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loannis P. Chouliaras

THE CATHOLICON OF THE MONASTERY
OF AGIOS PANTELEIMON
ON THE ISLAND OF IOANNINA, GREECE

The monastery is located at the southeast end of the settlement of the Island of loannina
(Fig. 1) and became widely known in modern history after Ali Pasha, the ruler of the Pashalik
of Yanina, was assassinated in its cells in 1822 by the troops of sultan Mahmud II'. However,
the monastery’s existence is historically documented as going back much earlier, as it is
mentioned in the autobiography of the monks Nektarios and Theophanis, who were brothers
and descendants of the noble Byzantine family of Apsarades from loannina in 1506/1507.
It is also known that the Apsarades founded the neighboring monastery of Agios loannis
Prodromos®. The two brothers mention in their autobiography that next to the monastery of
Prodromos there was a small hermitage of Agios Panteleimon, where a monk named Antonios
was staying*. The monastery of Agios Panteleimon is mentioned in many wills and memoirs
from 1643 onwards’. Therefore, its existence has been historically presumed at least since
the 15" century.

' Apafavtivog I1. Totopia A Tlacd tov Temehevan. Adnva, 1895. X. 327-332; Xdppoc A.M.
Hrepotikoi evhounceig 1 ypovikd onueidpota kot entypagai / Hrepotikd Xpovikd. 1937.
T.12. . 121-122.

> Adumpog 2. ZopPolrai €1g v wotopiov Tov povov tov Metedpov // Néog EAAnvopvipov.
1905.T. 2.A". 2. 100-101; Todpra A. Movi I1podpdpov Nioov loavvivov. Ot Ayapddeg kot To
Wpvurota tovg // Movactipio Nioov loavvivev, Ipaktikd Zvprnosiov: 700 xpovia 1292—-1992
(29-31 Maiov 1992) / Emty. M. Tapidng, A. TToAovpag. lodvviva, 1999. X. 345-346; Kalovoiog A. Ta,
xepoypaeo g BoAlag: lepd Movn tov Evayyehopot g @gotdéxov 1o Matsovkt [oavivev.
Matcotkt loavvivov, 2009. Z. 166—-167; Ayopitoag A. Biog kan [ToMteia tov ocimv Nektopiov
Kot @gopdvoug tov Ayapddov. Ayt Metéwpa, 2018. Z. 85, 109.

3 Tovpta A. Movn TIpodpopov... X. 343-352.

* Ayopitoog A. Bilog ko [ToAtteia. .. X. 85-86, 174.

s For example, see: AOnvayopag, Mytporolitng HMopapvdiog kot [Tapyag. Néog KovBapdg //
Hrepotikd Xpovucd. 1929. T. 4. X. 32, 34-35, 46, 53; Méptiiog K. To ev Bevetio Hrgipotucov
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The catholicon today is a three-aisled basilica with a quadruple roof and in its pre-
sent size was probably built in late 17" or early 18" century (Fig. 2). The aisles are
I——— r separated by wooden
colonnades. The west
- and north walls, prob-
- ably most of the east,
were rebuilt after their
destruction by falling
rocks in the early 19™
= century®. In the east
there is a semicircu-
lar arch. The original
church was supposed
to be small and one-
aisled with a semicir-
cular arch, traces of
which were discovered
i on the southeast side

of the modern church’.

From the early
building phase the
modern church has
incorporated part of the south wall, which dates to the early 15" century® (Fig. 3). Along the
south wall a late 19" century loggia was added, which has a sloping roof lower than that of
the church, and possibly replacing an older one. The only column of the loggia comes from
an earlier building phase of the church’. On the west side there is a rectangular narthex,
possibly of the same date as the loggia, which is roofed with a quadruple roof. The present
entrance door to the main church is located at the western end of the south wall, while the
original door was in the middle of the same wall and has been walled today. There is a small
conch above the walled door. An entrance door also opens to the south wall of the narthex.
The catholicon, the loggia, and the narthex are covered with slates. The floor of the catholicon
is covered with large rectangular stones. A small lighting hole opens in the arch, a window in
the north wall of the sanctuary and three more in the north wall of the nave.

Fig. 1. loannina and the Island. The position of the monastery
of St. Panteleimon is marked with the arrow.
Foto I. P. Chouliaras, 1995

Apyelov // Hrepotikd Xpovikd. 1936. T. 11. X. 192; Harayewpyiov I Ot cuvteyvieg tov
Iwavvivwv kat ta Movaotnipia Tov Nnotov // Movaotrpta Nfjoov Iwavvivov... X. 541.
Kapapovhiag A. Ta Movaotipia tng Hreipov. T. A'. Abnva, 1996. X. 262; Kadovorog A. Ta
Xepoypaga... Z. 166-167.

s [laradomoviov B. Ta. povactpra. tov Nnotov tov loavvivov. Iotopia-apyitektovikn-Loypoaetk.
Iwdvviva, 2004. X. 107.

7 [lazadomoviov B. To povaotiplo Tov Nnotov... X. 108-109; Mvnueio tov looavvivov. T1oAn,
Nnoi, Agkavonédio / Emp. B. TTamadomodrov. lodvviva: Ymovpyeio [Todtiopov, 2009. X. 159.
s Keporlwvitov @p. H Movi Ayiov [Tavtedenovog // Movaotipia Nicov loavvivav. Zoypoapikn
/ Emp. M. Tapidng, A. TTahovpag. lodvviva, 1993. X. 313; Ioradomodlov B. Ta povactipia tov
Nnowv... Z. 108; Mvnueia tov Ioavvivoy... 2. 159.

* Kepaldwvitov @p. H Mov... X. 313. — The loggia was destroyed in 1992 by the fall of a plane
tree and it has been rebuilt.
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The church is built with irregularly placed stones. More elaborate construction is visible
on the arch with carved stones in the pseudo-isodomic system and three parallel rows, at
approximately equal distances, with local gray stones. On the south wall between the stones
are inserted bricks. A brick arched frame is formed above the walled gate'®.

The wooden iconostasis dates back to the 17" century and its lower parts to the 19" cen-
tury'!. Some remarkable icons belong to the monastery, most of which are now in the collec-
tion of the metropolis of Ioannina. We should mention an icon with St. Panteleimon (15" ¢.)'2,
another one with St. Nicholas (c. 1500)"* and one more with the enthroned Christ Pantokrator
(1% decade of the 16™ ¢.)*. Dakaris mentions that a Corinthian capital of a colonnade, deco-
rated with a basket of degenerate thorns and three-leafs, was taken from the monastery'.

The fresco decoration of the catholicon is confined to the outer front of the south wall and
the lower parts of the sanctuary and the nave (Fig. 4). It is of partlcular importance, as we dlS-
tinguish five post-Byzantine K . ‘
phases, the first of which
may be dated to the second
half of the 15™ century'® i
(Fig. 5). The first phase §
paintings are located in the §
eastern part of the outer
front of the south wall. The
rest continue to the west on
the outer front of the same
wall and on the lower parts *
inside the church.

From the initial phase,
the Deesis can be seen in the ¥
lower zone of the southern =
wall within a frame, from (NN " o e e S
which C,hnSt’ O CQ[THP] Fig. 2. View of the catholicon from SE. Foto I. P. Chouliaras, 2004
(the Savior), and on the left
the Virgin Mary (MHP [©Y]) are preserved (Fig. 6). Christ holds a closed Gospel with his
left hand and blesses with his right. The Virgin Mary turns to Christ, passes her left hand in

© Kepatlwvitoo @p. H Movn... Z. 313.

" Toamapins E. Bvdoyivrnta tépmia Hreipov 1700 — o nuiceog 180ov at.: mpdotuma SuAdyAvmTa.
ABnva, 1980. X. 53-58.

2 Bulovtiviy ko Metafolovtivi Téxvn. ABnva, 1986. Z. 88—89. Ap. 91 (Tpraviagpviiomoviog A.);
Affreschi e icone dalla Grecia (X—XVII secolo). Atene, 1986. P. 87. Nr 46 (Triantaphyllopoulos D.).
15 Bulovtvy kot Metafolavtivy Téyvn... Z. 122, Ap. 122 (Tpiovrapoliormoviog A.). Affreschi...
P. 129. Nr 79 (Triantaphyllopoulos D.).

1 Ayeruaorov-Iotopudavoo M. Ewoves tav loavvivev // dnyodg. Tyumtkdg topog yio Tov Kadnynt
Sompn Adkapn. lodvviva, 1994. X. 21-30. Ew. 2; Zxevopvidkio Movig Eleodoag oto Nnoi tmv
loavviveov. Ot popntéc ewdveg. lodvviva, 2017. Z. 49-51. Ap. 9 (Zwydxn A.).

15 Adgrapne 2. To Nnoi tov loavvivov. Iotopia, pynueia, povoeio. Adnva, 1982. X. 51.

s Kepallwvitov @p. H Movn... Z. 313; Hoaradomodlov B. Ta povaotiplo tov Nnotov... . 109;
Mvnueia tov loavvivoy... X. 159-160; Xovliapag 1. Toyoypoaenuéva pvnpeio kot {oypaeot Tov
1500 kot 160v audva oty Hrepo kat t Nota AAPavia // Awddvn. 2007-2008. T. 36-37. . 304.
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Fig. 3. Groundplan of the catholicon. Archive of the Ephorate of Antiquities of loannina
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Fig. 4. The painting layers of the south wall.
Archive of the Ephorate of Antiquities of loannina
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front of her chest and prays with her right. Both figures have probably been repainted from
the shoulder and above. Behind the Virgin Mary, St. Nicholas, [O AT'TIOC] — NIKO/AA[OC],
is depicted full-length and frontally, holding a closed Gospel with his left hand and blessing
with his right. Above the Deesis, there are three unidentified half-length saints, of whom at
least the right one must be a soldier and the middle holds a cross with his raised right hand.
To the right of the Deesis a head is visible, probably of an angel, whose position, however, is
problematic, as it is depicted exactly next to the closed Gospel of Christ (Fig. 7).

The dress of Christ and the Virgin Mary with chiton and himation reflects conservative
patterns of the 14" and mainly of the 15" century in Kastoria and Ohrid"’. The position of the
hands of the Virgin Mary is found in a similar way in Saint George at Kurbinovo (south facade,
1191)", in DecCani (1335-1348)", in Christ Zoodotes at Borje of Korytsa (1389/1390)* and
later in a shrine of the monastery of Megalo Meteoro (1552)?!. This posture is also charac-
teristic of her representations in the type of the «Paraclesis» in Palaiologan monuments of

P s

Fig. 5. The decoration of the south wall. Foto I. P. Chouliaras, 2020

7 [oigidoov M. H Tavayla EAeodoa tg Meyding [péonac. @eocarovikn, 2019. X. 110.

s Hadermann-Misguich L. Kurbinovo, Les fresques de Saint-Georges et la peinture byzantine du
XII¢ siécle. Bruxelles, 1975. P. 283. Fig. 151, 153.

¥ Radujko M. Fresco Program around the «King’s» Throne // Mural Painting of Monastery of
Decani. Material and Studies / Ed. by Vojislav J. Djurié. Beograd, 1995. P. 304-305. Fig. 5.

» Lozanova R. The Church of Christ Zoodotes in Emborion (Albania) // L’Image et la Parole,
Ewova kot Adyog. Recueil a ’occasion du 60e anniversaire du prof. Axinia Dzurova. Sofia, 2004.
P. 151-162. Fig. 8; Trifonova A. Ot toryoypagicg tov Ayiov ['ewpyiov Tov Bovvov oty Kaotopid.
SopPoir otn perét g Loypagtkng Tov de0TEPOV oo Tov 140V aidva oty evphTEPT TEPLOYT
g Maxkedoviog (Ph.D. Diss.). ®@ecsoorovikn, 2010. Ewc. 252.

» Chatzidakis M., Sofianos D. The Great Meteoron — History and Art. Athens, 1990. P. 182—183.
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the wider area of Macedonia, although she holds a
scroll there, like in Panagia Olympiotissa at Elasson
(late 13" — early 14" c.)*, in Saint George at Staro
Nagori¢ino (1317/18)%, in Lesnovo (1346-1347)*,
in Agios Nikolaos Tzotza at Kastoria (1360—1380),
etc. The omoforion and felonion of St. Nicholas
decorated with crosses are similar to his attire in the
Koimisis at Kato Meropi of Pogoni (Epirus) (last
decade of the 15™ ¢.)*, while the saint participates
in the Deesis in the wall paintings of the Monastery
of Myrtia in Aetolia (1491)* as well, both works of
the painter Xenos Digenis?.

The elaborate garments of the Virgin Mary, the
colour treatment and the arrangement of the folds
of her clothes are reminiscent of the Virgin Mary
in the scene of the Annunciation of the Koimisis at
Kato Meropi (last decade of the 15% ¢.)* and the
Fig. 6. Deesis, St. Nicholas and saints ~ Monastery of Myrtia (1491)%, as the dense touches
(first layer). Foto L. P. Chouliaras, 2020  that define the folds are designed in the same way
and the overlapping angles of her chiton are formed
as it falls from her shoulder. Some of the letters,

2 Constantinides E. The Wall Paintings of the Panagia
Olympiotissa at Elasson in Northern Thessaly. Vol. 1.
Athens, 1992. P. 213-215. P1. 60-63, 208a, 210a (with
more examples).
» Millet G., Frolow A. La peinture du Moyen-age en
i Yougoslavie (Serbie, Macédoine et Montenegro).
Vol. III. Paris, 1962. P1. 113.1, 113.3.
»* Gabeli¢ S. Manastir Lesnovo, Istorija i slikarstvo.
Beograd, 1998. Fig. XLV.
{2 Toryapidag E. Kaotoptd, ké€vipo {wypa@ikng tnv
emoxn Twv IalaoAdywv (1360-1450). Oecoalovikn,
2016. X. 93-95. Ewk. 55, 59.
» Borxotomovdog I1. O Eévog Aryevig oty Hrepo //
Agltiov g Xprotovikng Apyatoroyikng Etaipeiog.
2014. T. 35. 2. 176. Ew. 28.
7 Agrevi M. The Wall Paintings of Xenos Digenis in
the Katholikon of the Myrtia Monastery of Aetolia
(1491). The Influence of Cretan Painting on the Work
Fig. 7. Head of an angel from the first of a Peloponnesian Painter. Leipzig, 2010. P. 113-124.
layer. Foto 1. P. Chouliars, 2020 Fig. 28,29. o )
» For the painter and his artistic career see, Xat{idaxns
M., Apaxomoviov E. EAnves (oypdpot petd v
Alowon (1450-1830). T. 2. Abnva, 1997. X. 255;
Agrevi M. The Wall Paintings... P. 255-269.
» Bokotomoviog I1. O Eévog Aryevng. .. Fig. 13.
» Agrevi M. The Wall Paintings... Fig. 27a-b.
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such as «Py», «A» and «M» (R, L, M) also resemble
the types of letters of the painter Xenos Digenis in
the Koimisis at Kato Meropi and in the Monastery
of Myrtia®!. Of course, it is very difficult to attribute
the murals to Xenos Digenis, but they may belong
to another gifted artist whose art is very close to
that of the painter from Mouchli of Arcadia, yet at
the same time it is influenced by the Macedonian
Palaiologan tradition.

A second layer of murals is found above the niche
of the south wall at the front of the arch of the niche,
where Christ is depicted half-length and blessing
with open arms (Fig. 8). On either side of the niche
there are two full-length archangels who have been
partly repainted. Just below the niche, in a narrow
frame, there is an illegible inscription today in
two rows, with black letters on the white back-
ground from which the left part is preserved. Only
a few letters are visible: MNHC/OH]TH K(YPI)E
TQONJ.../...]. The inscription seems to be the dedica-
tory one of this phase. This layer can be dated to the
16" century mainly on the basis of stratigraphy, as
it is located above the layer of the 15" century and
below that of the next phase (1617/1618). During
the same period the upper part of the Deesis of
the first layer was probably repainted. However,
the location of the scene at the face of an arch and
Christ’s posture of blessing with open arms is
reminiscent of similar depictions of Him for
example in Sopocani (c. 1265)*, in the cave of
Eleoussa at Ano Myrtia of Aetolia (first half of
the 15" ¢.)* and in the exonarthex of Gracanica
(1570)*, where Christ is painted in the intrados
of an arch blessing the prophets®>. However, it

" Agrevi M. The Wall Paintings... Fig. §, 10;
Boxotoroviog I1. O Eévog Avyevis... Fig. 7.

2 Millet G., Frolow A. La peinture du Moyen-age en
Yougoslavie (Serbie, Macédoine et Montenegro).
Vol. 1I. Paris, 1957. PL. 30.1.

» [ToAotpoag A. Bulavtivi) Attoloakopvavic, oo
ot Pulavrivy kot petafoloviivi PvnUELOKT TEXVN.
Aypivio, 2004. Ewk. 59.

* Personal observation.

s Petkovi¢ S. Zidno slikarstvo na podrucju Pecke
Patrijarsije 1557-1614. Novi Sad, 1965. P. 125.
Fig. 42, 43.

Fig. 8. Christ and Archangels
(second layer). St. Panteleimon
(fifth layer). Foto I. P. Chouliaras, 2020

Fig. 9. Enthroned Virgin and angels
(third layer). Foto I. P. Chouliaras, 2020
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should be noted that the types of the few letters that are preserved in the dedicatory inscrip-
tion are reminiscent of those in the icon with the enthroned Christ Pantocrator (1% decade of
the 16% ¢.)*.

To the third phase of painting belongs the enthroned Virgin Mary holding the Child amid
two angels, pictured behind her massive wooden throne (Fig. 9). The composition is located
to the right of the entrance door to the church. To the left of the head of the Virgin Mary one
can read the inscription H Y[ YHA)O/TE[P]4 [TQN OY]PA/NON. This layer is precisely dated
by an inscription. Above the enthroned Virgin Mary within a triple frame there is a dedica-
tory inscription in red letters on the green background in two rows, which had not been read
until today (Fig. 10)*":

e AVELD

Fig. 10. The dedicatory inscription of the third layer (detail with the date).
Foto I. P. Chouliaras, 2020

+AEHCHC TTHC AOYAHC] TOY O(EO)Y AOANACHAC MONAXHC/ THC B[...] ETOYC
ZPKC (=1617/1618).

(Deesis of the servant of God Athanasia the nun/ the V]...] year 1617/1618).

Unfortunately, the beginning of the second line is not preserved, where the nickname of
the nun may have existed.

Above the walled arched door of the south wall, a liturgical inscription is preserved inside
a frame defined by a thick red line with black letters on the white background. The epigram
belongs to the same phase as the enthroned Virgin Mary, considering that the letters are similar
with those of the dedicatory inscription. This epigram, which also has not been read to date,
covers the half of the arch of the walled door and includes the eighth verse of the fifth Psalm:

ErQ AE [...)/ EAEOY(C) COY EIC[EAEYCOJ]/ME EIC TON OIKON [C]OY IIPO[C]/
KOINICO ITPOC NAON [...].

(But 1, by your great mercy, will come into your house; in reverence will I bow down toward
your holy temple).

This inscription is very important, as it indicates that at least until the 17" century the gate
walled today was in use.

The penultimate phase is found only in the interior of the catholicon, in the lower parts of
the sanctuary and on the north and south walls of the nave, where a decorative zone, in the

% See Fig. 8 and footnote Nr 14.
¥ ] would like to thank fr. Gregory Manopoulos for his help in reading the inscription.
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form of a fabric with folds (podea) is distinguished. On the southern wall of the sanctuary,
traces of saints, probably hierarchs and a decorative zone in the lower part, are preserved.
There is a similar decorative zone in the northeast corner of the sanctuary. The feet of at least
two saints are visible on the north wall of the nave,
another figure of a saint next to the iconostasis on
the south wall and to the right of the doorway to
the church there is the lower part of the body of a
= frontal archangel, probably Michael, who steps on
a cloud (Fig. 11). The detail with the realistically
rendered cloud, the strict frontality of the archan-
. gel and the type of his shoes are similar to icons

8 of the early 18" century®. Above the door there
should have been an inscription, mentioned by
Aravantinos, but not preserved today, and bearing
the date A¥Z (= 1707)%.

Aravantinos transcribes it without separating the
lines and obviously without keeping the spelling:

«AvekowicOn o Taveentog 0VTOg VaOG TOV

Fig. 11. Archangel Michael. South wall Ayiov gv80E0V PeEYOAOUAPTVPOC KUL LOUATIKOD
of the nave (forth layer). IMavterenpovog and tov cotpiov £tovg 1078
Foto 1. P. Chouliaras, 2020 KoTé TNV onpel®woty TV KTItdOp®V 100 Ayiov

lodavvov, Nektapiov kot @gopdvoug Kot 1otopnon
OPYLEPOTEVOVTOG TOV TTOVOYIOTATOL punTpomoAitov loavvivov Kvpiov Kinpevtog kot nyepovedovtog
(nyovpevedovtog) Tov mavosimtdtov Kupiov Kupikhov dia cuvdpoung mg d00Ang tov ®eod Xadmg
KOl TOV 0VTOV POVPETIOV TOD voapiov (1ovapiov) Tov capdtcidmy oo PVNHOGUVOV YOVEMV KoL
ovyyevav. Eteletdbn 1 wotopia to étog AYZ (1707 Oxr. 11) ».

«This pious temple of the glorious great martyr and healer Panteleimon was renovated from the
salvation year 1078 according to the note of the founders of Agios loannis, Nektarios and Theophanis,
and was narrated (painted) during the hierarchy of his holiness the metropolitan of loannina Mr
Klimis and during the hegemony (probably: abbotship) of the pious Mr Kyrillos with the assistance
of the servant of God Haidos and of the same rufets (guilds) of the insafi (probably: esnaf) of the
saratsides for the memorial of parents and relatives. The story (painting) completed the year AYZ
(1707 October 11)».

According to the above inscription the penultimate layer is dated to 1707 and this inscrip-
tion was placed above the new entrance to the catholicon, which replaced the previous one
in the middle of the south wall, at the end of the 17" or beginning of the 18" century, after a
radical renovation that gave the catholicon its present form. Nektarios and Theophanis were
brothers from the Byzantine family of Apsarades, who founded the neighbouring monastery
of Agios Ioannis Prodromos*. The inscription refers to their autobiography, which mentions
the monastery of Agios Panteleimon®*'. In question is the date 1078, as it is for sure a misun-

# Ayeyuaorov-Ilotouiavoo M. Ewdveg tng ZoakdvOov. ABnva, 1997. . 190-195. Ap. 53, 54;
Mviwve Z. Movoeio ZaxvvBov. ABnva, 2010. X. 307, 311. Ap. 130, 132.

» Apafavuvog 1. Tleprypaen g Hrelpov, gig uépn tpia, Mépoc I'. Iodvviva, 1866 (reprint:
lodvviva, 1984). . 13-14.

© See above in the footnote Nr 3.

“1 See above in the footnote Nr 2.
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derstanding of the year indicated in an earlier inscription. Klimis from the island of Chios
(Klimis o Chios) was metropolitan of Ioannina between 1680 and 1715* and Kyrillos was
the abbot of the monastery. The rufet (esnaf) of the saratsides was a guild with a few mem-
bers and they were making sandals (saratsika) and equestrian items, but their donation to the
monastery shows that they were financially prosperous®. Besides, it is known that Toannina
was experiencing great commercial prosperity since the 17" century*.

During the late 19" century, the outer conch of the south wall was repainted with St. Panteleimon,
who is depicted half-length and holding a vessel and a scalpel (Fig. 8).

The building phases of the catholicon and the multiple layers of its decoration make it
one of the most important monuments of the loannina area, as it preserves the oldest known
frescoes on the Island and throughout the Ioannina basin. Until now the oldest known frescoes
on the Island were those of the first layer of the monastery of Philanthropinon (1531/1532)%
and in the basin of Toannina those in Agios Georgios in Kato Lapsista (1508)* and in the
church of the Koimisis in Longades (late 15" — early 16" ¢.)¥. For the external representation
in the outer conch, above the entrance door of the monastery of Philanthropinon, where the
archangel Michael is probably depicted, we cannot support any dating, as the fresco is largely
extinct today*®. At the same time, after having read one of the dedicatory inscriptions and
the liturgical epigram, it became possible to distinguish more clearly the building phases and
the painting layers and to make more effective use of the older reading, by Aravantinos, of
the inscription in the interior of the catholicon, which doesn’t exist today. The decoration of
this monastery is a palimpsest very important for understanding the evolution of the artistic
creation on the Island of Toannina since it includes the painting of five centuries (15%-19" ¢.).

HNudopmanus o crarbe
ABtop: Xynuapac, Moananc — PhD, aupektop Oxpansl namsatHHKOB TecrpoTiun, MHHHCTEPCTBO KYJIBTYPhI
u ciopta ['peninn, Urymennna, ['perus; e-mail: ichouliaras@culture.gr
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Pe3rome: Monacteips CB. [laHTenenmoHa pacmosio’keH B IOr0-BOCTOYHOM 4acTH ocTpoBa SHuHBL. OH
CTaJ MIMPOKO U3BECTEH MOCIIE TOTO, KaK B OHOM 13 ero kenwmit B 1822 1. 6611 your Amu [ama. braromapst
HCCIIEIOBAaHUIO QDXUTEKTYPBI U POCIIUCH Ka()OJIMKOHA CTAJIO SICHO, YTO 3TO OAMH U3 BAYKHEHIIINX TAMATHUKOB
STHUHBI, TOCKOJIBKY HMEHHO 371€Ch HaXOAATCS caMble IPeBHHE (PECKH HA OCTPOBE U B PETHOHE B IIEJIOM.
nquTeHI/IC OHHOI\/'I N3 TMMOCBATUTCIIBHBIX Haﬂnnceﬁ ITO3BOJIMJIO SICHO Pa3ACJIUTh CJIOU POCIIMCU U YTOUHUTH
JTaHHBIE M3 BTOPOI HA/IINCH BHYTPH IIEPKBEil, OIMyOIMKOBaHHON ApPaBaHANHOCOM.
Kadonukon npezacrasiser coboil TpexHedHy0 0a3MIMKy C YETBHIPEXCKATHOW KPOBIEH, CBOW HBIHENIHUIT
Macmtad oH npuodpen B konne XVII mimm nagane XVIII B. Hedsr pasnenstorcst nepeBsIHHBIMU CTOIOAMH.
3amaHast ¥ IKHAsI CTEHbI (2 BOBMOXKHO, W 3HAYUTEJIbHASL YacTh BOCTOYHOH) OBLIM NEPECTPOSHBI MOCIe
paspyuieHuil or o6Bana kamHel B Havyane XIX B. C BOCTOYHOI CTOPOHBI UMEETCS TTONYKPYIJIas arcuia.
[lepBOHAYAILHO IEPKOBH MPEAMNOIOKUTEIHHO ObliTa HEOOIBIIION OMHOHE(HOM MOCTPOIKOM ¢ MOTYKPYIION
arcHU/I0H, 9acT! KOTOPOi ObLIM 0OHAPYKEHBI K I0TO-BOCTOKY OT HBIHEIITHEro Xpama. B coBpeMeHHSbIH Xpam
Obl1a BKJIIOYEHA YacTh IOJKHOM CTEHBI, OCTABILIAsCS OT JpeBHeimeil mocrpoiikn Havama XV B. C rora B
koH1e XIX B. ObuTa 100aBICHA JIOJPKUS CO CKATHOW KPOBIIEH, KOTOpasi HIKE YPOBHS KPOBIH CaMOTO Xpama
1, BO3MOXKHO, CMEHHJIa IIepBOHa4YaIbHYI0. Onopa JIOMKUU NPHHAUISKHUT K Ooiee panHeMy dtay. C 3anajga
HaXOJWTCS TPSIMOYTOIBHBIN HAapTEKC (BEPOSITHO, TOTO K€ BPEMEHH, YTO M JIOPKHA) C YETBIPEXCKATHOI
KpoBiedl. HplHemHM BXOA B XpaM paclONIOKEH B 3alaJHON 4yacTU FOXKHOHM cTeHbl. M3HavanbHO OH
HAXOJWJICS B CpeJIHEHl 4acTu TOH e CTEHbI, HO MO3/HEE €ro 3aMypoBajM; HaJ 3aMypPOBAHHOM JBEPBIO
uMeeTcsl HeOOblas HUilla. XpaM MOCTPOCH M3 KaMHs, C HEperyspHOW Kiaakoil. Bonee peryssipHas
KJaKa afcHU/bl BBIMOIHEHA M3 TECaHBIX OJIOKOB, B IICEBIO-MCOAOMHYECKOI TexHHKe. Ha 1okHON cTene
MEK/ly KaMHSIMU BCTABJICHbI KUPIIMYH, KHPITMYHBIA apXUBOJIBT ClIeJIaH TAaKXKe HaJl 3aMyPOBAHHOM JIBEPBIO.
Pocrnicn coxpaHMIHNCh TONBKO HA BHEIIHEH CTOPOHE FOXKHOW CTEHBI M HA HIKHHUX YAacTSIX CTEH BHYTPH.
OHH NIPEACTABILIIOT COOO0 HEMATyIO [IEHHOCTh U MPHHA/UIEKAT K IISTH CIIOSIM IOCTBH3aHTHHCKOTO TIepHOA,
CaMBbIi CTapbli U3 KOTOPBIX MOJKET OBITH OTHECEH K KOHIYYy XV B. (ero ()parMeHTHI HAXOAATCS B BOCTOYHOM
YacTH I0JKHOU CTeHbI). Pocrnvcn, mprHaiexkanye K CIeIy onHM CII0sIM, TIPOJOJDKAIOTCs Ha TOM e CTeHe —
K 3amajy CHapy kK1 ¥ Ha HIDKHUX 9acTsAX cTeH BHyTpH. K nepBoHauanbHOl (a3e pocnmcu oTHOCHTCS Jlencyc
¢ Xpucrom, boropoxunueit u ¢pponTansHOi Gurypoii cB. Hukonas 3a Heil (BepXHssI 9acTh KOMIIO3UIINU
nepenncana). Cnenyromas ¢asza, KOTOPYIH0O MOXKHO OTHecTH K XVI B., Bkmodaer mnomydurypHoe
n3o0paxxeHre XpHCTa, ONArociaBIIsIONEro o0eMMH pyKaMy, HaJl HUIIEH B I0XKHOW CTEHE; M0 CTOPOHAM
OT HEro M300paXKeHBI 1BE (PUTYPHl APXAHTEIOB (3Ta KOMIIO3ULIUS TaKKe MOHOBIsIack). K TpeTbeMy cioro
pocrucH OTHOCHTCSI TpoHHast boropoauiia ¢ MiajieHIieM U AByMsI aHTeJlaMH, CTOSIIMMHM 332 MacCHBHOI
CTMHKOH ee JiepeBsSHHOro npecTona. ClieHa HaXOAUTCS CIpaBa OT BXOJAa B XpaM. DTOT CIOH MOXET OBITh
JaTHPOBAH 110 MOCBATUTEIFHON HAIINCH, B KOTOpOH ykaszaH rox ZPKC (= 1617/18). I[Ipexnocnenunit
CIION POCHHCH HAaXOAMTCS TOMBKO BHYTPH HEPKBH — B HIDKHUX 4acTAX anrtaps U OOKOBBIX CTEH, TIe
COXPaHWINCH JEKOpaTUBHBIE MOTHBEL Ha [0XHOH cTeHe COXpaHMIOCH M300pakeHHe HOT MO MEeHbIIeit
Mepe JIByX CBATBIX, a TakKe OfiHA (Urypa psoM C MKOHOCTACOM M HIDKHSS 4acTb (QUIYpbl apxaHrena
Ha o0Onake (cmpaBa OT BXozxa B xpaMm). Hax nBepsio Obura momemena Haanuch 1707 rona, ymoMuHaeMast
ApaBaHAMHOCOM, U HbIHE yTpadeHHas. B konne XIX B. B Hule Ha IOKHOM (acajae ObUIO HANKCaHO
nonydurypHoe u3obpaxenue cB. [lanrenenMoHa, Jepkalero B pykax CKaJIbIIeNb H COCY.
KuiroueBbie ciioBa: monacTsips CB. [lantenenmona, OctpoB SIHuHEL, SIHMHA, TOCTBU3aHTUIICKAs )KUBOIIUCH,
Kcenoc urenuc, Hexrapuit u ®eodan Ancapassl, HCKycCTBO, HCTOPHS KYIIBTYPBI
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Author: Chouliarés, loannis P. — PhD, Director, Ephorate of Antiquities of Thesprotia, Ministry of Culture
and Sports, Igoumenitsa, Greece; e-mail: ichouliaras@culture.gr

Title: The catholicon of the monastery of Agios Panteleimon on the Island of loannina, Greece

Summary: The monastery is located at the SE end of the settlement of the Island and became widely known in
modern history, as Ali Pasha was assassinated in its cells in 1822. The catholicon today is a three-aisled basilica with
a quadruple roof and in its present size was probably built at late 17® or early 18" century. The aisles are separated
by wooden colonnades. The W and N walls, probably most of the E, were rebuilt after their destruction in the
early 19" century by falling rocks. In the E there is a semicircular arch. The original church was supposed to
be a small one-aisled with a semicircular arch, traces of which were discovered on the SE side of the modern
church. From the early building phase the modern church has incorporated part of the S wall, which dates
to the early 15" century. On the W side was added a late 19" century loggia, which is roofed with a sloping
roof lower than that of the church and possibly replaced an older one. The column of the loggia comes from
an earlier building phase of the church. On the W side is raised a rectangular narthex, possibly of the same
date as the loggia, which is roofed with a quadruple roof. The present entrance door to the main church is
located at the W end of the S wall, while the original door was opened in the middle of the same wall and has
been walled today. There is a small conch above the walled door. The church is built of stone with irregularly
placed stones. More elaborate construction on the arch with carved stones in the pseudo-isodomic system.
On the S wall between the stones are inserted bricks. Brick arched frame is formed above the walled gate. The
fresco decoration of the catholicon is confined to the outer front of the S wall and the lower parts of the main
church. It is of particular importance, as we distinguish five post-Byzantine phases, the first of which at the
end of the 15™ century. The first is located in the E part of the outer front of the S wall. The rest continue
to the W on the outer front of the same wall and on the lower parts inside the main church. In the initial
phase of the frescoes belong the Deisis with the Christ and the Virgin, as well as the frontal St. Nicholas,
behind the Virgin. The upper parts of the scene have been repainted. The next phase, which can be dated to
the 16" century, involves the half-bodied Christ above the conch of the S wall, who blesses with open arms
and two full-length archangels on either side of the conch, who have also been repainted. In the third phase
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of the painting belongs the enthroned Virgin holding the Child amid two angels, pictured behind her massive
wooden throne. The composition is to the right of the entrance door to the church. This layer is precisely
dated by a dedicatory inscription bearing the date ZPK( (= 1617/18). The penultimate phase is found only
in the interior of the catholicon, in the lower parts of the sanctuary, and on the N and S walls of the main
church, where a decorative zone is distinguished. The feet of at least two saints are visible on the N wall,
another figure of saint next to the iconostasis on the S wall and to the right of the doorway to the church the
lower part of the body of a frontal archangel, who steps on a cloud. Above the door there should have been
the inscription, mentioned by Aravantinos, but not preserved today, and bearing the date 4¥Z (= 1707).
During the late 19" century, the outer conch of the S wall was painted with St. Panteleimon, who is depicted
half-bodied and holding a vessel and a scalpel. The building phases of the catholicon and the multiple layers
of its decoration make it one of the most important monuments of the Ioannina area, as it locates the oldest
known frescoes on the Island and throughout the loannina basin. At the same time, after reading of one
of the dedicatory inscriptions, it was possible to distinguish more clearly the painting layers and to make
more effective use of the older reading, by Aravantinos, of the inscription in the interior of the catholicon.
Keywords: Monastery of Agios Panteleimon, the Island of loannina, loannina, post-Byzantine painting,
Xenos Digenis, Nektarios and Theophanis Apsarades, art, cultural studies

References:
Acheimastou-Potamianou, Myrtale. E moné ton Philanthropénon kai & proté phasé tés metabyzantinés
zographikés [The Monastery of Philanthropinon and the first Phase of its Postbyzantine Painting]. Athens:
Adam Publ., 1983. 286 p. (in Greek).
Acheimastou-Potamianou, Myrtal€. Eikones tés Zakynthou [Icons of Zakynthos). Athens: lera M&tropolis
Zakynthou kai Strophadon Publ., 1997. 290 p. (in Greek).
Acheimastou-Potamianou, Myrtalé. Eikones ton I6anninon [Icons of loannina), in Phégos. Timétikos tomos
gia ton kathégeté Sotere Dakare [St. George in Kato Lapsista of loannina. Notes on the Frescoes of 1508].
loannina: Panepistémio [6annindn Publ., 1994. Pp. 21-30. (in Greek).
Acheimastou-Potamianou, Myrtale. Agios Gedrgios stén Katd Lapsista Ioannindn. Parateréseis stis
toichographies tou etous 1508, in Katsaros, Basilis; Tourta, Anastasia (eds). Aphieroma ston Akademaiko
Panagioté L. Vokotopoulo. Athens: Ekdoseis Kapon Publ., 2015. Pp. 481-490. (in Greek).
Affreschi e icone dalla Grecia (X-XVII secolo) [Frescoes and icons from Greece (10"—17" centuries)].
Athens: Museo bizantino di Atene Publ., 1986. 159 p. (in Italian).
Agoritsas, Démétrios. Bios kai Politeia ton osion Nektariou kai Theophanous ton Apsaradon [Life and
activities of saints Nektarios and Theophanes Apsarades]. Agia Meteora: lera moné Barlaam Publ., 2018.
382 p. (in Greek).
Agrevi, Maria. The Wall Paintings of Xenos Digenis in the Katholikon of the Myrtia Monastery of Aetolia
(1491). The Influence of Cretan Painting on the Work of a Peloponnesian Painter. Leipzig: Eudora-Verlag
Publ., 2010. 352 p.
Aravantinos, Panagiotés. Perigraphé tés Epeirou, eis meré tria [Description of Epirus in three parts].
Ioannina: Etaireia Epeirotikon Meleton Publ., 1984. 997 p. (in Greek).
Aravantinos, Panagidtes. Istoria Alé Pasa tou Tepelenlé [History of Ali Pasha Tepelenli]. Athens:
Typographeio S. Kousoulinou Publ., 1895. 613 p. (in Greek).
Athgénagoras, M&tropolités Paramythias kai Pargas. Neos Koubaras, in Epeirdtika Chronika. 1929. Vol. 4.
Pp. 1-54. (in Greek).
Byzantiné kai Metabyzantiné Techné [Byzantine and Postbyzantine art]. Athens: Tameio Archaiologikon
Pordn Publ., 1986. 265 p. (in Greek).
Chatzidakis, Manolis; Drakopoulou, Eugenia. Ellénes zographoi meta tén Alosé (1450—-1830) [Greek
painters after the Fall of Constantinople (1450—1830)]. T. 2. Athens: Kentro Neoellénikon Ereunon Publ.,
1997. 474 p. (in Greek).
Chatzidakis, Manolis; Sofianos, Dimitrios. The Great Meteoron — History and Art. Athens: Interamerican
Publ., 1990. 222 p.
Chouliaras, I6annés. Toichographémena mnémeia kai zographoi tou 150u kai 160u aiona stén Epeiro kai t&
Notia Albania [Fresco ensembles and painters of the 15" and 16" centuries in Epirus and South Apbania], in
Daodone. 2007-2008. Vol. 36-37. Pp. 295-332. (in Greek).
Chouliaras, I6annés. E metabyzanting mnémeiaké zographiké sto lekanopedio ton I6anninon (160s—
170s ai.), in Papageorgiou, Georgios; Petsios, Konstantinos Th. (eds). Praktika A Panépeirotikou
Synedriou «Istoria — Logiosyné: E Epeiros kai ta Ioannina apo to 1430 eds to 1913», I6annina,

138 Tlemepbypeckue cnasanckue u 6ankanckue Uccie008anus



loannis P. Chouliaras. The Catholicon of the Monastery...

Pempté 28 Fevrouariou — Kyriaké 3 Martiou 2013. Vol. 2. loannina: Panepistémio [6annindn Publ., 2015.
Pp. 1139-1148. (in Greek).

Constantinides, Efthalia. The Wall Paintings of the Panagia Olympiotissa at Elasson in Northern Thessaly.
Vol. I. Athens: Canadian Archaeological Institute at Athens Press, 1992. 401 p.

Dakargs, Soterés. To Nési ton Ioanninon. Istoria, mneémeia, mouseio [The Island of loannina. History,
monuments, museum]. Athens: Tolides Publ., 1982. 85 p. (in Greek).

Gabeli¢, Smiljka. Manastir Lesnovo, Istorija i slikarstvo [Lesnovo Monastery, History and Painting).
Belgrade: Stubovi kulture Publ., 1998. 305 p. (in Serbian).

Hadermann-Misguich, Lydie. Kurbinovo, Les fresques de Saint-Georges et la peinture byzantine du XII siécle
[Kurbinovo, the frescoes of St. George and the 12" century Byzantine painting]. Brussels: Editions de
Byzantion Publ., 1975. 606 p. (in French).

Kalousios, Démétrios. Ta cheirographa tes Bylizas: lera Moné tou Euangelismou tés Theotokou sto Matsouki
loanninon [The manuscripts of Bylizas: The Holy monastery of Annunciation of Mother of God at Matsouki
loanninon]. Matsouki loanninon: Monast@riaké Epitropg leras Mon&s Bylizas Publ., 2009. 334 p. (in Greek).
Kamaroulias, Demétrios. Ta Monastéria tés Epeirou [Monasteries of Epirus]. Vol. 1. Athens: Mpastas —
Plessas Publ., 1996. 665 p. (in Greek).

Kephallonitou, Phrankiska. E Mon& Agiou Pantelemonos [Monastery of Saint Panteleimon], in
Garidgs, Miltos; Paliouras, Athanasios (eds). Monastéria Nésou loanninon. Zographikée [Monasteries of the
Island of loannina]. loannina: Métropolé I6annénon Publ., 1993. P. 313. (in Greek).

Koulidas, Konstantinos. 7a Giannina pou ephygan (Synoikies — Toponymia — leroi Naoi — Monastéria)
[The Bygone laninna. Neighborhoods — Toponyms — Churches — Monasteries). loannina: 1di6tiké ekdose
Publ., 2010. 440 p. (in Greek).

Lampros, Spyridon. Symbolai eis tén istorian ton mondn ton Meteoron [Contribution to the history of
Meteora Monasteries], in Neos Ellénomnemon. 1905. Vol. 2 (A). Pp. 49—-156. (in Greek).

Lozanova, Ralitsa. The Church of Christ Zoodotes in Emborion (Albania), in L 'Image et la Parole, Eixova
xa1 Aoyog. Recueil a 'occasion du 60e anniversaire du prof. Axinia Dzurova. Sofia: Sofia University Press,
2004. Pp. 151-162.

Mertzios, Konstantinos. To en Benetia Epeirotikon Archeion [The Epirote Archive in Venice], in Epeirotika
Chronika. 1936. Vol. 11. Pp. 1-352. (in Greek).

Millet, Gabriel; Frolow, Anatole. La peinture du Moyen-dge en Yougoslavie (Serbie, Macédoine et
Montenegro) [Medieval painting in Yugoslavia (Serbia, Macedonia and Montenegro)]. Vol. 1. Paris:
E. de Boccard Publ., 1957. 13 p., 103 pl.; Vol. I11. Paris: E. de Boccard Publ., 1962. 24 p., 64 pl. (in French).
Mylona, Zo€. Mouseio Zakynthou [Zakynthos Museum]. Athens: Ypourgeio Politismou kai Tourismou
Publ., 2010. 507 p. (in Greek).

Oikonomou, Photios. £ Ekklésia tés Epeirou, idrysis, organdsis kai exelixés autés [Church of Epirus.
Foundation, organization and development]. Athens: 1didtike ekdos€ Publ., 1982. 328 p. (in Greek).
Paisidou, Melachroing. £ Panagia Eleousa tés Megalés Prespas [Panagia Eleusa of the Great Prespal.
Thessaloniki: Etaireia Makedonikdon Spouddn Publ., 2019. 238 p. (in Greek).

Paliouras, Athanasios. Byzantiné Aitoloakarnania, symbolé sté byzantiné kai metabyzantiné mnemeiaké
techné |Byzantine Aitoloakarnania. Contribution to its Byzantine and Postbyzantine monumental art].
Agrinio: Iphitos Publ., 2004. 450 p. (in Greek).

Papadopoulou, Varvara N. (ed.). Mnémeia ton loanninon. Polé, Nési, Lekanopedio [ Monuments of loannina.
The City, the Island, the Basin]. loannina: Ypourgeio Politismou Publ., 2009. 196 p. (in Greek).
Papadopoulou, Varvara. Ta monastéria tou Nésiou ton 16anninén. Istoria — architektoniké — zographike
[Monasteries of the loannina Island. History — architecture — painting]. loannina: lera moné Eleousgs
Neésou Publ., 2004. 107 p. (in Greek).

Papageorgiou, Gidrgos. Oi syntechnies sta Giannena kata ton 190 kai tis arches tou 20ou aiona [The Guilds
in loannina in the 19" and the early 20™ century]. loannina: Panepistémio I6annindn Publ., 1988. 368 p.
(in Greek).

Papageorgiou, Gidrgos. Oi syntechnies ton loanninon kai ta Monasteria tou N&siou [The Crafts in loannina
and the Monasteries of the Island], in Monastéria Nésou I6annindn, in Garid€s, Miltos; Paliouras, Athanasios
(eds). Praktika Symposiou: 700 chronia 1292—1992 (29-31 Maiou 1992) [Monasteries of loannina Island.
Proceedings of the Conference for the 700th Anniversary, 1292—-1992 (May 29-31, 1992)]. loannina:
Panepistémio I6annindn Publ., 1999. Pp. 535-546. (in Greek).

2020. Ne 2 (28). Hionv—/exabpo 139

U91eL) / [IIg)uduwuo))



Studia Slavica et Balcanica Petropolitana

Petkovi¢, Sreten. Zidno slikarstvo na podrucju Pecke Patrijarsije 1557—1614 [Wall Painting on the Area of
Patriarchate of Pe¢ 1557—1614]. Novi Sad: Matica srpska Publ., 1965. 361 p. (in Serbian).

Radujko, Milan. Fresco Program around the «King’s» Throne, in Mural Painting of Monastery of Decani.
Material and Studies. Ed. by Vojislav J. Djuri¢. Beograd, 1995. P. 301-307.

Sarros, Démétrios. Epeirdtikai enthym@seis & chronika sémeidmata kai epigraphai [Epirote memorial and
chronographic notes and inscriptions], in Epeirdtika Chronika. 1937. Vol. 12. Pp. 104—132. (in Greek).
Skeuophylakio Monés Eleousas sto Nesi ton Ioanninon. Oi phorétes eikones [Sacristy of Eleusa Monastery
on loannina Island. The Icons]. loannina: Ypourgeio politismou kai athlétismou, Ephoreia archaiotéton
[6annindn Publ., 2017. 141 p. (in Greek).

Tourta, Anastasia. Mon& Prodromou Nésou I6annindn. Oi Apsarades kai ta idrymata tous [The Apsarades
and their foundations], in Garidés, Miltos; Paliouras, Athanasios (eds). Monastéria Nésou loanninon,
Praktika Symposiou: 700 chronia 1292—1992 (29-31 Maiou 1992). loannina: Panepisteémio [dannindn
Publ., 1999. Pp. 343-355. (in Greek).

Trifonova, Alexandra. Oi toichographies tou Agiou Gedrgiou tou Bounou stén Kastoria. Symbolé sté melete
tes zographikes tou deuterou misou tou 14ou aiona stén euryteré perioché tes Makedonias [The Frescoes
of St. George tou Vounou in Kastoria. For the Study of Painting of the Second Half of the 14th Century in a
Region of Macedonia], PhD Diss. Thessaloniki, 2010. 382 p. (in Greek)

Tsaparlés, Eustratios. Xyloglypta templa Epeirou 17ou — a’ émiseos 18ou ai.: Prostypa xyloglypta [Wooden
templa of Epirus from the 17" — first half of the 18" centuries: relief wood carving). Athens: Panepistémio
Athénon Publ., 1980. 182 p. (in Greek).

Tsigaridas, Euthymios. Kastoria, kentro zographikes tén epoché ton Palaiologon (1360-1450) [Kastoria,
the painting center of Palaiologan period (1360—1450)]. Thessaloniki: Etaireia Makedonikon Spoudon
Publ., 2016. 631 p. (in Greek).

Vokotopoulos, Panagiotes. O Xenos Digenés sten Epeiro [Xenos Digenés in Epirus], in Deltion tés
Christianikes Archaiologikés Etaireias. 2014. Vol. 35. Pp. 143—-182. (in Greek).

Vranousés, Leandros; Sphyroeras, Vasileios. Démographikes exelixeis. Oi Epeirdtes t&s diasporas
[Demographic developments. Epirotes of the diaspora], in Sakellariou, M. (ed.). Epeiros. 4000 chronia
ellénikes istorias kai politismou [Epirus. 4000 years of Greek history and culture]. Athens: Ekdotiké
Athéndn Publ., 1997. Pp. 257-264. (in Greek).

140 Tlemepbypeckue cnasanckue u 6ankanckue Uccie008anus



