP, YkpaunHbl, CeBepHOM
Ocetun-Ananun, 'panp (panposuny
XaHenaHbSH.

AHHOTaUMUA.

1.CpepHeBeKoBaA UcnaHckasa nereHga o
«HaKa3aHHOM pas3BpaTHUKe»,
obonbCcTUTENE XEHWKMH [1oH XXyaHe,
ABNAETCA OAHUM U3 cCaMbIX MONYAAPHbIX
CHO)XEeTOB B UCTOPUMN MUPOBOIO TeaTpa.

NcTtopua [loH->KyaHa gana Mouapty
NoBOA ANS1 NOCTAHOBKWU NpPO6JiIeEMbI
NUYHoCTU. Ero JoH-)XXyaH — 31O
BOMJoLeHne 6e3paccygHon oTBaru,



KWUMNy4Yen aHeprmm, HeMcTpebmmMoro
onTMMM3mMa 1 nNrbBu K >XnsHn. UMeHHo B
YXN3HEN0OMN 3aKJTHOYEH MMaBHbIN CEKPET
ob6asHunsA aToro repos. OgHaKo ero
3ronsMm, npespeHne K 3aKkoHaM 4YecTu v
MoOpaJZiu CTAaHOBATCA UCTOYHUKOM
Hec4acTb4a A9 BceX, KOro Bctpeyaet [loH-
>KyaH Ha cBoeM nyTn. KoMnosunTop
noavyepKHyn ABOUCTBEHHOCTD,
NPOTUBOPEUYNBOCTDb [lOH-)KyaHa. ITO He
NPOCTO «HakKa3aHHbIN pa3BpaTHUK», KaK B
60/1bLUMHCTBE NOCBSALWEHHbIX MY
nponsBeaeHnn, a cunbHaa JIMYHOCTD,
YXNBYLLAA N0 CBOMM COHBCTBEHHbIM
3aKOHaM.

B kaTanore ceBonx coduMHeHUn MouapT
HasBas «[1oH )XXyaHa» «Becesion gpamMmomn»
(drama giocoso).

MouapT, No CcyLiecTBY, OTKpbIa B «]OH
>KyaHe» coBepLleHHO HOBbIU ONepHbIN
YXaHpP, KOTOpbIN nony4dnn passutue B XIX



BEKE — MCUXOSIOMMYECKYH My3blKalbHYHO
opamy.

TonbKo nocne Toro, Kak rnaBHbIX repou
I1oH XKyaH npeacTan BO MHOXXECTBE CLIEH,
NONY4YNJT KOCBEHHYHO XapaKTEPUCTUKY,
MouapT AaeT ero 3aKOH4YeHHbIN
MY3blKaslbHbIW NOPTPET B 3HAMEHUTOU
«apuu ¢ wamnaHckum» (Finchan Dal Vino)

JTa apua NoJsiHa XXU3HEHHOW SHepPruu,
6ypHOro Becesiba U OrHEHHOIO
TeMrnepamMeHTa. Takoun xapakTrep
co3paérca bnarogapsi CTpeMUTENIbHOMY
Temny, aHPapHbIM MHTOHALMAM U
HernpepbIBHOMY ABUXEHUIO MY3bIKW.

OHa HaxoguTca No4YTU nepen caMblM
dunHanoMm | gencTeusl, KOHUEHTPUPYSA Te
Bblpa3nTesibHble 3/1eEMEHTbI, KOTOpble
6b1/IN HAMEeYeHb! B NpeablayLnx
HOMepax. ITa apua pacKpbiBaeT rfaBHYHO
CYTb HaTypbl [1OH JXyaHa.



2.K co3pgaHuio onepbl

«[1eMOoH» PYyGUHLUTENH NPUCTYNuN B
KoHue 1871 ropa. JInbpeTtTo 6bI710
HanMcaHo N3BECTHbIM B TO BpeMH4
6norpadom u nccrnepoBaTenem
TBOop4YecTBa M. 0. JlepmoHTOBa [1. A.
BuckoBatoBbiM (1842—1905).
YBJ1Ie4EeHHbIN NO3aMON PyObuHLLITENH Nnucan
onepy ¢ nmxopaao4vyHon 6bicTpoTon. OHa
6bl/1a 3aKOHYEeHa B TPU MecsiLa U
npejacTaB/ieHa B anmpekunto MapmmHcKoro
TeaTpa B [leTepobypre. Bcnep 3a atum
nocsiegoBaJsl TpeEXNETHUN Nepuos
OXXnaaHMa NOCTaHOBKU, U nnb 13 (25)
AHBapA 1875 roga onepa yBugena CLeHy.

B noame JlepMOHTOBA

(1841) PybuHwiTenHa npmBnek
POMAHTUYECKU MATEXHbIN 0bpas
HemMoHa. B onepe OH npeacraeT Kak
CUfibHas, rNyoboKo NpoTuBopeYvmBas
HaTypa. Bonnowaa aToT C/TIOXHbIN,



MHOrorpaHHbIn 06pa3s, KOMMNO3NTOP
NOAYEPKHYN €ro Tparn4yeckyro
obpe4yeHHOCTb U ognHo4vecTBO. O6pas
Tamapbl B onepe NCrosiHeH AyLLIEeBHOM
YNCTOTbI. KOMMO3UTOpP NOKa3bIBaET €ro B
PaA3BUTUN — OT AETCKOW
HENMnocpeaCcTBEHHOCTU U BE3MATEXXHOIO
NOKOS1 Yepe3 CMSATEHMNE N AYLLEBHYIO
60pbOY K NTFO6BU, MOSTHOU CaMOOTPEYEHMUS.

A TOT KOTOPOMY BHMMana:HeoXxugaHHoO
namMmnapga racHet, Tamapa BUguUT B KeJibe
IleMoHa u cnpawuBaeT ero: «KTo Thbil...
MONBWU...» [1eMOH, oTBe4yada e, roBOpPUT el
O CBOUX CTpadaHusix, XXaxae obHoBJIeHUSA
n Nt0O6BU, KOTOpPasi 3acTaBuna
BO3HeHaBuAEeTb 3710

3.«Selve amiche, ombrose piante» — apus
n3 onepobl «La Costanza in Amor Vince
L'inganno» (MocTosHCTBO B Nt06BY
no6exxaaet o6MaH), HanMcaHHOM’
NTanbAHCKUM KOMMO3UTOPOM AHTOHUO



Kanbgapa

4.9710 necHa «O del mio amato ben» (O,
Mon goporue) CtedaHo [JoHayau
(Donaudy).

9TO NecHA U3 ABYX KYMJIETOB, U TeNepb
9TO MECHSA C ycroKanBaloLlmnm cepaLie
copepXXaHnem.

5.3aK/o4aeT nporpaMmMy poMaHc
coBpeMeHHoro komnosutopa I.I.
XaHepaHbAHa «[lap HanpacHbIn, gap
cny4vyauHblU...» Ha cTuxu A.C.T1ylwKnHa.
OTnnynTenbHoOn Yeptoun [panpa
XaHegaHbAHA ABNAETCA ero yMeHue
CTaBUTb CJIOBO BO I1aBy MY3blKW, YTO
NoMoraeT neBLy AOHOCUTb CMbIC/ U
nepefaBaTb HAaCTpPOEHME Npon3BeaeHuUA.

Final qualifying work (performance of a
vocal concert program) "Vocal art"



Sidorov Nikolay Igorevich
Program:

1.W. A. Mozart Aria of Don Giovanni
"Finchan Dal vino (from the op. "Don
Giovanni")

2.A. Rubinshtein Romance of the Demon 'l
am the one to whom | listened" (from the

op. "Demon")

3.A. Caldara Aria "Selve amiche"”
4.S. Donaudi "0, del mio amato ben”

5.H.Khanedanyan — “[lap HanpacHbIW, Aap
C/lydauHbIn...

Supervisor of the FQW: Honored Artist of
Ukraine, People's Artist of Uzbekistan and
the

Republic of North Ossetia -



Alania, Professor of the St. Petersburg
University Hrair Hrayrovich Khanedanyan.

Annotation

1.The medieval Spanish legend about the
“punished lecher”, the seducer of women,
Don Juan, is one of the most popular plots
in the history of the world theater. The
story of Don Juan gave Mozart a pretext
for posing the problem of personality. His
Don Juan is the embodiment of reckless
courage, seething energy, indestructible
optimism and love of life. It is in the love of
life that the main secret of the charm of
this hero lies. However, his selfishness,
contempt for the laws of honor and
morality become a source of misfortune
for everyone Don Juan meets on his way.
The composer emphasized the duality and
inconsistency of Don Juan.This is not just
a "punished lecher’, as in most of the
works devoted to him, but a strong



personality living by his own laws.

In the catalog of his works, Mozart called
Don Giovanni a "jolly drama" (drama
giocoso). Mozart, in essence, discovered
in Don Giovanni a completely new operatic
genre, which was developed in the 19th
century - the psychological musical drama.
Only after the protagonist Don Giovanni
appeared in many scenes, received an
indirect characterization, Mozart gives his
complete musical portrait in the famous
"champagne aria" (Finchan Dal Vino)

This aria is full of vital energy, wild fun and
fiery temperament. This character is
created thanks to the rapid pace, fanfare
intonations and the continuous movement
of music. It is located almost before the
very end of Act |, concentrating those
expressive elements that were outlined in
the previous numbers. This aria reveals the
main essence of Don Juan's nature.

2.Rubinstein began creating the opera The



Demon at the end of 1871. The libretto
was written by P. A. Viskovatov
(1842-1905), a well-known biographer and
researcher of M. Yu. Lermontov’s work.
Fascinated by the poem, Rubinstein wrote
the opera with feverish speed. It was
completed in three months and presented
to the management of the Mariinsky
Theater in St. Petersburg. This was
followed by a three-year period of waiting
for the production, and only on January 13
(25), 1875, the opera saw the stage.

In Lermontov's poem (1841), Rubinstein
was attracted by the romantically
rebellious image of the Demon. In the
opera, he appears as a strong, deeply
contradictory nature. In embodying this
complex, multifaceted image, the
composer emphasized its tragic doom and
loneliness. The image of Tamara in the
opera is filled with spiritual purity. The
composer shows him in development -




from childish spontaneity and serene
peace through confusion and spiritual
struggle to love, full of self-denial

| was the one who listened: Suddenly, the
lamp goes out, Tamara sees the Demon in
the cell and asks him: “Who are you ... say
.... The Demon, answering her, tells her
about his suffering, the thirst for renewal
and love, which made him hate evil

3. "Selve amiche, ombrose piante" - an aria
from the opera "La Costanza in Amor
Vince Linganno" (Constancy in love
conquers deceit), written by the Italian
composer Antonio Caldara

4. This is the song "O del mio amato ben"
(Oh my dear) by Stefano Donaudy. It's a
two-verse song, and now it's a heart-
soothing song.

5."[1ap HanpacHbInX, Aap cay4YamHbln..."



based on the poems of A. S. Pushkin. A
distinctive feature of Hrair Hanedanian is
his ability to put the word at the head of
the music, which helps the singer convey
the meaning and convey the mood of the
work.



