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Poccutickuti eocyoapcmeenHulii UHCHUMY M CUEHUHECKUX UCKYCCINE

«KATUJINNHA» XEHPMKA UBCEHA
U TTIO3TUKA POMAHTUYECKOJ TPAMBI

st yurnpoBanus: FOpves A. A. «Katnnnza» Xenpuka VbceHa u mosTnka po-
MaHTU4ecKoit gpambl // CkangyHaBckas ¢unonorus. 2018. T. 16. Boim. 1. C. 149-
168. https://doi.org/10.21638/11701/spbu21.2018.111

PaccMaTpuBaTCs CBSI3U HEPBOIT ApaMbl VI6ceHa ¢ POMaHTIYECKON ITOITUKOIL.
OTa nbeca MHTEpeCHa TeM, Y10 OHA OTHA/TICHHO IIPEeIBOCXMILALT, U TeM, KaKue Tpajy-
1y Hacrenyer. ITyTb k «Bonrenam B Xenbrenanpe» (1857) — mepsoMy n6CeHOBCKOMY
IIefIeBPY, )KaHP KOTOPOTO JJpaMaTypr ONpefeaa KaK NCTOpudecKas Tparefns, — Ha-
unHancsa ¢ «Katwinnel» (1850). CMBICTIOBBIM CTEp>KHEM IIPOU3BENCHNUS SABJIACTCA He
COLMAIbHO-TIONINTUYECKAS KO3, OTHOCAILIASCA K | B. 10 H.3. 1 crioco6Hast BbI-
3BIBATh Te€ VIV MHBIE 3T000IHEBHbIE A/III031Y, a BHYTPEHHSA [paMa, lepesxuBaeMast
«IeMOHIMYeCKUM» TepoeM pOMaHTu3Ma. ABTOp 0co6o BoinernseT B «KaTuinne» kup-
KErOpPOBCKNe PEMMHNCLIEHI[N, OTChUIAOIIME K KHUTE JaATCKOTO MbIcuTens «Vimm —
nw» (1843), ¢ KOTOPOJ1, KaK IIO3[jHee CBUMETE/IbCTBOBA/ OfIVH U3 IPY3€ell IOHOCTH
Vi6cena, MOIOZOT aBTOP IO3HAKOMIICA YKe B Ipumcrage. MOTUBBI pasodapoBaHus
B UCTOpNH, HeBepUsl BO Bceobliee 0OHOB/IEHE, CBOICTBEHHBIE MIO3[JHUM, yTPaTHB-
MM ONTMMM3M POMAHTHMKAM, 3Byd4aT y MO/MOZOro V6ceHa yIpOIeHHO 1 HAaMBHO.
Ho, ma>xe yu4uThIBasA XyI0XKECTBEHHYIO HE3PENIOCTb NOCEHOBCKOTO IPaMaTypriudecko-
O MepBeHIla, HeIb3sl He 3aMeTHUTh, 4To B «KarnmmmHe» 61arogapsi poMaHTIHIECKOMY
BAMAHUIO 3aJlaH «apXeTUI» MCTOPUYECKOTO Tepos, KOTOPBI BIIOCTENCTBUM Pas3o-
BBETCA B HECPaBHIMO 6oJtee clIoxHbIe 06pasbl sipna Ckyre 1 kecaps IOnmuana. Bmecte
C TeM, HECMOTPsI Ha HECOBEPIIEHCTBA, ITbeca IPefBOCXMIAeT Harboree BasKHbIe TeMbI
nosaHuX TTpousseneruit Vi6cena, B wactnocTu «Vyna Ta6puansa Bopkmana» (1896).

KimroueBbie cmoBa: HopBe)xckas nureparypa, Vocen, Katnmna, nostyuka poMaH-
TUYECKON JpaMbl, TeMa POMAHTMYECKOTO JABOVHMYeCTBa, Kupkerop, «Vnum — mmm»,
Jou Kyan.
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Pannee TBOpuecTBO JOCeHa CpaBHUTENBHO PENKO IPUBJIEKAET
BHUMaHIE MCCIefoBaTenell. B 3HaYUTeTbHOI Mepe 9TO 00BACHAETCS
TEeM, YTO Cpeny MOCEHOBCKUX IpousBeneHuit 1850-X rogoB HEMHOTO
BBIIEp>KaBIINX NPOBepKy BpeMeHeM. [le6loTHas apama «Karwimna»
(1850) x TakoBBIM He oTHOCKUTCS. OFHAKO 9Ta Ibeca, IIPU BCeX CBOUX
HECOBEPIIEHCTBAX, MHTEPECHA TEM, 41710 OHA OTHAJIEHHO IPEBOCXN-
IaeT, ¥ TeM, Kakue Tpagunyy Hacnenyet. HecripocTa V6ceH mHuIm-
MpOBAJI €€ Mepensfanme K 25-J1eTUI0 CBOEN TUTEePaTypPHON [eATeNb-
HoCTY (IpaBia, MOABEPrHYB TEKCT IepepaboTKe, MeCTaMU BecbMa
cylecTBeHHOI). VIMeHHO ¢ «KaTWIMHBl» HauMHAJICA MYTh K IIEPBOMY
nbceHoBckomy 1enespy «Bourenn B Xenvrenauge» (1857), 5kaHp Ko-
TOPOTO ApaMaTypr OLpefe/sI KakK ucmopuieckas mpazeous (ogpo6-
HO cM.: [FOpbes, 2011]).

[Tounmanue VbceHOM criennUKN MCTOPUYECKON ApaMbl IOYTH
BCeIfja CBA3BIBAIOT C MAEAMI HEMELKOTO KPUTMKA M MICTOPUKA JIN-
TepaTypbl lepmana XeTTHepa, ublo KHUTY «CoBpeMeHHas Apama»
(1852) V6ceH BHMMATEIBHO U3Y4WI B TOJ €€ IIepBOI nyonukanuy (cm.:
[Meyer, 2006, s. 97-98]). Kak npaBuio, 61M30CTh UX BO33peHMIT ycMa-
TPUBAIOT B CIEYIOIX ITOIOKEHNAX:

1) mcropmyeckas f[paMa OTHIOAb He TpeOyeT M300paskeHNs peasb-
HBIX VICTOPUYECKMX JIAL] ¥ TOYHOTO COOTBETCTBYS HOJIMHHBIM
(daxTam; ee 3a7aua — BBIPA3UTh BHYTPEHHIOK CYLIHOCTD 3IIOXN)
BO BCeM ee cBOeoOpasnu («MblI He BITpaBe Tpe6OBaTh OT MCTOPH-
YeCKOJl Tparefuy HEPEMEeHHO “UCTOPUYECKMX PakToB® — HO-
CTaTOYHO “UCTOPUYECKUX BO3MOXKHOCTEN ; MbI BIIpaBe Tpe6o-
BaTb He ITOJ/INHHBIX NCTOPMYECKVIX JINIL ¥ XapaKTepPOB, a [yXOB-
HOTO CK/Iajja 1 06pasa MbIIIEHVS JaHHO aroxu» [V6ceH, 1958,
€.620]);

2) BBIOMpAs TOT MIM MHOV MCTOPUYECKUIT CIOXKET, aBTOP, KaK yT-
Bep>Kaan XeTTHep, IO/KEH PYKOBOJICTBOBATHCA HY)KJAMU CBO-
ero BpeMeHH, B IIPOTUBHOM C/Iydae «/[paMa, 130yparolas CBOit
MaTepuas UCKIIOYNTENbHO 13 HAYYHOTO MHTEpeca, C CaMoro Ha-
vaja OyzieT MepTBOpOXK/ieHHO» (M. To: [AHMKCT, 1988, ¢.79]);

3) coBpeMeHHas MCTOpHMYecKas Apama TpebyeT OT aBTOpa HpuU-
CTa/IbHOTO BHMMAaHMsA K BHYTPEeHHEMY MUPY 4de/loBeKa («MCTO-
prdeckasg fpaMa CTAHOBUTCA IIO[JIMHHBIM IIPOU3BeJeHNEM
MICKYCCTBA, KOTJ]a OHA SIBJIAETCS IICUXOIOTMYECKO Tparemueit
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XapaKTepoB, CJIeAYyIOlell BCeM 3aKOHaM ¥ TPeOOBaHMUAM 9TOTO
BIJA UCKYCCTBA; UCTOpMYECKAs Tparefyus ecTb B CYLUIHOCTHU He
YTO MHOE, KaK IICUXOJIornYecKas Tparegysi» (LNT. H0: [AHMKCT,
1988, ¢.79]).

BeccriopHo, 9T nen HaUIIM OTPaXKeHMe U B TeaTPaTbHO-KPUTH-
4yeckux paborax Vbcena, u B ero gpamatyprun. OfHako BausHue XeT-
THepa He c/leflyeT IpeyBeNnynBaTh. Tak, yke B CBO€Il IIepBoil IOHOIIe-
CKOIl gpame VI6ceH 4eTKO MpUIeP>KUBAICA IPUHINUIIA aKTYaTbHOCTU
UCTOPMYECKOTo MaTepuaa. B npeaycioBun ko BTopoii pegaxiym «Ka-
TYJIMHBI» OH BCIOMMHAJ 00 YCTIOBUSAX 3aMblcria: «Bpemst O6p110 6ypHOe.
DeBpanbcKasi peBOJIOLVS, BOCCTaHUE B BeHrpum 1 Apyrux Mecrax,
BoiHa 3a IllnesBur — Bce 3TO ¢ MOry4ell CUJION U >KMBOTBOPHO CO-
JIefiCTBOBA/IO MOEMY Pa3BUTHIO <...> S He MOT <...> BO3ep)KaTbCs OT
TOTO, YTOOBI MHOTZA B MPUIIOSHITOM HaCTPOEHNUHU He BBICKAa3bIBAThCS
B YHVCOH CBOMM CTPAaCTHBIM CTUMXOTBOPHBIM M3/IMSHUSAM, 4TO, BIIPO-
4YeM, CTsDKalIo MHe JIMIIb BeCbMa COMHKTEIbHbIE JIaBPhI KaK B cpefe
MOMX JIpy3eil, TaK 1 B Cpefie HeApyroB. <...> C/I0BOM, HOJ IIYM Be/Il-
KJX MEXIYHAPOXHBIX OYPb 51, CO CBOEIT CTOPOHBI, BOEBAI C MaJICHbKIMM
00111eCTBOM, K KOTOPOMY ObII IIPMKOBAH BOJIEl OOCTOATEIbCTB 1 XK -
TECKUX ycrmoBui» [M6cen, 1956, . 59-60].

OueBnpHa nybnuyUCcMU1ecKkas HalpaBIeHHOCTb «KaTumimHbly,
BITOJTHE COOTBETCTBOBABILAS M TOCTPOMAHTUIECKOMY IIOBOPOTY K 3710-
0OJHeBHOI TeMaTuKe, Hambojee SIPKO IMPOSBUBIIEMYCS B INO3JHEM
tBopuecTBe [ [eiHe (efBa /M He MOOMMeIIIETO T03Ta I0HOTO V6CceHa),
Y OJHOMY M3 IJIABHBIX YTBEPX/ICHNUII HEMELKOro KpuTnka: «VIcropu-
Yeckas JpaMa 3aHUMaeT Tellepb Oojiee LIMPOKOe MPOCTPAHCTBO, YeM
paHbllle, He IOTOMY, YTO MbI 00/TaiaeM Gojee TTyOOKMM HOHMMaHMeM
CMBIC/Ia MICTOPMYECKOTO MIPOLeCCa, @ eAMHCTBEHHO [TIOTOMY, YTO MbI BCe
¥ BMeCTe C HaMJ HAlllil [IO3ThI Tellepb 0 CaMOll ITTyOMHbI B3BOTHOBA-
HBI TIONMUTHYecKuMY 6uTBamMu. V rie ske MoXKeT momuTndecKuii magoc
HaiiTy 60Jiee COOTBETCTBYIOLIYIO eMy NMUINY, KaK He B OONBIINX 3ep-
Ka/IbHBIX OTPaYKEHUAX UCTOPUIECKOTO IIPOLIIOro?» (LUT. M0: [ AHUKCT,
1988, ¢.79-80]).

Mbicnsim XeTTHepa COOTBETCTBOBANK TakxKe obOpaueHue Vbcena
K pUMCKOMY TOTIUTUYECKOMY CHOKETy! M 3aMeTHasi BOIBHOCTb B VC-

! «Kax pa3 B GrvKariinee Bpemst, — IMCal KPUTUK, — KOTAQ HOTPEOYIOTCS pelwn-
Te/IbHbIE TIePeMeHbI B HallleM OOLIeCTBEHHOM O/oKeHu, Ipakxy u CrapTak u Ha-

Cranounasckas gunonoeus. 2018. T. 16. Buin. 1 151



HO/Ib30BAaHNM MCTOpMYecKuX (akToB. OgHAKO B 06pasax [eiiCTBYIO-
VX JINI] HeT YITyOIeHHOTO IICMXOJIOTM3Ma, OHM BBIIJIAMAT Yepecuyp
CXeMaTMYHbIMU JlaKe B CPaBHEHMU C IlepcoHaxamy «borarsipckoro
Kyprasa» (1850) — BTopoit nbecsl V6cena. Bmecre ¢ TeM 0TCyTCTBYeT
B «KaTnmmHe» 1 TOYHOCTb NCTOPMYECKOTO KOHTEKCTA, HEOOXOAMMOCTD
KOTOPOTO yTBepX/jarach XeTTHEPOM B KadecTBe 00s3aTe/IbHOTO Tpe-
6oBaHMs >xaHpa’. B 10t ;pame MbI mouTH He BuauM Puma, o6mmya-
€MOro TepoeM 3a JuIeMepye, eCIOTN3M, 3a0BeHue BBICOKUX Tpax-
MAaHCKUX ToOpopeTeert, M3MenbYaHe I TafieHne HpaBoB. MBI TONBKO
CJIBIIINM O HEM B CTPACTHBIX MOHOJIOTaX TepOsI U TOPbKIX CETOBAHMUAX
HaTpPUIMEB, yTPATUBLINX B/IACTb M 60raTcTBO. B IIbece He TONBKO HET
MIMPOKOIT MICTOPMYECKOI TAHOPAMBI, HO JjaKe HEMHOTYVIE MMEIuecs
IPUMeTHI 910XV JAHBI KpailHe CKyHo. Bce 9Ty HegocTaTKy 00 bACHNMBI
HE TOJIBKO M3BMHUTENDHBIM /I HAYNMHAIOLIIETO aBTOpa HEAOCTATKOM
3HaHMII I MacTEPCTBA, HO ¥ OOILIVMM 3aMBICTIOM, He TpeOOBABIIMM OT
ApaMaTtypra HI MCTOPM‘IECKO];I IIpaBIbl, HM BHUMAaHMA K CIIOKHOCTAM
Je/1oBeuecKol mcuxonorny. CMBICIOBBIM CTEp)KHEM IIPOU3BEeJeHN
ABIACTCA BCE-TaKM HE COIMAIbHO-TIONIUTUYECKAA KOJIIN3MA, OTHOCA-
masca K [ B. 10 H.3. 1 clocoOHasA BBI3BIBATh T€ M/IN VMHBIE AJUTIO3NN,
a BHYTpPeHHsAs [ipaMa, IepeXnBaeMas «JeMOHNYECKMM» TepoeM po-
MaHTH3Ma. Efo u ompenensgerca Bech 06pasHblit cTpoil «KaTnanHb»:
aBTOP VCIOJ/Ib30BAJI YyTh /I He BeCb HAOOP POMaHTUYECKUX XYH0XKe-
CTBEHHBIX CPefcTB (0 HUX OyIeT CKasaHO fjaznee), YCIEBLINX HMpeBpa-
TUTbCA K cepefyHe XIX B. B aHaXpOHMYHbIE K/INIIIE.

Bp110 6BI BCe-TaKy HEBEPHO YTBEP)KAATh, UTO B IepBOIl mbece V6-
CeHa IIOJIHOCTBIO OTCYTCTBYET MCTOPUYECKUII KOMOpUT. B Tpex meii-
CTBUAX 3TOM CTUXOTBOPHOI «PVUMCKOI1» IpaMbl MIOYTU 6e3pasfieNlbHO
TOCIIOZICTBYET «TOTUYeCKasd» aTMocdepa, CTOBHO IepeHeceHHas Clofa
U3 POMAaHTUYECKMX «Tparefguii poka». [HeTyulas BacTb IPOILIOTO,
6oppba 3a fylry repost CuI cBeTa M Mpaka, BOIUIOLIEHHBIX B 0Opasax
«aHTeNnM4ecKoi» ABpennnu u «HpepHanbHo» Oypui, TauHCTBEHHbIE

Ya/I0 BCEX COLMAIbHBIX ABIDKEHUII B PMe CTaHYT 0COOEHHO IIPMB/IEKATETbHBIMII»
(mur. mo: [AHumKcT, 1988, ¢.80]).

2 «[lpamMarypr HU B KOeM C/lydae He JOJDKEH IIPOU3BOIBHO HAPYIIATh BHYTPEH-
HIOIO CYLIHOCTD MCIIONB3YeMOro MM MaTepraia. <...> Vcropudeckas apama ZO/DKHA
HACKBO3b [IPOINTATHCS KPOBDBIO CEPJILla CBOETO BPEMEHN, COOIIOfasA IPY 9TOM JOTDK-
HBIM 00pa3soM MCTOPUYECKUIT KOTOPUT B OOPUCOBKe repoeB» (LUT. mO: [AHMKCT,
1988, c.81]).
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HOYHbIE BUJIEHNsI, CIOBHO IPUOIVDKAOIIE POKOBYIO PasBsA3Ky (I104Tn
BCe COOBITY IIbeChl IIPUYPOUIEHB K HOYHOMY BpPeMeHI’), — BCe 3TO
B 11e710M 60J1ee ToX0)Ke Ha poMaHTIIecKoe CpeiHeBEeKOBbe, HEXKeNN Ha
pI/IMCKyIO AHT]/I‘-IHOCT]J B ¢€e TpaHI/IHI/IOHHOM BMHKE/IbMAaHOBCKO-TE€TEB-
CKOM NTOHMMaHMM. Takoe cMellleHMe 3TO0X BBINIALUT YMCTHIM 9KJIEK-
Ti3MoM. OJHAKO, €C/IU YYUTBIBATh [EPCIEKTUBY, CTAHET OYEeBU/IHBIM
noka Geccos3HarenbHOe cTpemyeHne VIGceHa HaXONUTh 3BEHbs, OIO-
CpenyroLye pasHOPOSHBIII MaTePUAJL.

[Tosnuee Vibcen mpeoponeeT 9KIEKTUKY, €r0 MPUHILUIIOM CTAHET
cunmes. B mydumx mpousBeeHNsAX BEIMKOTO HOPBEXIA, CO3TAHHBIX
Ha CTOPUYECKOM MaTepuae, — B «Bourensx B Xenbrenaupe», «bopb-
6e 3a mpecton» (1863) u ocoberno «Kecape un lammnesuune»(1873) —
MCTOPYS IPEICTAHET KaK CUMOMO3 TIOTSPHBIX, HO Hepa3denumpix CUTL,
IPUHIUIIOB, IIe/IbIX 310X (CTAPOT0 ¥ HOBOTO BPEMEHMU, «AyXa» U «IUIO-
TI», CBETA ¥ TbMBI, CBOOOMbI U 1eCIOTH3MA). DT «MHTETPaIbHAs [na-
JIEKTUKa», BbISB/ISIEMAst BCEM CTIOKHBIM MU(DOMOITUYECKUM «HA/ITEK-
CTOM» MOCEHOBCKMX [paM, BBIALET HA/NeKO 3a Mpelebl YCBOEHHBIX
BEJIMKIMM HOPBEXIIEM XETTHEPOBCKIX KPUTEPUEB MCTOPU3Ma. B cBoeM
XY/I0KECTBEHHOM IIPETOM/IEHNY TIPVHIINAII CUHTE3a BBICTYIIUT II03/JHEE
KakK opraHI/I‘{Hoe CoeaMHEeHne paSHOpOHHbIX )KaHpOBbIX M CTUIEBbIX
KOMIIOHEHTOB, TIPJ KOTOPOM CMBICT Ka)XK[0TO 006pasa, CIIeHbI, PeIINKN
CTAHOBUTCA HE HPOCTO MHOTI'O3HAYHbIM, HO HEM3MEHHO O6Hapy>K]/IBaeT
CBOIO ITTYOMHHYI0 aMOMBaIeHTHOCTh . DTa TeHAEHIVIsI, IPUHIUIINATIb-
HO Ba)kKHas JIJI IIOHMMAHMA OCHOB MOCEHOBCKOJ MOSTUKM, B «KaTumm-
He» y)Ke HaMedeHa.

3 Tlosnnee Vi6ceH ¢ mpoHueit 06bACHS 9TO TeM 06CTOATENBCTBOM, YTO Apama
I1cajach IJTaBHBIM 06pa3oM B HOYHBIe Yachl (cM.: [V6¢ceH, 1956, c.60]).

4 9ra npobrema crana CrenuanbHbIM MPEIMETOM MCCIENOBAHNS AHTIUIICKOTO
nuTeparyposenia [)koxa UeMOepreHa, KOTOPBIIL, OCMBIC/ISS IPUHIUITNATIBHYIO «OT-
KPbITOCTb» MOCEHOBCKUX APaM Ik CAaMbIX Pas/INYHbIX, B3aMMOVCK/IIOYAOIINX JKaH-
POBBIX MHTepIpeTanuii, oTMeda: «Korma Hexnil IpecKpUIITUBHBIN Ne0IOTNIeCKUI
9/IeMEHT Ka’KeTCs JOMUHUPYIOIIMM, OH BCEIfja, OFHAKO, Hepa3pbIBHO CBA3aH C CO-
MHeHuAMM 60j1ee PyHaMEHTANTbHOTO, XOTS HUKOT/IA He aOCOTIOTHO JIeCTPYKTUBHOTO
XapakTepa; MPOMKOMIYECKIE CYMIITOMBI IIOYTY HEM3MEHHO IPOSIBIISIOT cebst ¢ TOu
JKe CIJION, YTO U TepOMYecKlie; Tparnieckie TeMbl IIOCTOSAHHO KOPEHATCA B KOHTEK-
CTe MPOHNYECKNUX OLleHOK. Bce oT/munTenbHble 0COOEHHOCTN MOCEHOBCKUX IIPO3-
BEJIEHMII eCTb Pe3y/IbTaThl TAKOI paMaTypriuyeckoil pa3paboTKy Hepa3pelieHHOTO
(11, BO3MOYKHO, Hepa3pelMOro) TeMaTU4eCKOT0 HallpsDKeHMsI, KaKylo He MOTYT HOJT-
HOCTBIO BBIPasUTb HU TParmdecKuii, HU KOMUYECKMIL, HU JlJa)Ke TPArMKOMMUYeCKUit
MOJYCBI, B35ITbIe B oTZiennbHOCTH» [Chamberlain, 1982, p. 1-2].
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[Touty Bce uccnenoBareny, 06palialoNnyecs K HepBoil MOCEHOBCKOI
IpaMe, BBIAB/IAIOT B HEJl OTTONIOCKY MUTepaTypHbIX Tpagyuuuit XVIII B.
[aBHBIM 06pasoM ycCTaHaBIMBaeTCA Mapatenb Mexny Karmmmnoit
V6cena u reposimu Téte (Tery pon Bepnuxunren, Ormout) u nmepa
(Kapn Moop, @uecko) (cm.: [Downs, 1969, p.48-49; Johnston, 1980,
p-29-30; McFarlane, 1989, p.111-112]). «IIbecy MOXXHO paccMaTpu-
BaTb KaK HEIPOJO/DKUTENbHBI B TBOpUecTBe Vbcena nmepuop “Bypu
u Hatucka’» [McFarlane, 1989, p.111]. IIpaBoMepHO TakXke yKasa-
Hue B.I. AiMoHU Ha 67M30CTh NPOU3BENEHNs MO3LHEMY IPOCBET-
TeNbCKOMY Kaccuumamy (cM.: [Agmonn, 1956, c.23]). OgHaKo HUKTO
U3 UCccaeoBaTenell He 0OpaTil BHUMaHMA Ha 0ojee BaXHYIO CBA3D
C HEKOTOpbIMM MoTMBaMu TBopuecTBa Cépena Kupxeropa. He yuntoi-
Basl 9TOJI CBA3Y, HEJIb34, Ha HAIIl B3I/IA, YBU/eTh 00pa3 KaTnimHbl Bo
BCeil €ro IOTHOTE.

Bnusune Kupkeropa Ha V6ceHa — Tema BecbMa C/I0XKHasi I MHOTO-
MepHas, 10 CUX ITOP BBI3bIBAOIAS OCTPbIE TUTEPATYPOBEAUECKIIE UC-
KyCCUIL. YIVBUTETbHO, YTO HMKTO He 0Opallascs K Heil B CBA3Y C Iep-
BOII MOCEHOBCKOI ipaMoii. ITO TeM 60/lee CTPAHHO, YTO 3HAKOMCTBO
fipaMaTypra ¢ HeKOTOpbIMIU TeKcTaMy Kupkeropa (B mepByio odepenb
¢ ero KHuroit «Vinmm — mnm», BrepBble OIyOIMKOBaHHOI B 1843 I.) co-
CTOSIIOCH B IIePMOf, IPeAIIeCTBOBABIINIT CO3aHMI0 «KaTnmmHp»’.
Bpsif My MOXXHO OIIpefe/UTbh C TOYHOCTBIO, YTO MMEHHO IPMBJIEKIIO
Mornogoro VbceHa B kupkeropoBckoM «Vnmyu — mm». OfHAKO OT/ie/b-
Hble 3113046l «KaTuIMHbI» IO3BONAIT CHle/IaTh HEKOTOpbIe IIPENIO-
JIOXKEHUA.

B TpeTbeli clieHe IIepBOTo IeCTBIA Tepoil MOsIBIAETCA B XpaMe Be-
CTBI C Leblo o6uThcA cBumanusa ¢ Pypueit. B oTBer Ha nmpegocTepe-
JKeHUe [pyra OH TOBOPUT O CBOEJ CKIOHHOCTY K IIepeMeHaM:

CATILINA muntert

Forandring er min Lyst; jeg aldrig talte
blandt Vestalinderne en Elskerinde,
thi kom jeg hid, min Lykke at forsoge!
CURIUS

I hoie Guder! dog, det er vel Spog?
CATILINA

5 Ha aT0oT (baKT yKasblBa/l B CBOUX BOCIIOMMHAHMAX OIUH U3 Apy3eiil oHocTn V6-
cena — Kpucrodep Mo (cm.: [Due, 1909, s. 40]).
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En Speg? ja vist! som al min Kjeerlighed,
men Alvor er dog, hvad jeg nys Dig sagde
[Henrik Ibsens skrifter, 2005, s. 21]°.

Bo BTOpOM I[e]7[CTBI/H/I BbIIIEAIIaA M3 IIOA3EMHOIO CKJICIIA (Dyp]/lﬂ
SABJIAETCA IIEPE], KaTunusoit kak BECTHUIA I3 UHOT'O MIUpa:

CATILINA farer tilbage

Ha, reedsomt! hvilken Stemme toner hist?

En Aandergst fra Underverdnens Skygger?

FURIA treeder frem i Maaneskinnet

Jeg er din Genius!”

CATILINA forferdet

— Ha, Furia!

FURIA

Dybt er Du sjunken, dybt! Du reeddes kan

for mig!

CATILINA

Ha! Du er stegen frem

af Gravens Dyb for at forfelge mig.

FURIA

Forfolge, siger Du! jeg er din Genius!

jeg maa ledsage Dig, hvorhen Du gaaer
[Henrik Ibsens skrifter, 2005, s. 52].

OTa clleHa BTOPOTo aKkTa, B KoTopoit Oypusa mpoBoUupyeT repos
Ha BOOPY>KEHHBIII OYHT IIPOTHUB CeHaTa (M TeM CaMbIM OCYIIeCTBIIACT
3aJlyMaHHYyI0 ef0 MecTb KaTummne), 3aBepiuaeTcs BIOTHE OTYETIMBO
PEMUHNCLICHIVIEI:

FURIA

— Catilina!

Hor mig! — Hvad Skjebnen vil, hvad Morkets Aander
bestemme, see vi lyde maa — nu vel —

mit Had er borte, Skjeebnen vilde det —

det maatte veere saa, — raek mig din Haand

¢ 3nech 1 nasnee TekcT «KaTUIMHBI» LUTUPYETCS 110 MIEPBOIl PeTaKL{IL.

7 Bo BTOPOII pefakiuy fpamsl VIOceH 37ech U lajlee METOAMYIHO 3aMeHsIeT CTIOBO
genius coBoM skygge, TeM CaMBIM aKUeHTUPYs npuspaurocms Pypun Bo BTOPOM
U TpeTbeM aKkTax. Takas 3aMeHa ONpaBibIBaeT CXeMaTHYHYIO O HOIIBETHOCTb 0Opasa
U C TIpeJeNIbHOM HAI/IASHOCTDIO IPUIAET €My CTAaTyC IBOMHMKA FePOs.
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til evigt Forbund, — ha! hvi neler Du?

Du vil ei?

CATILINA

— Reedsomt gleder i dit Blik

en Straale, Lynet lig i Nattens Mulm; —
<>

FURIA

Saa maa det veere — Meorket er vort Rige;
der herske vi — kom, reek mig Haanden til
et morkt, et evigt Forbund.

CATILINA vildt

— Skjonne Nemesis!

min Genius, Du Billed af min Sjeel!

her er min Haand til evigt, evigt Forbund.
(griber med Heftighed hendes Haand; hun betragter ham med et vildt Smiil)
FURIA

Nu skilles vi ei mere!

CATILINA

— Ha, som Ild

dit Haandtag foer igjennem mine Aarer! —
Her ruller Blod ei meer, men vilde Flammer!
Ha, alt det vorder mig for trangt herinde,

og altfor merkt [Henrik Ibsens skrifter, 2005, s. 58-59].

Ananorua ¢ Jlon JKyaHoMm, KOTOpOro HacTUraeT BO3Me3/ye MOCe
pykonoxarus craryun Komanpgopa, sgech oueBupHa. Kaknm xe obpa-
30M aHTUYHBII OYHTapb MOT CTaThb y V6ceHa mogobueM mereHgapHOro
CpeflHeBeKOBOI0 C/IafloCTPAcTHUKA?

B cBoeM 3sHameHMTOM 3TIOfE O MOLApTOBCKOM «JloH JKyane», co-
CTaBJIAOIEM OfIH U3 pa3fenoB IepBoro Toma «Vmm — mmm», Knupke-
rOp yTBep)/ja/l HepPa3phIBHYIO CBA3b 00pasa JIereHbl CO BCeM TyXOB-
HBIM CK/IafjoM nocneaHTnyHoit EBpomnsl. «®ayct u [lon JKyan, — nucan
OH, — 9TO TUTaHbI ¥ IUTaHTbl CpefHUX BEKOB, KOTOPble HaJMEHHOI
TOPAOCTbIO CBOMX HAauMHAHMII HMYYTb He YCTYNAIOT I'eposM JApPeBHO-
CTU, Hy pa3Be YTO CTOAT OHM M30MMPOBAHHO, TaK M He MOINbITABIINChH
coOpaTb CBOMX €VIHOMBIIIIEHHNKOB JI1 COBMECTHOTO IITypMa Hebec,
160 371ech BCA CUIA COCPEIOTOYEHA B OT/IeIbHOM MHAMBU/Ee» [Kbepke-
rop, 2011, ¢.119]. Cpasrenue [lon JKyaHa ¢ TUTaHUYIECKMMU TepOSIMU
IIpeBHOCTH MCIIONb3yeTcsl Kupkeropom nmmib i 06pasHOTO BbIABIIE-
HIA KOHTpAcTa MeXXAy AHTMYHOCTBIO 1 HoBbIM BpemeHeM. Ilo Mbicin
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aBTopa «JVmu — Vnmn», gemonndeckuit o6pas Jon JKyaHa He Mor Bo3-
HUKHYTb B JOXPUCTUAHCKYIO 3IIOXY, TaK KaK IOC/IeTH:AA He 3Ha/la YyB-
CTBEHHOCTH Kax epexd. B AHTM4HOCTH, 10 KupKeropy, 4yBCTBEHHOCTD
0CTaBasach B IIpefie/Iax «HEeIOCPeICTBEHHO 3CTETNYECKOT0», KaK IPIH-
LI 4MCTOTO HACTAKAEHMsA, He IIPEeNIIONaralolINil dK3UCTeHUUAb-
Hoeo evibopa. [Jon XKyaHn, aT0T repoit CpeHeBEeKOBbs, HACIANOAEMCS
Hacnamo0eHuem, Komopoe 00CAsIgen emy camo HapyuieHue 3anpema.
Takum 06pasom, OH BCTymaeT B cepy ITUIECKOTO ¥, COBEPILIAS «3/10¥»
BBIOOP, OpocaeT BbI30B penrio3Hoit Mopanu®. [IoaTomy ero HactTuraer
BO3Me3/jJe, HO He KaK aHTUYHBIN (aTyM, 6e3pasIndHblil K JOOPY 1 371y,
a Kak BO3flasgHMe 3a TpeX. TakoBa, IO YTBEPXK/EHNIO TATCKOTO (IIo-
coda, npes, onuueTBopeHHas o6pasoM [lon JKyaHa 1 B coBepIIeHCTBe
BOILIOIIEHHAs MY3bIKa/lbHO-ApaMaTH4eckuM renneM Momnapra. Huka-
KOII MHOII TPAaKTOBKU JlereHAapHOro repost Kupkerop He gomyckan. «Ta
VIV MHAs MHTEPIpeTalys MOXKeT BIIOJIHE 3aC/Ty>KeHHO Ha3bIBATbCA CO-
BEpLIEHHOI!, ¥ BCe JKe Crefiylolllee TOKO/IeHMe co3facT HoBoro Paycra,
torga Kak Jlon XKyaH B cuty abcTpakTHOTO XapakTepa ujen Oyaer XXKnUTb
BEYHO BO BCe BpeMeHa, — U CTpeMyleHMe co3farh HoBoro “Hon JKya-
Ha” mocsie MolapToBa paBHOCHIBHO CTpeM/IeHMIO Hammcarhb Ilias post
Homerum’, u gaxe B 60/1ee rry6OKOM CMBICTIE, YEM 3TO CIPABELINBO
npumMeHnTensHo K fomepy» [Kpepkerop, 2011, c. 135].

Wrak, B repoe VbceHa OTUeT/IMBO MPOCTYMaeT TPaBeCTUIHDIN Ba-
puaHT KMpkeroposckoro [loH JKyaHa, mpudeM 3Ta peMUHUCLEHIUA
BBIIaeT aMOMIIMO3HOe HaMepeHye IOHOTO JpaMaTypra MOCIHOPUTDH
¢ aBTOpoM «VmMm — wmM» ¥ OTHOCKUTEIBHO BO3MOXKHOCTU HOBOTO
XyIOXKeCTBEHHOTO BOIUIOLIeHNS 00pa3a, ¥ B CBA3U C HENPeNCTaBU-
MOCTBIO €T0 aHTMYHOTO aHajiora. MOTHUB 3alpeTHO} YyBCTBEHHOCTHU
0c0060 aKI[eHTUPYeTCs YKe B 3aBs3Ke ApaMbl. Hafesicb [o61UThCs m106-
BU XPaHUTEbHULBI CBALeHHOro orHa Oypum, Karnmmaa o6bAcHAST
CBOE TIOBEfIeHME TATON K 3allpeTHOMY, IIpMYeM 3aIrpeT MCXOmuT (Kak
n'y Kupkeropa) ot pemurun. BeiscHseTcs1, 4TO repoii y>Ke HeKorja Ha-
pyumn samnpert, cobmasuus cectpy @ypun CunbBuio, ¢ MIajeH4ecTBa

8 T1.11. Taiinenko paer kupkeroposckomy Jou JKyaHy BecbMa TOUHYIO XapakTe-
puctuky: «Xots Jou XKyaH u He pediekcupyeT o TOM, UTO 5Ke, COOCTBEHHO, CTYXKUT
IIA HEro VICTOYHVKOM HAacCTaXK[ieHMs, HO, IO CYIIECTBY, OH 0eCCO3HATeIbHO 3HAeT,
YTO TAKMM VMICTOUHVKOM SIBJISIETCSI TPEXOBHOE CO3HAHNe HapyIUeHNs 3alpera, Ipe-
CTYIUIEHNUS YePTHI; OH Y)Ke COBEPILNT BEIOOP — ¥ BbIOpa cebs “simbiM”» [[aiigeHko,
1997, c.185].

® «VMnuagy» nocne Tomepa (nam.).
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HOCBAILIEHHYI0 BecTe 1 roTOBMBIIYIOCA CTATh KpHUIleil B Xpame 60TH-
HIL. DTO COOBITIE, BBIHECEHHOE B IIPENbICTOPUIO [IPAMBbI, OIpefenieT
BCIO JIa/IbHEIIIYIO CYAbOY reposi — He IPOCTO notomy, 4to Oypus oro-
MCTHT 33 CECTPY, HO IIOTOMY, YTO, OFHAXIBI HAPYIINB PEIUTMO3HBII
3alpeT, repoil COBEPIINIT aKT 9K3UCTEHINATbHOTO BEIOOPA 1 «BBIOpAIT
ce6s 371bIM». [TOIBITKA TOBTOPHOTO HAPYLIEHV 3allpeTa aKIeHTUpPyeT
cBobozy BeIOOpa — MOTuUB i1 VibceHa (Kak M /A JaTCKOTO MbIC/IATe-
JIfI) Ype3BBIYAIHO BXXHBI. «POKOBasA» BIACTh MPOILIIOTO IPOABIAET
ce0s He B CTeYeHNN 0OCTOATEIbCTB, IPUBEALINX Ieposi K MCTUTE/IbHI-
1e, HO B TOM, YTO KaTuauHa HEYKJIOHHO C/IeflyeT C/leTaHHOMY UM BBI-
60py. VIMeHHO 9TO IpUAAET repolo «IeMOHNIECKII» OPeoTL, eliie Hoyee
OTYeT/IMBBIN Ha (pOHe MpasgHOI «30710TON Mononexu» Pruma. Hecny-
YaJiHO ClieHa B XpaMe BecTbl ciieflyeT HeOCPEeICTBEHHO 3a 3IU30/0M,
BIIEPBBIE TIPEICTAB/IAININM OyIyIINX YIaCTHUKOB 3aroBopa. Iyia Hux
(ec/m BOCIIO/Ib30BATHCA KMPKETOPOBCKOI TEPMIHOTIOTIET) TI0OOBHbIE
NIPUK/IIOYEHNA OCTAITCA B IIPefenax HaMBHOIO «HEIOCPENCTBEHHO-
TO 3CTeTU3Ma», MEXIY TeM KaK B «3CTeTu3Me» KaTWIMHBI [paMaTypr
CTPEMMTCS BBISABUTD «IeMOHMYeCKoe» Oorobopueckoe Havyasno. IIpo-
HUKasA B XpaM BecTbl Ha m000BHOE CBUIaHMe CO XPUILIEHL, Tepoit 6po-
CaeT BbI3OB BBICIIMM CH/IAM U JI€/Ia€T 3TO C TOV YK€ BECEIION IEP30CThIO,
C TOJI )K€ YBePEHHOCTDIO B COOCTBEHHBIX BO3MOXXHOCTSX, KaKie OT/IN-
4aloT KupKeroposckoro Jlon JKyaHa.

Pasymeercs, CXOACTBO MeXAy reposimu Vbcena n Kmupkeropa ot-
HocutenpHO. B «Katunmue» o6pas «IeMOHMYECKOTO OOOIbCTUTENS»
CTpajjaeT HaMBHBIM MeJIOfpaMaTM3MOM, He JOCTUTaeT IeIbHOCTH,
CUMBO/INYECKOl 00O0OIIEHHOCTY CBOETO JIeT€H[JapHOTO IIPOTOTHIIA.
OpHako Henb3sA WIHOPMPOBATb HaMeueHHOe cXoicTBo. Mortus Jlon
Kyana — 6orooTcTymHmka, 6pocamliero BbI30B HebecaM M BCeMY
MIPY, OIpefenseT XapakTep cobsTnit nbecsl. Tupanobopyecrso Ka-
TWIVHBI, ITIOHAYaly MMeBIIee 1e/IbI0 BOCCTAaHOBUTH B PumMe mommTu-
4eCKYI0 CBOOOAY ¥ AyX TPaXKJAHCTBA, CTAHOBUTCS PaspyIUUTEIbHbIM,
HaIPaB/IEHHBIM Ha TOTAJIbHOE YHUYTOXKEHIE BCETO CYIECTBYIOLIETO:

Nu vel, kan ei det gamle Roma gjen
tillive veekkes, skal det nye dog synke!
Ha, snarlig skal, hvor Marmorspiler staae
i pragtfuld Rad en Askehob kun findes!
Ha! Templerne skal styrte dybt i Gruus
og Capitolet findes snart ei mere. —
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Saa svaerger, Venner! sverger, ville I
mig folge, jeg skal trolig Eder lede!
[Henrik Ibsens skrifter, 2005, s.70].

B dunanbHoII clieHe, IOCIe OUTBBI, 3aBePIINBLIENICS TUOEBIO BCEX
ee YJaCcTHUKOB, KpOMe caMoro repos, KartunmnHa BocripyHMMaeT ciy-
YyBILeeCs] IOYTU KaK MUPOBYI0 KatacTpody. On obpamaercs K Pypun
CO CltOBaMMm:

Nu er det skeet; — snart er jeg ikke meer, —
alt seenker Dodens Ro sig i min Sjeel.
Hvad fattes mig, — jeg veed det ikke selv, —
det tykkes mig, som brast mit Hjertes Streenge
ved hendes Dodssuk. Jeg er sert beklemt,
ret som om pludselig den vide Jord
var bleven til en stor, uhyre Ork,
hvor ikkun Du og jeg stod end tilbage

[Henrik Ibsens skrifter, 2005, s. 119]'°.

OueBUAHO cTpeM/IeHNe aBTOPA IIPUAATD FepOI0 TParndecKuii ope-
01, OJHAKO C/IMILIKOM SBHBIMM OCTAIOTCSA C/Ie[[bl MeTOgpaMaTUYecKoi
uHTepnpetanyn obpasa. «Pok», Baekymmit Karminny Ha myTb pas-
pylleHus u rubenn, uMeeT B IIbece JBOVICTBEHHBIN CMBICI: C OJHON
CTOPOHBDI, T€pOil He BUANUT BO3MOXXHOCTY BO3POANUTD IPeXHMIT Pum,
MIOCKOJIbKY OKPY>KeH TONIION «HUYTOXKECTB», C IPYTOIl — OTYasHHBIN
OyHT, npoBouupyemslit Oypueii, HeceT Bo3Mesaue Karmmmne 3a ru-
6ermp CumbBUM — TAaKOBa Kapa, HacTHUTarmas «pumckoro» Jlon JKya-

10 Bo BTOpOII pegaKiy CyIeCTBEHHO yCUIEHA U Pa3BITa 9CXaTONOTMIeCcKast 06-
Pa3HOCTb, IPM3BaHHAA YKPYIHUTDb MacCIITA0 CTy4MBIIETOCS:

Nu er jeg fri. Snart er jeg intet mere.

Alt seenker sig min sjeel i glemsels tager;

jeg skimter og jeg herer kun forvirret

som under stride vande. Ved du vel,

hvad jeg har dreebt med denne lille dolk?

Ej hende blot, — men alle jordens hjerter, —

alt levende, og alt, som gror og grennes; —

hver stjerne har jeg slukt, og manens skive,

og solens ild. Se selv, — den kommer ikke;

den kommer aldrig mere; slukt er solen.

Nu er den hele vide jordens kreds

forvandlet til en kold uhyre grav

med blygrét hveelv, — og under dette hveelv

star du og jeg, forladt af lys og merke,

af dod og liv, — to hvilelose skygger
[Henrik Ibsens skrifter, 2005, s.250-251].
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Ha. Kasamoch Obl, KONIM3NS 3aTparnBaeT UCTOPUIECKOE IIPOTUBOPE-
une: Katuinsa, crpeMAmmiicss BOCKpeCUTb PecryOIMKaHCKII Ujiealt
cBOGOJBI, BBICTYIIAET IPOTUB CaMOIl UCTOPUY, Begyleit PuMm K 1mo-
Gene nesapuctckoit ugen. CUTyanus OTAaNeHHO HALIOMMHAET IIeK-
crmposckoro «fOmus Llesapsi», e o6pas Bpyra BblpakaeT Tparusm
60pbOBI ¢ «TyxOoM BpemeHy»'!. OfHaKO TPYIHO NMPEACTABUTD T€pOst
[llekcripa 3TaKMM JEMOHMYECKUM CIACTOMIOOLEM, MOTYYaioM
BO3JjasiHIE 32 CBOE BJIEYEHIE K 3alIPETHOMY. MeX[y TeM B MOCEHOB-
ckoM KatuinHe CoeqMHAIOTCS YepThl Teposi-TUPAHOOOPIIA U OTYAsH-
HOTO IIPOXKITATeIs KU3HM, IIPEC/IENYeMOro efBa /) He IIOTYCTOPOH-
HVUMM MUCTUYECKUMU CUIaMU. DTO codeTaHue ocraercss y Vbcena
9KJIEKTMYHBIM, OHO CKOpee pPaccIanBaeT, MelbIuT 00pas, Hexenn
IpUAET €My MHOTOCTOPOHHOCTb. B KOHEYHOM MTOTe IPOMCXOMUT
CHIDKEHME TPArMIecKOil CUTyallun: «pOKOM» KaTuImHbl cTaHOBUTCS
He «IyX BpeMeHM» (KaK B IIEKCIMPOBCKON TPareyn), a BIacTh «I0-
POYHOrO» TPOLIIOTO, IMYHASL, YACTHAA CYAbOA.

[lepemeleHne aKIjeHTa C COLMATbHO-TIOINTIUIECKON KO/UM3NY Ha
JIMYHYIO paMy, lepeXXnBaeMyio KaTuanHoil, 06bsACHAETCSA, KOHETHO,
CUIBPHBIM BIMAHMEM DPOMAaHTH3MA. TPagMIMOHHO POMAHTUYECKUM
OCTaeTcst M MPOTUBONOCTABJIEHNE T€POS «MENKOMY» U «HUYTOXKHO-
My» OKDPYXXeHUI0 (IIPOTMBOIIOCTAaB/IEHNE, KOTOPOe B I/Ia3aX IOHOTO
aBTOpa HECOMHEHHO OTPAXXaJIO He TO/IbKO U3BECTHbIE eMY JINTePaTyP-
Hble 06pa3IIbl, HO U €10 COOCTBEHHYIO KUTEMCKYI0 CUTYALIUIO B [IPO-
BUHL[MA/TbHOM [pumcraze). Meo4HOCTD MHTEPECOB, KOPBICTOMOOME
" pacYeTINBOCTDb Hp]/ICyHlI/I KaK IIOJIMTUYECKUM IIPpOTVIBHMKaAM Katu-
JIMHBL, TaK M YYaCTHUKAM OPTaHM30BAHHOTO MM 3aroBopa. KoHcrara-
LS «TIaJeHNs HPABOBY», KOHTPACT MEX/Y HPEKHUM «OIaropOfHbIM»
VI HBIHELIH/M «HUYTOXHBIM» PYMOM OCTAIOTCS B IIbece €M HCTBEHHO
XapaKTEPUCTUKON IBVKEHNS UCTOPUN. VICTOpUYeCKUe M3MeHeHM
TPAKTYIOTCA KaK yIa/joK, IpUOIKeHne «cyMepeK». Pum cloBHO mex-
JIEHHO TIOTPY>Ka€TCs BO MpaK, O 9eM TOBOPUT KaTunna yyxe B epBoii
CIIeHe J{paMBbl:

1 Bompoc o snakomcTBe Monomoro Vibcena ¢ tparenueri lllekcrivpa Bpsjy mu pas-
pemmM. Mexxpry TeM HeKOTopble clieHbI «KaTyImHbl» M03BONAIT IPEANONOKUTD, YTO
Vi6cen mor npouects «FOmus Lesapsi» yxe B IpumMcrage. K Taknm crieHaM OTHOCUTCS,
B YaCTHOCTH, HOUHOe sAB/eHye ayxa Cymnl nepep KarnmiHoit, HanoMmuHawomee ¢u-
HaJI 4eTBEPTOro JIeliCTBMA IeKCIVPOBCKON Tparefiui, Iae mepern bpytoM sasnsgercs
myx Lesapst — To>Ke KaK IPeiBeCTHUK IOpaskeHNs (Ha 9Ty apaJuieb He pas obpalia-
JIV BHUMaHIIe UCCIIeOBATeNI, CM., HarpuMep: [Arestad, 1946, p. 93; Koht, 1954, 5.42]).
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See, Allebroger! imod Vest og skuer

paa Hoien hist det stolte Capitol,

hvordan i redlig Aftenglands det luer

i sidste Gloden ifra Vestens Sol.

Saa flammer ogsaa Romas Aftenrede,

dets Frihed hylles ind i Treeldoms Nat, —

dog, paa dets Himmel snart en Sol skal glade,

og for dens Straaler svinder Mulmet brat
[Henrik Ibsens skrifter, 2005, s. 14-15].

Katnnmha, eme BepAmmii B BOSMO>KHOCTb 0OHOB/IeHNA Puma, Bu-
IUT B MCTOPUM KPYTOBOPOT, €CTECTBEHHYIO, HEINPEKPallaroL[yrCs
CMeHY JHA M HOYM. «3aKaT» ¥ «BOCXOfl» CTAHOBATCA B JpaMe CYMBO-
JIaMU [IBVDKE€HNSA BpEMEHU — CUMBOJ/IaMU, O6peTaIOHH/IM]/I II04YTN MMU-
(donornyecky yHnBepcaabHbIl XapakTep. Tak, BpeMs 1e/iCTBAA IbeChl
OT IIEPBOrO 0 IOC/IENHErO aKTa U3MEPSAETCS UL CMEHOI THEBHBIX
VI HOYHDIX CIIeH, Ml HEM3BECTHO, B KAKOJ KOHKPETHDIN BPEMEHHOII IIPO-
MEXYTOK YK/TaJbIBAIOTCs co6bITrA. CUMBOIMYHO, YTO 6OJIbILAS YaCTh
BpeMEHM IIPUYpOUYEHa, KaK YK€ OTMEeYasIoCh BbIlIe, K HOUHOMY IIE€pU-
ony. Houbro pasBopaumpaeTcs ClieHa «pOKOBOTO» PYKOIIOXKaTysd, BbI-
3BIBAIOLETO acCOLMaLMM C pyKomoxkatumeM craTyn KomaHnpopa; Bce
COOBITVS, CBsA3aHHBIE C OpraHM3alLMeil ¥ OCYIeCTBICHIEM 3ar0BOpa,
IIPOUCXOJAT BO MpaKe HOYM, IIPU TYCKJIOM CBETE€ JIyHBI, JIMIIb €[1Ba
YCUIEHHOM JIaMIION WM CTOPOXKEeBbIM OrHeM. «Houb» HeoTBpaTumo
HaziBuraetcsl Ha KaTuauHy, B KOHIle KOHIIOB IIOTHOCTBIO paspyllas
ero Bepy B IPSAYINIL «BOCX0/». [epoil caM CTAaHOBUTCS «IIOCOOHIKOM
MpaKa», BparoM COJIHEYHOIO CBETa, ¥ UTOL, K KOTOPOMY OH IIPUXOINUT
IIOCJIe CBOETO NOPaKeHMsi B OUTBe, PA3UTENIbHO OTINYAETCS OT €ro
II€PBOHAYa/IbHBIX YIIOBAHMI.

W Bce e 3aBepIaeT JjpaMy NOABJIEHNE 3apU, Pe3KO KOHTPACTUPY-
Iolllee C ABJIEHHBIM B Havajie IPOM3BEJEHMs COMHEYHDIM 3aKaTOM. JTa
3aps 3aHMMaeTCs BOBCe He HaJy PUMOM, IpOOYANTD KOTOPBIIT K «<HOBOIA
JKM3HM» HYKTO He B COCTOAHMM, a HaJi TOPHBIMY JiecaMyl DTPYPUM, Hafl
ymupatoium KatuinHoit, fyiry KOTOpOro cracaeT KpoTKas mo0sImas
cympyra repost — ABpenus. He «MpauHblii ai» yrotoBaH repoio Voce-
Ha, a cafibl DNM3NyMa, Ky#a oTIpasideTca Katuamuna Bcyen 3a cBouM
no6pbIM reHneM. Tak KOHTPACT HHA M HOYM 0OpeTaeT HOBBI CMBICII,
MOABOIAIINI UTOT TUYHOM cynb6e repos:
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Ja, mit Liv var Natten, felt belyst af Nattens Glod,
men en rosenfarvet Morgendaemring er min Dad!
[Henrik Ibsens skrifter, 2005, s. 122].

ITo MpIcM aBTOpa, OOHOBJIEHIIE YTOTOBAHO He PuMmy, He MUpY, Haj
KOTOpbIMIU 6Oe3pasfie/IbHO BIACTBYeT Lapsliasg B MCTOPUU SHTPOINS,
a eVHIYHON VICK/IIOYMTE/IbHON TMYHOCTY. MOTUBBL pa3oyapoBaHus
B VICTOPMH, HeBepus BO BceoOljee 0OHOBJIEHME, CBOICTBEHHBIE 103 -
HVM, YTPAaTUBILIMM ONTMMM3M POMAaHTHKAM, 3By4aT y Mojnoforo J16-
CeHa YNpOILeHHO M HauBHO. Ho, make y4nmTbIBas Xy[0’KECTBEHHYIO
HE3PeIOCTh MOCEHOBCKOTO ApaMaTypruyeckoro IepBeHIla, Helb3sl He
3aMeTUTh, 4To B «Karwamne» 61aromapsi poMaHTUYECKOMY BJIVISTHUIO
3aJlaH «apXeTUIl» VICTOPUYECKOTO Ieposi, KOTOPbIil BIOC/IEACTBUY pa-
30BbeTCA B HeCpPaBHMUMO 6o0siee CTI0>KHBIe 00pasbl sipiaa CKyJte U Kecaps
IOmnana. Kax u Karununa, nosgueiimne repou VbceHa cTpafaloT BHY-
TPeHHell Pa3ABOEHHOCTDIO, IIPEOfj0/IeTh KOTOPYI0 OHU JO/ITOe BpeMs
He criocoOHBI. JInib 130pas 1 cebs My Th pa3pyLIeHNs Y PO ero
J10 KOHIIa, OHM MOTYT «OYMCTHUTBCS» Yepe3 CMepPTh, 00peTs: paHee UM
HeBeJJOMble BHYTPEHHIOI IeTbHOCTb ¥ IapMOHMIO. Pasnuuue mexnoy
«Kamununoit» u 6onee no3onumu npoussedenusmu Vbcena onpedens-
emcst enyOUHOl NOCMUNEHUS UCMOPUYECKUX KOHPIUKMOS, pasHose-
cuem U OUaneKmMu4ecKoli 63aUMOC6A3b10 CYOBEKMUBHO-TUYHOL OPAMbL
u cobvimuil «6onvuiozo mupa». B «Karunnne» Takoe paBHOBecye OT-
cyTcTByeT. PuM I B. 1O H.3. IIpeficTaeT MMIIb B OOLNUX, KpailHe HEOT-
4eT/IMBBIX KOHTYpPaX, 00pasyst GOH, Ha KOTOPOM POMAHTUYECKMUII Te-
POJI MOXKEeT IIPOABUTD CBOIO MCK/IIOYNTENBbHOCTD. Cpejja IpUBIIeKaeTCs
IpaMaTyproM JIUIIb IJis BBIABICHNUSA He3aypPsITHOCTY I'eposi, BCTYIIAI0-
1ero B 60pp0y ¢ «BeKOM ymazika». Tem He MeHee KaTunnHa nopsep>xe
BIMsIHMIO cpenbl. Ilopunas mpaspgHoe, OecleNlbHOE CyleCTBOBaHNE
CBOMX JIpYy3eil, Tepoil 4YyBCTBYET, YTO Y €T0 IOAYMHSAET «COH», «Bs/Iast
IpeMoTa», oxBaTuBIIas PyuM. B mrore repoit nmpeomonesaeT BAMSAHYE
Cpefibl, BO3BBIILIACTCS HaJ| Hell, HO JIVIIb LIeHOI paspylIeHns 1 riuben.

CobbITnitHo npeobpaskeHne KaTWinHBI B PelINTEIBHOTO «JeMO-
HUYECKOTO» Teposi 03HAMEHOBAaHO MarmyeckuM pykomoxatveM Dy-
pun. MecTb mapagoKkcanbHO 000paunBaeTcs O1arofessHueM Jijist 9TOro
«pumMckoro [lon JKyaHa», moymy4amlero HakoHel, BO3MOXXHOCTb CTaTh
TUpaHobopieM, a B GhuHase, TIepel CMEPTHIO, OBITh CITACEHHBIM JTI0-
6OBBIO TIPEKPACHON U MPETAHHON JKEHIUHBI «CO CBETIbIM, MATKUM
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nmo6smyM B3opom» (“den Ene med de lyse, milde Elskovsblik” [Hen-
rik Ibsens skrifter, 2005, s.89]). 9To nmpeobpakeHre TPOUCXONNT B aT-
Mochepe POMAHTUYECKOI HOYHOI TAMHCTBEHHOCTH, MPHUOOIIAoIIeit
repos K cympadyHoMy Mupy TeHeit. Cynb6a KaTuanHbl cMBONMM3upyeT-
Cs1 IOTPY>KeHNeM B 3arpoOHBIt og3eMHbli Mup. [epoit mprobiaeTcs
K XTOHMYECKVM CIJIaM, JAIOLIMM eMy OllyIlljeHNe MOTYIeCTBa, HO Be-
AyLM K ruberm’2,

CHUMBO/IMKa HUCXOXJIEHUSI B MUP TeHell, MEepTBEI[OB-IIPU3PAKOB,
IIMPOKO MpeACTaB/IeHa B 3aKTI0YNTEIBHOM TPEThEM JIeVICTBIUM, B CHe
KaTnmHsl, oTpaXkaolieM OCHOBHYIO KO/IIM3MIO IPAMBI C MAaKCUMaJIb-
HBIM JIAKOHM3MOM ¥ KOHIIEHTPMPOBAHHOCTBIO. lepoil pacckasbiBaeT
CTOPOXXEBOMY O TOM, KaK OH YBMe/ Ce0s1 HaXO[AIMMCS B MOTHIIE, HaJl
KOTOPOIi, KaK yparaH, HeC/MCh JyX) Ha «IMKyI0 oxoTy» (“Aandejagt”
[Henrik Ibsens skrifter, 2005, s.89]). B Takoit nHpepHaIbHO-MUCTH-
4ecKoil obcTaHoBKe mepen KaTnimHolt sSBUINCH [jBe CeCTPBI, TeMHas
U CBeT/Iasi, B KOTOPBIX 10 OMMCAHMIO HETPYAHO Y3HATH SIPOCTHYIO Dy-
puio 1 KpoTkyio ABpenuio. VIx conepHudecTBO NpefcTaeT BO CHE KaK
MIaXMaTHasi MIPa, 3aBepIIAIIASCS HMOPaKeHNMeM «CBeT/ION >KEeHbI»
U ee McYe3HOBeHMeM 1107 3emiteit. TopskectBO Pypun conpoBoXgaeT-
cA HaCTyHTIeHI/IeM MOJTHOI TeMHOTHI U BBITTIAONT KaK OKOHYATE/IbHAA
nobena cu Mpaka B 6opb6e 3a pymry Katuimasl. 9TUM COH, OIHAKO,
He 3aKOHYWJICS, HO TePOiT HUKAK He MOXKET BCIIOMHUTD €T0 IIPOJ0JIKe-
H1te. «JlockaspiBaeT» COH (MHA/IbHAS CLIeHA APaMbl, B KOTOPOIl ABpe-
nust TMOHET OT PYKM CBOETO CYIPYTa, HO IIPY 3TOM FOOMBAETCS HpaB-
CTBeHHOIT T00esl, a Pyprs, BOH3UBILIAsE KMHXaT B TpyAb KaTnnnusr,
ucye3aeT B IyOuHe ClieHbl. VIMEeHHO cMepTh HenmaeT ABpenuio mobe-
IUTEIbHNLIEI, TaK KaK OHa yB/IeKaeT CBOEro yomiiny 3a co6oit B Jmu-
3UYM, Japys repolo UCKYIUIeHNEe )KePTBEHHON MI060BbI0. DTOT MOTHUB
VICKYIUIEHMsI, JOCTUTAeMOTro Oarofapsi mo0BY BEepHOIL 1 HpeSaHHOM
JKEHIVIHBI, 6€3yC/I0BHO, BOCXOAUT K poMaHT3My'>. CrraceHue HIUCIIO-

12 Cp. ¢ ¢unanpHOII cueHolt mepBoit yactu «Kecaps u [anuessHuHa», Tjie repoit
CITyCKaeTCA B IIOfI3eMelIbe, YTOOBI CMBITh TaM BOJY KpellleHN!A KPOBbIO KePTBEHHO-
rO >KMBOTHOTO, OTpeYbcsA OT XpUCTa, CAe/IaB TaKMM 00pa3oM CyIbOOHOCHBIN 9K3M1-
CTEeHIMA/IbHBI BBIOOP, a 3aTeM CTaTh MMIIEPAaTOPOM I HadaTbh 60pbOy mportus la-
JIMIeSTHMHA, KOTOpast 3aBepLINTCs rubenbio BeHIleHOCHOro 6orobopua [Vb6cen, 2006,
c.104-106].

13 B eBporeiickoM nckyccre 1840-X TOZOB 9TOT MOTUB HOCTUT MaKCUMAJIbHOI
BBIPA3UTETbHOCTU U CU/IBI B BarHEPOBCKMX POMAHTHYECKUX onepax «/leTy4mit ron-
nmanpeny (1841) u «Tanreiizep» (1845), 4To CBUAIETENbCTBYET (HECMOTPS Ha HEPABHO-

Cranounasckas gunonoeus. 2018. T. 16. Buin. 1 163



coutaetcst KaTunnHe HeoXX1JaHHO, BHE3AITHO, 9TO CTIOBHO 4Yy70 O/1aro-
fiaTy, efaoliee HaKOHell BOSMOXKHBIM 0OpeTeHNe repoeM «POJVHBD»,
«yTpadeHHOro pasi»'4.

ITpu Bcelt HEO>)KMAAHHOCTY TAKOIl Pa3BA3KY, (PMHA ONPABIAH JIO-
TMKOJ Pa3BUTHA POMAaHTINYECKOrO cloKeTa. [loaTomy Hecnmyyaiino Dy-
pus v ABpenus NMpefcTaoT Bo cHe KaTU/IMHBI MMEHHO KaK CECTPBI, YTO
JeNaeT OYEBUHBIM MOTUB POMAHMUHECKO20 osotinuvecmea. B «Ka-
TWIVHE» TaKOe [IBOMHMYECTBO O3HA4YaeT HENPUMUPUMYIO BpPaXKny,
KOTOpas Ha fienie (BepHee, B «HAATEKCTe» ApaMaTUYeCKOl CUTyaIVIN)
OKa3bIBAETCs TECHBIM COI030M'°. B MTOre KpaitHOCTI CXORATCSA B AyLIe
Karunuuer: @ypus u ABpenusi ABIAIOTCA MePCOHNUIIIPOBAHHBIMU
MPOEKIVSAMU PACKOIIOTOTO BHYTPEHHETO «si» repos'®, yem ordyactu
OIIpaBAbIBACTCSl Ype3MepHas abCTPaKTHOCTb M OJHONUHENHOCTDb MX
06pasoB. Bo Bropoit pefakiym gpambl VI6ceH CylecTBEHHO 3a0CTPUIT

IIeHHOCTb XY[0XKeCTBEHHBIX Pe3y/IbTaTOB) O ITyOOKOM POJICTBE PAHHMX 3TAIlOB CTa-
HoBJeHMA VIOceHa u BarHepa, B OC/IeyOIeM TBOPYECTBE KOTOPBIX TAKKe MOXKHO
06HAPYXXNUTb HEMAIO O6LIero.

4 CuMBoO/MKa «yTPa4eHHOTO pasi», KaK ¥ MOsIBIIEHYE PAOM C LIeHTPaJIbHOI (-
TypoJi KOHTPACTHOJ ITapbl IepCOHaXKe IIPOTUBOIONIOKHOrO o/a (B «Karumze» ato
Dypus u ABpenns), ABNAETCA BaKHOI COCTABIAIONLIEI CIOXETHOI MOJIenu, KOTOPOit
no/b3yeTcs VI6CeH IIOUTH BO BCeX CBOMX JIpaMax, BapbMpPYs ee C yAMBUTENbHBIM pas-
HOOOpasyeM, 1 KOTOpas BOCXOAUT K poMaHTu3My (moppo6Ho cm.: [fOpbes, 2015]).

15 B «/Myne Ta6puane Bopkmane» (1896) M6ceH cymiecTBeHHO YCUITUT M Pa3oBbeT
TeMy JBOIIHMYECTBA CecTep, CHelaB cecTpamm-6mm3HenamMu Oy Penrxeiim u IyH-
xmnpp, bopkMaH. ITpy 9TOM M3MEHUTCA KOHPUTYpALMs «IIapHDIX» IepCOHaXe: [yH-
xunba-Pypus okaXKeTcs KeHoM repos, Torja Kak O7a- ABpenus — JIMUIIb 0 Heco-
cTosBIIelicA BO3MI06NeHHOIL B 1ienom «Vlyn Tabpuanb BopkMaH» coflep>XuT HeMano
OTCBIZIOK K IOHOIIECKOJ jpame VI6ceHa, mpeo6pasylomyx IO3THEPOMAHTUYECKYIO
CEpPbe3HOCTb ¥ MATETUKY B IOCTPOMAHTUIECKYIO CAPKACTUUECKM-MPaYHYI0 UPOHMIO.
OpuH U3 TaKMX CO3HATENBHO MOBTOPAEMbIX MOTUBOB — IIPEATENbCTBO JPyra-co-
nepuuka: B «Katummse» repos npepaer Kypuit, foMorarommiics mo0B1 «BeCTHUIBI
Mpaka» Oypuu u craHoBsunumiica ee nocobuukom; B «Vyne Tabpuane Bopkmane»
POnb Ipyra-npefaTessa OTBeleHa BHECIIeHNYeCKOMY NepcoHaxy 1o damumuu Hinkel,
KOTOpas BHI3BIBAET OTUYETIMBYIO ACCOLMAIMNIO C GOMBKIOPHBIM 06Pa3oM «XpOMOTO
yepTa». CooTHeceHHOCTh XMHKensA ¢ KypueMm Ha ypoBHE aBTOPCKOTO «HaZTeKCTa»
HOCUT SIBHO MPOHMYECKNUI, Hake NMapofuiiHbIi Xapakrep: ecnu Kypuii, craBumimii
CITy>KUTEIeM TEMHBIX CMJI, B MTOTe pacKamMBaeTcsA U UIeT cMepTy B 6urBe npu ITn-
cropuit, TO XMHKe/b, KaK 1 IOJIOKEHO HOBOMCIIEYEHHOMY OypiKyasHOMY «caTaHe»,
CTAaHOBUTCA YAA4IMBBIM JIEBIIOM U BECEIO IPOBOJUT CBOJ JOCYT.

16 B BarHepoBckoM «TaHreli3epe» CXOHOE 10 CMBIC/TY ABOMHIYECTBO BbIPAXKAET-
ca mapoii «Benepa — EnusaBeTa», CMUMBOIMYECKH BOIJIONAOIEl BHYTPEHHIO Pas-
TBOEHHOCTD ITTABHOTO TepOsA, KOTOPBIN PasphIBAETCA MEXMY A3bIYECKON IyBCTBEH-
HOCTBIO U XPYCTUAHCKNM CIVIPUTYATVM3MOM.
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9TOT CMBICT, 3acTaBUB Pypuio HEOTHOKPATHO (M BCerga ¢ MOgYepKHY-
TOJI MHOTO3HAYMUTE/IbHOCTBIO) Ha3bIBaTh ceOs «TeHblo» KarwmuHsl,
«OTpaKeHMEM», «JINIIb 9XoM» ero gyum'’. Takum ob6pasoM, feiicTBue
9TOJI IIepBOI MCTOPUYECKON paMbl VI6ceHa BbIpa)kaeT BHYTpPEHHMUII
KOHQIVIKT, TIOYTH IIOJTHOCTBIO BBITECHAIOUIMII 13 KPyrosopa aBTOpa
00BEKTUBHYIO NCTOPUYECKYIO PeaIbHOCTb.

HlanbHelimas 3BOMIOLVA TBOPYECTBA BEIMKOIO HOPBEXIA IIpe-
CTaB/sIIa cO00J MOCTENIEHHOE, MeIIEHHOEe TPEeOfjoNeHNe CYODbeKTI-
BM3Ma, He O3HaYaBlllee, OfHAKO, IIOJIHOTO Pa3pblBa C pOMAaHTIYECKO
Tpaguuyeil. Tepoy nmocnenymomux MOCEHOBCKUX ApaM IIO-IPEKHEMY
OCTaBa/INCh HETIOKOPHBIMI, CBOEBOIbHBIMY MHANBUYA/TUCTAaMH, OpO-
CAIOILIVMY BBI3OB JIIOfIAM 1 Bory, HO 0OpedeHHBIMM Ha pasyaf C CaMu-
M1 co60it. VIx 06paspl CTAHOBM/INCD IIPY 9TOM BCe MeHee Mean3y-
POBaHHBIMI, IICUXOIOTNYECKM O0JIee YITyOIeHHBIMYU U KOHKPETHBIMA.
BmecTe ¢ TeM mepe>xuBaeMblil reposIMI BHYTPEHHUIT KOHQIUKT Ilepe-
cTaBaj OBITh 0€3YCITOBHBIM LIEHTPOM BHUMAHNS, MOTUMHSIOMNM cebe
6e3 ocTaTka Bce cofiep>kaHue gpaMbl. bonee o4eBUIHOI 11 60TIee CIIOX-
HOJI CTAaHOBWJIACh €T0 COOTHECEHHOCTD C MICTOPUYECKOI peabHOCTbIO,
IpefcTaBaBIIe Y)ke He KaK aOCTPaKTHbI (OH, HO KaK )XIMBOJ MHOTO-
06pasHbIil MMP, CYIIECTBYIOMINIT IO COOCTBEHHBIM OOBEKTYBHBIM 3a-
KOHaM. JTa 9BOIIOLA OTpaXkaeT Harboslee CylleCTBEHHbIE I3MeHeHMs
B XyHOXeCTBeHHOM MeTtofe VbceHa B mepuop Mmexpay «Katunmuoii»
u gunorueit «Kecapp u Tanunesann». OcBoeHMe )KaHpa UCTOPUYIECKOIT
IpaMbl JJaBaloCh €My IIOHA4Yanay C TPYHZOM, TPeOOBao pacliMpeHus
KpPyrosopa, CIIOCOOHOCTM BUJETb B YACTHBIX UYeTOBEYECKMX CyAbOax
OTpaKeHMe KPYIHOMACIITaOHBIX MCTOpMYeckux KoH¢pmukros. Ho
0 CBOEM [ipaMaTyprudeckom IepseHie VbceH HUKorga He 3a0bIBaj
U He OTpPEKa/Cs OT Hero, IycKall co BpeMeHeM ppama «Karmmmna»
U CTajIa B €ro I7Ia3ax IPOU3BeeHIeM CIMIIKOM IIPOCTBIM, CIVIIKOM
HaMBHBIM, YTOOBI OTHOCUTBCS K HEMY L[eJIMKOM BCepbes, 6e3 CHUCXO-
[UTEIbHO HOOPOAYIIHON MPOHNY, IPYINYECTBYOLEN YMyAPeHHOMY
JKU3HEHHBIM M TBOPYECKMM OIIBITOM aBTOpy. He oTpekancs orroro,
YTO y>Ke B 3TOII IIbece, KaK IPsIMO 3asiBUI IpaMaTypr B IPefyCIOBUN
KO BTOpOMY u3paHnio «Karummnbl», «IpocTynaet TyMaHHBIMM HaMe-
KaMI» I7IaBHasl TeMa BCEro €ro TBOPYeCTBa — «IIPOTUBOpEYNe MEXY
CHOCO6HOCTHMI/I " CTpEMJIEHUAMU, Me)K,T.[y BO/IEN U BO3MO>XHOCTbBIO,

17 B ¢unane «VMyna labpuans Bopkmana» «TeHAMU» Ha30BYT cebs Dmia u [yH-
XUWIbJ — BParu-OIusHelsl, IPOTATMBAIOLIIE APYT APYTY PYKY HaJi MEPTBBIM FepOeM.
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IPOTUBOpeUIe, COCTABISAIOIIEEe TPAreio M BMECTe C TeM KOMEIIO de-
JI0BedecTBa U MHIMBNUga» [Vbcen, 1956, c.62-63].
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The article deals with the links of Ibsen’s first drama with Romantic poetics. The
play is interesting in that what it slightly foreshadows and which tradition it inherits.
The path to The Vikings at Helgeland (1857), Ibsen’s first masterpiece in a genre which
the playwright determined as a historical tragedy, began with the Catilina (1850). The
semantic core of the work is not a socio-political conflict relating to the 1 century BC
and capable of causing certain topical allusions, but an internal drama experienced by
the “demonic” hero of Romanticism. The author emphasizes Kierkegaardian echoes
in Catilina, referring to Either/Or (1843) which was familiar to Ibsen in his Grimstad
years as one of his friends of youth witnessed later. The motives of disappointment in
history and unbelief in the universal update, typical of late Romanticists, seem rather
simplistic and somewhat naive in young Ibsen. But even taking into account artistic
immaturity of the playwright’s firstborn drama, it must be noted that because of the
Romantic influence there is an archetype of a historical character in Catilina, which
will develop later into much more complex images of Jarl Skule and Caesar Julian. At
the same time the play, despite its imperfection, anticipates main themes in Ibsen’s later
works, particularly John Gabriel Borkman (1896).

Keywords: Norwegian Literature, Ibsen, Catilina, poetics of Romantic drama, a
theme of Romantic doubles, Kierkegaard, Either/Or, Don Juan.
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