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BBEJAEHHUE

B nBanuath mepBoM BeKe B MEPUOJ INIOOANM3aLUM U MEPEX0]la MHOTHX
chep XKU3HU B DJIEKTPOHHBI M JAMCTAaHLMOHHBIM (QopMaT OIHHUM M3 Ba)XKHBIX
€)KETHEBHBIX PAa3BJICUCHUN CTAHOBUTCS MPOCMOTP PAa3IMYHBIX KHHOPUIBMOB U
CEpUAIOB, KOTOPBIX C KaXIbIM 0OJIOM CTaHOBUTCS BCE Oounbie. [Iponuu Bpemena,
Korza (uiabMbl BBIXOJWIM pa3 B MECALl U BCE 3HAIM MX IPUMEPHOE COAEpKaHUE
OT 3HAKOMBIX M JApy3eil. UenoBeKy HEBO3ZMOKHO CaMOCTOSITENBHO pa3o0paThCs B
TakoM 00bEME HOBOM MH(OpPMAIUH, B CBSI3U C YeM OOJIBIIOE KOJIMUYECTBO JIFOJEH
oOpammaercs K KHHOPELEH3HWSIM TPEXKIe UYeM HadyuHaTh NPOCMOTp (uiIbMa.
AKTYaJIbHOCTb JaHHOW paboOThl OOYCIOBIIEHa BBICOKMM HHTEPECOM K KaHPY
KMHOpPELEH3MHM B IIOCIEnHee JaecsaTwieThe. HaMm XoTenoch paccMOTpPETh
KHMHOPELEH3HIO C TOYKH 3PEHUS TOr0, KAKMMHU SIBJISIFOTCS COCTaBIIAIOIINE TEKCTA U
K KaKuM criocobam npuberaer aBTop MpH BO3ACHCTBUM HA ayAUTOPHIO.

Heap paboThI-U3yuye€HUE OCHOBHBIX S3BIKOBBIX CIIOCOOOB BBIPAKECHMUS
OLICHKH B AHTJIOSI3bIYHON KUHOPELICH3UH.
3agayamMu SBIISIFOTCSA:

1) paccMOTpeTh NOHATHE KAHPA «PELICH3US

2) onpeaenuTh A3bIKOBbIE CITOCOOBI BHIPAXKEHUSI OLIEHKU B KHHOPELEH3HIX
Ha IpUMeEpax PeLEeH3U U3 aHIVIOA3bIYHBIX )KYPHAIOB U CATOB

3) mpoBecTH aHaN3 SI3BIKOBBIX CITIOCOOOB BBIPAYKEHUS OIICHOK PEICH3UI U
BBISIBUTH HanOOJIee YacTo yHOoTpeOUMbIe

4) coCTaBUTh AJITOPUTH COCTABJICHUS PELIEH3UH, B 3aBUCUMOCTH OT >KaHpa.

Martepuanom uccienoBanusi spisitorcs 50 kuHopenensuu ¢ catidia The
guardian.com. 3a 2019-2021 roxel. OOmmuit 00bEM SI3BIKOBOTO Marepuaia
cocraBun 175 crpanun. QOO0ObeKTOM HCCJIeIOBAHUSI  SBISETCA  KaHp
KnHOpeueH3uu. IIpeamMeTrom SBISFOTCS JIMHIBUCTUYECKHUE CPEICTBA BBIPAXKCHUS
OOLICHKM B KuHOpeueH3uu. K wmeromaMm mccjieqoBaHMA MOXXHO OTHECTH
000011IeHUE 1 aHATU3.

Crpykrypa  padorbl  ompegesnsercs  LESIMH M 3aJa4aMu,

MOCTaBJICHHBIMU B pabore. JlummomHas pabGoTa, oOmmM 0OBEMOM CTpaHHII,
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COCTOUT H3 BBCACHUI, TpéX rjlaB ¢ BBIBOJJAMH K KaXIIOM M3 HUX, 3aKJIOYCHUSI,

CITMCKA MCIIOJIb30BAHHOW JINTEPATYPHI.

Bo Bsenenun o000CHOBBIBaeTCSI BBIOOpP TEMbI, €€ aKTyaJbHOCTbD,
OIIPEIEIAIOTCS OCHOBHBIE LIEIIU U 33/1a4U UCCIEIOBAHU.

[lepBass T7aBa TMOCBAIIEHA M3JIOKEHUIO KOHLENIMU paboOThl U
aHAJIMTUYECKOMY 0030py JINTEpaTyphl, OTHOCALICICS K TeME )KaHpa pPeleH3uH, a
TAK)K€ pacCMATPUBACT OCHOBHBIE TEOPETUYECKUE IIOJOKEHHMs, KaCaroIuecs
OIIpeNIeIeHUs] OCOOCHHOCTEW KMHOPELIEH3UU.

Bo BTOpOW TriaBe aHaNM3UPYIOTCA KOHKPETHBIE JIMHIBUCTHYECKHE
METOJIbI BBIPAXKCHHS OLIEHKH B 0030pax (HUIBMOB, a TakXKe HCCIEAYIOTCS HX
XapaKTEPUCTUKU U METO/Ibl HA OCHOBE aHaJIM3a MHOKECTBA IPUMEPOB 0030POB.

B Tperben rnaBe aHAIM3MPYIOTCS TNPUMEPHl KUHOPELEH3UW Ha
AQHIVIMMCKOM 3bIKE€ U QJITOPUTMBI CO3/1aHUA, OCHOBAHHBIE HA HTOM aHaJIU3E.

B 3axnroueHun n3nararoTcsi OCHOBHBIE PE3yJbTaThl U MOJBOASTCS 00LIMe

HUTOI0 UCCJICAOBAHMAI.
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I''TABA I IIOHATHUE ' KAHPA KHHOPELEH3UA

1.1 Bo3HMKHOBEHME KAHPA PELEH3UH

KuHopeneH3uss — 3T0 kKaHp KYPHAJIUCTUKU U KPUTUKH, TEMATUYECKAs
Pa3HOBUJHOCTh JKaHpa peueH3nuu. KuHopeneH3Hus-KpuTHYecKas peLeH3us Ha
Ipou3BeeHUE KuHeMaTorpada. ABTOpOM KMHOPELIEH3UH, KaK IIPABUIIO, SIBISETCS
KUHOKPUTHK, OJHAKO, B IOCJEIHEe BpeMsi BCE yamle JI0OOH YelOBEK MOXKET
OCTaBHUTh KMHOPEIEH3MIO Ha O0IIeNOCTYMHbIX caifTax. Kak xaHp kuHemaTorpad
ponuics B kuHoreaTpax. llepBwiii 0030p (uiabMa MOSBUIICS B aMEPUKAHCKON
ekeHenenpHOU Taszere Variety B 1907 romy, Ha HeM ObUia OmMyOJIMKOBaHA
petieH3ust Ha ¢panmy3cknii puabM «Emouvantvoyage de noce» («3ddexTHbIi
MeAoBbIH Mecs»). C Tex Mop B CBSA3M C IMOSBJICHUEM OOJBILIOTO KOJUYECTBA
HOBBIX (DUITBMOB 3PUTENSIM HY>KHA TIOMOIIb B BBIOOpE (PMIIBMOB, W TIOMYJISIPHOCTD
3TOrO JKaHpa HEYKJIOHHO pocia, TO ecTh Oosee cronerus Hazazd, ¢ 1912 roxa, ¢
BBIX0JIOM IIEPBOTO IIOJIHOMETPAXKHOTO XYZ0’KECTBEHHOT O ¢unbma,
npodeccruoHaNbHbIE TeaTpalbHbIE KPUTHUKUA 3aWHTEPECOBAINCH IMPOILIECCOM
HanmucaHusi 0030poB (PUIBMOB, YTO BBIBEJIO ATOT KaHP Ha HOBBIM ypoBeHb. B
1927 romy, ¢ TOSBICHHEM 3BYKOBBIX (DUIBMOB, KOJMYECTBO HETATUBHBIX
KOMMEHTApUEB PE3KO BO3POCIO, MOTOMY YTO JIIOAU CUUTAIH, YTO 3BYK TOJBKO
Memaet BocupusaTuro. B 1930-x rogax, B cooTBeTCTBUU ¢ ['apaHUHON Teopus
MOCKOJIbKY (UM OBUT CaMOCTOSATENBHOW (HOPMON HMCKYCCTBA, KUHOKPHUTHKHU
oOpaTw/ii BHMMAaHHME Ha XYJI0)KECTBEHHYIO ILIEHHOCTh (uUiabMa, a HE Ha €ro
TeXHU4YeCcKre Xxapakrepuctuku [['apanuna, 2013]. B To Bpems KMHOpEUEH3UU
MOTJIM OBITh HAMHMCAHBI TOJBKO MPO(ECCHOHANBHBIMU KYPHAIUCTAMUA B OTIMYNE
OT JIBaJALaTh NEPBOTO BEKA U aJPECATOB SBJIUINCH HE TOJBKO MPOCTHIE 3PUTEINH,
HO M co3/1aTend (PrIbMOB, 00 3TOM MBI YIIOMSIHEM Jasiee.

B nepByto ouepear 0003HAUMM MOHATHE JUCKYypCa, B COOTBETCTBUU C
Moxerikom, ['yTHEpoM TeOopu s — 3TO Takas aKTUBHOCTb B SA3BIKE, KOTOpas
CBA3aHa CO CHEUM(PUYECKON S3BIKOBOW c(epod M Il KOTOPOIro XapakTepHa
cnenuduueckas jexkcuka [Moxkeiiko, I'yraep, 2020]. Kunopenensuu o6ianamT

HCKUMHU THUIIMYHBIMU KAaTCrOpusiMH, HMCHHO IIO3TOMY €TI0 BBIACIAIOT B


https://ru.wikipedia.org/wiki/%D0%9A%D0%B8%D0%BD%D0%BE%D0%BA%D1%80%D0%B8%D1%82%D0%B8%D0%BA
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OTI[GHBHBIﬁ KaHp KPpUTHKH M XKXYPHAIUCTHUKH, TO CCTb AUCKYpCa B HIMPOKOM

cMbIciie. BaxkHbIM SIBISIETCSI B IEPBYIO OYepeah 0O003HAYUTh TUIIOBBIE COCTABHBIC
YaCTU KMHOPELEH3UU. B NUCKypce KHHOPELEH3UI B COOTBETCTBUHU ¢ bpexHeBon
TEOPHUS PACCMATPUBAIOTCA TAKHUE JUCKYPCHUBHBIC CTPATETHU KaK CTpATErvsl BBOJA
3aroJIOBKa M 3aKJIIOYEHHMS; HCIOJb30BAHUE PA3TOBOPHOM M SMOLIMOHAIIBHO-
HKCIPECCUBHOM JIEKCUKH KaK Crloco0a YCTAaHOBJICHHUS KOHTaKTa C ajpecaToM;
dbopMupoBaHre 00pa3oB W accolUalMii B CO3HAHUM aJ[pecara; BbIICISIOTCA
GyHIIMOHANBHO-CTUITUCTUYECKHE ~ OJIOKM  KUHOPEIEH3WH;  aHATU3UPYIOTCS
CroCOOBI AKCIUIMKAIIMA OICHKH B KHWHOPEIEH3WHM, a TaKXe SKCIPECCHUBHO-
CTUJIMCTUYECKUE CPENICTBA, CBOMCTBEHHBIC KHHOpeLeH3un [ bpexunena, 2013].
Jlanee Hamu OyneT pacCMOTPEHO, KAKUMHU XapaKTePHBIMU OCOOCHHOCTAMHU
MIOMUMO CTPYKTYPHBIX 3JIEMEHTOB OTJIMYACTCS KaHP KUHOpEIEH3MU. B mepByro
ouepeslb HEOOXOJIUMO YIOMSHYTh TJIaBHBIE COCTaBJISIONIME KUHOpelneH3uu. B
COOTBETCTBUU ¢ ['apannHod W BuHHUKOBOW Teopus, 0030p ¢uiIbMa OOBIUHO
COJICPXKUT CIICIyIONIee COJAep)KaHWe: TUIM (HUIbMA; CICHAPUCT U PEXKHCCED;
KIIFOUEBBIC JIIOAM U MX POJU; KOTJa M TJie MPOU30IUIO COOBITHE; KpaTKoe
OTICaHWE CIOKETa; eCiau (DMIIbM OCHOBAH Ha JIMTEPATypPHBIX MPOU3BEICHUSX, TO
HEOOXOIMMO  CpPaBHUTh  PEXKHUCCEPCKHM  3aMbIic€l  C  JIMTEpaTypHBIM
IPOU3BEJICHUEM; €CIIH (UM SBIISIETCS CAMOCTOSITEILHBIM TPOU3BEICHUEM — TO
€ro HEOOXOJMMO CpaBHUTh C YK€ M3BECTHBIMU WJIH BBIIICAINIMMU paHEe
dbuapMaMu, yKa3aB Ha CXOJICTBA M pPa3lIMyus; OCHOBHBIE NPEUMYIIECTBA U
HEJIOCTaTKM IJICHKH; JUYHOe BrieuatyieHue [["apanuna, 2013; Bunnukosa, 2007].
HecmoTpss Ha TO, 4TO, KaKk OBLIO yKa3aHO paHEE, B COOTBETCTBHH C
BuHHHMKOBOW ~ Teopus B JaHHBIH MOMEHT KHHOPELEH3HS CTalla KaHPOM
MTOBCEMECTHO BCTPEHAIOIIMMCS B MHTEPHETE M3HAYAIBHO KHHOPEIEH3UH UMETU B
KauecTBe ajJipecaTa COOOIICHUSI HE TOJBKO 3pUTENIel, HO, B MEPBYIO OYEPE/b,
HEIMOCPENICTBEHHO caMHX pexxkuccepoB [Bunaukoa, 2007]. 3 HMX co3gaTenu
dbuIEMa MOTJIM YepIiaTh UEH O COBEPIICHCTBOBAHUU OYIyIINX KapTHUH M BUICTH
BOCIIPUSITUE COOCTBEHHBIX PabOT CO CTOPOHBL. BO MHOTOM KHMHOpPEIEH3US — ATO

KOMMEHTapuii K (uiIbMy, OMUCaHUE CYOBEKTUBHOTO BIICYATICHUS. 37€Ch
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H€O6XOIII/IMO YIIOMAHYTBH  HCIIOCPCACTBCHHO O TCPMHHC ((KOMMCHT&pHﬁ».

KomMmeHTapuu - 3170 Gopma KYPHATUCTHKHU, HAYKH U XyJI0)KECTBEHHOW KPUTUKH.
PenieH3usi maetr mpaBo OICHUTH NPOAETAHHYIO PadOTy TeM, KTO HYXKIAeTcs B
peIaKTUPOBAHUHM M OOHOBJIEHWH CBOEH paboThl. B 0030pe coolbmaniock 0 HOBOM
paboTe, BKJIIOYas ee KpaTKUM aHamu3 W OHEeHKY. KoMMeHTapwii-3To >KaHp,
OCHOBaHHBIN Ha TOYKaX 3pPEHHS, BBICKa3bIBAEMBIX K POMaHaM, UCKYCCTBY, HayKe,
HOBOCTSIM M, Kak OBUIO OTMEUEHO paHee — K KHUHONPOW3BEACHUSAM. Takum
0o0pa3oM KHHOpPELEH3UsT HEU30€KHO KPUTUYHA IO CBOEH CYTH, IOCKOJBKY
OTpakaeT MHEHHWE TMHINYIIEro, ero/e€ MBICIM U YyBCTBA, IMOATOMY O030pbI

(UIBLMOB y BCEX pa3Hble, OJHAKO Halla 3a]1a4ya — HAUTH CXOJAHBIE YEPTHI.

1.2 CBsi3b KHMKHOW M KHHOPEIeH3UH

3unoBa E.A. B «TenaeHmuum Kk MoauduKanuu | CYHIECTBYIOIIUE
Pa3HOBUIHOCTH KaHPA PEUECH3UM Ha JINTEPATypPHOE NMPOU3BEACHUE» IIPEIIaract
[3unoBa, 2009], utoOb1 E.A. KopHunos paccmarpuBai 0030p Kak eAHMHBIA 00NN
TUIl CO CTPOrO ONPEAECICHHBIMU CTPYKTYPHBIMU JJIEMEHTaMU M  BBLIACISII
HEKOTOpHIE €ro BapUaHThI B €JMHOM TUIe CTOpOHHUKOB [Kopuuios, 1971], u u3
B tBopuectBe O.A. CanbHUKOBON OBLIO MHOIO BHUJOB PEIEH3UH CO CTPOro
OTIPE/ICTICHHBIMU  XapaKTepUCTUKaMHu, - UWHGOpMAIUMsi O WPOU3BEICHUU; -
WHTEPIIpETAIUsl XYI0KECTBEHHBIX SBJICHU; - OOIlasi OIEHKAa MPOU3BEACHUS; -
aHanu3 cojiepKaHusi U (POPMBI MPOU3BEACHUS; - OIICHOUHbIE XapAaKTEPUCTUKH; -
[IpencraBmsisi pabOThl YUTATENSIM, ITO HEOOXOAUMbBIE COCTABIISIONINE CTPYKTYPHI
petier3uu [CanpbHuKOBOM, 1998]. I'myOmHA KPUTHYECKOTO aHAIM3a 3aBUCUT OT
npejanojaraeMoro Mecra perensun. Ha ctpanunax npodeccroHanbHbIX U3AaHUN
Uil moOuTened colepKaHue peleH3uu Oojee coaepkarenbHo , boree
CEpPBbE3HBIN U CIIOXKHBIN 711 NoHMMaHus. B coorBeTcTBuu ¢ bapuesou, [lerposoi,
[IumkuHOM Teopus, B 0030pax TOMYJSPHBIX Ta3eT W JKypHAIoOB ¢opma
NpEICTaBICHUSI U COJEp)KaHMs JOJDKHA OBITH OoJiee MPOCTOM, C YMOpOM Ha
OOIIIECTBEHHYIO ayAUTOPHIO, YUTATENeW W clyliaTtelied. JTO TakKe SBIACTCS

HEHTPaTbHBIM MOMEHTOM 0030pa [bapuena, [letposa, Hlumkun, 2008].
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E.A. HaOues IIpUACPKUBACTCA QHAJIOTUYHOM KOHICIIOWHN H3-3a IICPBOI'O,

HO €ro B3MIsAAbl Oosbline cocpenoToueHsl Ha CMU [Habuena, 2017]. On cuuTaer,
4TO KaueCTBECHHBIE, MOMYJISIPHBIE, KOMMEPYECKHE, rJIaMypHBbIE,
obmenonuTaeckrue u npodeccuonanbabie CMU - y kaxxkmoro CMU ectb Takoit
npuMmep. OcHoOBHas 3ajadya HEKOTOPBIX HEOOJBIIMX O0030pOB - OICHUTH
KyJIbTypHBIE TIPOAYKTBI Ha OCHOBE OIPENEICHHOIO YpPOBHS ILIEHHOCTH, B
OCHOBHOM, 4YTOOBI IO3BOJUTH PELEH3EHTY WHTYUTUBHO IIOHSATH YPOBEHb B
OonbllIel CTENEHW U 0053aTENbHO COIVIACUTBHCSA, YTO IOBIUSET HA 3pUTENs,
noOyIMB €ro MNpUHATh onpeaereHHbId Bua neiictBus. [  HEKOTOPBIX
UCCIIeIOBaTeNIe KOMMEHTAPUHU - 3TO «BUJ MH(MOpPMAIMM W aHAIW3a, OCHOBHAsS
3a/1aya KOTOPOTO - OLIEHUTh HOBbIE PabOTHI U MPUBJICYh BHUMAHUE YHUTATEIICH.
Ho mpexzae yem BBIMONTHATH KaKyrO-IMOO 3a7ady, B COOTBETCTBHH C JlazapeBoit
TEOpHUsi, TEKCT JOJDKEH NpPHUBJICYb BHUMAHUE YWTATENS JIGKCUKOW WM TpapuKon
Ha Jpyrux Mmarepuanax Ha ctpanule [JlazapeBa, 1989]. E.A. HaGueBa naxe
OTMETHJIA, YTO COBPEMEHHBIE HMCCIEIOBATEIN C MPArMaTHYECKOW TOYKH 3PEHUS
N00aBUIM  OLEHOYHOM BBIPA3UTEIBHOCTH U (UKCHUPOBAHHOCTH  JHOOOMY
HOBOCTHOMY TEKCTY: OCOOCHHO [JIsl PEICH3UPOBAHUSA BaKHEWIIas (PYHKIHUS -
npuBieyeHne BHuMaHus. [Habuesa, 2017] Takum oOpazom, HETPYAHO MOHSTH,
YTO Ba)KHOCTh >KaHpa KOMMEHTApHUs 3aKJIIOYACTCS B IMPHUBICUYCHUU BHUMAaHWS,
Oyap TO rpaduka WM TEKCT, CIOBApHBIA 3amac U CUHTAKCUYECKHE OCOOEHHOCTH
3arojIoBKa KOMMEHTApHUsI OU€Hb BayKHBI.

B «IIparmacemanTtuyeckue  OCOOCHHOCTM  II€pecka3a B JKaHpe
auTepaTtypHonl peueHsun» MopeBa. A. H. Takxke oTMeTMna BaXHOCTh
npusiieueHuss [Mopesa, 2007]. Ilo ero MHEHHIO, MOTECHIIMAIbHBIE YNATATEIN HE
BCErJa 3HAKOMBl C aHaJU3UPYEMBIMU TMPOU3BEIACHUSAMH, IOAITOMY 0030pbI
(GbUIBEMOB MOTYT CTUMYJIMPOBATH MpHBiIeUueHHEe K HUM (uibmoB. Ho oH cuuraer,
YTO BIWSHHE M MaHMUIYJSILUUM BakHee. biaromaps crpaTerum «morpyXeHus B
TEKCT» MOTYT OBITh JOCTUTHYTHI KOMMYHUKATHUBHBIC 3a/laud, CBSI3aHHBIE C
STAJIOHHBIM CHOKETOM. Kpome TOro, OH ykasaj, 4TO CMBICIOBas CTPYKTypa

JUTEPATyPHON KPUTHKH - OTO NOBTOPEHUE AHAIM3UPYEMBIX IpOU3BEAcHUU. B
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NPUHIUIIE, TIEPECKa3 JIMTEPATypPHBIX MPOU3BEICHUN TOJDKEH B CKaTod (dopme

OTpakaTb OCHOBHBICE HW3MEHEHHUS OOpa3HOW CHUCTEMBI U CIOXKETa, TO €CTb
COJIEpPKaTh COJEpPKaTENbHYI0 U (haKTHUeCKyr0 MHpopManuio. B coorBeTcTBUM C
[ampnieprHOM TEOpHs, OJTHAKO KPUTUKH COCPEIOTAYMBAIOTCS HA TEX MOMEHTaxX
CIOXETa, KorJa UM HeOOXOAMMO HaBs3aTh CBOE MHEHHME YUTATEIN0, a IOBTOPHOE
YTBEPKICHUE SIBHO WM HESBHO BKJIOYAET OLIEHOYHYIO HH(popmaruio. Takum
o0pa3oM, KOMMYHHUKATHBHBIE M TAKTUYECKHE HABBIKA PEIEH3EHTOB MOTYT
MOJTHOCTBIO OTPA3UTHCS B KaHpe JHUTepaTypHou Kputuku [["anenepun, 2006]. C
€ro TOYKH 3pPEHHUS, Mbl TaKXE MOXXEM BHUAECTb, YTO KIFOUEBHIM MOMEHTOM,
KOTOPBIN OTIIMYAETCS OT IPYTHUX, SABISAETCSA TO, UYTO OH y/AEIsAeT OONbIe BHUMAHUS
nepecka3dy paboTbl B KOMMEHTapHsX, IMOTOMY YTO, KOI/Ia Bbl IEPECKa3bIBACTE
CIOJKET WJIM UCTOPHUIO (PriIbMa, BbI MO3BOJIAETE YUTATENIO MPUCYTCTBOBATH. Jlerue
IPUBHECTH OLIYIEHUE OKPYKAIOLIEH CPelbl, U C €r0 MOMOIIBI0 MOXHO JTOOUTHCS
)emaeMoro 3¢ dexra.

[lo cpaBHeHMIO C JHUTEpaTypHBIMH 0030pamMu 0030pbl (PUIELMOB Ooiee
KOHKpeTHBI. B cootBercTBUM ¢ Kpoiunkom Teopus, NaBaiiTe NMpoaHAIU3UPyEM
NPUHIUIHAIBHBIE pa3nuyus. Tum KoMMeHTapus, 0COOCHHO THI KOMMEHTapus K
¢buIbMy, MOXKHO OTHECTH K KAaT€TOPUHU HCCIIENOBAHWUN W HOBOCTEH, MOCKOJBKY
TEKCT 3TOM KaTErOpUM OTIMYAETCS IMOKEJIAHUSMU CHEIHAIMCTOB IO CBI3AM C
obmectBeHHOCThIO [Kpoituuk, 2000]. Ouenure omnucanubsie ¢akthl. B 0630pax
GUIBMOB SIIPO 3TOM HOBOCTM - peaklMs Ha TNOsBIEHHE (uibMa, nepenaya
uH(opMaluu o xaHpe (uiabMma, padboTax pexuccepa u cueHapucra u T. 1. Kpome
TOTO, COTPYAHHUKHU OTJENa MO CBSI3IM C OOIIECTBEHHOCTHIO TOJIKHBI OOBSICHUTH
paboTy M BBICKA3aTh CBOE MHEHHE O €€ MO3MUIMHU B XYJI0’KECTBEHHOM IIpOliecce,
JIPYTHMH CJIOBaMH, JaTh pa3yMHYIO OLleHKY ¢uibMy. MccrienoBaTenb Ha3bIBaeT
KUHOPELIEH3UIO CTUIMCTUYECKU THOPUIHBIM KaHPOM, COTJIacHO bpexHeBbl Teopu
M ,TaK KaK €l CBOWCTBEHHBI YEPTHl MyOJUIIMCTUYECKOTO CTUJISI KaK OCHOBHOTO,
AHAIMTHUYECKOTO (TaK KaK KpPUTHUK UCCIEAYET, aHAIM3UPYET, OLEHUBAET
IpOU3BEACHNE), HHPOPMALMOHHOrO (KaK TPaBWJIO, PpEUEH3Us MOCBALICHA

JIOKaJIbHOM TEMC, KPHUTUK HCIIOJB3YCT CTAHIAPTHYIO TepMI/IHOJIOFI/IIO), a TaKXeC
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HayY4YHOI'O CTHJIA (TaK KakK OI[HOﬁ u3 HGJIGP'I PCUCH3UHN ABJIACTCA JOKA3aTCIbCTBO

WCTUHHOCTH cyxaeHus) [bpexnena, 2011].

Stegert Teopus roBopsAT 4TO, AaBaiiTe oOcynuMm Ooiiee MOAPOOHO, UTO
COBpEeMEHHbIE 0030pbl (PUIBMOB (POKYCUPYIOTCS HE Oojee 4YeM Ha OIICHKE
GbUIBEMOB U BIUSHUU Ha MHEHUE unTaresieid. O030pbl PHIBMOB XapaKTEPU3YIOTCS
MHOTO(QYHKIIMOHAJIBHOCTHIO U MOJYEPKUBAIOT Takue QyHKIIMU 0030pOB (HUITBMOB,
Kak nH(popmarus, oreHka u pekiaama [Stegert, 1993]. 3eMmoBsI TeopHs TOKa3bIBa
€T, Xopouui 0030p (PpuiibMa MOXKET NOCTHYh KaK MUHHUMYM YEThIpEX IIeJel, a
UMEHHO: TIPEJAOCTaBUTh HWH(POpMANHIO, JaTh pPa3yMHYIO OIICHKY, IPHUBJICYD
BHUMaHHE YWTATENICH K OMPENEICHHONW paboTe M MPEeAOCTaBUTHh BO3MOXKHOCTHU
JUIs pacciabieHus W oTBieueHHs BHMMaHus [3emrmoBa, 2006]. MoxxHO Takxke
caenath OOJBIIMHCTBO 0030pPOB ATHX KHHUT. KOMeCHHYeHKO yIOMSHYJI B CBOEH
CTaTh€ caMoO€ TIJIaBHOE - 9TO Ha3BaHHWE 0030pa (uiabMa, MOTOMY YTO OH MOXKET
pea0CTaBIATh HH(pOpMaluio U KoHTakTHhIE QyHKIMU [Konecuuuenko, 2008]. V
noMuHaeTcss B HaOueBbl crathbe, OOBIYHO B PEILEH3UAX HA KHUTH, HCIOJb3Ys
Ha3BaHUE PEICH3UM, aBTOP MBITACTCS MPUBJICYb BHUMAHUE YUTATENS K padbore, a
HE YKa3blBaTh TeMy MyOJIUKAIMK, IMMOATOMY WHGOpMAIMoHHAas (YHKIHS HE
TOMUHUpPYeT B Ha3Banmm perieHsun [HaOuwema, 2010]. Ho, ma wmoit B3TIAm,
uHdopmarmonHas GyHKIHs 0COOCHHO BakHa B 0030pax (UIBMOB, TIOTOMY YTO
XOpolee Ha3BaHHE JIOJDKHO OTpaXkaTh obIiee coaepxaHue ¢(uiabmMa, ¥ UMEHHO
3/1€Ch PELICH3UU Ha KHUTU OTJIMYAIOTCSI OT 0030pOB (HUIBEMOB.

B o0030pax ¢uibMOB ISt BBIpOKEHHS Juajora 4acToO HCIOIb3YIOTCS
MOpP(OJIOTUUECKUE CPENICTBA, TaKue Kak MecToMMeHus 1 u 2 (eIUHCTBEHHOE M
MHOKECTBEHHOE YHUCJI0). DTO PEIAKO MCIOIB3YETCS B PEIIEH3UIX Ha KHUTU. Kpome
TOTO, YTOOBI BBHITIOJNHATH (YHKIHUIO aHamn3a (UIBMOB W BIHMATH Ha MHEHUE
YUTaTeNIe, KPUTHKUA TaKXe HCHOJB3YIOT Tpaduueckue MeTOAbl, TaKhe Kak
KypCHB, TIOTYKUPHBIA MPUPT U TOTUEPKUBAHUE, TAKOW KaK MPUMEP, KOTOPBIH
["apanuna npusena: «baarogapHoCcTh» 4acTo UcHoJib3yeTcs B ¢punbmax. “THANK

GOD I DIDN’T”, uto0bl cnenaTh €ro OCoOCHHO BbIpa3uTeNbHbIM [['apaHuHa,

2013].
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Kpome Toro, Tekct o03opa ¢duibma OyaeT NOAYEPKHUBATH HAJTUIHE

MHTEPTEKCTyalbHOCTU (ApHOJBA TMpeajaracT BKIIOYash JPYrue TEKCThl C
Pa3HBIMU SI3BIKOBBIMH TEMaMU B TEKCTE WM BKJII0UYas PparMeHThl B GopMe IUTAT,
BOCIIOMMHAHUM U HamekoB [ApHosba, 2002]). MHTEpTeKCTYalbHOCTh MOXHO
BBIPA3UTh UUTUPOBAHUEM (QUIBMOB. A TakkKe OTCBUIKM M HaMEKd Ha
MOJIUTUYECKUE UM UCTOPUYECKUE COOBITHUS, MPEIbIAYIIUE PadOThl PEKUCCEPOB,
CLIEHApUCTOB, aKTEPOB U T. [I.

Jlnst ycnemHoro mokasza (uiibMa peleH3us JO0JKHA BKIIOYATh B ceOs
CIIEMYIOIINE dJIEMEHTHI, ['apaHuHbI TEOpHs €cTh: HH(pOopManui o GUILMe; aHAIH3
XYJ0KECTBEHHBIX M TEXHUYECKUX XapaKTePUCTUK (PuiabMa; pasyMHYIO OLICHKY
aBTOpa PELICH3MH Ha OCHOBE aHAJM3a; BIUSHUE HA PEIICHUE YATATENIEH CMOTPETh
WM HE CMOTpeTh (PuiIbM W WX B3TJAIbI Ha (QUibM; pekiiamMa U aHTUpEeKIama
[["apanuna, 2013]. Ho B kHIKHBIX 0030pax peKo YIOMHHAIOTCS KOMMEPUECKUE
OIICHKH, TAaKHE KaK PEKJIaMa UM TEXHUUYECKUE XapaKTEPUCTUKH.

Taxum 006pa3oM, nccaenoBaTeNH BBIICTIIN JIBE «4acTH» OHJIAMH-0030pOB
buapMOB: OlLIEHKY U omucaHue. OLIEHOYHAs 4YacTh COJIEPKUT MHEHHE aBTOpa
KOMMEHTapHsi, a IOBECTBOBAaTEIbHAS YacTh MOXET COJIEPXKaTh COJIEPIKAHUE
¢unbpMa, onrcaHue CIOKETa M MEPCOHAXKEW MM OOIIyI0 HHPOPMAIUIO, KOTOpast
MOMOTaeT YMUTATENIIM MOHATh MHEeHHE aBTopa. Kpome toro, Taboada Takxe o
OJTHAXK]IbI 3asiBUJIA, MCCIIEIOBATENN YIEIWIN 0c000€ BHUMAHHUE HCIIOIb30BAHHUIO
OIICHOYHBIX CJIOB M TErOB BPEMEHU U NPHUYMUHBI B OHJIAMH-0030pax (uiIbMOB U
OPULUIM K BBIBOJY, YTO OLIEHOYHAsl 4YacThb XAapAaKTEPU3YETCS HaIUYUEM
OIICHOYHBIX CJIOB M TEroB IMPUYMH, TOrJa KaK B OMNHUCATEIbHOM YaCTH

HCIIOJIb3YyeTCsl OobIle BpeMeHHBIX TeroB [Taboada, 2011].

1.3 MeTtoabl 0TO0Opa KHHOPELEH3U U
B 0630pax ¢pumeMoB Taxke MHOTO THMOB. Kak u B ¢huabMax, OHU UMEIOT
yeTKyo kiaccudukanuroo. [loaTomy mpu BeIOOpEe HEOOXOIUMO YETKO BHJICTH,
KaKol 3TO TUIN U Kakue (YHKIUH OH UMEET, YTOOBbl Mbl MOTJIA YETKO BHJIETD,

HeﬁCTBHTeHBHO JU 3TO TO, YTO HaM HYIKHO. I/ITaK, npexKKac BCCTrOo, Mbl AOJIKHBI
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noHATh pyHkuto. [pemnoxun B Jlanmmuabl cTaThe, QYHKIIMOHATBHBIN CTHIIb -

3TO METOJ| COIMAJIbHOM OCBEIOMJIEHHOCTH, ONPEACICHHUS LEeNH W (QYHKUUHU, a
TaK)K€ METOJ| BhIOOpA M MCMOJB30BaHUS S3BIKOBBIX CPEJICTB, HAMPABJICHHBIX Ha
JOCTKEHUE KOHKPETHBIX IIeNIel U KOHKPETHBIX THMOB MHpopmaruu [Jlanmmna,
2013].

@OyHKUMS 3aBUCUT OT SI3bIKOBOT'O CTWJIS, SI3BIKOBBIE CPEJCTBA, KOTOpHIE
dopmupyroT Qaktop. ITOT NPUHIUN BHIOOpPA HA3BIBACTCA MPHUHIIUIIOM
MOCTpOEHUS (QYHKIIMOHAIIBHOTO CTUJIS (MJIM JOMHUHUPOBAHUS (PYHKIIMOHAIHLHOTO
ctuist). [lpuHiun nmoctpoeHnst GyHKIMOHATBHBIX CTUJIEH OMpenensieT OCHOBHBIE
CTHJIEBBIE XapaKTEPUCTHKU KaXXIOTO (PYHKIIMOHATBHOTO cTuis. [IpuHiun
HOCTPOECHUSI MOXKET OBITh IPOCTBIM U CJIOKHBIM, TO €CTh MOXET COUYETaTh JBa U
0oJiee BapMaHTOB U CIIOCOOOB COYETAHUS S3BIKOBBIX CPEJICTB.

Cdepbl yenoBeueckoil aesTenbHOCTH (Hay4dHas cdepa, oduiraibHas
ousHec-cpepa, Meaua-cepa, MOBCEAHEBHAs KOMMYHHMKalUMOHHas cdepa,
UCKYCCTBO), OOCIYyXHBaeMble AITHM (DYHKIHOHATbHBIM CTHUJIEM, WU SI3BIKOBBIC
GbyHKIMH, peaTu30BaHHBIE B 3TOM CTHUJIE, SIBJISIIOTCS KPUTEPUSIMHU IS PA3TUUCHUS
byHKIIMOHANBHBIX cTUiel. Kaxapiii GyHKIIMOHATBHBIN CTHIIb UMEET CBOIO LIETh U
CTaHAapThl OOHIEeHUs, HAOOp >KAHPOB, COJEPNKAHUE COOOIICHUS, MPUHLMUIIBI
BBIOOpAa U OPraHU3alUI0 SI3BIKOBOM JIEKCUKH, TPAMMATHKU M CHHTAKCHYECKUX
cpenctB. Mmenno Onaromaps »ToH (YHKIIMOHATBEHOCTH 0030pBI  (HUIBMOB
CTaHOBSTCS Oosee pasHOOOpa3HbIMU. Po3eHTans Teopusi TakoBa, B COBPEMEHHOM
(GyHKIMOHALHON CTHJIMCTHKE, UCXO/I U3 BBIIICYKA3aHHBIX KPUTEPUEB, TPUHSTO
BBIAICIIATH MATh CTUJICH: HayKa, OpUIIMaIbHbIE Jeia, HOBOCTH, UCKYCCTBO U CTUJIb
nuanora [Po3entans, 2001].

Koneuno, ectb u apyrue kinaccupukanuu (yHKIHOHAIBHOTO CTHIIAL
KazakoBa, Manepgseiin, Paiickas npennoxuia, GyHKIIMOHAIbHBIE CTUIIU WMEIOT
ocoOble OTHOIIEHUSI ApYr ¢ apyroM. Ctuiu Hayku, oduimaabHOro Ou3Heca U
KYPHAIUCTUKU OOBEAUMHEHBI Ojarojapsi HKCMOJb30BaHHIO HX B  cdepe
ciaykeOHoro oOmieHus (MPEerMYIIeCTBEHHO B NMUChbMEHHOW (opme). EcTh emie u

Xy,[[O)KGCTBGHHBIﬁ CTWUJIb THMChMa. B KHMKHOM CTHIIC XYI[O)I(GCTBeHHBIfI CTHJIb
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3aHUMaeT ocoboe wmecrto [Kaszakoma, Manepseiin, Palickas, 2009].

XyIO)KECTBEHHBIA CTWJIb - 3TO HOBBIM CTWIb. McciaegoBarenu BBIACTWIN
CICAYIONINE XapaKTEPUCTUKU XYIAO0KECTBEHHOTO CTHIISI: OOpasbl, BBIPAKCHHBIC
OMOITMHU, IMHPOKOE WCIIOIB30BAHUE W300paKEHU W CPEACTB BBIPAKCHHUS.
OCHOBHas OTJWYUTEIbHAS 4YepTa XYJOKECTBEHHOW pPEYM - HCIOJIb30BAHUE
Pa3JIUYHBIX S3BIKOBBIX CPEACTB JJISI BEIPAXKCHUS XYH0KECTBEHHOTO MHUpa aBTOpaA,
BBI3bIBASI MHTEPEC YUTATENICH. DTOT BUJ aPTUCTU3MA TAKKE MOJHOCTHIO OTPAXKEH
B 0030pax ¢uibMoOB. Yallle BCEro MCIOJIB3YEeMbI CTHJIb pa3roBopa B (hHIIbMax
TaKXe SBIACTCS YHUBEPCAIBbHBIM SI3BIKOM, KOTOPBIA MOXET HUCIOJb30BaTHCS B
noBceqHeBHOM oOmeHnn. OcHOBHAs hopMa peaiu3allid YCTHOTO CTHIIS - YCTHOE
BelpaxkeHue. CTwib Juajgora TakKe XapakTepu3yeTcs He(QopMalbHOCThIO
B3aMMOOTHOIIICHUN TOBOPSIIETO. 3aBUCUT OT OOCTOSTEIBCTB, KPOME OIHOTO
Aa3bIKa. XapaKTEPUCTUKHU CTUJIS BKIIOYAIOT BBIPA3UTEIbHOCTD, SMOIIMOHAIBHOCTD,
MOBCEJTHEBHOE MCIIOJb30BAHUE CJIOBAPHOTO 3alaca, HAJIMYME CTPYKTYphl U
MPUBJIEKATEIIBHOCTD JJIS TTOTydaTessl. DTO MOX0Ke Ha MH(POPMAIIMOHHOE U3IaHuE,
coobmaroriee o dakre. B aHanm3e OCHOBHBIMHU JJIEMEHTAMH SIBJISIOTCS MBICIH
aBTOpa, OCHOBAaHHBIE HA psje (PaKkTOB, U SMOILIMH, BbI3BAHHBIC STUMH MBICISIMU. B
YKaHpax HMCKYCCTBa M HOBOCTEU XYJI0KECTBEHHOE H300pa)ke€HHE OMUCHIBAEMOTO
SABJICHUS CTAJI0O MEHHCTPUMOM.

CrnenoBarenbHO, d3TH (QYHKIMH MOTYT OBITh pealn3oBaHbl Ha
JEKCUYECKOM  YpPOBHE C  HCHOJB30BAHMEM  CTWJIMCTUYECKMX  CPEJCTB,
MOP(hOJIOTUUECKUX MPU3HAKOB, T'PaMMaTHUKH BBIpaXEHUS, T'padUKH M CPEJCTB
BEIPOKEHHS s3bIKA. BBIOOpP TOT ’ke: BBHIOMpATh 0030phl (PHIIBMOB C pa3HBIMH

(bYHKI_II/IHMI/I - 3HA4YUT 4YUTAaTh €TI0 BBI60p.
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BbBIBOJbI ITO I'JIABE I

1. Pemens3us Ha GUIBM - 3TO JKaHP HOBOCTEH M 0030pOB, TEMATHUCCKUM
BapuaHT >kaHpa 0030opa. O030pbl PUIBMOB - 3TO Ba)xKHbIE 0030pbI (HUIBMOB.
[Tockonpky ¢GumpM cam 1o cebe SBISETCS BHUIOM HCKYCCTBA, KUHOKPHUTHKHU
oOpaTuiau BHUMAaHHE Ha XYJOKECTBEHHYIO IIEHHOCTh (uibMa, a HE Ha
TEXHUUYECKHE XapaKTepucTuku ¢unpma. B TO Bpems 0030pbl (UIBMOB MOITHU
NMCaTh TOJIBKO MNPO(ECCHOHAIBHBIE PENOPTEPhl, a MOJy4aTelsIMU ObLIM HE
TOJILKO OOBIYHBIE 3PUTENN, HO U IPOJIOCEPHI.

2. Kuroo630p mmeeT omnpeaeneHHbIe TUIIOBBIE KaTeTOPUU, U OH BHIOpaH
KaK CaMOCTOSITEJIbHBIA BHUJ KPUTHUKH W HOBOCTEW, TO €CTh LIMPOKHN THUCKYPC.
BaxxHo ompenenuTh TUIOBBIE cOCTaBistoUMe 0030poB  ¢uiabMoB. [lomMumo
CTPYKTYPHBIX JJIEMEHTOB, JKaHp 0030pOB (UIBMOB HMEET W HEKOTOPHIC
0COOEHHOCTH.

3. KommenTapuii - 310 popMa HOBOCTHOM, HAYYHOU U XYJI0KECTBEHHOU
KPUTHUKH, BKJIIOYAIONIAs KPaTKUM aHaIu3 W OLUEHKY. KoOMMeHTapui - 3TO XkKaHp,
OCHOBAHHBIN HA MHEHUSX, BEIPAXKEHHBIX B POMaHaX, UCKYyCCTBE, HAYKe, HOBOCTSIX
u punpMax. Penensus Ha ¢uiIbM BakHA O CBOEH MPHUpPOAE, TaK KaK OTPa)kacT
B3TJISI/IBI, MBICTIH M UyBCTBa aBTOpa. PerieH3nu Ha (GUIBMBI y BCEX pa3HBIE.

4. XapakTepUCTUKU U CTPYKTYpHbIE KOMIIOHEHTHI 0030pOB OTJIMYAOTCS
0T 0030poB Tpo(hecCHOHAIBHBIX HOBOCTHBIX Tra3eT. THIbI U XapaKTEePUCTUKH
0030poB (GUIBMOB M 0030pPOB CPEACTB MAacCOBOH HH(POpMAIMU CXOXKH, HO
paznuyaroTcs. KiroueBble MOMEHTBI U BayKHbIE (DYHKIIMM COBPEMEHHBIX 0030pOB
TaKKe OTIMYAIOTCS OT 0030poB QuibMoB. CocTaB U 3amUCh CTPYKTYPHI
aHAJIM3UPYIOT KJIACCU(PUKALNIO U (PYHKIIMIO KOMIIOHEHTOB.

5. Takxe ecTb MHOTO TUIIOB 0030p0OB (hruibMOB. DyHKIIMOHAIBHBIN CTUITH
- 3TO METOJl ONPEJCJICHUs COIMAIbHON OCBEJOMIIEHHOCTH, LEIH U (QYHKLUHUU, a
TakkKe METOJ BbIOOpa W  WCIIOJNB30BAHHS  S3BIKOBBIX ~ HMHCTPYMEHTOB,
NpeAHa3HAYEHHBIX I JIOCTHKEHUS OIPEACICHHBIX LEeJeH U ONpeIeTeHHBIX

TUIIOB MH(OpMaLIUH.
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6. HpI/IHI_[I/IH BBI60pa A3BIKOBOT'O  CTHJIA  HA3BIBACTCA  IIPHUHIMIIOM

YCTaHOBJICHUS GYHKITMOHAIBHOTO CTHJIS. [TpuHumn MOCTPOECHUS
(GYHKIMOHANBHBIX CTUJICH OMNpEAeNsieT OCHOBHBIE CTHJIEBBIE XapaKTEPUCTHUKU
KOKJI0TO (YHKIMOHANBHOTO CTWisA. Kaxaplii (pyHKIIMOHAIBHBIA CTUIb HMEET
cBoi HaOop cucreM. PaznooOpasubie 0630pbl (HUIEMOB.

7. @YHKIIMOHAJIbHBIE CTUJIM UMEIOT OCOOBIE OTHOULIEHMS JIPYT C APYIOM.
Hayunsiii, (opManpHBI ACIOBOH W IKYPHAIUCTCKUN CTHUIM OOBEIUHCHBI
Onmaromapss WX WHCIHOJB30BaHUI0O B cdepe oduiuanbHoro oOmeHusa. Takxke
CYIIECTBYET CTUJIb XYyJI0KECTBEHHOI'O TBOPYECTBA.

8. Xy0KECTBEHHBIN CTUJIb - 3TO HOBBIM CTHJIb, U €TI0 XapaKTEPUCTUKAMHU
SBIISAIOTCSL  O0pas3bl, BBIPAKEHHBIE 53MOLMUHU, IIMUPOKOE HCMIOJIb30BaHUE U
BbIpaXE€HUE 00pa3oB. DTOT BHUJA apTUCTU3Ma TaKXKe MOJHOCTHIO OTPaKEH B
peleH3usIX Ha (UIbMBI, YCTHOM CTWJIE W CcTWie auainora B ¢uibme. BriOupathb

O630pBI (bHJIBMOB C pa3’iIN4YHbIMHA (bYHKI_II/IHMI/I O3HaA4YacT 4YHUTaTh €ro BBI60pBI.
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['JIABA 11 A3BIKOBBIE CIIOCOBbI BBIPA’)KEHUSA OLNEHKU B
KNHOPELEH3UUN
2.1 I'pammaTu4ecKue croco0bl BbIPAKEeHUS

B ommcanny KOHKpETHOTO (uiIbMa MOTYT HCIIOJIL30BATHCS Pa3TUIHBIC
rpaMMaTHYE€CKUE KOHCTPYKIIMH, YTOOBI CJeNaTh OIEHKY JIAKOHMYHOW M SICHOM.
Bo muorux o63opax ¢unsMoB «Hacrtosiee nmpocroe BpeMs» HCHOJIB3YEeTCs s
OTICHKH CIOJKETa M UTPBI AKTEPOB.

«As the platform becomes increasingly engulfed in flames, rescue efforts
by boat and helicopter are undertaken to the extent possible, although it remains
a wonder that most people survived, given the hell on water that’s evident in
nearly every framey.

B sTtoM 0030pe puiabMa yMeno UCHosb3yeTcsl o0lee HACTOAIIEE BpeMms,
Kak OyATO Takas ClieHa MPOUCXOJUT BOKPYT HAC, KaK B >KM3HU, U 3aCTABISIET
YUTATEJIsl IOYYBCTBOBATH MOTPY>KEHUE.

Hcnonb30BaHne MOJAIBHBIX TJIaroJioB TaK)Ke UTPAET CYNIECTBEHHYIO POJb
npu (opMUpPOBAHUU OTHOUIEHUS 3pUTEIeH K QuibMy. ABTOPH KHMHOpELECH3UMN
aKTUBHO HCIIOJB3YI0 B CBOMX TEKCTAaX Pas3IMYHBIC MOJAJBHBIE TJIATOJIBI C IEIBIO
AMOITMOHAIBHOTO BO3ICHCTBHSI HA YATATEIIS.

«With all the explosions, gushing oil, fireballs, billowing smoke, crashing
metal, airborne choppers, yelling and screaming and general pandemonium
breaking out in all directions, you can barely understand a fraction of the
dialogue in Deepwater Horizony.

«Do not miss this film. Emotional triggers might arrive at several points
during this decades-spanning tale of longing and loss that is also a mystery about
an unknown pasty.

Kak mnoka3piBaeT mnpumep, HCHOJb30BAHUE MOJIAIbHBIX TJIAroJioB H
TepYHANA JaeT YUTATEISIM CBOETO POja PE30HAHC, TOYHO TakK K€, KakK 5 JIeJaro
9TO, HO TaKXKe C MOEH COOCTBEHHOW TOYKHM 3pPEHHS, TO3BOJISAS YUTATEISIM
3aMEHSTh UX W TEPEekKUBATh C MX COOCTBEHHOM TOYKH 3peHus. , UTo Moxer

BBI3BATb MHTCPECC YUTATEJICH K UTCHUIO.
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B MaTCpHraJIiC OIIPCACIIACTCA KOM6I/IHaI_[I/I}I CIT0CO00B IIpCACTaBJICHUA OLCH

OYHOM KaTeTOPHH KaK MpeaIuKaTa ¢ OIICHOYHBIM 3HaUYeHUEM + CpaBHEHUE:

«I was frustrated and bored and mad at myself for not liking something I
really wanted to like, but Boyhood is basically the cinematic version of a Buzz
Feed listicle. 40 things everyone who's ever grown up remembers!»

31ech aBTOP BBICTYNMWIJI CO CBOEH COOCTBEHHOW TOYKU 3pEHUS, MOKa3bIBasl,
KaKOB sI, 1 HANPABISIS YATATENEH TOCMOTPETh, KaK 3TO MPOUCXOIUT B (prutbMme,
npuHuMas celst 3a raBHYIO (QUIYpy, CpaBHUBas C NMEPCOHAXKAMH M BEIlaMU B
buIpMe, 3TO TOKE KOPIYC, YTOOBI YNTATETN JyUIlle YyBCTBOBAIN c€0sI OJIM3KUMH
K JKWU3HHU.

Taxke OBUIO HAMIEHO COCTABHOE CYIIECTBUTEIBHOE C OLIEHOYHOMU
IIEHHOCTBI0, YTO TIOATBEPIMIO MEKCIOWHBIC XapaKTEPUCTHKHA OIICHOYHOMN
KaTEerOpHH.

«But I found it boring and unengaging, just a collection of hey remember
when-moments as opposed to actual introspection and exploration of what it
means to grow up».

Takoe ucnonp30BaHUE JI€TACT €r0 KOMMEHTapHH OoJiee 3aCTaBISIOMINMU
3alyMaThCs, MOTYEPKUBAsl TO, YTO aBTOP XOYET BHIPa3uTh Ha Oosee TIyOOKOM
YpOBHE, 4TOOBI JOCTHYb 00JIE€€ BBICOKOTO YPOBHS YIIYUIICHUS.

['pamMmarrmdeckass  mapajuielibHass ~ KOHCTPYKIIMS ~ MOXET  Takke
UCIIOJIb30BaThCSl KaK CPEACTBO BBIPAXKEHHUS OIEHOYHOro s3bika. [losTomy B
MPUBEJEHHOM HIDKE MPUMEPE IpaMMaTH4ecKas CTPYKTypa MOCIETHUX TpeX Map
CJIOB TPAKTHYECKH OJMHAKOBA, YTO NPHUBJICKACT BHUMAHUE YHTATENsS, YTOOBI
aBTOp MOT 00Jiee YETKO BBIPA3UTh CBOIO OIIEHKY PEIEH3UPYEMOIo MaTepuara.

«Brokeback got us good,’ sighs Jack to Ennis as their strained friendship
floats through the years, forever secret, barely defined, hardly spokeny.

[Ipy TpuMeHeHMH TpaMMAaTHKH 9acTO  HCIOJB3YIOTCS  MPOCTHIC
NPEIOKEHUST JUIsl  BBIPOKEGHHS TIIYOOKOTO CMBICHA, a TakkKe MOTYT

HCIIOJB30BaThCs 0OoJiee IIPAKTUYCCKHUC 3HAUCHUI. Yacto 3TO HaIIPpsAKCHHBIC,
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IIPOCTBIC CJIOBA, HO IIPH IIPUMCHCHHUHN OHH MOI'YT BBI3BAaTb OOoNBIINI PE30HAHC U

npoOyIUTh y YUTATEINCH.

2.2 Jlekcuyeckue croco0bl BbIPpAKeHU s

AHanu3upyss MaTepuajgibl 1O AaHTJIMKWCKOMY, CHaudaja MOJTBEpAUTE
BBICOKOIIPOU3BOAUTEIILHOE YTBEPKJIEHUE OO0 YpPOBHE CJIOBApHOrO 3amaca si3blKa
KaK OIICHKY JauWarna3oHa BbIpakeHHs. OICHOYHBIE KaTETOPHH TPEICTABICHBI
NpWIaraTeIbHBIMU W CYIIECTBUTEIBbHBIMU, HWMEIOIIMMHU HEMOCPEACTBEHHOE
3HAYCHHE OICHKH, M YCUJICHBI TIPEBOCXOIHBIMH CTCTICHIMU U HAPCUUSIMH:

«Save for that soul-searching — now wisely restricted to a courageously
anticlimactic last reel -- this is a markedly faithful adaptation. It's also the Coens'
best movie since "Fargo"».

B orom a03ame  UCHONB3YIOTCS  CIOXKHBIE  CYIIECTBUTEIbHBIC
npuiaraTeabHble W Hapeuus i OmnucaHus (uibMa, KOTOPBIM aBTOpP XOYET
MpEICTaBUTh. TaK MHOrO TMPEBOCXOAHOM W NPHUBJICKATEIBHOW JIEKCUKHU
MPUBJICKAIOT BHUMAHUE YHUTATEJE M TO3BOJSIOT YUTATEISIM y3HATh, KaKue
(GUIBMBI TOCTOWHBI 3THUX TMPEKPACHBIX (PYIIBMOB ISl JOCTHKCHHUS aBTOPCKOM
nen. Hmke npuBeneHb Takke MPUMEPHI HUCIONIB30BAHUS —PACIIUPEHHOTO
CJIOBApHOTIO 3amaca:

«lt's probably the most completely satisfying American movie of the year
to datey.

«Linklater pulled off a filmmaking miracley.

«But the reason it feels like a breakthrough is that Lee has made it for the
right reasons: he recognizes a heartbreaking love story when he sees oney.

Taxoke cinemyeT oOpaTUTh BHUMAaHHE Ha COCTABHBIC CYIIICCTBUTEILHBIE C
GyHKIMSIMU TIPUIJIAaraTeabHOTO U YETKOM OILICHKON 3HaYCHUS.

«What both men discover, as the years pass and both marry and raise kids,
is that the only vital thing in their lives is their brief, furtive, once-a-year

meetings».
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«Annie Proulx's 1997 short story “Brokeback Mountain” is one of the

great modern love stories: its chiseled-from-rock prose lodges in your memory
forevery.

Kak mokazaHo B NMpWBEICHHOM BBIIIIE TIPUMEpPE, HANIPUMED, once-a-year,
hiseled-from-rock’ Taxue cocTaBHbIE CYIIECTBUTEIbHBIE MCIOJIB3YIOTCS Kak
CYIIECTBUTENbHBIC N1 MOAudUKauMu W nomdepkuBanus. Korma aBrop xouer
BBIPA3UTh HEKOTOPHIE W3 CBOMX UYBCTB, HCIIOJIb30BAHHE TAaKWX COCTABHBIX
CYILIECTBUTEIBHBIX MOXKET ObITh 00JIee OUEBUIHBIM.

Kpome TOTO, €CTh HECKOJBKO €IWHWI] BBIPAKEHUS JIS OICHKH
BEIpOKECHHH B 0030pax (UIbMOB. B nmnpuBeneHHOM HIDKE MpUMEpe
dbopMyITUpPOBKa OMEpPbl UMEET MOJOKUTEIbHOE 3HAYEHUE BECHBI, UTO MO3BOJISIET
CIeNaTh BBIBOJA, YTO aBTOP TEKCTa MPOJEMOHCTPHUPOBAT YIOBICTBOPUTEIHHOEC
OTHOIIIEHHE K T€POI0 U aKTEPy, ChIrPaBIIEMY €T0, U BbIPAa3UJ TaM CBOE MHEHUE.

«Gyllenhaal's Jack Twist is the pursuer, the one with a spring in his stepy.

MHorue 3JeMEHTHl BBIPAKCHUS BCTPEYAIOTCS B OICHOYHOM SI3BIKE, HO
cienyeT OTMETUTh, YTO Haubojee pacHpoCTPAaHEHHOW S3BIKOBOM YacThlO B
OIICHOYHOM CIIOBE SIBJIACTCSA MpUJIarateabHOe. IJTO MOTOMY, YTO 3Ta YACTh S3bIKA
UMEET 0YCHb CHJIbHYIO OMHMCATEIbHYIO (DYHKITHIO: CHOOM3M, XOpOIllee 3ByUYaHne 1
pasroBOpHBIA  si3bIK.  WMneHTudukamuss — CyImIeCTBUTENBHBIX  HE  OYEHB
pacrpocTpaHeHa: Ypojabl, Aypaku Hu MexaoMmerns. Kak mpaBuio, cambie
MOMYJISIPHBIE OLICHOYHBIE CJIOBA M BBIPAXKEHHS B 0030pax (PUIBMOB: MPUSATHOE,
CUJIbHOE, BHYIIIAIOIIEE TPETET YyBCTBO JIOMOJHEHUS U YyBCTBO ApoKu. CoJIsHKa,
no0pasi ¥ Ipy>Kenro0Hasi, YyBCTBYET ce0si XOPOIIo, TPOMKO CMEETCS, TTOJHUMAET
HACTPOCHHE. OTO TaK MUJIO W 3aCTaBJISIET 3ayMaThCsl, YTO BbI IOJDKHBI YBUJICTh
TO, 4YTO JaXe IMepeBoJ He MOXKeT mepenatb. B 0030pax OoJbIIMHCTBA
KUHOKPUTHKOB TIPEo0Iaat0T TMOJIOKHUTEIBHBIE OIEHOYHBIC CYXKJICHHS, XOTS

HHOrAa BCTPCUAKOTCA U a0COJIIOTHO OTPHULATCIIBHLIC.

2.3 CtuancTu4ecKkue crnoco0bl BbIpasKeHU s
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B s3pIkOBOI cHcTeMe clioBa HUI'parOT BaXXHYIO POJIb. HpC}KIIG BCCTI'O

oOpathuTe BHHUMaHHE Ha pPa3HOOOpa3We €ro CJIOBApHOTO 3amaca, KOTOPBIH
COJIEPKUT OECKOHEUHbIE BO3MOKHOCTH JUISl BBIPAKEHUS PA3TUYHBIX 3HAUCHUI.
Heckonbko THMOB KOHTEKCTa SIBISIOTCS XapaKTEPUCTUKAMHU  OIEHOYHBIX
BBICKA3bIBAHUM TP OLICHKE PEIEH3HI Ha (PUIBMBI. :

—)3MUTETHI, TOTIOJHEHHbIE HAPEUHSIMU;

OnuTeThl HAyajlyd HCIOJb30BATh HEOKHUAAHHBIM AacCIEeKT, KOTOPBIA MOT
3aMETUTh CO3JlaTelb CJoBa. Takoe TMEepeOCMBICIICHHE CJIOB TIPOU3BEIO B
UCKyCCTBE SIpKMH o00pa3, CBOEro poja XyAOXKECTBEHHOE OIpe/aeNicHHE,
OTIMCHIBAIOIIEE OIKCHIBACMBIC SIBICHHS, TMEPCOHAXKEH, TPEIMETHl M COOBITHS
MeTahOpUYECKU U IMOIIMOHAIIBHO. DTO YacTO MCIOIb3yeTCs B 0030pax (pUiIbMOB,
TaKUX KakK:

«lt’s intense, erotic and overwhelmingy.

«Truly, Madly, Deeply or Sleepless in Seattle — albeit with added whips.»
«cuddly and inviting».

«That such terms should be applied to a populist studio picture from the
director of the Hangover movies is perhaps unsurprisingy.

«elegant, angular and weirdly isolatedy.

«Bona-fide literary phenomenon, delightful story, a naturally emotional
actress, thought-provoking plot, amazing film, excellent movie, sentimental
drama, a marvelous performancey.

«The Accountant is both an intriguingly and maddeningly schizophrenic
action drama. Turner’s story is incredibley.

«lt’s a tragic waste of an amazing cast, all of whom come off looking bad
by the time the credits roll on this schlock thrillery.

«The revolution is all off-screen: what ultimately makes ‘Brokeback
Mountain’s radical project is that it’s set to become the first bonafide, well-made
and commercially successful gay weepie to emerge from Hollywood. «Rules

Don’t Apply» is the perfect title for Warren Beatty’s first film...»
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«Notwithstanding much marvellous deadpan humour, this is one of their

darkest efforts: Chigurh, especially, is a nightmarish creation, polite manners
and pageboy bob perversely accentuating the volatility in his strangely logical
heady.

«And at the same time, it's so flawlessly executed that it feels less like a
brand new idea being worked out for the first time, than a refinement of concepts
and techniques that have been kicking around forever, waiting for their definitive
treatment.

«The combination of abject depression and flighty joyfulness should be
baffling as all hell, but Eternal Sunshineprofits immeasurably from having those
two irreconcilable impulses driving ity.

«The arrogant elder daughter, the cheating son-in-law, the useless son
who cooks the copyright of the reasoning novel, the daughter-in-law who cheats
money, the little grandson of the "Nazi" who always brushes the phone, the
granddaughter of the "liberal Snow White" and the most unexpected.

— CpaBHEHHUS, KOTOpPBIE YacTO BCTPEUAIOTCS PSAIOM C DIUTETaMH MU
HapCUHsIMHU.

CpaBHEHHE - OTO apryMEHT, B KOTOPOM OJHWH OOBEKT WU SBICHUC
CpaBHUBAETCS C JPYTMM Ha OCHOBE HEKOTOPHIX M3 UX OOIIMX XapaKTepPUCTHUK.
[leas cpaBHEHUS - BBIIBUTH B OOBEKTE CpPaBHEHUS HOBBIC Ba)KHBIE aTPUOYTHI
noJIexaniero npeajioxxerusi. OHa U3 OTIMYUTEIbHBIX YePT CPABHEHHUSI COCTOUT
B TOM, YTO YIIOMHUHAIOTCS JIBa CPaBHUBAEMbIX 00BbEKTa, a 00II[asi yepTa HEe Bceraa
ynoMuHaeTcsi. CpaBHEHHE CIeAYyeT oTinyath oT MeTadopsl. Hampumep:

«Plunging beneath the water, Juha finds his wife caught like a mermaid in
a fishing net, almost drowning himself as he struggles to free hery.

«Captured by a cautious camera that maintains a dispassionate distance,
Eklof’s characters are observed in the same way that a nature documentary
studies the jostling for status in a particularly savage group of pack animalsy.

«In a very effective moment, which serves as the film’s dramatic climax,

he makes the decision for her. “Evolution” feels like a transmission from an alien
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world, one where all the important narrative information you need is imparted

visually».

«As Walter Sobchak shrewdly observed in the Coens' “The Big Lebowski”,
it's the nihilists you have to be afraid of. McCarthy's novel is a straight-up thriller
interspersed with the somber musings of the otherwise laconic Ed Tom (a role
that fits Jones like a glove)».

«Like the series of reasoning stories of Agatha's "Detective Poirot" and
"Miss Marple", a mansion murder case was launched, and a family of "parasites”
with ghosts appeared one after anothery.

— MeTtadopa;

Meradopa - 3TO CIOBO WIM BBIPAKEHHE C TMEPEHOCHBIM 3HAYCHHEM,
OCHOBaHHOE Ha CpPAaBHCHUU MEXKIYy OOBCKTAMH WM SBICHUSIMH W JAPYTHUMHU
oObekTaMu uiu sABieHUsAMU. VX o0mas 4yepra B TOM, YTO MPAKTUYECKU HET
MPEYBEIIMUCHHON PA3HUIIBI 110 CYTH, OT IMIPOCTOrO0 CPABHEHUS UM BOTUIOIICHUS U
ACCUMUJISIIIMA. B HEKOTOPBIX CIydasX OMpeaeSICHHbIE 3HAYCHUS MEpPEeaaroTCs OT
OJIHOTO CJIOBa K Jipyromy. Hampumep:

«But there’ s also a strange sense of empowerment in Claire ’ s ability to
unwrite and then re-write her life at will, as if the internet had provided her with

the ultimate blank page - a canvas upon which dreams may be made realy.

«Through this desolate landscape dances Phoenix’s lonely man, treading
a path from victimization to vengeance previously trodden by everyone from
Charles Bronson in Death Wish to Michael Douglas in Falling Downy.

«This is Hollywood drunk, where nothing too unseemly, like a hangover,
is ever actually showny.

«In  “No Country for Old Men ” , the Coen brothers' masterly film of

Cormac McCarthy's 2005 novel, a professional killer lugs around an ungainly
contraption, a pressurized air canister with a strap, a hose and (at the end of it) a
metal prody.

«lt's the kind of stun gun they might use in a slaughterhousey.
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«lt has no illusions about the obstacles facing its lovers, so much so that it

considers them less “obstacles ” and more fundamental, unmovable forces of

the planety.

«There are countless smoke bombs and chain bends in the middle, and the
secrets of each character will be detonated one by one in the process».

— JIEKCHYECKHUE TTOBTOPHI;

Jlekcudeckoe MOBTOPEHHE BKIIOYAET HAMEPEHHOE TOBTOPEHHUE OJHOTO M
TOTO € CJI0Ba WU (POHETUUECKOU CTPYKTYphl B 0003puMOM "actu Tekcrta. s
NPUAAHUS JIMTEPATYPHBIM TEKCTaM BBIPA3UTEIBHOCTH MIUPOKO HCIIOIB3YIOTCS
pa3IMYHbIE TUIIBI JEKCUYECKOTO TOBTOPA, TAKUE KaK:

«Binoche, who spends much of the movie alone in the frame, gets the
tragicomic tone of these scenes just right, perfectly embodying the Claire/Clara
dichotomy as two worlds collide - youth and age, physicality and fantasy,

sadness and psychopathyy.

«Here, they promptly become trapped in a maze of little boxes - endlessly
reproduced rows of identical houses, all the same shade of sickly green, all with
the same surgical strip of grass out fronty.

«The action just goes and goes and goes, climaxing at the point where the
last two people left on the rig seem to be Williams and young rig worker Andrea
Fleytas (Gina Rodriguez). They’ll both be consumed by flames if they don’t jump
in the water, but that’s very, very far down and she can’t face it».

«Both marry; both have kids,; both meet occasionally over 20 years for the
odd tryst disguised as a fishing trip».

«For example, the design of the entire family is reminiscent of "Game

of Thrones." The decoration made of a large number of knives and scabbards on
that side can also be linked to the "Iron Throne" to some extent, and the last
reversal is even more staggering. As another example, the movie contains a lot of
disputes about immigration issues».

[IpyauMas BO BHHMaHHWE CTHJICBOM YPOBEHB S3BbIKA, TaK)Ke HEOOXOIUMO

O6paTI/ITB BHUMAHHUC Ha HCIIOJIb3YCMBIC B O630p€ PETUCTPBI CTHUIIEM M UX
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BbIpakeHUsl. UTOOBI MOBBICHThH aKTyaJdbHOCTh MCCJCAOBAHMS, MaTepHAI B3AT U3

HCTOYHHUKOB, KOTOPBIC MAKCHMAJIBbHO CBO6OI[HBI OT JMYHOIroO MHCHHUA H HEC
IMOJICKAT OI'PAHMYCHHUAM Ha PCHCH3UPOBAHHUC, IIO3TOMY PCCCTPHI, BBI6paHHBIC

PCUCH3CHTAMU, CUJIbHO PAa3JIM4aroTCA.

2.4 CuHTaKCHYeCKHe CI0CO0bI BHIPAKEHU S

Ha cuHTakCM4eCcKOM ypOBHE OIIGHKAa B OCHOBHOM BBIp@KAeTCS C
MOMOIIIbIO OJTHUX U T€X K€ COCTABHBIX YJICHOB MPEIIOKEHUS:

«The film tells a simple, clear and straight-line story concerned
specifically with the front-line grunts who, as usual, take the brunt of the
punishment in a conflict or crisisy.

OTOT mpuMep  TPEACTaBIsieT co0OM  mpocToe  JAeKIapaTHBHOE
peIJIoKEHUE, HO OH TaK)Ke YETKO BBIPaXKAaeT TO, YTO aBTOP XOYET BHIPA3UTh, U
npeasiokeHue 0oliee MPOCTOe U SICHOE, Ha MEePBBIN B3I MOJIe3HAsE UH(POpMAIIUS
MIEPEUHCIIICTCS OJIUH 32 IPYTUM, HIDKE MIPUBEICHBI TE KE TIPUMEDPHI:

«The Legend of Tarzan» has a whole lot of fun, big-screen things going
for it — adventure, romance, natural landscapes, digital animals and oceans of
rippling handsome man-muscley.

«Instead, the film’s themes of forbidden love, lost opportunity, marital
deception and romantic honesty are quite accessible, mainstream even.»

«Roger Deakins’ superb camerawork, top-grade performances all round,
and understated, assured direction ensure the film exerts a grip from start to end.

«The cinematography (by Ellen Kuras), editing (by Valdis Oskarsdottir),
sound design (by Eugene Gearty), and directing are inseparably intertwined in
creating a highly subjective experience, with the film itself breaking down and
violating the basic rules of cinematic language in concert with Joel's loss of his
memory; long before we know what's happening there are moments where the
lighting blanks out and shots are cut together messily, foreshadowing the
elimination of those moments, and as the film starts explaining what it's up to,

those tricks and far more sophisticated ones pile up»y.
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Taxxe ObLIO OTMCYCHO, 4YTO B O630an (1)I/IJ'IBMOB 4aCTO HCIIOJIB3YHOTCA

PUTOPHYECKUE BOTIPOCHI, YTOOBI BBIPA3UTH OOJIBIIIE IMOIIHA.

«Can the world work together? »

«Otherwise, why wouldnyt they just...attack? »

«But that’s the point! Most people’s lives are boring and mundane and we
all experience basically the same things in life! This movie is about how
commonly common we all are! You missed the point, Sarah! Did I, though? Or is
it just that the sheer scope of the undertaking is overwhelming and thus obscuring
the realization that this is a three hour movie with no plot? »

Putoprueckue BOmpockl MOTYT HE TOJBKO YCHIIMBATH SMOIIUH, HO U UTPAT
b POJIb B MOAUYEPKUBAHUH. ByIb TO pUTOPUUECKHIT BOIIPOC UIIM BOMIPOCUTEIIHHOE
pEeaIoKeHNEe, OCKOPOUTEIBHOCTh BOIIPOCUTEIHHOTO MPEIOKEHHUS CHIIBHEE, YEM
y TTIOBECTBOBATEIBHOIO MPEJIOKEHUS, U OH TAKKE MOXKET BbIpakaTh YMOIIUU Yell
OBeKa. opatop. Putopudeckuit Borpoc 60oJbliie JIJs YuTaTess. ITOT BUJ BOIIPOCO
B 0 MOMX BHYTPEHHHX YyBCTBaX SIBIISICTCS MMEHHO TaKOW (PyHKIIMEH, TaK 4TO TaK
ue 0030pbl (UIBMOB HAMPSIMYIO MTOPAKAIOT CEP/ILla YATATENICH U BHI3BIBAIOT Y YUT
aTesiel OIyIIeHNUE MMOTPYKEeHHS, TaK UTO YUTATEITN UMEIOT OOJIBIIION MHTEPEC K O
630pam (UIHMOB.

UtoObl mpujaTh OIEHOYHBIM YTBEPKICHUSIM OCOOBI CTaTyC, OOBIYHO
UCITOJIB3YIOTCS TOJIOCOBBIC BBIPAKEHUS, HAMpPUMEp, KyPCHB, TMOJIYXHPHBIH |
MOTYEPKHYTHIH:

«Compare this to something like SMASHED or even (going way back)
DAYS OF WINE AND ROSES».

«Also, THINGS ACTUALLY HAPPEN in Tree of Life».

DTa MpakTUKa WTPaeT poJIb aKIEeHTa: B CTAaTbe OCOOBIM BHUJ KHUPHOTO
mpudTa, MPOMUCHBIX OYKB U KYpCHBOB YacTO BBIIEISETCS B CTAaThe, U JIIOAU
MOTYT 3aMETUTh 3TO C IEPBOTO B3TIAAA. A HEKOTOPHIE aBTOPBI JIOOST
WCITOJIB30BaTh 3arjiaBHbIe OYKBBI JJIs1 BBIpaXKEHUs cBomx sMmoruid. Korma onm
3IATCSl, OHU MCHOJB3YIOT TaKue MPUMEPHI, YTOOBI BBI3BATH CUMIIATHIO aBTOpaA C

rpauIecKOi TOUKHU 3PEHUS.
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Bo-BTOpBIX, €cTh cucTeMa CTPYKTypupoBaHus 0030poB (PHIBMOB.

OrneHouHBIC YTBEPXKACHHS B 0030pax (UIBMOB HMEIOT HECKOJIBKO THIIOB
PEABICTOPUH:

1) BBIOOD.

B nonbopke aBTOp 0OBIYHO IUTUPYET CTPOKH, CIICHBI UJIH CIOKETHl OPUTH
HaJbHOTO GUiIbMa. ITO UHTYUTHUBHOE YyBCTBO MO3BOJISIET YUTATEISIM MOHSTh, YT
0 SIBJISIETCS KIIACCUKOU (PrTbMa, M B TO JK€ BPEMS MOXKET OBITh MPUBIICUCHO TaKUM
U IIUTaTaMU 1 4TO 3a GUIIbM. 3TO TakK. BKIlfounTe Takue Belly, Kak:

«At its best, and largely through Adams’ performance, the film proposes
that weve all had those days in which communication breaks down and fear over
the unknown sets in».

«l am struggling to think of a colder piece of film-making than this
stunning debut feature from Isabella EkIof, the Swedish co-writer of last
yvear’s Bordery.

«Reviewing Andrew Kotting’s Lek and the Dogs in this paper in 2018, 1
compared his work (which straddles installations, performances, books, films and
music) to “a steamy midden of ideas”, an earthy concoction into which we are
invited to dig deep.»

2) peKoMeHJalus, UHCTPYKIIUS, COBET.

DTa 4acTh NMpeACTaBIsAET CO00 CyOBEKTUBHOE COJIEP)KaHNE aBTOPA, KOTO
pOE 4acTo SBISIETCS CBOETO Poja PYKOBOJACTBOM. ABTOP BhIpaXaeT CBOE COOCTBE
HHOE 3HAY€HHE, YTOOBI HANTPABISATh YUTATEINSI K €ro IEJIH, C €T0 COOCTBEHHOM TOY
KU 3pEHUS, BRICKAa3bIBACT CBOE MHEHHE U JJAET CBOE COOCTBEHHOE MHEHHE, MTPEIIIO
YKEHUS UM PEKOMEHIAIIMHU JUTsl pYKOBOJICTBA. YUTATENh., HAIIPUMED:

«lt’s easy to walk out of THE BIRTH OF A NATION angry, as it’s a movie
that doesn’t spare you any of the truths of the era. But, Parker’s movie is about
more than thaty.

«When you find yourself wondering? »

«Who on earth could this possibly be for? you realize that it’s a

complimenty.
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«Despite the title (which, in English at least, has unintended overtones of

naff Carry On-style buffoonery) the result is sometimes shocking, often funny, but
ultimately redemptive and uplifting».

«Violence — sexual, physical and psychological — is a fact of life in this
ecosystem.

3) mnoxBaia.

OcHOBHOE BHUMaHUE B 0030pax GUIBMOB yIeIseTCs KauecTBY (puiapMa, I
03TOMY 0€3 0030p0OB HE 000UTHCH.ABTOP OYIET UCIIOJIB30BaTh CBOM COOCTBEHHBI
€ CTaHJIapTHI JUIs OIEHKH (PriIbMa, MepcoHaXkel B puiabMe, CrokeTa, 00CTaHOBKH
u T. JI. ABTOpBI OOBIYHO XBAJIST BpEMS OT BPEMEHH, a IOTOM OOHAPYKUBAIOT HEJ
OCTaTKH, MTO3TOMY 0€3 MOXBaJIbl HE 00OUTHUCH, HATIPUMED:

«Shot over a four-year period, with ace camerawork by the directors and
Bryan Donnell, Magicians moves with confidence through such expected haunts
as the Magic Castle in Hollywood and the glitzy stages of Las Vegas».

«But the latter of these is punctuated with perfectly timed moments of
laughter — an interpersonal intimacy that is the film’s true key registery.

«lt’s the film’s unflinching approach to its steely core of violence and
power-play, in particular a harrowing, nearly unwatchable rape scene, which
makes it such gruelling viewing at times».

4)  BEpIUKT.

[TockosbKy (priIbM XOPOIIIO MPUHST, JOJKEH OBITH TI0XO0M rosoc. [1oaTo
My aBTOpP OOBIYHO YKa3bIBAE€T HAa HEIOCTATKHU U OIICHUBAET coJiepkaHue (puiibma C
0 CBOCH COOCTBEHHOW TOYKH 3PEHUS, YTOOBI YUTATEIN YyBCTBOBAH, YTO KOMMEH
Tapuu aBTOpa 3aCIy>KUBAIOT JOBEPHS, a HE HepeallbHbIA. Hanpumep:

«lt’s an important film and one that will spark a lot of conversation in the
year to comey.

«The film opens, appropriately, with an out-of-focus image of a Nazi-
sanctioned ‘“‘modern art” exhibition aimed to denounce ‘“decadent” works in
which “mental illness is elevated to a defining principle” by “people who see

fields as blue, the sky as green, and clouds as sulphur yellow!”».
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«As with many first features, there are some shortcomings»y.

5) 3(pdeKTUBHOCTS.

B nentpe BuuManus o63opa taxxe ero appexruBHOCTh. Eciin putopuka k
pacuBasi, IpeIoKeHUE BEIABUHYTO, HO OHO ITyCTOE€, OHO HE BBI3OBET PE30HAHCA U
He 3auHTepecyeT yutarenei. [loaroMmy a3 PekTuBHOCTD OUeHb BaxHa. DPDHEKTUB
HBIN 0030p - K104 K ycrex 003opa ¢unbma. Hanpumep, ciaenyromuii mpumep 3¢
¢dexTuBHO MPOOYKAAET y UMTATEIEH JTIOOOMBITCTBO MO MOBOAY (UIbMa U TOUKY 3
pEeHUs, YTO €T0 HE CTOUT CMOTPETh.

«At its best, «Arrivaly has an eerie grandeur, but if the film starts off as
neo-Spielberg, it winds up as neo-Christopher Nolan meets neo-Terrence
Malick — it turns into an ersatz mind-bender. You feel you've had a close
encounter with what might have been an amazing movie, but not actual contacty.

«Yet the words “never look away” cut right to the heart of the matter, this
is a story about seeing and not seeing, about looking and looking away — often at
the same timey.

«Yet Bong is careful to keep his opposing forces keenly balanced, creating
the cinematic equivalent of a Rorschach inkblot test in which the audience is
invited to decide for themselves the precise meaning of these strangely
symmetrical apparitionsy.

6) CyOBEKTUBHOE MHEHHUE.

B xoHIIe KOHIIOB, aBTOp 0OBIYHO BBIPakaeT CBOE CYObEKTUBHOE MHEHHE.
[lepBoHauanbHas 1elb 0030pa - BIpa3UTh COOCTBEHHOE MHEHUE, OCHOBAHHOE Ha
€ro COOCTBEHHOM TOUYKE 3PEHHUSI, TOITOMY CYObEKTUBHBIC MHEHHUSI 9aCTO SBIISIOTC
s sapoM o63o0pa guiasMa. [Ipu HanmcaHuu COOCTBEHHBIX CYyObEKTUBHBIX MHEHUHN
yYMEHHE BBIpaKaTh COOCTBEHHOEC MHEHUE MOXKET IIPUBJICY JIFOJEH, KOTOPHIC MTPHU]T
Ep>KUBAIOTCS TOTO K€ MHEHUS, YTO U BbI, TAK YTO YUTATENIU MOYYBCTBYIOT, YTO MO
U UJIEW COTJIACYIOTCS C BAallTMMHM, HAXOAT OTKJIMK Y Bac, M B TO K€ BpeMsI TIPHHOC
ST CBOM coOcTBeHHBIC. [10 OIymEeHnsIM duTaTeu Jerde OpUeHTUPYIOTCS, HAIlpH

Mep:
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«lt’s little wonder that «Lion» has collected quite a few audience awards at

festivals since premiering in Toronto in Septembery.

«You can see the seeds of Vivarium in the ghost estates of Finnegan and
Shanley’s chilling 2012 short Foxes, and there are times this feels like a single
idea stretched to feature lengthy.

«For me, Parasite is best described as a melancholy ghost story, albeit
one disguised beneath umpteen layers of superbly designed (and impeccably
photographed) generic mutationsy.

[TogBomst WTOT BHIMIECKA3aHHOMY, MOXHO CHAENAaTh BBIBOJ, YTO
AHTIINACKUE KWHOKPHUTHKU HCIIONB3YIOT CaMble pPa3HbIE CIOCOOBI BBIPAKCHUS
orleHku. OIIEHOYHBIE KATErOPUU UIPAIOT BAXHYIO POJIb B OKa3aHUM BIUSHUS Ha
gutateneii. OIeHKa CYIIEeCTBYeT Ha BCEX S3BIKOBBIX YPOBHSX: JIEKCHKA,
rpaMmaTuka, cuHTakcuc. Crnoco0 BbIpaXeHUs HEHHOCTH (UiIbMa BapbUpyeTCsS B
3aBUCUMOCTH OT YCTAHOBOK M Ilieniei. OIIeHOYHBIE 3asBJICHUS MOTYT BBIIIOJIHSTh
GyHKIMH YBETOMJICHUH, OIICHKA HACTPOCHHM, PEKJIaMbl ¥ DKCITO3HUITNH, KOTOPBIC
MOTYT MpHUBJIEYb BHUMaHHE K MpoOieMaMm ¢uiabMa W caeiaTh uyTeHue Oosee
yBJIEKAaTeIbHBIM. MOXKHO CHENaTh BBIBOJ, YTO, HECMOTPSI Ha CYIIECTBYIOIIHE
WCCJICIOBaHMS, HEOOXOIWMO MallbHEWIee W3Y4YCHUS JHCKypca KaHpa
KHUHOIIPOCMOTPA, TOCKOJIbKY OH TOJIBJKEH U MOKET aKTUBHO MEHSTHCS TMOJ
BIIUSTHUEM HOBBIX TEXHOJIOTHUU B CBSI3U C OOJBITUM KOJMYECTBOM IPOU3BOIUMOTO
KMHOKOHTEHTA B 3IOXY IJ100aJbHON KOMIIBIOTEPU3AIMN U HEU30EKHOU peaKiuu

06€HI€CTBa, B TOM YHCJI€ S3bIKOBOM Ha BbI3OBEI U IICPCMCHEI.
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BbBIBO/JBI ITO I'VTIABE 11

1. Yro kacaercsi rpaMMaTHKH, B OITUCAHUU KOHKPETHBIX (PUIBMOB MOXKHO
UCIIOJIb30BAaTh PA3JIMYHBbIE TPAMMATUYECKUE CTPYKTYpPhI, UTOOBI ClEJaTh OLEHKY
KpaTkoil u sicHoi. Bo MHormx o030pax (UIBMOB TEPMHUH «IIPOCTOE BpPEMS
cefyacy HCHOJIB3YEeTCs JUIsl OLEHKHM CIOKETa M UIpPbl akTepoB. Kaxercs, 4To
TaKue CLEHBI IMPOUCXOAAT BOKPYI HAC, Kak UM B JKU3HU, 3aCTaBIIsAsA 4MTATENSA
MOYyBCTBOBATh CEOsI MOTPY>KCHHBIM B HEe.

2. ITapanyiesnbHOE MMOCTPOCHUE CHHTAKCHCA TAK)KE MOYKET UCIIOJIb30BATHCS
KaK CPEJICTBO BBIPAKECHHUS S3bIKa OlleHKU. [Ipn mpruMeHeHnn rpaMMaTHKU 0OBIYHO
UCTIONB3YIOTCS TPOCTBIE TPENTIOKEHUsT [UIsl BBIpAXEHHS Oojee TIyOOoKHX
3HAYEHUHM, a TaKKe MOTyT HCIOJb30BaThCAd Oo0Jee NPAKTUYECKUE 3HAUCHUS.
OOBIYHO 3TO HANPSKEHHBIE, MPOCTHIE CJIOBA, HO KOT/Ia OHU MPUMEHSIOTCS, OHH
BBI3BIBAIOT OOJIBIINNA PE30HAHC U MPOOYKIAI0T YUTATEIS.

3. Yro KacaeTcs CIOBapHOrO 3araca, Mbl JOJDKHBI CHayala IPOBEPUTH
BBICOKOIIPOU3BOAUTEIIBHOE YTBEPKIACHHUE YPOBHS CIOBAPHOIO 3amaca s3blKa Kak
OLICHKY  Juana3oHa  BbIlpakeHMs.  Kareropuss  OLEHKM  IpeACTaBIICHA
IIPUJIAraTeIbHBIMA U CYIIECTBUTEIBHBIMU C IPSMBIM OLICHOYHBIM 3HAYECHHEM U
YCHUJIEHA NPEBOCXOIHBIMU CTENECHIMU U HAPECUUSIMU.

4. MHoOrMEe 3JEMEHTBHl BBIPAKECHHS MOXHO HAMTH B SI3bIKE OLIEHKH, HO
CIIEyeT OTMETHUTb, YTO HamboJiee pACIpPOCTPAHEHHOW YacTblO S3bIKA B CIIOBE
OLICHKH SBIIIETCS INpUJIAratelibHoe. JTO CBSI3aHO C TE€M, YTO 3Ta 4YacTh fA3bIKa
BBIIIOJHSET OYEHb MOINHYK onucarenpHyro (yHkuuoo. Pacno3naBanue
CYLIECTBUTEIbHBIX HE OUYEHb paclpocTpaHeHo. B o003opax OoJbIIMHCTBA
KUHOKPUTUKOB MPE0OJagatoT TIOJO0XKUTEIbHBIE OLEHOYHBIE CYXJIEHUS, XOTS
MHOTJ]a BCTPEYAIOTCsl A0COIIOTHO OTPULIATEIbHBIE CYXKICHHU.

5.Uro Kxacaercsd CTUIMCTUYECKOIO BBIPAXKEHUs, HECKOJIBKO THIIOB
KOHTEKCTA SBJISIIOTCSI XapaKTEPUCTUKAMU OLICHOYHBIX BBICKA3BIBAHUM MPU OLIEHKE
peleH3uil Ha PUIIbMBI: AIUTETHI, TOMOTHEHHBIE HAPEUHUSIMU; CPABHEHUSI, KOTOPbIE
4acTO BCTPEUAIOTCS PSIOM C 3MUTETaMU U HapedusiMu; Metadopa, 3T0 CI0BO WU

BBIPpAXKCHHUC C IICPCHOCHBIM 3HAUYCHHCM, OCHOBAHHOC Ha CpPaBHCHHHU MCKIY
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00BEKTaMH WJIH SIBJICHUAMU U APYIruMHUu 00BEKTaMHU HJIN SABJICHUAMM, JICKCHYCCKOC

ITOBTOPEHHE BKIIIOYAET HAMEPEHHOE NMOBTOPEHHE OJHOIO M TOrO K€ CJIOBA WU
(oHETUUYECKOH CTPYKTYpbI B 0003pUMOMN 4acTH TEKCTA.

6. Ha cuHTakcM4eCcKOM YpOBHE OLIEHKa B OCHOBHOM BBIPAXKAECTCA C
NOMOUIBI0 OJHUX M TEX € COCTaBHBIX WIEHOB INpeljoxkeHus. B o00630pax
(UIBMOB YacTO HCIOJB3YIOTCS PUTOPUUECKHE BOIPOCHI, YTOOBI BBIPA3UTH
OomplIe SMOLUA. PuTOprueckre BOMpoCkl MOTYT HE TOJIBKO YCUIUTh 3MOLIUH, HO
U CBIIPaTh ONPENEICHHYIO POJIb B UX YCWICHUU. bylb TO PUTOPUYECKUM BOIIPOC
WIA  BOMPOCHUTENBHBI  TPHUTOBOpP, BOMPOCUTENBHBIA  TMPUTOBOpP  OoJjee
OCKOpPOUTENIbHBIN, YEM MOBECTBOBATEILHBIN.

7. OueHouHble YTBEPXKACHHUS B 0030pax (QUIBMOB HMMEIOT HECKOJIbKO
TUIIOB TPEABICTOPUM: BBIOOP; PEKOMEHJAALMS, HHCTPYKLHMS, COBET; IOXBaja;

BEPIUKT; 3P PEKTUBHOCTH; CyOBEKTUBHOE MHEHHE.
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'JIABA 111 AHAJIN3 A3BIKOBbBIX CITIOCOBOB BBIPAYKEHUSA
OIIEHOK
1. Title:“There Is No Evil’ Review: Condemned, One Way or Another.
Author: Ben Kenigsberg,

['pammaruueckue: “He picks up his wife and daughter. They run errands
and go out for pizza. He checks his mother’s blood pressure. Then he awakes at 3
a.m. and heads to work. For some reason, he hesitates when a traffic light turns
green. He is an executioner, and at his job, a green light tells him to release the
gallows floor.” B 3TOl 4YacTW HMCHOJB3YyeTCs OOIIee HACTOSIIEe BPEMS, YTOOBI
3aCTaBUTh YUTATENS MOTPY3UTHCS B MHpP, KaK OYATO YTO-TO MPOUCXOIUT BOKPYT
Bac ceituac. “This is one of the most kinetic films ever made surreptitiously, the
long takes, particularly one in which Pouya retrieves a condemned man, then
crumples, are breathtaking.” 31ech UCTIONB3YETCSI MHOTO TIPOJIBUHYTON JIEKCUKHU
U TePYH/IMM, U TpaMMaTHYeCKas CTPYKTypa 3TUX CIOBAPHBIX Map Ha CaMOM Jieje
OJIMHAKOBA, YTO TMPHUBJIEKACT BHUMAHHUE YUTATENsI, TOATOMY aBTOp MOXKET Oosee
YETKO BBIPA3UTh CBOIO OLIEHKY PELIEH3UPYEMbIX MAaTEPHAJIOB.

Jlexcuueckue: “If some twists initially seem facile, the stories deepen with
reflection on the characters’ motivations at each moment. This is one of the most
kinetic films ever made surreptitiously, the long takes, particularly one in which
Pouya retrieves a condemned man, then crumples, are breathtaking. And to make
a movie that ponders the moral rot of an unjust system while under the gun of that
unjust system is courageous and artistically potent.” B 3TOl 4acTu aBTOp cKa3zal,
YTO OBLJIO WCIOJIB30BAHO MHOTO TPOJBHHYTON JIEKCHKH, W OBLJIO MEPEUYHCICHO
MHOTO MpUJIaraTesbHbIX, YTOOBI BBIPA3UTh aBTOPCKOE 0J100peHHe (huiibMa, U OH
Jal BBICOKYIO OULEHKY. “Mohammad Rasoulof, made the movie covertly and
without the approval of Iranian authorities, and a ban on his leaving the

country prevented him from accepting the top prize at the Berlin International

Film Festival in person last year.” 3aech aBTOp XOYET, YTOOBI YATATEIh YBUICHT

KJIKOUEBOM MOMEHT C IIOMOIIBIO ITOTUYCPKHUBAHUA, YTOOBI YUTATEIH MOT BUACTH TO,


https://www.nytimes.com/2020/03/01/movies/rasoulof-iran-filmmakers-protest.html
https://www.nytimes.com/2020/03/01/movies/rasoulof-iran-filmmakers-protest.html
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4TO XOYCT BHACTH aBTOp, U MOI' C IICPBOI'0 B3rjriga y3HATb, B 4UCM KJIFOUEBOU

MOMEHT.

Cunrakcuyeckue : “And to make a movie that ponders the moral rot of an
unjust system while under the gun of that unjust system is courageous and
artistically potent.” 3T0 NpPOCTOE NECKIAPATUBHOE MPEIJIOKEHHE, HO OHO TaKXKe
YETKO BBIPA)KAET TO, YTO aBTOP XOYET BBIPA3uUThb, U ITO MpeEJIoKeHUe Ooiee
KpaTKoe W sICHOE, ToJie3Hass WH(opManus mepedrcicHa BMECTE W IMepeUYuciicHa
OJIHA 32 JPYTOM.

1) BeiOOp. “Because “There Is No Evil” has landed in international headlines —
the director, Mohammad Rasoulof, made the movie covertly and without the
approval of Iranian authorities, and a ban on his leaving the country prevented
him from accepting the top prize at the Berlin International Film Festival in
person last year.” OunbMbl U3 MEXKIyHAPOIHBIX KYPHAJIOB, O KOTOPBIX XOUETCS
MOTOBOPUT.

2) pekoOMeHaaIus, UHCTPYKIUS, COBET. “If some twists initially seem facile, the
stories deepen with reflection on the characters’ motivations at each moment.
This is one of the most kinetic films ever made surreptitiously.” 910 aBTOpCKas
OIICHKA ATOTO (hUIIbMa, OHA - OIIEHKA PYKOBOIAIIETO 3HAYCHUS ATOTO (hUIbMA.

3) noxBana. “This is one of the most kinetic films ever made surreptitiously; the
long takes, particularly one in which Pouya retrieves a condemned man, then
crumples, are breathtaking.” 3nech aBTOp BbIpa)KaeT COOCTBEHHOE MHEHHE U JaeT
Xopoliyto oreHKy. Takoi moaxo moOykaaeT yuTaTese K mpocMoTpy dhuiibMa, a
TaKXe JOCTUTAET CMbICIa 0030pOB (DUIIBMOB.

4) Bepaukt. “ ‘There Is No Evil, ° which won the Golden Bear at the Berlin
International Film Festival last year, is one of the most kinetic films ever made in
secret.” Takoe cyxjaeHue aBTOp Hamucaid B Hayaine cratbu. C camoro Haudana
CTaThb¥ OHO BBI3BAJIO MHTEPEC YUTATEJIEH U MIPUBJIEKIIO BHUMAHUE ynTaTenen. Yro
9TO 3a (PUIIBM, OYCHB XOUY PACCKa3aTh JIIOJISIM.

2. Title: Betrayed review — restrained depiction of Norway’s Holocaust victims.

Author: Cath Clarke
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['pammaruueckue: “In November 1942, large numbers of Norwegian Jews

were rounded up in the middle of the night and taken to a dock in Oslo; 529 were
loaded on to a German cargo ship, the SS Donau, and deported to Auschwitz.”
3nech o01Iee MPOIIE/IIee BPeMs HCTIOIb3YeTCsl JIJIsl TIOBECTBOBAHUS COICPIKAHMS
dbunpbMa, Kak ecidu Obl OHO YYHUTHIBAJIO BpPEMS.DTOT METOJ MHUChMa TaKXKe
MO3BOJISIET YUTATENSIM MTOYYBCTBOBATh, YTO MPOUCXOIUT BOKPYT ce0s U CIyIIATh
pacckassl npyrux mwonaen. “The Braudes don’t believe the war can touch them in
neutral Norway. Then the Germans invade; Charles is arrested and sent to an
internment camp with his father and brothers. A Norwegian soldier in the camp, a
man with a toad-like smile who makes a big show of being one of the good guys,
challenges him to a boxing match, putting Charles in a terrible dilemma — it’s
impossible to say no, but to survive he cannot draw attention to himself.” 3nechb
UCIIOJIB3YETCS OOBIYHOE HAMKMCAHUE B HACTOSIIEM BPEMEHH, MU 3TO HamHCcaHue
TaK)K€ SBISETCA OOBIYHOW TMPAKTUKOW, KOTOPYHO JHOOAT  HCHOJB30BaTh
O0BIIMHCTBO aBTOPOB. OO0ITIEe HACTOAIIEEe BpeMsI MOXKET JaTh YATATEISIM OoJiee
WHTUMHOE OIIIYIIEHUE, KaK OYJTO YTO-TO MPOUCXOIUT BOKPYT HUX.

Jlexcuueckue: “And yet there is nothing here that’s too disturbing, no
humiliation that’s unwatchably harrowing.” lloBTopsromuecss U XapakTe€pHbIE
CEKCYyaJIbHbIE CJIOBA, UCTIOJBb3yEeMbIE 3/1€Ch I O0BSICHEHUS CoAepKaHus (Ppriibma,
TaK)Ke SIBJISIOTCS TAKUMH CJIIOBaMH, KOTOPBIE MTO3BOJISIOT YATATEIISIM Y€TKO Y3HATh
B3TJIsAbI aBTOpa. “Jakob Oftebro plays Charles Braude, a good-natured and
thoroughly decent young boxing champion who lives in Oslo with his parents and
grown-up siblings” 37ech MCHONB3yeTCS MHOTO Pa3TOBOPHOM JIEKCHKH, YTOOBI
c/eNaTh OLIEHKY M MIOBECTBOBAaHUE aBTOpa OoJiee yOeIuTeIbHbIMHU.

Cunrakcudeckue : 1)Be10op. “ ‘There are millions of stories of the Shoah.
Six million of them we’ll never hear.” In this heartfelt, restrained movie,
Norwegian film-maker Eirik Svensson dramatises the true story of one family
of victims from Nazi-occupied Norway.” 31ech HIUTUPYIOTCSA CJIOBA pEXKHCCEPA,

YTOOBI npeacraBuTb, O 4YCM TOBOPHUTCA B (bHJIBMG. Takoe Hayalo0 MOXKET
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3aMHTCPCCOBATDH LII/ITaTe.]'IGI\/'I, a TakKXKC IIO3BOJJHUT JOIOASAM IIOHATDH (bI/IJIOCO(bI/IIO

pexuccepa Gpuiabma.
2) BepnuKT. “It’s a film of desperately upsetting details.” 910 0O4eHb OOBEKTUBHAS
olleHKa (uibMa. 371ech aBTOp HE Jall XOpOIIEH OLIEHKW, a 3HA4YUT, (QUiIbM
HEOJHO3HAYHBIM, MOATOMY OH TaK)X€ MOXKET BBI3BATh HMHTEPEC UMUTATENEeH K
IPOCMOTPY 3TOTO (priibMa.
3) cyobekTuBHOEe MHEHHE. “It left me wondering what room there is for
understatement in a film about the Holocaust, or whether at some point restraint
diminishes the true horror.” 31mech aBTOp BhICKa3aJ COOCTBEHHOE CYyOBEKTHBHOE
MHEHHE, a CO CTOPOHBI BBIPA3UJI CBOM COMHEHUS, U B TO K€ BpeMs OpPOCHII 3TOT
BOIIPOC YUTATEISAM, YTOOBI UATATENU JyMaJlk TaK Ke.
3. Title: Rebecca review: ‘A pallid adaptation’.
Author: Caryn James

['pammaruueckue: “ Several years before, she had discovered letters to
her husband from his beautiful former fiancée, who had taken her own life. How
could she compete with a ghost?” 3aech UCHOJNB3YIOTCS BOMPOCUTEIbHBIC
MPEITIOKEHHUSI, U3J1aras CBOIO TOUKY 3pEHUs, OHA TaKXKE 3aJ]aeT YUTATEIO BOIPOC:
KaKk OHa MOJXKET COpPEBHOBAaThCSA ¢ mpu3pakoM? IIMEHHO TakKue BOIPOCHI
BBI3BIBAIOT Yy 4HWTaTeJed OoJblIoe JIIOOOMBITCTBO, IO3TOMY OHHM OyayT
MIPOJIOJDKATh YUTaTh, @ HEKOTOPHIE JIFOAU OyAyT MCKaTh OTBETHI B pumbme. “Why
Daphne du Maurier was Britain’s mistress of suspense? What are the best first
lines in fiction? Why film and TV get Paris so wrong?”’ B OTHOILIEHUH OJHOTO U
TOTO K€ BOMPOCUTEIHHOTO TMPEIJIOKEHUS aBTOP TOMHSII OJHOBPEMEHHO TpPH
Bompoca. VIMEHHO 3TH TpU BOMpPOCa U B CBSI3M C TEHJACHIIMEH B OTHOIICHUU
0030poB (DUIBMOB, KOTOpBIE ObUTH chenaHbl. [IpodynTaB 3TO, YMUTATEIM MOTYT
POJIOJDKUTh YMUTATh CTaThIO C ITHUMH Tpemsi BompocamMu. [loHMMaro cMbIc
aBTOpA, MMOATOMY TaKOH CIIOCOO HAITMCAHUS OYEHb YMHBIN.

Jlexcuueckue: “Director Ben Wheatley, known for dark, stylish and
sometimes violent films including High-Rise (2015), always seemed like an odd

choice to direct.” BOT MHOXECTBO MpHUJIAaraTreibHbIX, OIMNUCHIBAIOIINX CTHIIb
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PEIKHUCCCPA, YyTOOBI YWUTATEIM MOIJIHU 6BICTpO IIOJIYYHTDH I/IH(bOpMaI_II/II-O,

XapaKTepUCTUKHU pexuccepa. “ Leaving “little fool” in suggests how conflicted
the film is between being faithful to its source and daring to move beyond it.”
dopmynupoBKa 371€Ch MEHAET MOBTOpHOE ynoTpebnenue. byksa b ncnonb3yercs
MHOT0 pa3. 9TO UCHOJIb30BaHUE JEJIAET ITOT OTPHIBOK 00JI€€ 3alIOMUHAIOIIUMCH.
Cunrakcuyeckue :1) BweIOOp. “The latest adaptation of Daphne du
Maurier’s Rebecca is ‘bland’, argues Caryn James, who writes that this film
‘feels as if someone at Downton Abbey were having a bad day’.” B 310l yactu
u3JaraeTcsi CoOOCTBEHHAsI TOUKA 3pEHHUs, ITATUPYSI CIIOBAa U MHCHHS APYTHUX JIFOJCH,
YTOOBI YHTATETN MOTJIM OOJbIle UACHTHPHUINPOBATH ceOs ¢ HEM W MOOYyIUTh
YUTaTeNIeH MPOJOJDKUTh YTEHUE ¢ caMoro Havana. < ‘Last night I dreamt I went to
Manderley again,” a dream in which the house is in ruins.” 31eCh UTUPYETCA
UCXOJIHOE TMpeJyioKeHue ¢GuiabMa, M Takas LUTaTa MOXKET MOMOYb YHTATEIIo
Jy41ie TOHATh cojiepKaHue Guibma.
2) Bepaukt. “The film even lends itself to a feminist reading, with the heroine a
woman who learns to come into her own.” BoT MHeHHE aBTOpa 00 3TOM (pribMme.
C ero coOOCTBEHHOW TOYKM 3pEHHUS, OH TakKe OOBEAMHSACT COLUAIBHBIC
TEHJICHIIMU JUIs aHalii3a yMepeHHOW myOiauku B 3ToM uibme. “The film
sleepwalks through other scenes meant to be tense, though.” Bot npenjnoxeHue,
OCHOBAaHHOE Ha MOEM COOCTBEHHOM MHEHHH, KOTOpOE€ MPHUBOAUT ATOT ad3ail K
OMMCAHMIO JAPYTUX ClieH JyHaTu3Ma.llpocroe npeasnokeHne BbI30OBET CEAYIOLIEe
U OJHOBPEMEHHO ONYyOJMKYeT MOHM COOCTBEHHBIE MHEHHS, YTO MPHUBEIET K
COEIMHEHUIO MPEABIAYIIETO U CIEAYIOMIETO.
3) sbdextuBHOCTD. “You can’t blame the heroine for falling for the excitement he
offers, though.” 3nech UCNOIB30BAH MOBOPOTHBIA MOMEHT, KOTOPBIA MPHUBOJUT K
MPOTUBOPEYHIO, HO BMECTE C TEM aBTOP YKa3bIBACT M CBOIO MO3HUIIMIO.
4) cyobexkTuBHOEC MHEHHE. “As Du Maurier made clear, it is not truth the heroine
cares about, but the knowledge that Maxim loves her, a dark ending that this
pallid adaptation doesn’t begin to earn.” 310 KoHel 0030pa ¢uinbma. B koHIie

aBTOpP BCE €Ie PacCKa3bIBaeT MUCTOPUIO (UIbMA, HO B TO K€ BPEMS OH TaKKe
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3asi1BHJI, YTO (I)I/IHaJ'I OTIIM4aCTCA OT TOI'O, Ha 4YTO OH HAJACAJICA, BbIPpa3uB CBOIO

TOYKY 3PCHUS C TOUYKH 3pEHUS OOKOBasi CTOPOHA.

4. Title: The Human Voice review — Tilda Swinton on the verge in Almodovar’s
tale of despair.

Author: Peter Bradshaw

['pammaruueckue: “ She is living in what appears to be an apartment in
Spain, vividly and richly presented in soupy reds and oranges that pop on the
screen, with a hint of retro — decor that could exist only in an Almodovar
picture.” VIHTepIIpETUPYUTE OCHOBHBIEC YEPTHl (PHIbMa Pa3HBIMH MEPCOHAKAMHU.
3mech CHOBa WCIIOJIB3YETCS OOIee MUChMO B HACTOSIIEM BPEMEHH, HAYaJlo
o030pa ¢uibma. ABTOp MOAPOOHO OCTAHOBWJICA Ha TMEPCOHAXKAX, CHIIPAHHBIX
CyuHIOHOM B MheCE, MPEKPacCHO IMOKa3bIBas H30JUPOBAHHYIO, OTYASBIIYIOCS
KEHITUHY, KOTOPYIO Ha KOPOTKOE BpeMsi OpOCHII €€ BO3IOOJIEHHBIN. YTO MPUBEIIO
K CJCAYIOIIEMY BCTYIUICHUIO: OKpPYXEHHUE, OINbIT W IMYTEIeCTBUE THUIIbJIbI
Cyunton B ee cepaue. “She speaks in a kind of muted, hyper-cerebralised
depression and rage, but seems only to want a real, face-to-face goodbye — isn’t it
the least he can do?” 3pech aBTOp HCHOJB3YET IMIA0JIOH PUTOPUUYECKOTO
Bomnpomanus. Kaxkercst, 9To Bonmpoc GakTHIECKHA MOATBEPKIAET, YTO 3TO TO, UTO
OH MOJXKET clieflaTh. DTOT MIA0JOH MPEJI0KEHUs] TTO3BOJSET YUTATEISAM JIydle
MPUHATH UIEH aBTOPA.

Jlexcuueckue: “For the times of lockdown, Pedro Almodovar’s new short
film is perhaps the most viable and relevant type of film production: a tale of
someone isolated, regretful, anxious, unable to tell whether current arrangements
are contingent or permanent, retreating into gestures of self-immolating despair.”
31ech aBTOp TMEPEUUCIISIET MHOXKECTBO CYIIECTBUTEIBHBIX W IMPUJIATaTCIIbHBIX,
4YTOOBI MOKAa3aTh ABTOPCKYIO OLIEHKY (UIbMa, HO HCIOJIHEHUE ITUX CJIOB JaeT
YUTATEISIM YETKOE TIPEICTABIICHHE O (PHITbME.

Cunrakcudeckue :1) Bepaukt. “Swinton’s delivery has a theatrical style —
it very much feels as if we could be watching a stage show — and there is

something frozenly despairing about it; it is the voice of someone who is
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unwilling to relinquish her dignity or rationality and just give in to an aria of

sadness.” 3pech, Omaromapsi OOBEKTUBHON OIIEHKE pEXHCCEpa, OTO TaKKe
COOCTBEHHOE MHEHHE aBTOpa, KOTOPOE MYOJIMKYETCS ¢ €ro COOCTBEHHOM TOUYKH
3pEHUs, BMECTO TOTO, YTOOBI YTOXJIaTh UJEAM IMyOJHMKH, YTOOBI BBIPA3UTh CBOE
CcOOCTBEHHOE MblIUIEHUE U yOenuTh uutareneil. OHO Takke BBIIOJIHSIET POJIb
INPUBJICUCHUS YWTATENeH K MNPOCMOTPY GuibMa M MOOYXKIEHHUS] YUTaTelell K
MBICITH, Oy/IeT JTU TaKas e hjiesl.
2) cyOBeKTUBHOE MHEHUE. “An elegant jeu d’ésprit from Almddovar, with a bleak
hint that moving on from the present malaise will mean some kind of wholesale
destruction.” BoT BbIpakeHHE CYOBEKTHBHOTO MHEHHS aBTOpa: aBTOP 000OIIMI
nporpaMMHbIi cTuiIb CYHHTOHA U MPOAHATU3UPOBAT UCTOYHHUK BIOXHOBEHUS JIJIS
TJIaBHOTO Tepost B AeTalsax. O000mUTE MOTHBIN TEKCT U CyOTUMUpPYHTE TEMY.
5. Title: The film that captures millennials' greatest fear.
Author: Arwa Haider

['pammaruueckue: “As Hayao Miyazaki's Oscar-winning anime turns 20,
Arwa Haider asks why the film's powerful magic still captivates today.” B nauane
CTaThbll aBTOP HCIIOJIb30BAJl PUTOPUYECKUE BOMPOCHI, YTOOBI BBISBUTH (UIIBM,
KOTOPBI aBTOP XOTEJ MPOKOMMEHTHPOBATH, U B TO )K€ BpEeMs MPUBIECK BHUMAHHE
yuTaTelie K 4uteHuto. “Spirited Away was certainly not the first Japanese
animation to reach a global mainstream” ‘“$” WCHONB3YIO OTPHULIATEIIHHBIC
NpEIOKEHUSI, YTOObI TPEACTaBUTh CTATyC CTyAuM Xaso Musazaku, 4TO
3aCTaBJIseT JIOJCH AyMaTh, 4TO, XOTSI OH HE TIEPBBI, OH TAKXKE JTyUIITUH.

[13

Jlexcuueckue: “ While her mother and father are charmed by these
unexpected surrounds (mossy shrines, enigmatic signs, a strangely deserted
restaurant feast), Chihiro is instinctively creeped-out.”” ABTOp 3alIMChIBA€T CIICHbI
B (uibMe, MEpeUHclisass HECKOIbKO MPOCTHIX CJIOB, HO MPOCTHIE CJIOBA SPKO
BBIpAXaloT (paHTa3uI0 OKpYyKarouero mupa. “ As dusk falls, accompanied by Joe
Hisaishi's shiver-inducing score, we are enveloped in the shifting landscape —

folkloric and pastoral, now neon-tinged; we are captivated, with seemingly no

way back.” ®opmyIupoBKa 3/1€Ch OY€Hb KpacuBas, MOITOMY YUTATEIN HE MOTYT
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HE MpeACTaBUTh ceOe ClieHbl B (huiibMe, U UM OYyJIeT UHTEPECHO y3HATh O (PUIIbME,

YTO MOYKET IIPUBJICYh YATATEIICH K TIPOCMOTPY (prutbMma.

Cunrakcuyeckue :1) BwIOOp. “Even the name of Miyazaki's Studio
Ghibli is vividly elemental ("ghibli" is an Italian term, itself derived from Arabic,
meaning "hot desert wind").” 3aech UUTUPYIOTCS UHOCTPAHHBIE CJIOBA U MUIITYTCS
npumedanus. “Spirited Away's Oscar win was ‘a wake-up call for a lot of people
in the film business who had been disregarding Japanese animation for years’.”
ABTOp MNPOIUTHUPOBAN KJIACCHYECKYIO OIleHKY pexkuccepa "Ockap". [logoOHbie
MOBTOPEHHS HE TOJHKO YTIYOJISIOT BIIEUATICHUE YUTATENSI, HO U UTPAIOT POJb B
aKIICHTUPOBAHWKM BHUMAaHUS, 3aCTaBIISAA YUTATECJICH MOHATH, YTO dTa POJb OYCHB
BaxkHa. “ ‘Studio Ghibli in general has always been interested in environmental
themes,’ says Clements. ‘Part of it is born out of their own genuine concerns for
the environment, and partly it's a geographical awareness born from the fact that
the studio itself is based in a new town in the Tama Hills that used to be open
countryside.” ” ABTOp BBIpaXaeT TO, YTO OH XOYET BBIPA3UTh, LIUTUPYS UYyKHE
CJIOBa, YTO HE TOJILKO IMOBBIIIAECT JIOBEPUE, HO U MO3BOJISIET YATATEISIM yTIyOUTh
XOpolIee BIeYaTIeHue 0 CTyaun Xaso Musia3aku.
2) pexoMeH1alus, UHCTPYKIIUSI, COBET. “And yet, as we see in his films (and their
intriguingly ambiguous "baddies"), there remains a capacity for positive
transformation.” Takoll MOBOPOTHBIM MOMEHT COCAMHSET MPONUIOoe U OyAyliee,
TaK 4YTO aBTOP BBICKA3bIBAET CBOIO COOCTBEHHYIO TOYKY 3pPEHHUSI M 3aIyCKaeT
HOBYIO TEMY, HE MPOSBIISSI pE3KOCTH.
3) noxBana. “I was already a young adult when Spirited Away was first released;
watching it again recently, I was instantly caught up in its beautiful, poignant
spell, but also struck by how unnerved it made me feel: small and stranded, like
Chihiro, in a florid, unruly universe.” BOT XopomMil KOMMEHTapuH,
COCTaBJIEHHBIM Kak COOCTBEHHOE BOCHPHUATHE aBTOpa. XOTSA TaKOW XOPOIIHMA
KOMMEHTAapUii HMEET CBOM SMOIMOHAIBHBIA OTTEHOK, 3TO TaKXke JTOT
HYMOIIMOHAJIbHBINA 1[BET, MO3BOJISIOMIUNM YUTATEISIM MOHSATH, YTO aBTOP HCIIBITAET

TAKO€ YyBCTBO C TOM K€ TOYKH 3pEHUS. ITO OUYECHb XOPOIIIO MMPUMED.
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4) cyObekTuBHOE MHEHUE. “But if you take a moment, then the tension building in

the film can grow into a wider dimension.” 29T0 CyOBEKTUBHOE MHEHUE,
BBICKa3aHHOE CaMUM aBTOPOM. ABTOp HE Bcerja XBaluia (GuibMbl Musiazaku.
Takast OolleHKa CO CBOMMH XapaKTEPUCTUKAMH, KaK TTOXBAJIAMH, TaK U KPUTHUKOM,
JeaeT TaKyl peleH3uio Ha (uibM 0OoJjiee XapaKTEepHOW W CaMOOBITHOM,

YOenuTensHon.
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BbIBO/IbI IT1O I'JTABE 111

B 0630pax ¢puibMOB MHOTHE aBTOPHI JIFOOSAT UCIOJB30BATh 001II€e HACTOS
11ee BpeMsl JUJIsl HallMCaHUs CLEH B (puiibMe, YTOObI UNTATEIN MOTJIN IOYYBCTBOBA
Th ce0s Ha ClieHe, KaKk 0yJITO 3TO MPOU30ILIO HA UX COOCTBEHHOM CTOpPOHE, YTOO
bl YUTATEJIN MOTJIA OOJIbLIE PE30OHUPOBATH. U UM 3TO OUY€Hb HpaBUTCA. Vcronb30B
aHUe BOIPOCUTENbHBIX MPEIOAKEHUN B BOIPOCUTEIBHBIX MPEAT0KEHUSIX B JIF000
M aCIIEKT€ MOYKET 00eCIeUnTh OOJIBIINI aKIIEHT U (POKYCUPOBKY, YEM ITOBECTBOB
aTeJIbHbIE MPEJIOKECHHUS.

BonapmMHCTBO cienuaabHbIX BOIPOCUTENBHBIX MPEII0KEHUN pACKPBIBAIO
T TOYKY 3pEHUS aBTOPA, B TO BpeMs Kak aHTOHUMUYHBIE BOIIPOCUTEIBHBIE MPEJIO
XKeHus 0oJiee MoJIe3Hbl, B OCHOBHOM 3aCTaBJIsisl YUTATENIEeH yTBEpKAaTh aBTOpa. T
OYKH 3pEHHS UTPAIOT HANIPABISAIOMIYIO poiib. C TOUKH 3peHUs JEKCUKH HCIIOJIb30B
aHue IpularaTelbHbIX OU€Hb BakHO. Kak aTpuOyTHBHAs1, €ro OCHOBHAs POJIb 3aK
JH0YAETCS B TOM, UTOOBI JaTh YUTATENSIM MOHSTh, YTO 3TO 3a UCTOPUS U YTO 3TO 3
a yesnoBeK. IMEHHO B 3TOM OTHOUIEHUH MEPEYNCIECHUE HEKOTOPBIX CIOKHBIX MPH
JaraTtejJbHbIX UMEET CTalu OOBIUYHBIM SIBIEHHEM B 0030pax (puiabMoB.C TOUKH 3pe
HUSI CHHTaKCHCa, TUTUPOBAHKE MPEIIOKECHUHN B GUIbMaX JOIKHO OBITh pa3yMHBI
M BBIOOPOM, KOTOPBIM MOKET HE TOJIbKO OTPa)KaTh CIIEHBI M KOHIEIIIUU, BEIpaXKe
HHBIE B (UJIbME, HO U JOCTUYB LIEJIM aBTOpa IO NMpuBJIeYeHUIo yuTarenen. C npyr
Ol CTOPOHBI, aBTOP 3asiBHJI, YTO €r0 MHEHHUE OYEHb BAXKHO: Oyb TO MOJOXKHUTEIbH
Bl KOMMEHTApHUIl WK 00ObEKTUBHAS OLICHKA, OH MOYKET BBIPaXKaTh CBOU MBICIIU U
B3aMMO/JICHCTBOBATh C YNTATEIISIMH.

Takoe ucnonbp3oBaHME OUYEHb YACTO BCTpedaeTcs B 0030pax (PUIbMOB, U [T

OCTHUI'aCMBbIC 3(1)¢)GKTBI O4YCBUIHBI JJI51 BCCX.
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3AK/IIOYEHUE

[IpoBeneHHOE HaMU HCCIEAOBaHHME OBLIO HAMpaBlIEHO HA H3y4YEHHUE
XapaKTEPHBIX JKAHPOBBIX OCOOEHHOCTEW KHWHOPELUEH3UMH U €€ CTPYKTYpPHBIX
AJIEMEHTOB.

Croutr HayaTh C TOr0, YTO JKaHP KHWHOPELEH3MH CTaJl B IOCIEIHEE
JecsATWIeTUn OoJee pacHpoCTpaHEHHBbIM, YE€M KOTrAa-Iudo, 4TO OO0YyCIOBJIEHO
OOJNBIIMM KOJUYECTBO OOBEKTOB OINUCAHWNA KHHOPEIEH3WH — GUIBMOB H
cepuanoB. OCyLIECTBICHHbI HaMU aHaIM3 TakXe IOMOr JETaJu3upoBaTh
OCHOBHBIE SI3BIKOBBIE CPEJICTBA, HCIOJB3yeMble B KaHPE KHUHOPEICH3UH:
JEKCUYECKUE, TPAMMATHUECKHE U CHHTAKCUYECKHE.

OtOop peueH3ui AJid aHaidM3a CTPOWICSA Ha HECKOJBKUX OCHOBHBIX
NPUHIIMIAX:  ayTEHTHYHOCTH, COOTBETCTBUA  JAHCKYpCY  KHHOPEICH3WH,
npodeccuoHaNIbHOM  MPU3HAHHOCTM ~ MCTOYHMKA M,  COOTBETCTBEHHO,
npodeccrnoHalin3Me aBTOPOB.

Ha ocHOBe wW3yuyeHHOr0 Marepuana MPEeACTaBIsSETCS BO3MOXKHBIM
Opu3HaTh, 4YTO  HauboJee  YaCTOTHBIMH  SI3BIKOBBIMH  CpEACTBAMHU B
AHAIIM3UPYEMBIX KHHOPEIEH3UAX SIBISIIOTCS: OMHUTET, CpaBHEHHE, MEHEe
YaCTOTHBIMH — MeTaopa M JEKCHYECKHE TOBTOPHI, HAMMEHEE YaCTOTHBIMH —
Kiaumie, rumnepbona, uWHBepcHss U NOCHOBULBL.  CIOXKHBIM — OKa3ajocCh
paHmXHpPOBAHUE THUIIOB OIICHOK, OHM BCTPEYAINCH B PEICH3UAX B PAHOM CTEINCHU:
BbIOOp, pEKOMEHAalMsl, MOXBajia, BEPAUKT, 3(P(PEKTUBHOCTb, CYOBEKTUBHOE
MHEHHUE.

Yro kacaeTcs HamMcaHUs Halleld COOCTBEHHOM PEIEH3WH — 3TO JAJI0 HaM
BO3MOXXHOCTb OTpa0OTaTh MU3y4YE€HHbIE MPUEMBI HA TMPAKTHUKE U HABBIKU
pacro3HaBaHUs JAaHHBIX MPUEMOB B TEKCTE.

Pabota cocTouT U3 HECKOJIBKUX YacTel, BO BBEACHUH Mbl OOOCHOBBIBAEM
aKTyaJIbHOCTh TEMBI, CTABHM IIEJIM M 33]]a4H, B TIEPBOM YaCTU MBI pacCMaTpUBAEM
MOHITHE KHWHOPELCH3MH, a TakKe OTBEYaeM Ha BOMPOC O TOM, Ha KOKYIO
ayIUTOpUIO OHa HaleneHa. B craenyromeil wacTM Mbl  paccMaTpuBaeM

TEOpeTH4YecKue padoThl M TPYABl B OOJIACTH JMHTBUCTHUKUA U JellaeM 0030p
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OCHOBHBIX O6HI€HpI/IHHTBIX SA3BIKOBBIX HpI/IéMOB IIpHu HaIlTMCaHHMH

KUHOPEIEH3UH, Jajiee HaMH MpPOAHAIM3UPOBAHBI KHWHOPELEH3UM C cailTa
theguardian.com ¢ 1enbl0 BBIABICHUS B HHUX OIHMCAHHBIX BO S3BIKOBBIX
XapaKTePHBIX 0COOCHHOCTEN KMHOPEIIEH3UH, a TAK)KE Ha OCHOBE HanboJiee 4acTo
BCTPEUAIOIIUXCS NMPUEMOB HAMHM HAIMCaH COOCTBEHHBIN OT3BIB Ha KHHODHIBM
2019 rona. 3akiroueHue BKIIOYAET B ceOs1 0000IIeHHBIC MaTepHabl U BHIBOIBI.
[TonpITOXKMBasE MPOBENCHHBIN aHAIM3 MOXHO YTBEPXKAaTh, UYTO >KaHP
KMHOPELICH3UU MPOJOJDKACT MPUACPKUBATHCS  TPAAUIMOHHBIX  DJIEMEHTOB,

HECMOTPS Ha BO3pOCIlee KOJINYECTBO JIFOOUTENBCKUX PELEH3UM.
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