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ABCYPII KAK 3CTETUYECKUI SK3UCTEHIIMAJT
CYBBEKTA IIOCTMOJEPHA

Crarbsi MOCBAIIEHa PAaCCMOTPEHMI0 (YHKIMOHATIbHO-OHTOIOIMYECKNX aCIeKTOB (heHOMeHa
abcypma B HoBeveit dumocodckoit Tpaguiyu. IIpucymmit «COCTOSHUIO MTOCTMOfIEPHa» OTKa3 OT
€[IVTHOJ MUPOCO3epLaTeIbHON YCTAHOBKM C €r0 CMELIEHMeM MHOTOYMCIEHHBIX 9K3MCTEHIAaTbHbIX
HapajiuirM U BO3pacTamollell feTepMMHaLell UPPAaLIOHAaIbHbIMU COCTAB/IAOIIMMY €BPOIECKOMI
KYJIBTYDBI IeATEIbHOCTY MAaCCOBOTO CO3HAHMA IIPUBOANT K CUTYALMY IPMHIMIINAIBHOI HECIIOCo6-
HOCTYV MICYEPIIBIBAIOIIETO OCMBICTIEHNA CTIOKUBIIENCS PeambHOCTH OTHEMbHBIM yMoM. OTCyTCTBUE
HETPOTMBOPEYNMBOIl CBA3AHHOCTY CTPYKTYPHBIX 37€MEHTOB HAO/IIOfaeMoll [eliCTBUTENbHOCTH,
HPMHIMINATIbHAA «HEeYeI0BeKOPa3MePHOCTD» MOCTIeIHell 3aKOHOMEPHO BBI3BIBAIOT HEOOXOVIMOCTD
BBIPaOOTKY IPAKTUK CYOCTaHTUBYPOBAaHHOTO BOCCO3aHMA yTPAYeHHOI! IIepCOHA/IbHBIM YHUBEPCY-
MOM ILie/IOCTHOCTH. BBICTyIas B KadecTBe CBOCOOPA3HOTrO «9K3UCTEHI[VAIa» YeTOBEYECKOI KI3He-
HeATeNbHOCTY, Gurypa abcypiia pacKpbIBaeT CYLIHOCTD OBITUA KaK ObITVA II0 HPEUMYILeCTBY Ye/o-
Be4YecKoro. VIHTepnpeTanys abcypia Kak MCTOYHMKA peaju3aliy TBOPYECKOro MOTeHIMaa JInd-
HOCTM PacCMOTpeHa B TpakToBKe AjbOepa Kamio, 4To mpegocTaBisieT OOIPHbIe BOSMOXHOCTH A/
KOMITIAPAaTUBHOTO M3YYeHMs CMEXHBIX IIPO6IeMaTYecKux obmacreit. Bubnmorp. 3 HasB.
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A. G. Vorotilin
THE ABSURD AS THE AESTHETICAL “EXISTENTIALIA” OF THE POSTMODERN SUBJECT

The article discusses functional and ontological aspects of the absurd in contemporary philosophical
tradition. The renouncement of the position of a unified worldview with its mixing of different existen-
tial paradigms and escalating determination of the public consciousness by the irrational elements of
European culture leads to the situation of a single mind’s principal inability to exhaustively understand
present reality. The absence of noncontroversial relativity between the observable actuality’s structural
elements, its principal “non-human dimensionality”, appropriately summons the necessity to produce
the new practices of lost personal cognition in the universe's substantial reconstruction. Featuring the
peculiar “existentialia” of the human activity, the absurd pattern expands the essence of being as prin-
cipally human. The interpretation of the absurd as a source of personal creative potentiality, as realized
in the Albert Camus's notion, opens wide perspectives in the comparative study of problematical is-
sues in adjoining academic areas. Refs 3.
Keywords: postmodern, irony, existentialia, absurd, individuation, the aesthetic.

IToctMonepH Kak 0cobasi COLMOMUCTOpMYECKas MapajurMa MUPOBOCIPUATUS CO-
BPEMEHHOCTH, CTaBllIasl OTPUIJaHMEM HOBOEBPOIIENCKOrO Mpeana NpefenbHOll pauyo-
Ha/Iu3aluy MHAMBUIHOTO CO3HAHNUA M O3HaMEHOBAaBIIasl Pa3pblB IpeXKHell MeTapusu-
4eCKOJl TPaMUIVIM TMIIOCTa3MPOBAHMA €r0 OBITVA, IPUBET K OKOHYATeIbHOMY paclafgy
eIHOOOPa3HOTO )XM3HEHHOTO MIUpa ¥ IPEXXHNX MOJeell UAeHTUYHOCTU cyObekTa. I1o
C/I0BaM aMePUKAHCKOTO apXUTEKTOpa, TeoOpeTHKa mocTMoaepHa Yapnbsa [lkeHkca, B yc-
JIOBMSAX «IUTIOPATMICTUYIECKO XaOTU3ALN» MUPOBO33PEHYECKNX JUCKYPCOB «MMEIOTCS
ckopee becuncnennbie aANMBUAb — B Tokno, Hoto-Vopke, Bepnune, Jlonmone, Munane
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U IPYTUX TOPOJAX, MMEIOIINX MEeX/[YHAPOLHOE 3HAYeHIe, — KOTOPble KOMMYHUI[UPYIOT
U KOHKYPUPYIOT YT C APYroM...» [1, c.34]. MHOroMepHbIii HOMULIEHTPU3M HOBOOO-
Pa30BaHHBIX HECKPUNITHBHO-I3BIKOBBIX CHCTEM VI CXeM ICTETIIECKOTO BBIPAXKEHISI TNY-
HOCTU TIOPOXK/aeT HeOOXOOMMOCTD BHIPAbOTKY KOHBEHIIMOHATbHBIX MTOJXOM[OB K OI[€HKe
CXOJHBIM 00pa30M PacCIIO3HABAEMBIX /IEMEHTOB CyIero. PeaHnMupoBaHue MeTOfa po-
MaHTUYeCKOJl MPOHNM, IPUOOPETAIOIIero YepThl CIoco6a KOMMYHMKALNY JUCKYPCHUB-
HO CeMapypOBAHHBIX MHTEIEKTYa/IbHBIX €VHNUL], CTAHOBUTCS CBOEOOPA3HOI «HOBOII
TpaHCI.[eHHeHIU/IeI?I» CTEpEOTUIIOB KO/VIEKTMBHOI'O MBIIIJIEHNA.

DparMeHTapHBI MMIEPATUB 3CTE31CA POMAHTIIECKOI SIIOXY, SIB/ISIOINIT COOOI
IIpUMEP 3aMKHYTOCTU OTHENbHO B3ATOTO AMCKYpCa M IepMETUYECKM ale/UIMPYIoLIii
K MIPOJIO/DKEHNIO HAPPALIMM 110 KAHOHY HACTOSIEl CMHTAKCUYECKOIl ONpeie/IeHHOCTH,
B IIO3/{HeliIlIee BpeMsl BBIXOAUT 33 PaMKI JAHHOTO SI3BIKOBOTO IIPOCTPAHCTBA, peannays
COOCTBEHHDII KOMMYHUKATUBHBI moTeHIMan. Ourypa npoHmKa, npexsje BbICTYIIaB-
masi Kak OTCTPaHEeHHasl co3eplaTe/IbHas MHCTAHIVA B CAMO3aMKHYTOI CUCTeMe MHJM-
BUJ[ya/IbHO- [IeHHOCTHBIX OPMEHTALNIT, IpHoOpeTaeT 4epThl PaKTopa [eiICTBUTENBHOTO
mpeobpasoBanus chep coluanpHOro B3auMooTHolreHus. Kak samevaer Ymbepro ko,
«HACTyIIAeT Hpefest, KOIjja MOIepHI3MY Hajlblile MATH HeKy/a, IIOCKONbKY UM BbIpabo-
TaH METAA3bIK, OH]/ICbIBaIOIIH/I]?I €ro CO6CTBeHHbIe HEBEPOATHDIE TEKCTHI... HOCTMO,T_[CP-
HIM3M — 3TO OTBET MOAEPHMU3MY: Pa3 YK IPOLIIOe HEBO3MOXXHO YHUYTOXXUTD, MO0 ero
yH]/I‘-ITO)KeHI/Ie BeoeT K HEMOTE, €TI0 Hy)KHO II€EpEOCMbBIC/INTD: NPOHNYHO, 663 HaBHO-
ctm» [2, ¢.77]. Kpax mpexxHUX cucteM TPAHC/SLMK TPAHCIEH/eHTaIbHO-[[eHHOCTHBIX
HOPMATMBOB O3HAYaeT U CTPeM/IeHMe K BOCIIOHEHNIO YTPAueHHO I[eTOCTHOCTY KaXK-
IOVl 13 BO3HMKAIOLINX CMEXXHBIX MHONVCKYPCUBHBIX CUCTEM. BMmecte ¢ Tem pesymbrar
peannsannumn HBOI;[CTBeHHOI‘O HETAaTUBHO-CMHTETNYECKOrO IIOTE€HIMa/Ia MPOHMNYIECKOTO
MMPOBO33PEHNS] M HeTePMUHALMSA UPPALMOHATBHBIMI KOMIIOHEHTAMI €BPOIIENICKOII
KyHbTypr CprKTypr IIOBCEAHEBHOTI'O OIIbITA IIOPOXKAAIOT CMTyauI/IIO a6cypna KaK IIpUH-
LUIMATBbHOM HEBO3MOXXHOCTY MCUEPIIbIBAIOIIETO TOHMMAHVS Kap/{MHATbHO OTIMYHBIX
MMPOBO33PEHYECKIX CUCTEM.

MeTox TOTa/IbHOI MPOHUM KaK IPEACTABUTENBHON MOV HEKOTOPOTO OT/{ebHO-
TO CO3HAHN TECHO CBsI3aH C purypoit oguHouHoro 6srtust. [Tpo6meMa ofmHOYeCTBa KaK
0c06071 GOpMBI OBITUIICTBOBAHMS HA CETONHSILIHMI JeHb JOCTATOYHO aKTyajIbHa, KOMb
CKOpO HaCYHIHbI ACIIEKTbI HaHHO]?I >KM3HEHHO YCTaHOBKI/I (F}IaBHbIM 06pa30M KOMMy-
HUKATVBHO-T€PMEHEBTUYECKIE) B KOHTEKCTE COLMAIbHOTO MPOSIB/IEHNS, IMEIOIIIe 110
Hpe]/IMyHIeCTBy HeFaTI/IBHyIO Mopaany}o KOHHOTAaInNIo. HeKOTOprf/'I VMHINBNL, OOHAaX-
Jibl OKa3bIBASICh MPUHIUINAIBHO «OTTPAHNIEHHBIM» «IIOCIOCTOPOHHUMM Ha{O0OHOCTS-
MMn» HepCOHaHhHO]/UI IK3UCTEHI NN yMa oT C(l)epbl IIpUBBIYHOTO BHENIHEIIOBENEHYECKOT O
obOHapy>XeHUs, SB/IsIeT co00it 0Opasel] 3aMKHYTOCTI B caMoM cebe. AHaIu3 [{eHHOCT-
HOTO OIpefie/eHNs IMOJ00HOI OTCTPAaHEHHOCTM BO B3aMMOCBSI3U «MUP — XYOXKHUK»
Kak ayTeHTU(UKamm 160 OTIyXK/IeHNUs OHOTO U3 3BEHbEB JAHHOII LIEMM [Ja/l B CBOEM
acce «Mud o Cusude» KpynHeitmmii Teopetuk abcypaa Anboep Kammo. On TemaTnsn-
pyeT abCypy Kak CYLHOCTHYIO XapaKTEePUCTUKY Y€T0BEYeCKOro OBITVS U OfVH U3 OC-
HOBOITOJIAralomXx 3/;IEMEHTOB €TI0 IIPMHIUIINAJIBHOI'O OANHOYE€CTBA, paCKpbIBaA IIOC/IEN -
HUIT CKBO3b IIPU3MY B3aMMOOTHOLIEHWIT IMYHOCTHBIX TUIIOB I [IeSATeIbBHOCTI CYObeKTa
¥ OKpYy’Kaloliero ob1iectsa (3aBoeBaHume, UTPa, POMAaHTUYeCKIe YBIedeHus, OyHT). [Ipn
9TOM TBOPYECKUII IPOL[ECC 1 €T0 KOHCTPYKTHI (B 0COOEHHOCTH UTEPATYPHBIE) B JAH-
HOIT CHCTeMe OKa3bIBAIOTCSI «KOHIIEHTPUPOBAHHBIM» IIOATBEPXK/jeHeM (pakTa camoro ee
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CYILIIeCTBOBAHMA, B MIOAAEPKAHUY KOTOPOTO 3aK/IIOYAIOTCA «MeTapMU3MIecKoe CUacTbe»,
«HaWBBICIIAs PafocThb abcyppar» [3, ¢.207-208].

HauaB ¢ paccMoTpeHns ¢peHoMeHa caMOyOMiiCTBa Kak pe3y/bTaTa IpU3HaHMA Oec-
CMBICTIEHHOCTM MHAIVBMAYa/lIbHOTO CYlIecTBOBaHM:, KaMio, TeM He MeHee, OTKa3bIBaeT
HOCTIeTHEMY B CTaTyce eMHCTBEHHOTO CII0co0a M3MEHEHNA CIOXKMBLIEVICA CUTYALU,
OTMeYasi, YTO «CAMOYOUIICTBO COBEPIIAIOT IIOTOMY, YTO KUTb He CTOUT, — KOHEYHO, 9TO
UCTMHA, HO UCTMHA OeCcIyIofHasi, TpIou3M» (3, ¢.186]. AGCYpOHOCTD SIB/IsI€TCS He CYLi-
HOCTHOJ XapaKTEPUCTUKON BHEIIHEN NEeICTBUTENbHOCTY, HO Pe3yIbTaTOM CTOJIKHOBE-
HVISl MTHAVBYYaTIbHOTO PacCyAKa ¢ IPUHINIINATBHO HePaIJIOHA/IN3yeMbIMI peHOMeHa-
M1 MUPOOBITHA. EXMHCTBEHHO BepHOII CTparerueli MpeofjoneHns MOf0OHOro YyBCTBA
BceoOIIeil abCypIHOCTY CITYXKUT MOCTPOEHNE NUYHOCTHBIX MOl SK3VMCTEHIIAb-
HOT'O OCMBIC/IEHNS, YKOPEHEHHBIX B CaMOl CTPYKType Ha/lIMYHOTO CYL|eCTBOBAaHUA U He
MMEIOIVX 107 c06071 CKOMbKO-HIOYAb MeTapy3MpOBaHHBIX OcHOBaHMIL. PakT opopM-
JIEHHOTO 1ie/IeNIO/IaTaHys, BCTPAMBAEeMBblil B CHCTeMY JIMIIEHHBIX MIEHON 060CHOBaH-
HOCTM €XXeIHEBHBIX JE/CTBUII OTHENbHOTO VHJVBULA, CTAHOBUTCA 3M€Ch IOMIMHHBIM
IPUHINAIOM 9¥/IeTUYeCKOr0 0OOCHOBAHMS JYXOBHOTO OIIbITA IIOC/IEHET0, He IPEBbI-
HIAIOIVM TPaHUI] CYIIHOCTHO-OHTOMIOTMYECKON ABMeHHOCTU. OCOo3HaHMe KOHEYHOCTH
VHJVBMIHOTO OBITHS BKyIIe ¢ 6€30TYeTHBIM CTpeM/IeH)eM K PacIlypeHIIOo IPefie/ioB ero
BPEMEHHOTO KOHTMHYYMa TaK)XXe CIIOCOOCTBYIOT (POPMMUPOBAHMIO YYBCTBA CMBIC/IOBOII
JIMIIEHHOCTH CYIIeT0, 3aTPAaruBalollero 1 CaMoro CyObeKTa.

DaxTrdecknit 0TKa3 OT MpMU3HaHMA (PeHOMEeHa CMePTH, ONITYMIUCTUYECKOE YTBePK-
IeHue IpYMaTa CaMOLEHHOCTYM BUTAJIbHBIX MHTEHLMI M MHOTOYMC/IEHHbIE IMOIBITKYI
[IeCKPUIITYBHOI PeKOTHUIUY (PEHOMEHOB OKPY>KAaIOIIero MyUpa He CHOCOOCTBYIOT BbI-
paboTKe SICHOTO M OTYETIMBOTO IPEACTABIEHNs O TeTe0TIOTNYeCKOil OIpeeIeHHOCTI
HOCTIeHNX. 3aKOHOMEPHBIII 0TKa3 OT 00'bACHeHNA HabOII0fjaeMbIX (PeHOMEHOB B MO/Mb3Y
MHOTOMEPHOCT UX Ka4eCTBEHHOTO OTOOpa)KeHVs IIPUBOAUT K /VIMUHALIUY BHECMBIC-
JI0BOJI 6€30THOCUTENIBHOCTY, NPUAABas IIOCTETHUM CTATyC 0ObeKTOB Cepbl KI3HEH-
Horo uHTrepeca. CBo6oya BbI6Opa cyObeKTa, Beelleast POM3BOIbHOCTD €T0 MHTEHIINO-
HaJIbHBIX aKTOB, IMIUINIITHO YTBEPK/IAIOIasl 9K3/CTeHIIMaIbHbIN CMBICT 00'beKTOB I10-
3HaHMsA, HAKOHel], CIOCOOHOCTD K ITOPBIBY SMOIIVIOHATILHOTO HEIIOBUHOBEHNS IIPUBBIY-
HOMY MUPOIIOPSA/IKY CBUAETENbCTBYIOT 00 OMMOOYHOCTY HEKPUTUYECKOTO IOJIaraHusa
abcypzia ecTeCTBEHHBIM aTpUOyTOM peanbHOCTH. VIMeHHO 37ech ¢urypa abcyppa npu-
obOpeTaeT YepThl «IK3UCTEHIMaa» B MMOAIMHHO XaliJlelTePOBCKOM CMBIC/IE — KaK CyIIl-
HOCTHOJ! OIIpefie/IeHHOCTY MOJyca MHAVBUAYAJIbHOTO CYIIEeCTBOBAHMS, BbIPaKEHHOI
B (hopMe 00'beKTOB IIPOCTPAHCTBA TUTEPATYPHOTO MICKYCCTBA, BOIUIOIAOIIETO VeasIbl
CYOBEKTMBHOI aBTOHOMMUU BKYCa M 3CTETUYECKON KOTE€PEHTHOCTU MUP-CYOBEKTHBIX
B3aMMOJENICTBIIL. «AOCYpIHbIE CTEHbI» HATMYHON HeICTBUTENBHOCTY, He JAIOLIeil OC-
HOBaHMII 711 POPMIUPOBAHII 11€T0OCTHO-OOBACHUTETbHBIX MOJIeTIeN PeLleIINN SBIeHMI
MTOBCETHEBHOCTY OT/e/IbHBIM CO3HaHMEM, OKa3bIBAIOTCS NPEOJOIEHBI INIID B abT€PHA-
TUBHOJI peabHOCTI TBOPYECKOI 0O'beKTUBHOCTI.

Paccyxpmas o deHOMEHe XyHOXKeCTBEHHOTO INPOV3BeNeHMs KaK KBUHTICCEHLIUU
TBOPYECKOI CIIOCOOHOCTM cyObekTa, Kamio nmpuBogut cinosa Huipe: «...cTaHOBUTCSA
ACHO, YTO CaMOe BaKHOe Ha 3eM/le U Ha Hebecax — 3TO JOIroe M OJHOHAIIpaBIeHHOE
MOJYMHEHe: eTO pe3yIbTaTOM ABJIAETCA HEe4YTO, pafiil Yero CTOMUT XKUTb Ha 3TON 3eM-
Jie, a MMEHHO MY>XKeCTBO, MICKYCCTBO, MY3bIKa, TaHell, pasyM, IyX — He4YTo Ipeobpasy-
Iolllee, HEYTO YTOHYEHHOe, O6e3yMHOe Wiy 6oxecTBeHHOe» [3, ¢.201]. VIMIImMuuTHLIII
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apTUCTHU3M, M3HAYAIbHO IPUCYLINII CO3HAHMIO, IPOHN3bIBAET cepy ero mpsmMo coMma-
TUYECKOI! OIpee/IeHHOCTH, BBIPaXKasiCh B TeaTPa/IM30BAHHOCTYU BCSIKOTO COILMATbHO-
ro geiicTBuA. Bocxopsimias OT cXeM MOBEIEHYECKOTO OOHApyXXeHMs CyObeKTUBHOCTU
K CO3[JaHMI0 MHOKY/IbTYPHBIX apTe(pakTOB TBOpYeCKas aKTMBHOCTb KakK popMupoBaHue
aKCHOJIOTMYeCKY 9Y)XX/bIX IIPUPOfe abCypfia CTPYKTYP HOBCETHEBHOCTY AB/IACTCS eNH-
CTBEHHBIM CIIOCOOOM CO3HATEIbHOIO YHUYTOXKEHMA TOTA/IbHON «HEpasyMHOCTH» IIO-
CIIeTHeN.

JHOpOmHOCTD 06'beKTa 3CTETUYECKOI PeaTbHOCTH, OJHAKO, OKa3bIBAETCA CBA3AH-
HOIT ()aKTOM COOCTBEHHOII IPOTUBONOCTABIEHHOCTY OKPY>KaIolllell AeiiCTBUTEIBHOCTI
C HepalMOHA/IN3YeMOCTbIO )KM3HEHHOTO Mupa. B To >ke BpeMsl, Hapsly ¢ eAMHCTBEHHO
«6e3pasIMIHO-0NMCATeIbHBIM» XapaKTePOM CBOETO BBIPKEHNS, IIPOM3BeeHIe UCKYC-
CTBa KaK «eJMHCTBEHHAas B 9TOM MMpe BO3MOXXHOCTb YTBEpPAUTb CBOE CO3HAHME U 3a-
(dUKCHpOBATh €T0 NPUKIIYeHNs» [3, ¢.208] npencraBnsercs TeM cioco6oM ob6HapysKe-
HIsI CUHTY/ISAPHOCTY COOCTBEHHOTO [yXa, B «IIPUHATHUM OOIMKA COOCTBEHHBIX MCTUH»
KOTOPBIM BbsIBE OTKPBIBAETCS €T0 MPOTUBOYCTABIEHHOCTh MUPY. VICKYCCTBO 3[jeCh He-
OT/Ie/IVIMO OT TBOPIIA, OHO SIB/ISIET COOOIT «YIIOPSFOUMBAIOLINIT MHTE/IEKT», OTKA3bIBAIO-
IVIICS «IIPENaBaThCs PACCYXKIEHUAM O KOHKPETHOM» BBUAY OYeBMIHON HEBO3MOXHO-
CTM yBe/IMYEHVs] COBOKYITHOTO CMBIC/IOBOTO HAIIOJTHEHNS JAHHOCTel abCypAHOTO ObITIS
Ha BE/IMYMHY OIbITA IO3HAHW €T0 KOMIIOHEHTOB. JIuTeparypHbIit 06paser| [ieHeH JINIIb
HACTO/IbKO, HACKOTIbKO KAa4eCTBEHHO (B IPOTUBOBEC MAaHOPAMHO-KOTNYECTBEHHOMY
0TOOpaXKeHNI0) B HEM OTPa)kKeHa CYIIHOCTD OIbITa TBOPIA (PaBHO KaK U TBOpYECKast 110-
TEHIVs), IpefcTaBIeHHas 0eclie/IbHO-3aMKHYTBIM B cebe MCKYCCTBOM «ITACTUYeCKMX
¢dbopM 1 Kpacok». Mup BBIMBILIIEHHBII, KOHCTUTYMPYEMBIil aBTOPCKMM 3aMbIC/IOM, He-
M3MEHHO COIIPATAETCA C OCO3HAHMEM MMPa e/ ICTBUTEIBHOTO, «IYBCTBEHHO OLIYTUMOE
BHeIIIHee 00/1nybe Beleii» 0GopMIseTcs 61arofapst HeKoelt «IofipasymMmeBaeMoit ¢uio-
co¢um», 060CHOBBIBAIOIIEI CAMYIO OPMEHTALMIO JIAIIDb Ha 00pasHoe N300 paXkeH1e XK13-
HIL. B 9TOM 1 3aK/11049a€eTCst «pOMAHNIECKUIT TTAPAJOKC».

CroxerHas amteropus mugpa o Cusnde, yrBep>kpamomas «UCTUHY HaMepeHMsI»
B caMOM (paKTe HeJOCTIDKMMOCTH JKeTaeMOT0 pe3y/IbTaTa, BBICTYIIAeT CBOEOOPasHbIM
«IVHAMUYeCKMM KaTaan3aTopOM» COOCTBEHHO XIUBOJ KPUTUYECKOI U «MHXKEHEPHOII»
MBIC/IY MHAVBUYYMA, IPU3BAHHBIM Pa3pellnThb IPO6IeMbl YACHEHNUS U apajurMaib-
HOTO OCYIIeCTB/IeHMsI IMYHOCTHO 9K3VCTEHIIUN B YC/IOBUAX KOHKPETHO-VICTOPUYECKOI
JIAHHOCTH CYILETO, Ky/ia BK/IIOYEHO CaMoe ObITe YeJIoBeKa. YOeXXJeHHOCTD B CBO€II orpa-
HMYEHHOCTY, YIIOMAHYTas BBILIE, €CTh MICTOK «TBOpUYecTBa 6e3 Oyxyero». He obpeme-
HeHHas! WITIO3MSAMI BEYHOCTH, B OIMCBIBAEMOM MHOTO00pasyy OKPY>KaloLlero Mupa
TBOpYecKasl AylLIa BHOBb yCMaTpPMBaeT TIIETHOCTb abCTparupyroleil MHTEHIUK U Oe-
3BICXOIHOCTD TeKy4ero 6bitust. Camblii pakT «CO3peBaHMsI» IPOU3BENEHNUS TTOTIEPKIBA-
eT abCypAHOCTb MHMBY/AYAIbHOTO CYIIeCTBOBAHNS («TBOPUTH — 3TO XKUTD JBAXKIbI»)
U TIPUHLUINAIBHYI0 eIMHUYHOCTb TAaKOBOTO ee MoHMMaHus. Ilocimentee 06cTosTeNDb-
CTBO OTKpbIBaeT IyTh K ellle 6onblueil cBoboie — cBOOOIE TBOPEHN, He CKOBAHHOTO
Pa3HOTro pofa MpefCTaBIeHMAMM O IeTePMIUHNPOBAHHOCTI 9K3UCTEHIINAIBHOTO MCXOfa
e THUAMM Ye/IOBeYeCcKoil HaTyphl Ha I TH K HEMY, a CTa/Io OBITh — CBOOOJIe B «IIpujia-
Huy GOpMBI» COOCTBEHHOI HACTOsLIell Cyabbe. «BHe 9Toil efuMHCTBEHHOI haTamIbHOCTU
BCe — PajjOCTb WM CYAaCTbe — SIB/IAET CO60it cBobOmY» [3, ¢.233].

9TO «IOBMHOBEHNE IUIaMeHN», 10 Kamio, — cyOCcTaHTMBMPOBAHHOE BOIUIOLIEHNE
HOJIMHHO IPUPOJBI IMYHOCTH, CMBICII CYIIIeCTBOBAHMA KOTOPOI KOPEHUTCS B IIpU3Ha-
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HIUM 6eCCMBICTIEHHOCTH XXM3HM. Tak «cosepliaolee OfHOYECTBO» 0OpeTaeT CBOIO CO-
3uyaplle-IMHAMIYIECKYI0 COCTOATENTbHOCTh — LIAHC Ha IPEBOCXOfiAllee caMy abCcypa-
HOCTb YHUBEPCaIbHOE CyIleCTBOBaHMe. MeToonornyeckas crieiudnka akTa TBOPEHUA
HAIpsSIMYIO OIIpefie/IsIeTCsl YHUKATbHOCTBIO €T0 MOTUBAIMIOHHON, CTPYKTYPHOI U QyHK-
LMOHATbHOM cocTaBlARmMX. OgHaKO, HECMOTPsI Ha OYEBUIHYIO MHUBULYaTbHOCTD,
HEIIOBTOPUMOCTD HOOYXX/IeHNUII ¥ pe3y/IbTaTOB BCSAKOTO C/Iydas oOpalljeHus K HeraTyB-
HO-JIVIaJIeKTMYeCKOMY MOTeHIMaTy Gurypsl abcypa IOCPEACTBOM ee IeHHOCTHO-3CTe-
TUYECKONM KOHIIENTYaIN3al, IOCIENHAA IPECTABIAETCA BCE XKe TEM UCK/TIOYNUTETBHO
COBEPIIEHHBIM FHOCEO/IOTMYECKMM IIPUEMOM, B TIOHATUAX KOTOPOTO TOIBKO M OCYLIECT-
B/IA€TCS NIPUOIVKEHNe K MCTVHHOCTHOMY 3HaHMIO IMYHOCTHO-aKCYOIOTMYECKUX OpU-
enraumit. [Tocemy fganbHelimme MOUCKM aOCOMIOTHO OIHO3HAYHON HeVHUINN 3CTETH-
YeCKMX OCHOBAHMII CYO'beKTMBHOCTY B KOHEYHOM cueTe (HaKTUIeCKM NPeNCTaBISAI0TCA
a priori 6e3ycrenrHbiM npennpuATHeM. «Pocchinb 06pa3oB», a He OTpedeHne OT ceds
B CO3HaHUM abCyppa M WITIO30PHAs TENeOTIOrNA KU3HU eCTh MOJIMHHOe Ha3HadyeHue
TBOPYECKOI MBIC/IN PKOJ TMYHOCTIL.
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